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HARRIS, FERRER, SEGAL ‘BESTS’ 


Nathan, 70, Casts Sour Look at Legit; 
‘Need Play Editors to Hypo Scripts 


By ARTHUR BRONSON + 


George Jean Nathan, who has 
just reached 70, looks around at 
the current theatrical scene and 
says he’s a little disgusted. The 
dean of U. S. theatre critics is cur- 
rently in the news, with publica- 
tion last week (and reviewed then | 
in Variety) of “The World of | 
George Jean Nathan,” edited by | 
Charles Angoff (Knopf, $5). Tome | 
is a voluminous selection of the | 
best material from Nathan’s 39 pre- | 
viously published books, with com- 
ment on philosophy, criticism, 
women, politics, etc., as* well as 
the theatre. . 

Nathan is a little disgusted at 
the triviality, waste, and narrowed 
vision of. the*theatre today. The | 
season now nearing its close, he 
told Varrety last week, is the 
worst in many years. There were 
much better play scripts available 
than those produced, and he won- 
ders why they were dismissed in 
favor of inferior ones. 

“I yawn about the theatre’s pres- 
ent,” Nathan said. “There’s no in- 
telligence, no patience, no self- 
criticism in the theatre—although 
here and there you get a glimmer. 
There are good scripts around, but 


(Continued on page 2) 


Hot Mdse. Tieups 
For Johnnie Ray 


Johnnie Ray is heading toward 
another bonanza via a merchandis- 
ing tieup with several novelty and 
clothing manufacturers. For use 
of'the Ray name on their products, 
the manufacturers are shelling out 
between $3,500 and $5,000 guaran- 

against a 5% royalty. 

Already lined up for production 
ire wallets, compacts, sports shirts, 

handkerchiefs, gloves and 
cot. The “Johnnie Ray wal- 

» which is being manufactured 

Pearlwinnie, is. skedded to hit 
© market next week with a re- 
ported advance order of 200,000. 
th n past years music biz mer- 
er sing tieups have brought in 

id royalties, especially to pub- 
ae firms for their song title 
\. —— Top example has been 
fees lolph, the Red Nosed Rein- 


DAMONE’S ALL-STAR 
‘BIG SHOW’ GI TOUR 


Stuttgart, May 13. 

te lowing his current Sour as 
r and producer of ‘The Pyramid 
ars” around European Army 

Ps, Singer Vic Damone, now 
mad private headquartered in 
ee will assemble another 
roung woUre for a global swing 
he other armed installations. 
= called “The Big Show,” 
be will take off in July with 
‘Continued on page 68) 














Lena’s Horne of Plenty 


Tel Aviv, May 13. 
Lena Horne has proved a sock 
attraction here. Singer opened her 
concert tour officially May 5 at 
Ramat-Gan, near Tel Aviv, but she 
had appeared two days before (3) 
at King David Hotel here for the 


of the founding of the state of Is- 
rael, and received an ovation. 
Miss Horne can give only 10 con- 
certs here, as a London engage- 
ment forces her to leave on the 


118th. She could easily do another 


dozen dates in Israel, due to the 
demand. She’s being handled by 
the Yuval Concert Corp., 
president, Jack Amidor, now in the 
States, signed her there last fall. 





Report Hollywood 


Hires Ex-FBls To 
Probe Employees 


Hollywood, May 13. 

Major film studios, in a hush- 
hush cloak-and-dagger atmosphere, 
are reported hiring ‘security 
guards” to delve into the pasts of 
their employees. 

The undercover agents are said 
to be looking into backgrounds of 
all employees to determine if 
they’ve had any links with organi- 
zations labeled “subversive.’”’ Move 
is part of a renewed Hollywood 
fear of further bad publicity on 
Reds in the studios. 

Investigators are 
mostly ex-FBI men. 


Canadian Windfall | 
For U. S. Pic Firms 


That occasional wind from the 
north has become a windfall. U. S. 
film receipts from the Canadian 
market are surpassing last year’s 
and continuing to climb to lush 
proportions. At one major U. S. 
company biz is seen making the 
difference between a profit and 
loss statement for the current fiscal 
year. 

Although company execs are re- 
luctant to issue figures, it’s esti- 


said to be 








| Camera,” and Jose Ferrer, of “The 
Shrike,” 
| picked as 


| Joey” 


ball to celebrate the anniversary | avorite, winning the best femme 


whose | 


; actress category. 


|ris won the most promising young 
| actress award in 1949, and won the 





N.Y. DRAMA CRIX 
PIGK “B52 TOPS 


Julie Harris, star of “I Am A| 





were overwhelmingly 
best actress and best 





actor of the 1951-52 Broadway sea- 


|son, in VARIETY’s annual poll of | 


the N. Y. drama critics. 
Vivienne Segal, of the “Pal 
revival, was also a big 


performance in a musical category, | 
while Phil Silvers, of “Top Banana,” 


| was strong choice for best male per- 


formance in a musical. Marian | 
Winters, of “I Am A Camera,” and 
John Cromwell, of “Point of No Re- 
turn,” won the best supporting 
actress and actor categories. 

Miss Harris and Ferrer walked 
off with a host of honors—five in 
all—between them. For the first 


itime im the history of VARIETY’s 
“bests, 


” Ferrer won first place in 
three categories—actor, director | 
and producer. Miss Harris won as} 
best actress of.the year, and. tied 
for the most promising young, 


Interestingly enough, Miss Har- 


best. supporting actress choice 
(with “Member of the Wedding’’) 
in 1950. That year (50), she also 
garnered one vote as best actress. 
Ferrer was second choice, back in 
1949, as year’s best actor with 
“Silver Whistle,” and third pick 
as best actor in 1947 with “Cyrano 
de Bergerac.” He also had one 
vote last year as outstanding pro- 
ducer with “Twentieth Century.” 
Another unusual angle to this 


(Continued on page 62) 


‘MAMA’ TV SHOW SET 
FOR STRAWHAT DATES 


Legit version of the “Mama” 
television series, starring Peggy 
Wood in the title role and the rest 
of the video cast, will play two 
strawhat stands this summer. Ralph 
Nelson, the TV director, will stage 
it and Kenny Delmar and Ed Fitz- 
gerald will play bit parts. . The 
show, using the same characters as 
the TV edition, has also been 
scripted by Frank Gabrielson, us- 
ing characters from the original 
Kathryn Forbes novel, “Mama’s 
Bank Account.” 

The John van Druten play, “I) 
Remember Mama,” produced on | 
Broadway some years ago by Rod- | 
gers & Hammerstein, was drama- | 
tized from the same novel. How- | 








mated that Canadian biz will run | ever, through a legal technicality, | 
4 to 5% ahead of 1951, a year | the video show and the new stage | 


that produced above-average re- 
turns. Overall intake from the 
northern country, which is figured 
in with the domestic gross, is ex- 
pected to hit between 12 and 13% 


of the combined U. S- and Cana-| 
| will play the Ogunquit (Me.) Piay- 

Execs agree that a combination house the week of July 14 and the | 
of circumstances and factors have | 
brought about the jingling b.0.| week of July 21. 
present plans for additional book. | 


dian total. 


Television, of course, hasn’t made 
(Continued on page 71) 


version are able to use the same | 
characters and new story material | 
without royalty to van Druten, | 
Rodgers & Hammerstein or their | 
show’s backers. 

The new legit edition of “Mama” 


Cape Playhouse, Dennis, Mass., the | 
There are no) 


ings or for a Broadway production. 







Congressional Probers Haunt Webs, 
Study Wide Program, Talent Control 





b J ° 
Royalty’s Royalties 
Washington, May 13. 

The King of Siam has just copy- 
righted seven new unpublished 
songs here. They will be registered 
in the name of “Pumiphol Mahidol 
(H. M. King of Thailand),” although 
the royal composer uses a phoney 
name in his statement of author- 
ship. 

Songs are ‘March of the Royal 
Bodyguard,” “Life’s Destiny—Ele- 
gy.” “’Tis Sundown,” 


in My Heart,” and “Dream of Love, 
Dream of You.” 


Hornblow Sees 
Pix Qutstepping 
Amus, in Clicks 


| 





Hollywood, May 13. 

Metro producer Arthur Horn- 
blow, Jr., declared this week that 
Hollywood in its output of pix out- 
distances various other creative 
fields in terms of commercial hits. 
The big rub though, he added, is 
that the public too often is prone to 
rap the film industry despite its 
record. 

Hornblow claims that 25 of every 
100 film productions make the hit 
bracket, that is, provide a-profit for 
the producer, distributor and ex- 
hibitor. Group of theatremen dis- 


cussing the subject with Hornblow | 


agreed with these figures. 
Film-maker said he doesn’t have 
the statistics covering any long 
period but contends it’s a certainty 
that the legit stage turns out far 
fewer clicks on an overall percent- 
age basis, i.e., where the angels re- 
ceive a profit and the producer also 


(Continued on page 71) 


EDGEWATE 





Chic 


; “Falling | 
Rain,” “Sweet Words,” “Lovelight | 


R BEACH HOTEL 


‘Proudly Presents 


EVELYN and her MAGIC VIOLIN 


+ There’s been some Congressional 


| Snooping in Washington the past 
| few weeks over the mounting octo- 
| pus status of the major television 
| networks with their far-flung con- 
| trols embracing talent, program- 
ming and packaging, over and 
above their primary function as 
“space sellers.” 

From reliable sources it’s report- 
ed that the D. C. eyebrow-raising 
may soon crystallize itself into 
some concrete sifting of the situa- 
tion. To the Congressional viewers- 
with-alarm the situation as it pres- 
ently exists today at NBC-TV and 
CBS-TV is no different from that 
which pertained to the major film 
companies, such as 20th-Fox, RKO, 
Meiro, Warners, etc., which found 
| themselves out on a Dept. of Jus- 
tice antitrust divorcement limb as 
both producers and theatre chain 
owners. (In the latter siatus they're 
likened to the networks, whose 
basic function is to sell facilities.) 

It’s no secret that the major TV 


| webs today are in virtual control 


of the programming siiuation. The 

agencies are practically out of the 

picture today, represented with but 
(Continued on page 71) 


Backstage Show 
Mapped by R&H 


Next show by Richard Rodgers 
and Oscar Hammerstein 2d will 
probably be a backstage musical 
with an original story about the 
genesis and preparation of a Broad- 
way production. Team reportedly 
is already at work on it, but may 
|not have it finished in time for 
presentation before the fall of 1953. 
It’s not yet titled. 

As usual with the collaborators, 
Hammerstein is trying to get the 
book into shape first, working in 
frequent conference with Rodgers. 
Meanwhile, the composer is’ busy 


(Continued on page 71) 
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The Hour of Charm 





ORCHESTRA AND CHOIR 
Direction of Phil Spitainy 
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Deplore Yank Filmites as Backward 


Int'l Film Festivals 





In Brushing Off 


y ABEL GREEN — 


Cannes, May 13. 

A large representation here from 
the American film industry and the 
U. S. State Dept. here finally 
agreed that Hollywood has been 
heinously backward in sneering and 
ignoring international film fes- 
tivals, notably at Cannes and 
Venise, and henceforth must “go 
more aggressively into interna- 
tional competitions from the stand- 
point of nationalistic pride and 
economic determination. 


Such film personalities at the 
just-concluded Cannes festival as 
Eric Johnston, prez of the Motion 
Picture Assn. of America; John G. 
McCarthy, director of MPAA’s in- 
ternational division; Phil Reisman, 
RKO foreign chief; Nathan D. 
Golden, motion picture division 
chief of the U. S. Commerce Dept.; 
Alfred Crown, sales manager for 
Samuel Goldwyn Productions, and 
Gerald Mayer, U. S. State Dept. 
rep, saw first-hand how the rise of 
the foreign film industry has been 
sparked in important worldwide 
markets via this extraordinary bal- 
lyhoo. 

Particularly voluble over the ad- 
vantages to be had by participating 
in the festivals is Reisman. “It costs 
us nothing to send our best pic- 
tures over and not sneer at these 
competitions,” he said, “because 
it’s a great worldwide publicity 
springboard.” , 

Some 350 journalists represent- 
ing as many papers from 38 nations 
filed tremendous wordage on thie 
festival from this Riviera resort. 
In addition, the scribes are follow- 
ing up with features to spark both 
films and various participating film 
industries. 

“We can’t buy that kind of 
space,” declares McCarthy, while 
Reisman emphasizes that “instead 
of cutting ads and ballyhoo we 
should send over our best and most 
serious product and not let the up- 


Johnston, McCarthy 
At Fete ‘Unofficially’ 


Cannes, May 13. 

Eric Johnston, prez of the Mo- 
tion Picture Assn. of America, and 
John G. McCarthy, director. of the 
MPAA’s -international division, at- 
tended the International Film Fes- 
tival here in an unofficial capacity 
before the event wound up Satur- 
day (10). Hawever, both toppers 
were primarily concerned with ne- 
gotiations for the new Franco- 
American film agreement. 
Johnston and McCarthy returned 
to Paris Sunday (11) where the 
MPAA prexy is pitching for no 
restrictions upon film imports. 
French picture treaties generally 
set the world pattern. Johnston is 
sanguine that a successful conclu- 
sion will be reached by the end of 
the week, when he planes back ‘to 
the U. S. 


Welles’ ‘Othello, 
Italo Pic Split 





Cannes, May 13. 

For the second year there’s a 
split in the first prize awarded for 
the best feature-length film 
screened at the Fifth International 
Film Festival here. Following 
three weeks of showings, a jury of 
reviewers gave a joint grand prize 
to “Due Soldi di Speranza” (“A 
Bit of Hope’), an Italian entry, and 
Orson Welles’ film version of 
“Othello.” Latter was submitted 
by Morocco. 











surging Italian and French film in- 
dustries ‘out-Hollywood’ us. 


“If they judged films more seri- 
ously and favored more realistic 
subjects,’ Reisman adds, “then 
maybe it’s a mistake to send over 
‘An American in Paris’ despite the 
fact that it won our top Oscar. The 
answer is that minor player Lee 
Grant wins here as ‘best actress’ for 
her performance in ‘Detective 
Story’ and Marlon Brando for ‘best 
actor’ in ‘Viva Zapata.’” 

“Moreover,” Reisman points out, 
“we permit Orson Welles’ film ver- 
sion of ‘Othello’ in English to win 
top split honors as a Moroccan en- 
try despite its American star and 
its backing from a medleyed Fran- 
co-Italian financial syndicate.” 


Reisman, incidentally, has a 
verbal option for RKO’s distribu- 
tion of “Othello” and has already 
bought the French-made explora- 
tion feature, “Greenland,” for 
worldwide distribution. 

How the Italian film industry 
capitalized on the two Uruguay 
film festivals and subsequently 
surged into the South American 
market was informally told by Reis- 
_man to a group of top American 
film execs and stars which included 
Johnston, McCarthy, Mack Sennett, 
William Holden and Gene Kelly. In 
contrast to the Italians’ technique, 
the RKO foreign chief charged, the 
greatest democracy in the world— 
America—was remiss with only one 
Warner and three RKO pictures 
entered. 


Subscription 


| Over five years of Cannes film 
| festivals Italy has won. Converse- 
| ly, trade observers point out, the 
| French usually get top honors in 
|the Venice festivals, leading to a 
belief that politics may be involved 
in the naming of the best film. 
Festival was expertly handled 
under auspices of the Chamber of 
Commerce and French Tourism, 
with press and VIP's neatly coor- 
dinated, roomed and partied for 
the entire 18 days of the event. 
Windup of the affair featured a 
blaze of receptions and cocktail 


ticipating countries. 
In other prize categories “Cops 


laurels for the best screenplay; 
“She Danced One Summer” (Swe- 
den), best music; “The Story of 
Genji” (Japan), best photography; 
“Jetons Les Filets” (Netherlands), 
best short. No prize was awarded 
for the best decor. 

Special jury prize went to “We 


was voted to Italy. Christian 





Curtain.” 
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Cannes Honors 


and Robbers” (Italy) carried off- 














CHARLES SANFORD 


MUSICAL DIRECTOR 
“YOUR SHOW OF SHOWS” 
WNBT 


Tijuana Bullfights 
Pitch for Hollywood 
Pic Names as Fan Lure 


Tijuana, Mex., May 13. 

With a‘$35,000 gross in the till 
from the opening bullfight (4), Pro- 
moters Alfonso Bres and Enrique 
Jorda are planning at least five 
more programs this s¢ason and ex- 
pect to top the record of $60,000 
set last year. 

Big pitch is for more Hollywood 
|names in the stands as a magnet 
for film fans. Thesp Gilbert Ro- 
land, whose father was a matador, 
is Hollywood’s top aficionado and 
has encouraged attendance by 
other players. Regulars last season 
were Paulette Goddard, John 
Wayne, Louis Calhern, Lana Turn- 
er, Mel’ Ferrer, Gene Kelly, Ava 
Gardner, David Wayne and An- 
tonio Moreno. 

Tijuana’s bullring, built in 1938, 
seats 10,860. Prices start at $3.50 
for “sunny side” seats, range to 
$10 for “shady side.” Promoters 
have tentative plans for new, con- 
crete arena, seating 20,000. 

Only in the last three years has 
the Tijuana corrida become big 
league. It is now rated only below 
Mexico City’s program in prestige. 
Major factor has been the bid for 
Hollywood personalities by Pub- 
licist Ray Garcia, who doubles as 
San Diego sports announcer. Gar- 
cia also advises on bullfight show- 
manship geared for American audi- 
ences. 

Dividing the work, Bres handles 
business details while Jorda sched- 
ules matadors and bulls. Promo- 
tion is costly, Matadors are paid at 








aieiemmaenanll 





parties tossed by many of the par-| least $2,000 a performance, with 


the stars such as Carlos Arruza and 
Luis Miguel Dominguin demanding 
$5,000-$10,000. . Three. matadors 
work on a program, each tackling 
two bulls in alternate sessions. 
Each bull costs $1,000, including 
air freight from the ranch. After 
Jorda makes a purchase, the bull 
is placed in a wood-plank crate 
with steel straps and transported 
by air. When the bulls arrive in 


Are All Murderers” (French) for | Tijuana they are displayed until 
the best picture as a group pro-| the corrida, all of which are sched- 
duction. Best selection by country | uled at 4 p.m. Sundays. 


Biggest draw is Arruza, a Mexi- 


Jaque, who megged “Fanafan La|can who has never had an offday 
Tulipe,” was rated as best director. | in Tijuana. Every appearance here 

“The Medium” (U. S.) won a spe- | has brought a sellout. He has prom- 
cial lyric cinema prize; “Green-| ised to appear here at least once 
‘land” (French), special documen-| this season. Others among the afi- 
tary prize; “Hinsu Village” (Swe- | cionado’s favorites are Antonio Ve- 
den), best scientific short. Special | lazquez, 
jury prizes went to Holland for the | Jesus Cordoba, all of Mexico. Top 
best shorts and to French director | Spaniards are Dominguin, Marto- 
Alexandre Astrouc for “The Red|Trell, Manolo Gonzales and Apari- 


Rafael Rodriguez and 


cio. 





Robeson Wins Injunction 


Vs. Seattle Nix of Date 


Seattle, May 13. 

Paul Robeson got an injunction 
against the city building superin- 
tendent, who cancelled the singer 
out of the Civic Auditorium for his 
appearance there May 20. 

Superior Judge Robert Jones 
granted the injunctio~ after Robe- 
son was cancelled under city ordi- 
nance prohibiting use of hall for 
speeches and lectures which “tend 
to engender racial or religious an- 
tagonism.” 

Robeson’s attorney argued the 
singer was coming here to “express 
in song his feelings, beliefs and 
ideas,” and that to bar him would 
be in violation of constitutional 
guarantees of freedom of speech 
and assembly. It was promised pol- 
itics would be kept out. 

The judge ruled that he saw no 
hazard, 








George J. Nathan 


lume Continued from page | jaa 
most, managers don’t touch them. 





‘| The few that may agree that they 


are good, can’t get the backing.” 

What the theatre needs, says 
Nathan, are editors, similar to the 
setup in publishing firms. An edi- 
tor-critic, he said, could follow up 
an author or a script that had good 
things in it, but wasn’t just right 
for production, and see.that the 
proper changes were made. He 
cited such men as the late Maxwell 
Perkins at Scribner’s, who discov- 
ered the late Thomas Wolfe, en- 
couraged him, edited his work and 
made him a success. “The thea- 
tre has nothing like that,” said 
Nathan. “Producers ought to have 
good editors on scripts. That’s 
one immediate hope for the the- 
atre.” 

Nervous Public 

Nathan isn’t impressed with 
what ANTA has done this year. As 
for its Play Series, except for “De- 
sire Under the Elms,” he found the 
selections “highly questionable.” 
“ANTA ought to do important 
things, or important revivals like 
*‘Desire,’” he said, “But not ‘Gold- 
en Boy,’ which is strictly commer- 
cial, or a ‘Mrs. McThing.’ They 
ought to do revivals like ‘My 
Heart’s In The Highlands,’ or 
‘What Price Glory’ or even a. Wil- 
liam Gillette’s ‘Secret Service’ as 
a curiosity.” He’s afraid that to- 
day’s public is too nervous and 
jittery to sit through O’Neill’s 
marathon-length “Mourning Be- 
comes Electra” and “Strange In- 
terlude.” 

As to the book just published, 
Nathan said he had nothing to do 
with the selections. “I wouldn’t 
have the patience to go through 39 
books,” he _ explained. Angoff. 
longtime associate and friend, and 
managing editor of the American 
Mercury, which Nathan co-found- 
ed, picked all the material. Nathan 
approves highly of the choices. His 


“Critic and the Drama,” which is 
the first chapter from his book. 
“Esthetic Jurisprudence.” Angoff 
used the whole chapter. 

Only Triviality Dates 

Nathan denies charges that some 
of the material used _might be 
dated. There are dates attached 
to each selection, giving year of 
publication; hence the stuff isn’t 
dated, according to Nathan. “Is 
it interesting, amusing and mental- 
ly teasing?—that’s the criterion,” 
he said. “What dates,” said Nathan, 
“is triviality. An idea dates only 
because a lot of inferior men have 
stolen it and repeated it since.” 

There is a difference between 
drama criticism and legit review- 
ing, Nathan says, and he still feels, 
as his book has him saying back 
in 1929, that reviewing a legit 
show from 11 to midnight for a 
daily _hewspaper isn’t criticism. 
“Writing takes thought and quiet 
and time,” he wrote then, and still 
thinks so. “As for all this rub- 
bish we've seen this year,” he 
said, “you could write your review 
in your seat. Anybody can write 
a review, but serious criticism of 
a play takes time.” 

Nathan feels that fresh young 
talent, certain tvpes anyway, need 
drumbeaters. He doesn’t want to 
appear vain, he says, but he feels 
that certain playwrights might 
have remained lost causes except 
for his early efforts, O’Neill and 
O’Casey particularly. 


LESTFR’S 1126 SUIT 
CLAIMS NBC BREACH 


Jerry Lester has filed suit in 
New York Federal Court charging 
NBC with “breach of contract” and 
seeking $112,000. NBC-TV comic, 
whose “Broadway Open House” 
had a brief meteoric success, 
claims that the chain failed to pay 
him $4,000 weekly under an option 
agreement of September, 1951. He 
contends that NBC stopped paying 
him last April 5 and that 28 addi- 
tional payments are due him. 

Lester's suit declares that the 
pact was for five years,-with a $4,-. 
000 weekly paycheck during the 
first year. Under an escalator ar- 
rangement, weekly fee would go te 
$5,000 for the second year, $6,500 
for the third, $8,000 for the fourth 
and $10,000 for the fifth year, if 
options wére picked up. Action 
was originally staried in N. Y. Su- 
preme Court, but was removed to 
federal jurisdiction on NBC’s re- 








quest. 





Smaller Pull Vs. 


Upped Scale, Run 
Tilt R-B Cireus 


Ringling Bros.-Barnum & Bailey 
Circus wound up its 37-day stanq 
at Madison Square Garden, Ny 
Sunday (11) night with a gross re. 
ported to be a bit in excess of 
last year’s figure, although the cir. 
cus played to fewer people. Las 
year’s gross was in the $2,000 .009 
class. 

Tilt in this year’s take was : 
counted for by an increase in scale 
and by the fact the show ran four 
days longer than normal in N. y. 
Admission prices were hy poed 
from a $6.top to $6.50, with com- 
mensurate rises all along the line. 

There had been some concern as 
to what effect Paramount's “Great- 
est Show on Earth” would have on 
the circus ~b.o., since the Ceci) B. 
DeMille pic gives a detailed and 
colorful view of the RB-B&B cir- 
cus. Prexy John Ringling North 
said after the New York run, 
which was the first place the show 
had followed the film, that he 
thought the pic had been very 
beneficial to the b.o. His belief is 
that it amounts to free advertis- 


ing. In addition, of course, the 
circus got a tidy sum for the rights 
and a piece of the film’s profits. 


Smaller attendance at the Gar- 
den this season was attributed by 
North to the increased scale rather 
than the film. 

Show took’ off from New York 
for Boston, where it opencd yes- 
terday (Tues.) and. runs through 
Sunday (18). It then goes to 
Washington. It will play through 
Chicago and the northwest to Den- 
ver and then through the south- 
west until it lands at winter quar- 
ters in Sarasota in November 

Instead of the all-winter lavoff, 


favorite among the selections is fcircus reopens in Havana, under 


a roof, on Dec. 17 for three weeks. 
On Jan. 17 it opens under canvas 
in Caracas, Venezuela, returning 
to Sarasota prior to next April's 
Garden preem. 

New York run was marked by 
an unusually small number of acci- 
dents. Only serious one was to 
animal trainer Oscar Konyot, who 
got clawed by a lion and was out 
of the show for 10 days. 

While the mags were handsome 
with space for the circus, news- 
paper publicity continued to wane. 
Trend by the dailies has been evi- 
dent for the past three years and 
is attributed by the press depart- 
ment to the curtailment of passes, 
which began with the 1950 show. 

Publicity men have been ham- 
mering to revive the open-handed 
policy for which the RB-B&B man- 
agement was noted, but have had 
no success in convincing general 
manager Arthur Concello that 
there’s a measurable payoff in the 
ducats. 


KAYE TO DEBUT IN BRIT. 
RURALS AFTER GI TOUR 


Hollywood, May 13. 

Danny Kaye, after completing 
tour of Army bases in North Africa, 
France and Germany in June, goes 
to Britain for several weeks of per- 
sonals, opening in Dublin first 
week in July. That date will be 
followed by one, two apd three- 
nighters in the provinces, under 
auspices of Harry Fielding. He 
won’t play the Palladium, London. 

Marks first time for Kaye 4p 
pearances in provinces. Ed Dukoff, 
Kaye’s personal manager, goes t® 
Britain in June to line up a sup 
porting show and will accompany 
Kaye on the tour. 


Arlen, Harburg to Team 
For Pagnol Musical 


Harold Arlen will compose the 
score and E. Y. Harburg will suP- 
ply the lyrics for a musical being 
adapted by Albert and Frances 
Hackett from three French p!ays 
of Marcel Pagnol. The show, 2 
yet titled, is to be produced in the 
fall by David Me-rick. 

The composer, currently — 
tioning in Europe, is due ac 
soon. Harburg is on the Coasts 
where Edwin Lester is readying 4 
production of “Jollyanna,” 4 we 
vised edition of “Fiahooley,” | 
season’s Broadway musical by Hat 
burg, Fred Saidy and Sammy Fain. 
The Hacketts are reportedly in ‘he 
east, but are due on the Coast s00” 
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' kmil in ‘Substantial’ Offer to Rank TTEF |See 20th Splitting Production 4 W 
_ | Rackmil in Suds MPAA COMMITTEE pil roduction 4 Ways 
: Buyout in Decca’s U M | de itz in Studi 
J i 
: For Buyout in Deccas U Merger, ppjnrs pHiners| Under Moskowitz in Studio Revamp 
= r 
~ Trend of talks between Milton? oe + All 20th-Fox production will be 
00 R. Rackmil and J. Arthur Rank in | Streamlining of the industry's divided among four major units at 
London was a closely guarded Par Execs Back antiquated distribution system ap- Jack Warner to London the studio, with Joseph H. Mosko- 
secret yesterday (Tues.) on both ‘its tials Gh Wieteedeeis baene- pears more likely at the moment ai | witz, now eastern studio rep, in gen- 
le sides of the Atlantic, but best in-| ajority ; hack d ~_|than at any time in the 20 years | Hollywood, May 13. _ {eral charge of coordinating their 
an dications were that Rackmil has| Office execs * foll oS ‘a ue k. | Since talk began of updating the; Jack L. Warner, Warner Bros. | activities under the supervision of 
Y. made a substantial. offer for the | a Pa this — re opin —— present hoss-and-buggy setup. Eric gape oe chief, is slated be leave Darryl F. Zanuck. That appears to 
ed purchase by Decca Records of | ong or — eda sa ar aap Johnston's call for “streamlining” | *°T a rie time in Jun€ 0M) be the most substantial appraisal 
m- Rank’s stock in aor oe rs | ence. sgl mon acsine a i ee Semanal rouant to - aegon "One re ar objects of War |of coming events at 20th, growing 
: they can ge onnel oO ssn. of America last week | : Fi ge gtr | out of a welter of r rs of - 
an mi which would probably | distribution plans. Barney Balaban. | gave impetus to thinking on the| ®e='s trip is to huddle with Sit | jor reshuffle recast moe 
at. amount to between $2,500,000 and | ae go foe Seacetichae tbad | subject and led to the disclosure rece te entice are akorotere ‘erations on the lot. 
on $3,000,000, all obstacles would be Ser Wiumnenitects returned to Goth-| that considerable exploration’ has car the receeuida of Warner Color | Zanuck, according to reports in 
B. removed from a merger of U and Cod anti? ttle week | already taken place. oe England ’ |New York and on the Coast, will 
nd Decca. Rackmil leaves London y . _ | MPAA distribution committee, ; | be in charge of one unit to pro- 
ite today (Wed.) on the Queen Eliza- A. Ww. Schwalberg, distribution | chairmanned by Al Schwalberg, | duce two or three big special pix a 
th beth, apparently to present to his | topper, is skedded to be back at/v.p. in charge of distribution for lyear. Sol C. Siegel, who a few 
un associates and financial people in| his office today (Wed.), and Jerry Paramount, and made up of sales | weeks ago was named to head pro- 
ow New York and Boston terms of the | Pickman, ad-pub director, returns chiefs for the majors, has been ayer- S |duction of musicals, will be in 
he deal he can obtain from Rank. On |in a few days. delving into the problem on a broad |charge of a unit for that purpose. 
ry the other hand, Rank is cogitating a It has come to no workable e Julian Blaustein, who has been 
is Rackmil’s offer. conciusions as yet, but intends (’ t & p b making a number of 20th’s “idea” 
is- Talks between the prexy of * plehty of further discussions and on mue; em OW | pix, will take over exec supervision 
he Decca, which owns a_ controlling aving scouting for new methods. lof all lower-budgeters. Head of 
hts interest in U, and the British film pha anee! committee is loathe | * e the fourth unit reportedly has not 
tycoon during the past week have elle be talk publicly about its explora-| f, ] k BR | been selected as yet and may either 
are been amicable. hey reportedly tory work for several reasons. One Nl l m 0c ] |come from studio ranks or outside. 
by made considerable progress in ro em ing is ye yak-yak on “streamling” is i's |He would head up the making of 
1er agreeing to other terms of a deal oa 4 — field staffs of the ma- Hollywood, May 13. |the bulk of the “A” non-musical 
aside from price. gas “on the country, since! 1 ouis B. Mayer and RKO board | Product. 
rk Primarily concerned in this re- | thr 4 Pa y ficie economies | .nairman Noah Dietrich have en-| Tle Moskowitz and other switch- 
es- gard are the mutual contracts ‘be- e- ali 0 | Tie ; ie . eomy operation gaged in new huddiles here jn fur- | es reportedly will take place when 
gh tween U and seats Comes Pijm  patbanaeheuttine only to wholesale | tier pursuit of a setup which | Zanuck returns from his present 
to Distributors. ese provide for : ; " 3 oe PO ae Benny 
gh GFD handling of U product in| Problem which the Council of| Second fear. that is holding pub- Se tadinaetead’ doedene aatines (Continued on page 48) 
en- Britain and U as the prime outlet | Motion Picture Organizations has | oe discussion to a minimum is that +. samuel Goldwyn—on the RKO|- 
th- for distribution of Rank films in| been having in filling the presi-|jn° Sy0rts Will be misinterpreted | 14+ With full autonomy. Both sides Robson-Wise Back 
ar- = i Both _—— a oer dent’s chair now appears similarly that theatremen will think ion are were silent on progress made, if odson- Wise cKer 
erms to run, an ackmil an ; : at theatre , garnet 2 s 
off, Rank apparently agreed that they | present in naming members of the (Continued on page 70) ro hes at ccatbetbin ‘Gio Gian tie Educating Himself In 
der will remain undisturbed, come) three-man committee proposed to nificant. Ae “hk 
ks. what may. ‘ share the prexy’s job. Only Al-| Meanwhile the entire RKO situa- Prod. by Samoa Visit 
vas Rank holds 134,900 shares in U.| |. states has named its rep, True. eaire es hem’ take: manta eA ax” 
ing Rackmil, when he acquired his | “© oe weeewe orted bid for Howard Hughes’|, !a'ry Lenart, Wall Streeter 
il’s (Conti d 18) man Rembusch, while Theatre P ugnes backing the Mark Robson-Rebert 
ontinued on page . . e 6 film company stock by Sam Dem- net : : 
Owners of America and the Motion | bow, Jr.. head of Producers Serv- Wise indie unit, Stes to Samoa next 
ty eae Picture asin. ot America nave set] NQV"MAXUID LHLG)icor xv" 'Dempow returned to| Beek fr, the timing of “Return to 
to Reds Failed in H wood, to come up with their candidates. Ke . as ca a brief tg roc be with the company most of the three 
vho . Difficulty in selecting one-third| Theatre television, which has nae Pe ow Sy See oh nena | months it is on the island. 
out Bergman Tells Legion; of a prez is the same as it has been | been virtually silent on the pro-| ringed hae aif ee ‘iu inside | _Lenart is a pariner in Lenart & 
in electing one individual for the | gramming side since last fall, may | T@!4te that he has clients wi ling to | McHugh, floor trading specialists 
: : ay Hughes $6 h for h 
me Defends Film Industry spot. Execs are nixing the offers| break out into the open again by P Jai - total ee X on the exchange. Lenart joined 
WSs because, they say, they can’t afford | lining up rights to the upcoming Y ~_ $6 000 000 eae Of | with Aspen in its initial pic, “Cap- 
ne. Cincinnati, May 13. | the time it would require. Austin| Sugar Ray Robinson-Joey Maxim | @0S€ %0 9%9,UUU,UUU, entity of| tive City,” now in release, and is 
vi- The complete record of the hear-|C. Keough, Paramount v.p. and | lightheavyweight title fight. Thea- (Continued on page 23) personally putting up all the 
and ings before the House Un-Ameri-| general counsel, for example, said | tre Network TV officials this week second money and guarantees for 
art- can Affairs Committee in 1951! he couldn’t be available because of | confirmed reports that they had Swanson in Mex for TV Shorts “Paradise.” First money is being 
eS, proves conclusively that Commu-| the pressure of his Par activities. | talked with the International Box- Mexico City, May 13. | provided by Walter E. Heller & 
Ww. nism suffered failure, frustration| TOA president Mitchell Wolfson | ing Club about the fight, but said} Gloria Swanson has apparently (Continued on page 24) 
am- and defeat in Hollywood, Maurice (Continued on page 69) that no deal has been signed yet. decided to stay here for some time. 
ded A. Bergman, Universal’s public re- Fight is to be staged June 5 in Here to make six TV shorts in 
an- lations chief, told the American Philadelphia. Since that is aj} English for the film company head- 
had Legion here tonight (Tues.). d Small N T Thursday night, it automatically ed by Miguel Aleman, Jr., the Pres- 
oral Ps 0 committee record discloses, E to ba 0 ot ed mimesis he pa ident’s son, Miss Swanson has 
that tgman pointed out, “that Com- " e Pabst-sponsored fights on -| leased a furnished house in Coyoa- 
: , Trade Mark Registered 
the a ropmaenes. Fc Hg - Wrap Up Indie Deal: (Continued on page 53) can, local suburb, for one year. FOUNDED BY SIME SILVERMAN 
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Some of Slack of 156 Chi Closings 





Chicago, May 13. 

Chicago theatre situation con- 
tinues to flounder. Although the 
drive-ins, now numbering 35 in the 
exchange area, have raised the 
seating capacity in the territory 
during the last five years by 47,250 
seats, they do not take up the 
slack left by the 156 houses (88,060 
seats) which have shuttered dur- 
ing-the same period. 

Although the usual summer clos- 
ings have not taken effect as-yet, 
the shutterings seem to have ac- 
celerated again with two closings 
last weekend. Also more than a 
half dozen houses are scheduled to 
cease operations before June 1. 
While many of these are so-called 
fringe operation, three of the 
latest closers are more than 1,000 
seaters. _) 

Abnormal summerlike weather 
hasn’t helped the regular houses 
here either, especially over the 
weekends, with people flocking to 
parks and beaches. On the other 
hand, drive-ins have been doing 
mid-summer business with several 
reporting $4,000 takes on the past 
few Saturdays. 

More and more of the nabe 
houses have gone into art picture 
operation, with about 75 regularly 
showing import product mostly 
British. In most of these cases, 
operator books the art pic for the 
early part of the week and shows 
American product for the week- 
end. 

In several instances, cognizant of 
the meaning of having a theatre 
open in the neighborhood to draw 
trade to adjoining stores, mer- 
chants have taken over houses and 
reopened them, perhaps even at a 
small loss in operation. There 
have been three instances of that 
in the last month here. 

There is almost a total lack of 
promotion and publicity by the 
operators, including the largest cir- 
cuits. Some have returned to 
dishes and like merchandise stunts. 
In the Loop itself, parking facili- 
ties have become worse and worse, 
and with the major stores having 


Darnell Jinxes Jamaica 

Jamaica’s tourist bureau has 
nixed a proposal for a press 
junket for the preem of United 
Artists’ “Island of Desire,” 
which was shot there, because 
it is burned. at Linda Darnell. 
Actress, who starred in the 
film, made a crack in an in- 
terview upon her return that 
the island was all “heat and 
bugs.” 

UA sent its assistant pub- 
ad chief, Al Tamarin, to Ja- 
maica as an emissary, but he 
couldn’t budge the island pow- 
ers. Fourth estaters, in any 
case, are willing to wait a while 
for another Caribbean junket 
since a flock of them are still 
recovering from dysentery ac- 
quired in Haiti a couple 
weeks ago at the opening of 
20th-Fox’s “Lydia Bailey.” 


TVHit Theatres 
Granted Generous 


Tax Cuts in Chi 
Chicago, May 13. 

Pie houses which have been af- 
fected’ by TV and other causes in 
Cook County (in which Chicago is 
located), will get immediate local 
tax reductions. Board of Tax Ap- 
peals here pointed out 100 out of 
400 theatres had closed since 1949, 
presumably due to video. 

A 40% cut will be allowed for 
those operating weekends and 20% 
for those that have closed their 
balconies. For those that have re- 
moved equipment and seats, a 90% 
slice will be allowed. 

It’s expected that the number of 
appeals will at least double before 











branches in the suburban areas 
people are 


trading more near 
home. 





4 Mpls., 2 St. Paul Closings 
Minneapolis, May 13. 
Twin Cities’ theatres continue. to 
toss in the sponge. Four local 
(Continued on page 68) 


UA DISTRIB DEAL SET 





WITH CO. IN SPAIN 


Deal has been set with C-B 
Films of Madrid for distribution 
of United Artists’ films in Spain, 
Arnold Picker, UA international 
chief revealed last week on his re- 
turn from a seven-week tour of the 
European market. Picker reports 
that although the U. S. companies 
cannot get coin out of Spain now, 
there are indications there may 
soon be changes. 

Picker says UA’s operation in 
Italy is off to a good start with its 
affiliation with DAI, and the Ger- 
man operation, too, is in high gear 
with “Arch of Triumph” set for a 
34-city day-and-date break. He 
notes, however, that German pix 
are beginning to make inroads on 
American playing time there. 

Picker reveals that deals for UA 
films. have been concluded with 
the CMA, Odeon and GB circuits 
in England. 

According to Picker, Zuropean 
biz brings ih between 25 and 30% 
of the company’s foreign earnings. 





4 H’wood Pix, 1 Italo 
Get Nix From Legion 


National Legion of Decency last 
week bracketed four Hollywood 
films and one Italian import in its 
Class B ‘Morally Objectionable in 
Part for All) category. Warners’ 


Steven Cochran-Ray Teal starrer, | 


“The Lion and the Horse,” was 
rapped for tending “to condone the 
taking of the law into one’s own 
hands.” 


“Geisha Girl” ‘Realart) merited 








the June 1 deadline for asking tax 


’| concessions. 





Mexico Plans Fewer Pix, 


Concentrates on Quality 


Hollywood, May 13. 

Fewer and better pictures is the 
1952 plan backed by the Mexican 
Government, according to Rodolfo 
Lowenthal, German-born Mexican 
producer, currently in Hollywood. 
Lack of quality, he added, has 
caused the Mexican film industry 
to lose the country’s first-run thea- 
tres. 

Lowenthal is on his way to 
Germany where he will produce 
“We Shall Never Forget,” starting 
in August. Steve Sekely will di- 
rect and several Hollywood players 
will appear in the picture. 


Okla. Film Biz Kept 
On High Level in ’51 


Oklahoma City, May 13. 

Film biz in Oklahoma is being 
maintained on a high level with 
only an insignificant drop of .01% 
being recorded for the year 195). 
Tax collections from film houses 
under Oklahoma’s 2% sales tax 
show $388,799 collected from thea- 
tres in 1951 as against $383,194 for 
1950. 
| These figures give an accurate 
| picture of film conditions in the 
| state, since unlike the tax figures 
|issued by the U.S. Treasury De- 
partment, they do not include taxes 
collected from sporting events and 
| other amusements. One of the best 
recent years for the film industry in 
| Oklahoma, according to the tax 
'figures, was the 1949-50 period, 
| which showed a 7.8% upbeat, with 
| tax coin jumping to $388,779 from 
$360,840 recorded for the 1948-49 
stanza. The 1947-48 period revealed 








|an increase of 2.7% with the tax 
|coin going from $337,558 to $346,- 
| 689. Since 1947, a study of the tax 
| collections reveals there has been 
‘a steady upbeat in biz. 

Oklahoma's film theatres have 


disapproval for a “suggestive se- | not been plagued by video satura- 
quence,” while “Outlaw Woman” | tion. There are only two television 


(Lippert) was criticized for “sug- 


| stations in the state, WKY-TV. Ok- 


gestive situations and a low moral|lahoma City, and KOTV, Tulsa, 
tone.” Lippert’s George Raft star-| both of which started operating in 


rer, “oan Shark,” drew an objec- 


|1950. It is thought that the small 


tion for “suggestive costuming and decline in film biz in 1951 is par- 
The Italian story, “Life | tially due to the operation of the 
two tele outlets. 


dialog.” 
of Donizetti, also drew a B. 


London, Rome Parleys 

« ; : 

For Cal's Europe Mgrs. 
Columbia will hold meetings of 
its European managers in London 
and Rome in’ June. London confab, 
set for June 13, wiil include com- 
pany’s reps in the British Isles, and 
Rome get-together, slated for June 
20, will be for Continental and 
Near East staffers, 

Attending the palaver from the 
homeoffice will bé Joseph A. Mc- 
Conville, international topper; 
Harry Kosiner, his aide; Herman 
Golden, assistant treasurer, and 
Lawrence Lipskin, foreign pub-ad 
chief. 


Jones, Roz Films 





Deals for financing two indie 
pix have been set by Bankers Trust 
Co., N. Y. They are “Ruby Gen- 
try,” to be produced by Joseph 
Bernhard with Jennifer Jones 
starred, and “Never Wave at a 
Wac,” to be produced by Frederick 
Brisson with Rosalind Russell 
(Mrs. Brisson) in the top role. 

“Gentry” is to be released by 
20th-Fox and is understood to be 
‘pudgeted at around $900,000. King 
Vidor will direct. It will be Miss 
Jones’ first film in several years. 
Vidor made the highly successful 
“Duel in the Sun,” in which she 
starred. 

“Wac” will be distributed by 
RKO. Its budget is understood to 
be around $600,000. Bankers Trust 
participation is believed to be 
around 50% in each case, which 
is the usual extent to which banks 
will go now. 


Spokesman for the bank said 
that the two loans did not mark 
any revival of great interest by the 
institution in pic deals. Aside from 
two others which he disclosed were 
now pending, he said Bankers had 
no further loans in immediate pros- 
pect and was seeking none. 


Banks have been highly conser- 
vative in the past few years on pic 
deals, with many of those once 
active in the field out of it alto- 
gether now. First money, ordi- 
narily put up by banks, is now gen- 
erally being advanced for United 
Artists producers by Walter E. 
Heller & Co., Chicago factoring 
house, which has a tieup with UA. 
While banks are restricted to 6% 
interest on the coin outstanding, 
Heller is free to accept a hunk of 
the pic as compensation for the 
risks involved. 


YANKS GET $1,200,000 
FROM ICED ITALO COIN 


American film companies this 
week will be permitted to remit 
$1,200,000 of their blocked money 
in Italy. Figure represents 3712% 
of the U. S. outfits’ total earnings 
during the first three months of 
this year. 


U. S. deal with Italy provides 
for convertibility of 3712% of the 
net computed on a quarterly basis. 
The pact was formalized last sum- 
mer, consequently comparison fig- 
ures covering the first quarter of 
1951 could not be precisely deter- 
mined. 








Jack Warner’s 30,000 
Sale to WB Firm 


Warner Bros.’ production chief 
Jack L. Warner reported to the 
Securities & Exchange Commis- 
sion last week that he had sold 
30,000 shares of WB stock to the 
company as part of its tender offer 
last month. That leaves-him with 
373,748 shares. 


R. E, Dowling Realty Corp., ma- 
jor stockholder in City Investing 
Co., reported sale of 9,000 shares 
of CI to Allan D. Dowling, a di- 
rector. That leaves Dowling Realty 
with 160,944 shares and gives Al- 
lan Dowling a total of 138,286. City 
Investing owns the Astor and Vic- 
toria Theatres, N. Y., and other 
theatre properties, as well as a 
heavy interest in Lopert Films Dis- 
tributing Corp. 





Eyrope to N. Y. 
Van Heflin 
Patricia Medina 
Anna Neagle 
Louis Novins 
Jonas Rosenfield, Jr. 
Cecil Tennant 





Herbert Wilcox 


Get Bank Backing! 





~Neanderthal’s B.0. Went Sour, Too 


Tears of terror and dismay which are being shed by exhibs ang 


distribs alike over the slamp in biz which has overtake 


m the indus. 


try since the last week in April were likened this week: by Daviq E. 


Lipton, Universal’s pub-ad chief, to the reaction of 
“Primitive people,” he said, “got frightened every fall when 
the cold weather set in, and trees and plants lost 
because they-couldn’t remember that this happene 
and that winter was always followed by spring.” 
Lipton’s thesis was that the same decline in biz takes 
year when warm, pleasant weather hits most of the U:S. 


man. 


Neanderthal 


their leaves, 
d every year 


place every 
and that it 


is always followed by a pickup that begins later in the summer ang 


usually carries through the fail. 


Though distribs and exhibs } 


lave 


been familiar with this phenomenon for years, Lipton asserteq 
the same cries go up every spring. ? 

While most pic execs are privately expressing no long-range 
optimism, particularly in light of the lifting of the TV station 
freeze, prospects for the rest of this year are generally seen as good 
There will be no new tele outlets for a considerable time, genera} 
economic conditions through most of the country ‘continue to be 
strong and there's a welter of solid b.o. product on the way. Much 


of it will begin to go into release in July. 
siderable spurt to biz, especially if last year’s pattern is repeated. 
The b.o. started to climb early in June, rather than in late July 
and early August, as has been customary. 

Actually, grosses appear to be off less this year than they usually 


It should give a con- 


are when warm weather first sets in. However, since many houses 
were experiencing business that was already weak, even a lesser 
spring decline than usual is a blow. 


ae 














New Eng. Indies Peeved 
At 20th’s TV Application 


Boston, May 13. 

Disclosure that 20th-Fox New 
England, Inc., subsidiary of 20th- 
Fox, has made application for per- 
mit to build a TV station here, re- 
sulted in members of Independent 
Exhibitors of New England re- 
questing group’s execs to write 
Spyros Skouras, 20th’s prez, for de- 
tails of the proposed action. 

Noting that TV is largely respon- 
sible for depressed receipts and ex- 
pressing belief that exhibs are the 
foundation of 20th’s biz, indie 
group felt justified in requesting 
Skouras to explain the reason for 
film company’s excursion into a 
rival entertainment ntedium. 


Links Sale of Theatre 
Interest to Par as Key 
To Product Availability 


Washington, May 13. 

Documentary evidence of deal to 
acquire half interest in a theatre 
in exchange for product was pre- 
sented to the Federal Communica- 
tions Commission yesterday (Mon.) 
during testimony by A.’ H. Blank 
on proposed merger of American 
Broadcasting Co. and United Para- 
mount Theatres. 

Under examination by Commis- 
sion counsel Benito Gaguine, 
Blank, head of Tri-States Theatre 
Corp. and a director of UPT, ad- 
mitted he signed an agreement 
with Ely! E. Seff of Sioux City, Ia., 
in 1933 to take over management 
of the Rialto there. However, he 
said, he could not remember 
whether the agréement took effect. 

Questioned regarding a clause 
in the agreement declaring that 
“the second party (Blank) is in a 
position to control the booking of 
certain motion pictures which may 
be used for display in the said 
theatre,” Blank testified that 
neither he nor anyone in his em- 
ploy ever represented that he con- 
trolled product. 

Agreement provided that Blank 
circuit would receive 4% of. Rial- 
to’s gross receipts for management 
expenses, 40% of its net profits, 
and stipulated that while Blank 
would share in profits, it “‘shall not 
be liable for any losses sustained 
through operation of the theatre.” 
It was further provided that Seff 

(Continued on page 70) 








N. Y. to L. A. 


Sammy Cahn 
Bosley Crowther 
Vernon Duke 
Eddie Elkort 
Patricia Medina 
Marvin H. Schenck 
William L. Taub 
Sam Ward 


N. Y. to Europe 


Claudio Arrau 

Guy Bolam " 
John Boulting 

Roy Boulting 

Dane Clark 

Greta Garbo 

Paul Gregory 
Claude Kingston 
Vincent Korda 
Richard Myers 
Hildegarde Neff 
Lilian Okun 

Mila Raymon 

N. Peter Rathvon 
Ethel Linder Reiner 
Frank Ross 








FCC Record Of 
P ar-Scophony 
Told at Hearing 


Washington, May 13. 
With the aid of diaries and docu- 
ments, the Federal Communica- 
tions Commission has been build- 
ing up an exhaustive record of the 
former relations of Paramount Pic- 


tures Corp. and the Scophony 
Corp., in which Par held a one- 
sixth interest it was forced to re- 
linquish in 1949 by consent decree, 
The testimony, designed to show 
whether Par acquired and used 
that interest to hold back theatre 
TV, was given at hearings before 
Examiner Leo Resnick last week 
on issues bearing on Par’s qualifi- 
cations to hold TV licenses. 

The story of Par’s interest in 
Scophony was unfolded by Arthur 
Levey, prexy of Skiatron Corp. 
which acquired some 36 TV pat- 
ents held by Scophony. Through 
his diaries, which he has been 
keeping for over 20 years, and pho- 
tostats of documents taken from 
Paramount and Skiatron files, Levy 
traced the events leading from the 
showing of the Scophony large- 
screen TV system at the Odeon 
Theatre, London, in 1939; demon- 
strations at the Rialto in New York 
in 1941, storage of the projector 
in the organ room of the Para- 


(Continued on page 22) 


L. A. to N. Y. 


Robert Ardrey 
Barney Balaban 
Anne Baxter 

Sid Blvumenstock 
Steve Broidy 
Geraldine Brooks 
John Boulting 

Roy Boulting 

John P. Byrne 
Joan Caulfield 
Woan Crawford 

Nat Deverich 
David Diamond 
Marlene Dietrich 
Howard Dietz 

Sol Dolgin 
Mitchell Gertz 
Leonard Goldenson 
Paul Gregory 

June Havoc 
Russell Holman 
Edward Everett Horton 
Joseph Kaufman 
Andrea ‘King 
Edward Lasker 
Alan Jay Lerner 
Robert Q. Lewis 
Arthur Lubin . 
Joseph H. Moskowitz 
E. K. (Ted) O’Shea 
Hugh Owen 
Dorothy Parker 
Jerry Pickman 
Gene Raymond 
Gale Robbins 
Frank Ross 

A. W. Schwalberg 
Arthur Schwartz 
Si Seadler 

Bob Shawley 

Mike Sloane 

Paul Small 

Wilbur Snaper 
Robert Taylor 
Franchot Tone 
Joseph A. Walsh  - 
Robert M. Weiitman 
Howard Young 
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Ingenious’ Selling Stressed to Exhibs 


At Studio Junket Hosted by Metro 


By GENE ARNEEL 


Hollywood, May 13. 

A hundred key exhibs came away 
from Metro’s three-day film “fes- 
tival” last week convinced that the 
selling of product must be more 
ingenious and, overall, simply 
more capable of bringing ¢he dol- 
lars to the b.o, As M-G pulled a 
new approach in inviting the the- 
atremen to the Culver City screen- 
ings, and proving itself a hep host, 
the visitors confided that they must 
think up new ways to reach the 
public, akin to M-G's method of 
coming up with a new twist in 
socking across its message to the 
theatremen. 

Film outfit showed off six of its | 
new pix and also unveiled clips 
from other productions as yet un- 
completed. M-G demonstrated 
plenty of confidence in its own 
lineup ard clearly much of it 
brushed off on the showmen who 
trekked west to see it. But getting 
the proper b.o. return is the prob- 
lem, say the exhibs, and combining 
to form the solution is the col- 
lection of old methods which have 
long since proved- effective, plus 
new ideas to somehow further 
whip up public interest. 

M-G’s novel junket—which was | 
flawlessly organized over the entire 
three-day going — provided an 
abundance of stimulation for the 
exhibs. They were visibly im- 
pressed and applauded their appre- 
ciation on several instances. The 
how-to? problem that confronts the 
circuit and indie ops still centers 
on the audience whick has strayed 

(Continued on page 18) 


French, Italo Pix For 
Mkts, There Mapped 
By Rathvon as Starter 


A picture in France and one in 
Italy, both to be made solely for do- 
mestic markets in those countries, 
are being planned by N. Peter 
Ratvon, former prez of RKO and 
now an indie producer and finan- 
cier. Rathvon, who has been in 
the U. S. since April 16, sails for 
France Friday (16) on the Ile de 
France. 

Italian pic will go into produc- 

tion in July and the script is now 
being prepped for the French. 
Rathvon in each case will have a 
local co-producer. His aim, he ex- 
plained, is to “get his feet wet” in 
production in the two countries 
with the least possible investment. 
He expects to follow up with big- 
ger pix, probably in English, for 
U. S. distribution. 
_ Rathvon has established offices 
in Paris and Rome and will prob- 
ably also go into production of tele- 
pix there, he said. 


$1,050,000 BKLYN. SUIT 
RAPS MAJORS, CIRCUIT 


Charging they were forced out 
of business in April, 1950, two 
Brooklyn theatre corporations and 
thetr officers brought a $1,050,000 
triple-damage antitrust suit in N.Y. 
Federal Court yesterday (Tues.) 
against the eight majors, several 
of their subsidiaries, Randforce 


Amus. Corp. and Metropolitan 
Playhouses. 


Plaintiffs in the action are Hop- 
kinson Theatre, Inc., Peoples Cin- 
ema, Ine., Abe Rotner and Julius 
Charnow. The majors, it’s alleged, 
Conspired to restrain trade and 











eliminate competition in licensing | 


Ims. 
the 
tem 


Complaint also asserts that 
distrib defendants set up a sys- 
of preferred runs and clear- 
&nces irrespeetive of admission 
Prices, seating, character and loca- 


er rental terms and license fees 


enn sanized in 1937, Peoples Cin- 
Cine Inc., opefated the Peoples 


aero in the Bushwick section of 
lout from 1937 through 1940. 
PXinson Theatre, Inc., ran the 
Use from 1940 through 1950. 
(Continued en page 70) 
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Some Comedy, Too 
Hollywood, May 13. 

Biggest chuckle at the three- 
day Metro meeting with thea- 
tremen was provided by M-G 
ad-pub v.p. Howard Dietz in 
relating the twists and turns 
in Dore Schary’s career before 
taking over production four 
years ago. 

Said Dietz: “He had been 
sinking lower and lower, and 
finally became production 
head of RKO. He left there 
when Howard Hughes trans- 
ferred his interest from the 
tool business to whatever busi- 
ness he transferred to.” 








Grinieft Group 
Buys Wanger 


Shares in U Pix 


| session. Myers wired regrets, say- 


Jacques Grinieff, international | 
film financier, and a syndicate of | 
associates have acquired from Wal- | 
ter Wanger the 50% interest in | 
four films he made for Universal. | 
Grinieff, through the deal, also 
bought Wanger’s interest in a law- 
suit the producer had filed against 
Universal. 


Buyout of Wanger occurred 
some time ago, but was not dis- 
closed until this week, when U re- 
ported on the settlement of several 
other suits which were pending 
against it. It’s understood the 
Grinieff deal involved about $250,- 
000. Pix were “Arabian Nights,” 
“Salome—Where She _ Danced,” 
“Gung Ho” and “Eagle Squadron.” 


Films had played off in the U.S. | 
by the time the deal was made, 
but had never_been shown in many 
foreign countries. U recently also 
has arranged to reissue them in 
the U. S. through its tieup with 
Realart for re-releasing its product. 


Suit brought by Wanger charged 
that U had failed to account ac- 
curately to him for monies col- 
lected. He claimed he was owed 
several hundred thousand dollars 
more than was paid him. Grinieff 
is continuing to push the charge. 

In notification to the Securities 
& Exchange Commission last week, 
U disclosed that two minority stock- 
holder suits filed in U. S. District 
Court in New York in 1947 had 
been dismissed. Both involved 
warrants: for purchase of common 
stock issued to officers and em- 
ployees pursuant to employment 
contracts. 

SEC report also served to give 
official notification that U had been 
named a defendant in the recent 
Government antitrust action aimed 
at National Screen Service. 


Int'l Pix Authors Ask 
Share in Film Profits 


Cannes, May 13. 

Congress of International Film 
Authors, which held a three-day 
meet here last week, approved a 
motion that the members do not 
consider themselves salaried em- 
ployees but as independent con- 
tributors to the creative aspects of 
the film. They also demand the 
right to exercise complete control 
over adaptation of their works to 
the screen so as to uphold their 
original intentions. 

In addition, CIFA members in- 
| sist on the right to be paid from 
|a percentage of the gross accruing 
| from films they work upon rather 
than draw compensation solely 
| from a salary. Among other things 
it was voted that a jury committee 
be created to pass upon all matters 
| confronting the organization. Jack 
| Kirkland, American  dramatist- 
| writer, sat in as an observer and 
| will report his impressions to the 
| Scréen Writers Guild. Latter is not 
a CIFA member. 
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‘ng blown on arbitration proposals 
by Allied States Assn. left the rest 
|ct the industry a bit bewildered 





| prior to the two-day drafting session | 


| by lawyers that began in New York 
| yesterday (Tues.) but the general 
| belief was that the indie exhib out- 
| fit would finally see fit to compro- 
| mise its views and go along. 

| When the showdown 
| the current lawyers’ sessions and 
|at the May 26 general meeting. it 
{is thought that Allied’s board 
|}chairman and general counsel, 
| Abram L. Myers, will be lined up 
with the rest of the industry 


| that will be acceptable to all. The 
|organization otherwise will be in the 
position of sticking the spike in a 
scheme that the whole industry fa- 
vors, and it is figured that neither 
Allied nor any other single group 
would want to be labeled “villain” 
on that basis 

| In light of the occasional en- 
thusiasm for arbitration shown by 
Myers, lawyers representing. other 
organizations expressed disappoint- 
|ment at his failure to show up 
yesterday for their rule-drafting 





ng other obligations prevented his 
in New York. Attorneys’ 
opening huddle concerned itself 
with broad issues. Specifics are 
expected to be mapped today. 
Point on which Allied 
distribs are openly at odds is the 
(Continued on page 23) 


$450,000 Trust 
Suit Hits Majors 


Los Angeles, May 13. 

Former owners of the Vogue 
Theatre, Hollywood, have filed a 
$4,500,000 treble damages suit 
against eight major film companies 
and a theatre chain charging vio- 
lation of the Sherman antitrust act. 
Suit was filed here yesterday 
(Mon.) in United States District 
Court. 

Complaint, instituted by How- 
ard Sheehan of Los Angeles, Ellis 
J. Arkush and E. J. Arkush, Jr., 
both of San Francisco, charges 
that the film companies, during an 
eight-year period beginning ia 
1935, engaged in “monopolistic” 
practices, including price fixing of 
film rentals and admission charges, 
plus “combinations and conspira- 
cies to restrain trade and com- 
merce,” which allegedly forced the 
plaintiffs out of business because 
of inability to obtain the right kind 
of pix. 


being 








Named in the suit were 20th-Fox, 
Warner Bros. Pictures, Warner 
Bros. Distributing Corp., Colum- 
bia, Universal Film Exchanges, 
Paramount Distributing Corp., 
RKO Pictures, United Artists, 
Loew’s and the National Theatres 
Corp. Latter is parent company of 
Fox-West Coast Theatres, present 
operators of the Vogue Theatre. 
Sheehan, brother of the late Win- 
field Sheehon, production topper of 
the old Fox Film Co., is a former 
v.p. of the Fox-West Coast Cir- 
cuit. ; 

Attorney for the plaintiffs is 
Nick Spanos, who handled a simi- 
lar case for the defunct Brookside 
Theatre Corp. in Kansas City. Un- 


operators of the Brookside receiv- 
ed $1,331,000 in damages. 





Jules Buck Launches 
Indie Prod. Abroad 


Jules Buck pulled out for Paris 
to produce a number of pictures 
with the backing of David and 
M. A. Getz, French financiers. He 
was recently a producer at 20th- 
Fox. 

First of the films will be based 
on an original by John Steinbeck, 
still untitled. It will be made in 
the English language, with several 
Americans in the cast. 





TRATION! 


Alternating hot and cold air be- | 


arrives | 


in | 
| acceptance of an arbitration setup | 


and the | 





Par Widens L.A.’s Ist-Run Zoning 


System; Now Includes Seven Houses 


Hollywood, May 13. 

} Paramount, in a revolutionary 
|} move, is widening its first-run zon- 
|}ing structure in the L. A. area. 
| Starting in late July with general 
release of “Greatest Show on 
| Earth” and continuing with subse- 
quent releases, Par will first-run 
| product day-and-date in seven the- 
atres throughout greater Los An- 
geles. 

Becoming first-run zones for the 
first time will be suburbs such as 
Pasadena and Inglewood. Par is 
continuing practice of first-runs on 
pix at the Hollywood Par and 
Downtown Par. One aspect behind 
Par move is effort to get more im- 
pact ffom first-run ad coin outlay. 

Par plans tryout of new plan 
with four pix. Following “Greatest 
Show” will be “Jumping Jacks,” 
“Carrie” and “Son of Paleface.” 
Pix are to be offered competitively 
for day-date first-runs in downtown 
L. A., Hollywood, the western area 

|}embracing Beverly Hills, West- 
|} wood, Santa Monica, Inglewood 
and southern area, Huntington 
Park-Compton area, Pasadena and 
Glendale. 

Veepee of distribution Al Schwal- 
berg says plan to expand so-called 
showcase policy, which Par has 
always believed in, is being tried 
here because development of self- 


To England After 


Cinerama Study ‘sisson 


Vincent Korda, who flies back a pry’ to _~ for first-runs 
started last year by Universal here 
7 o ) 5 ara) , 
| to London today (Wed.), has been ‘hut reportedly hasn't been too suc- 
| working for the past few weeks at | cessful getting films played off. 
the Oyster Bay, N. Y., studios of Schwalberg opines Par’s four pix 
(Lowell) Thomas-(Michael) Todd or “sufficiently Poe eae to give 

: ; ee bi e company an opportunity to de- 
Productions studying Cinerama, termine if the expanded first-run 
the three-dimensional-effect, film) policy will best serve the public, 
| process which his brother, Sir 


customers and ourselves.” 
| Alexander Korda, will launch in 


| Europe. Deal with Thomas-Todd 20th Must Complete Plan 


| gave Alex Korda the exclusive | 
| European rights to the new filming | » 4 
method, For Divorce by June 28; 

| With the return of Vincent ath 

|Korda and his technicians, Sir | Competitive Sales by June 6 
Alexander is expected to begin | Twentieth-Fox will complete its 
work on his first Cinerama project.| plan for reorganization and di- 
British producer has three stories vorcement of theatres on June 28 


li for filmi in th y | 
en up re ~ypo ye nha instead of June 6 as had been in- 


rocess. All are of the outdoor 
ipeatnila type to take full ad-| dicated earlier. However, on June 











| No Speeches, Please 
Hollywood, May 13. 
Liz Scott is back in town 
| from a “Movietime U.S.A.” 
| tour in the east convinced that 
| the public doesn’t want to hear 
| any formal speech-making 
from stars like herself. 
Straight talks on film industry 
operations designed to upbeat 
the business simply don’t reg- 
| ister, she declared. 
Miss Scott related that her 
audiences responded only to 
lighthearted chatter about her- 
self and a few gags. In many 
cases, she added, the formal 
addresses’ prepared by the 
Council of Motion Picture Or- 
ganizations for the ‘“Movie- 
time” troupers produced little 
audience interest. 


' 


| 





Korda Unit Back 











vantage of the wide, panoramic 
theatre screen necessary for the 
showing of a Cinerama film. 

Pix will be shot botir in Cinera- 
ma and in the conventional man- 
ner. Aim is to present the Cinera- 
ma pictures on a roadshow basis 
to be followed by the general re- 


| tres, 


6 the production-distribution end 
of the corporation must begin sell- 
ing its product to National Thea- 
its circuit subsid, and the 
Roxy in N. Y. on the same com- 


| petitive basis that non-affiliated 
| theatres are licensed. 


Under the terms of 20th’s anti- 
trust consent decree with the De- 


cer Supreme Court ruling, former | 


lease of the conventional footage. 
Sir Alexander’s Cinerama films will 
be handled in the U. S. by Thomas- 
Todd, Method of distributing the 
regular films was not disclosed. 
Meanwhile, Thomas-Todd is pro- 
ceeding with plans to unveil the 
Cinerama process in New York in tively definitely must cease on the 
September. Outfit is ctirrently 
dickering for a Broadway house 


June 6 date. 
and expects to close a deal within 


10 days. Following installation of FINE ARTS SELLING 7 
MAYER-KINGSLEY PIX 


the company will show “This Is 
| Fine Arts Films, N. Y. headed 


Cinerama,” a documentary-travelog | 

pilot film. 
| by George Roth, has become sales 
| agency for seven pix imported by 


. . |Arthur Mayer-Edward  Kingley, 
Major Cos. in Trust |Ine. FA will handle the product 


Baltimore, May 13. /on a fee basis under supervision of 

Theatre Enterprises, Inc., oper- | Kingsley, who will give “him time 
ating the Crest, deluxe nabe, in-| to prepping these and other pix for 
stituted suit against all the major | release. ae cae prepaer, a8 
a) | eXeC V.p. e Council of Motion 

film companies in U. S. Federal) picture Organizations two weeks 
Court here this week charging dis- |ago, is currently in Europe and 
crimination and violation of the may bring back additiona! product. 


antitrust laws. — _ | List 4ncludes three French en- 
Case being tried before a jury | tries to be released within the next 
and Judge William C. Coleman, | three months and four foreign pix 
filed originally in Philadelphia but | already in distribution. New ones 
transferred here, asks for an in-| ame “The Strange Ones,” “Life Be- 
junction and treble damages in the gins Tomorrow” and “Les Casses 
amount of $615,000 as well as the | pjeds.”” The ones that have al- 
right to show first-run films. |ready preemed in New York are 
Companies sued are Paramount,|“The Young and the Damned” 
Loew’s, Inc., RKO Radio, 20th-Fox, | (““Los Olvidados,” Mexican; “The 
Universal, United Artists, Warner | Big Day” (“Jour de Fete’), French; 
Bros Distributing Corp., Warner | ‘Penny Whistle Blues” (formerly 
Circuit Management Corp. and “The Magic Garden”), South Afri- 
Columbia Pictures |can, and “David,” Welsh. 


| partment of Justice, the company 
| could put off the severance of the- 
| atres for still another year. How- 
|ever, company toppers feel that 
|the splitup this summer is more 
desirable since the privilege of 
selling to National non-competi- 
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Clash by Night 


Wavering b.o. drama will hare 
Romantic drama, with humor te depend on Stanwyck-Doug- 
and action highlights, filmed 4 las-Ryan-Monroe names. ; 

. * — — RKO release of Wald-Krasna (Harriet 
2 Parsons) production. Stars Barbara Stan- 

, Hollywood, piay is. wyck, Paul Douglas, Robert Ryan, Marilyn 

e tenes tae production. Stars John 


Monroe; features J. Carrol Naish, Silvio 
Minciotti, Keith Andes. Directed by Fritz 
Wayne, Maureen O’Hara, Barry Fitzger- 
ald; features Ward Bond, Victor McLag- 


Lang. Screenplay, Alfred Hayes, based on 
len. Mildred Natwick, Francis Ford. Di- 


The Quiet Man 
(SONGS—COLOR) 














Musuraca; special effects, Harold Well- 





from the Ruth Gordon-Garson 
Kanin screen story and George 
Cukor’s direction points up the 
general comedy fiavor. 

The pro sports background of the 
lot is apt to the-title and Miss 

epburn is quite believeable as a 
femme athlete taken under the 
wing of promoter Tracy. Actress, 
as a college athletic instructor en- 
gaged to eager-beaver prof Wil- 
liam Ching, enters an amateur golf 





play by Clifford Odets; camera, Nicholas 
rected by John Ford. Screenplay, Frank 


man; music, Roy Webb; music director, 


S. Nugent; from story by Maurice Walsh: | C, Bakaleinikoff; editor, George J. Amy; | to Ching 
sung by Tony | attracts 


camera (Technicolor), Winton C. Hoch; 


editor, Jack Murray: 


| song, “I Hear a Rhapsody,” 


music score, Victor | Martin. Tradeshown in N. Y., May 12, ’52. 


tournament to prove to herself and 
that she is good. Deed 
the attention of Tracy, 
who quick-talks her into signing 
a pro contract for a number of 
Still out to overcome the 
|inferiority complex Ching gives 
| her, Miss Hepburn goes along with 


Young. Previewed May 7, ’52. Running | Running time, 105 MINS. 

time, 129 MINS. pO eee ere Barbara Stanwyck | 

Sean Thornton coule s CORR Waves | Jerry ...ccccccecevedecesss Paul Douglas | sports. 
Mary Kate Danaher..... Maureen O Hara fs Gielen ieapaeientaes tab sot 354k Robert Ryan 
Michaeleen Flynn ..Barry Fitzgerald | peggy 22222233 i........-Marilyn Monroe | 

Father Lonergan ....... .... Ward Bond | Uncle Vince .....sccees- J. Carrol Naish | *' 
“Red” Will Danaher.....Victor McLagie. | 7). iil <tc a aths, ahacke Keith Andes | Tracy. 


Mrs. Tillane .....-«.++«. Mildred Natwic’ | Papa 





Town ..Q ..ccccccccceces —, Ford 

Mrs. Playfair............-. Eileen Crowe | : —- : re 
The Woman .....seee++s> . mee ral Clifford Odets Clash by Night, 
Rev. Playfair......-. Arthur Shields : : on 
Forbes ec cabca Charles Fitzsimmons which Billy Rose presented 


Father Paul 
Owen Glynn.. 


James Liiburn | Broadway over a decade ago, has 
Sean McGlory | finally reached the screen in a 


Feeney......---++++eee:- Jack McGowran rather aimless drama of lust and 
Guard ==> ewrecceneeess Joseph O'De . ‘ 
Engine Driver.........---- Eric pe nae passion. Produced for Ko ge 
PUGOMAM. . . cc ccceces Kevin Lawless y ops rsons ‘Clas is 
Porter. vee seees Paddy O'Donnell by Harriet Pa ’ 


j verlander | diffused by erratic direction, its 
hos Pacer ya fe flaw, and a story that devel- 
Republic has an excellent moncy | OPS uncertainly. The boxoffice = 
icture in this Argosy presentation | have to be dependent on suc 
y John Ford and Merian C.| names as Barbara Stanwyck, Paul 
Cooper. It is a robust romantic | Douglas, Robert Ryan and Marilyn 
drama of a native-born’s return to| Monroe, all of whom get star bill- 
Ireland, beautifully filmed in Tech- | !D8. _ " 
nicolor. The marquee value of the| “Clash” captures much of the 
names of John Wayne, Maureen|drabness of the seacoast fishing 
O’Hara and others insure a good| town, background of the pic, but 
start for the picture and there is| only occasionally does the narra- 
a worthwhile word-of-mouth po-|tive’s suggested intensity seep 
tential to help trade thereafter. | through. It is the story of a woman, 
Ford took east and cameras to | buffeted by life’s realities, who re- 


Station Master 





Silvio Minciotti | 


Ireland to tell the story against 
actual backgrounds. The 
green scenery, gentle 
quaint cottages and customs add a 
travelog interest to the plot. In 


turns to her hometown after 10 


lush, | years, only to find that the escap- 


streams, | ism she has sought is still beyond | choice lines in the script and makes 
|her reach. Her life in the small 


town becomes governed by her 


fact, Ford evidences such a fond-| loyalty to a rugged, honest fisher- 
ness for the picturesque values | man who loves her and her animal- 


that he goes overboard on them, 


stretching the picture out to an} 


urnecessary 129 minutes. 


Wayne is the quiet man of the 
title, returning to the land of his 
birth to forget a life of struggle 
and violence in the states and the 
fact that he had killed a man in 
the prizefight ring. 
Wayne buys the cottage where he 
was born, immediately arousing the 
ire of Victor McLaglen, a well-to- 
do farmer who wanted the prop- 
erty himself, the land dividing his 


from that of a wealthy widow in | 


whom he is interested. 


The intro assures that Wayne 
wi'' not find the quiet life he 
seeks, and his next mistake is to 
fall for Miss O’Hara, McLaglen’s 


In Inisfree, | 


| ian attraction to a film theatre pro- 


jectionist. She marries the fisner- 
man for security reasons, ulti- 
mately being forced to choose be- 
tween the two men. 


Barbara Stanwyck plays the re- 
turning itinerant with her custo- 
mary defiance and sullenness. It 
is one of her better performances. 
Paul Douglas is somewhat miscast 
as the fisherman, the characteri- 
zation calling for the kind of sim- 
plicity that is inconsistent with his 
by-now standard screen person- 
ality. 

Robert Ryan plays the other man 
with grim brutality, typical of his 
standard unsympathetic roles, 
while Marilyn Monroe is reduced 
to what is tantamount to a bit role 


sister. Custom decrees the brother | despite her star billing. The latter, 


must give consent to marriage, so 
Wayne's suit is hopeless until new- 
ly-made friends are able to trick 
McLaglen long enough to get the 


however, does manage to get over 
her blonde sexiness im one or two 
| scenes, and the film could have 
| used more of her. J. Carrol Naish 





ceremony over with. Safely mar-| and Silvio Minciotti give good sup- 
ried, Wayne finds himself with a| porting performances, while Keith 
bride but not a wife, as she re-| Andes, in his introduction to a 
fuses to honor the marriage bed | major film role, also acquits him- 
until he forces her brother to turn | self neatly. 
over her dowry. The film’s pace is too often 
Film kicks this setup around for leisurely instead of developing sus- 
full values until Wayne is forced | Pense at the film’s high points, 
to overcome his reluctance to fight| While the ending notably lacks 
and tackle the burly McLaglen. credibility. At the finale Douglas 
In a big brawl that sprawls over | takes back his straying wife, after 
the village streets an pubs and her affair with Ryan, accepting 
through the fields, the two big| her with a benevolence that fails 
men go at it, with spectators mak- | to ring true. Kahn. 
ing it a donnybrook. ‘The fight 
quiets the bad start Wayne had 
gotten off to in his home town, his 
wife assumes her marriage duties 
and McLaglen becomes friendly. 
Despite the length of the foot- 
age, film ho'ds together by virtue 
of a number of choice characters, 
the best of which is Barry Fitz- 
peste *socko punching of the 
rish type with which he has be- 
come identified. The Frank S. Nu- 
gent script feeds him some fat 
comedy lines, and he wallops them. 
While his character and those of 
a number of others might not be 
realistic Irish, they are along the 
lines of popular conception and 
add to the film’s enjoyment. 


Pat and Mike 


Adult comedy with sports 
background, sparked by Spen- 
cer Tracy, Katharine Hepburn 
and Aldo Ray. Average chances. 








Hollywood, May 13. 
Metro release of wrence Weingarten 
production. Stars Spencer Tracy, Kath- 
arine Hepburn, Aldo Ray; features Wil- 
liam Ching, Sa White, George 
Mathews. Directed by George Cukor; 
written by Ruth Gordon and Garson Ka- 
nin; camera, William Daniels; editor, 
George Boemler; music, David Raksin. 
Previewed May 7, °52. Running time, 
94 MINS. 


Mike Conovan........ ... Spencer Tracy 


a. ae seeeeee Katharine +? 

Wayne works well under Ford's | Collier Weld. J0...0022.. William ‘Ching 
Yay answering all demands | Barney Grau sedecte eas A White 
of the vigorous, physical character. | Spee Cauley. .... eseccess je Mathews 
Miss O'Hara is perfect as the Irish | ‘irs, ‘Beminger..cc....1... Phyllis. Povah 
maid, complimenting the Techni- Hank Tasling 5 Saas + -Charles Buchineki 
, Sam Garsell........+. ...Fran chards 

— hues and bey Pte om the Charles Barry...........+-:- Jim Backus 
ormance en y displaying a | police Captain........... Chuck Connors 
tting vitality. McLaglen, Ward|Gibby.. .............. Joseph E. Bernard 
Bond, a parish priest; Mildred Nat- Harry MacWade........ Owen McCiveney 
‘ r : WORSE . vcs cgoccecuvccovesene Lou Lubin 
wick, the widow; Francis Ford, Ar-| pus Boy). 115252227777 55222. Carl Switzer 


thur Shields, Eileen Crowe and the 
others come over excellently. 

While the humor in the film hits 
an Irish note, Ford turns to good, 
old, standard outdoor action of the 
type often seen in westerns for the 
big fisticuff sequence. He lets 
the story pacing slow down in 
several sequences, mostly be- 
cause of camera attention to coun- 
tryside, but, overall, hits an en- 
tertainment flavor that should 
strike public fancy. 

Winton C. Hoch did the beau- 
tiful color lensing and Victor 
Young the music score. Adding to 
the picture’s charm is the use of 


Pat Pemberton’s ny FE William Self 

Also: Gussie Moran, be Didrikson Za- 
harias, Don Budge, Alice Marble, Frank 
Varker, Betty icks, Beverly Hanson, 
Helen Dettweiler. 





The smooth-working team of 
Spencer Tracy and Katharine Hep- 
burn spark the fun in “Pat and 
Mike.” It’s an adult comedy that 


results in the overall release, al- 
|though some spotty bookings will 
| be encountered. 

Film repeats a combo of stars, 
authors, director and producer that 
have twice before paid off for 
Metro, a fact that should help this 
a number of Irish tunes like “Gal-| Lawrence Weingarten presentation 
way Bay,” “The Wild Colovial|in its more metropolitan engage- 
Boy,” “Mush Mush” and “The Hu-|ments. Tracy and Miss Hepburn 
mour Is On Me Now.” Brog. ‘pair slickly in realizing the most 





should show generally satisfactory | 


Film settles down to a series of 
laugh sequences of training, ex- 
| hibitions and cross-country tours 
|in which Miss Hepburn proves to 
|be a star—except when Ching As 
|in the audience. Whether she'll 
be able to beat the complex is 
cleared up in a rowdy, climactic 
brannigan when Miss Hepburn 
saves Tracy from a beating by his 
racketeering financial backers, and 
decides to cast off Ching in favor 
of the promoter as a romantic 
| partner. 
| Miss Hepburn gets one of her 
|too few film chances to display the 
gams that were a feature of her 
Broadway legit appearance in “As 
| You Like It.” The stems make her 
itennis scanties more attractive. 
|There’s other courtside glamor in 
|Gussie Moran and Alice Marble, 
| who appear in pro tennis exhibi- 
\tions with Miss Hepburn, Don 
Budge and Frank Parker. 


Tracy has been given 








much of them in an easy, throw- 
away style that lifts the comedy 
punch. Costarred is Aldo Ray, Co- 
lumbia studio’s white hope, and he 
scores aS a punchy heavyweight 
fighter in Tracy’s sports stable. 
| Ching handles his stuffy character 
acceptably. Among others in cast 
providing excellent support are 
|Sammy White, George Mathews, 
Loring Smith, Phyllis Povah and 
Jim Backus. 

In addition to the tennis~ aces 
playing themselves, there are golf 
appearances by Babe Didrikson 
Zaharias, Betty Hicks, Beverly 
Hanson and Helen Dettweiler, plus 
Chuck Connors, L.A. Angels’ first- 
sacker, as a police captain. 

William Daniels’ cameras do a 
neat job, and David Raksin pro- 
vided a goed background score. 

Brog. 


Scaramouche 
(COLOR) 
Name-studded costumer. 
appointing b.o. 


Dis- 





Metro release of Carey Wilson produc- 
tion. Stars Stewart Granger, eanor 
Parker, Janet Leigh and Mel Ferrer; fea- 
tures Henry Wilcoxon, Nina Foch, Lewis 
Stone. Directed by George Sidney. 
Sreenplay, Ronald Millar and George 
Froeschel, based on novel by Rafael Sab- 
atini; camera (Technicolor), Chazles 
Rosher; editor, James E. Newcom; music, 
Vietor Young. At Music Hall, N. 

‘52. Running time, 115 MINS. 


May &, °52 

Andre Moreau.......... Stewart Granger 
RSE KRLAS » Eleanor Parker 
Aline de Gavrillac............ Janet Leigh 
agp x de Maynes....... ... Mel Ferrer 
De Chabrillaine ........ Henry Wilcoxon 


Marie Antoinette... 


Gee TOE odie ccckccdu ck 
Georges de Valmorin... . Lewis Stone 
Isabelle de Valmorin... Elisabeth Risdon 


Michael Vanneau....... Howard Freeman 
Ps Vin 00 tededesbetebe Curtis Cooksey 
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Pierrot 40 090 60¢eb060s. 024 A een 
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Mme. Frying Pan.. ... Hope Landin 
DIL «5.6. 6 69 60686668 0% Frank Mitchell 
PED 06 6 50k d06000600004 Carol Hughes 
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Metro’s up-to-date version of 
“Scaramouche” bears only the 
most rudimentary resemblance to 
its 1923 hit or to the Rafae] Saba- 
tini novel on which they both were 
based. Pic never seems to be quite 
certain whether it is a costume ad- 
venture drama or a satire on cos- 
tume adventure dramas. Audi- 
ences may be expected to find the 
indecision baffling to the point 
where b.o. results will be disap- 
pointing. 

The muted, natural Technicolor 
is superb and a strong cast has 
been provided in Stewart Granger, 
Eleanor Parker, Janet Leigh and 
Mel Ferrer. But the kidding of 
the theme—and director George 
Sidney and writers Ronald Millar 
and George Froeschel must be kid- 
ding—is confusing. It’s made more 
so by the fast cutting to maintain 
action. 

The highly-complex Sabatini 
plot has been greatly simplified 
for present purposes. It finds the 
French Revolution all but elimi- 
nated from the story, because of 
|the inevitable Red analogy were 
the hero allowed to spout the 1789 


ternity.” 

Granger is a brash young man 
(played by Ramon Novarro 30 
years ago) who is determined to 
| avenge the death of a friend at 
ithe hand of nobleman Mel Ferrer, 





some | 


Philippe de Valmorin. Richard Anderson | Gussi 
Robert 


theme of “Liberty, Equality, Fra- | 


the best swordsman in France. 
Granger has to keep under cover 
until he gets in enough lessons 
with the weapon toe take on- Ferrer. 
As part of his hideaway routine he 
takes the part of a clown, Scara- 
mouche, in a traveling show. While 
doing so he has a violent affair 
with a violent dame in the com- 
pany, the red-haired and very at- 
“tractive Miss Parker. 

Somewhere along the line 
Granger runs into Miss Leigh. 
They fall in love, but he thinks 
she’s his sister (he’s illegitimate 
and has been living with foster 
| parents) and deesn’t press his suit. 





|Then he finds the marquis he’s 


| vowed to put his sword through 
lis going to marry the gal. Just-in 
|the nick, (a) he’s elected to the 
'French assembly, so he doesn’t 
| have to hide out anymore; ‘b) he 
| discovers Miss Leigh is not his sis- 
ter, so he can grab her, and (c) the 
| marquis is really his brother. That 
leaves everyone mildly happy ex- 
cept Miss Parker, who, when last 
seen, is being hauled into a bed- 
room by Napoleon. 


Miss Parker takes the major 
share of honors on both appear- 
ance .and performance, although 
Ferrer, too, is convincing. Granger 
is handsome enough, but never 
seems quite able to keep from let- 
ting his smirk show through at 
|some of the ludicrous lines and 
| situations he’s forced into. He’s a 
| busy kid with that sword when he’s 
not making li.:e a clown, galloping 
his horse, jumping over balconies, 
swinging on ropes or bouncing 
over furniture a la the late Doug 
Fairbanks. 

Miss Leigh is just an ingenue 
and not much more can be said. 
She plays the part that Alice Terry 
had in the original. Lewis Stone, 
who. held Ferrer’s marquis role in 
1923, is back again, this time as 





Miss Parker’s part was a very 
minor one in the’ original~ story. 
The current cast, in addition to 
Stone, finds Henry Wilcoxon and 
Nina Foch in small supporting 
roles. . 
Sidney's direction was designed 
| for speed and action. He’s achieved 
|that, -but unfortunately at the ex- 
| pense of clarity and the story. Un- 
| fortunately, too, kidding a yarn sel- 
dom wins a payoff with screen au- 
diences, and that appears likely to 
prevail with “Scaramouche.” 
Herb. 





Paula 





Loretta Young topping distaff- 
slanted melodrama; well-made 
but b.o. chances modest. 





Hollywood, May 13. 

Columbia release of Buddy Adler pro 
duction. Stars Loretta Young; features 
Kent Smith, Alexander Knox, Tommy 
Rettig, Otto Hulett, Will Wright, Ray- 
mond Greenleaf. Directed by Rudolph 
Mate. Screenplay, James Poe, William 
Sackheim; based on story by Larry Mar- 
cus; camera, Charles Latwon, Jr.; editor, 
Viola Lawrence; music score, George 


Duning. Previewed April 28, 52. Run- 
- “me. 80 MINS. . 

au Gd F444 0006 6a%ad oretta Youn 
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Dr. Clifford Frazer...... Alexander Knox 
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A straight-line soap opera melo- 
drama is offered for the attention 
of the distaff trade in “Paula.” Al- 
though smoothly fashioned and 
played, and with Loretta Young's 
name to provide some luster for 
the marquees, the boxoffice possi- 
bilities appear modest. Its best 
bookings should be as a companion 
— rounding out routine dual 

11S, 


Some merit is gained, produc- 


jerker theme openly without any 


attempt to disguise the plot basis, 5 


relying on adult, even tasteful, 
projection to get it over. -Meat of 
the screenplay by James Poe and 
William Sackheim, based on a story 
by Larry Marcus, concerns Miss 
Young’s efforts to teach a young 
boy to talk again after he has be- 
come mute from injuries suffered 
In a supposedly hit-and-run ac- 
cident. Miss Young, the unknown 
driver of the car and herself un- 
able to bear children, is moved 
to the task because of a sense of 
guilt and a strong mother instinct. 
Plot has its implausible mo- 
ments, but Rudolph Mate’s direc- 
tion and the trouping smooth them 
over acceptably. The teaching of 
the youngster is making excellent 
progress until circumstance reveals 
to the lad Miss Young was the one 
who injured him. His desire to 
learn then is only for the purpose 
of revenge so he can expose her. 
The long police hunt for the hit- 
and-run driver also is closing in, 
but the denouement comes off with 
sound soap opera values, saving 
Miss Young from legal prosecu- 
tion and winning the boy’s love. 
_As to be expected Miss Young 
gives the principal role a lot of 
substance and doesn’t let it go 





a sort of foster father of Granger. | 


: ; n Tim 
tionwise, by approaching the tear- 





—— 


averboard. Young Tommy Ret; 
is } Sepesiing ae the boy. Walking 
ro th 

| Kent Smith rg 5 Youlage 

ege professor husband. 
Alexander Knox, family, dacten 
who was wise to the situation all 
along.. Otto Hulett, police investi. 
gator, and Will Wright, the bigoted 
old rancher who brought the false 
charges of hit-and-run, also are 
good. Others have relatively smal] 


PRudd Adi 

uddy Adler put the productio 
together with good taste, his sapere 
vision making the most of the 
terial. Charles Lawton, Jr. 
plied good lensing for the 
physical values, 


la 
SuUD- 
hice 
Brog 





Brave Warrior 
(COLOR) 





Redskin meller starring Jon 
Hall; mild dualer. 





Columbia release of Sam Katzma . 
duction. Stars Jon Hall: features Chrie. 
tine Larson, Jay Silverheels, Michae) An- 
sara, Harry Cording, James Seay. George 


Eldredge, Leslie Denison. Directed py 
Spencer G. Bennet. Screenplay, Robert 
E. Kent; editor, Aaron Stell: 


camera, 


William V. Skall. Tradeshown in N.Y" 


May 9, 52. Running time, 75 MINS. 

Steve Ruddell........... Jon Hall 
Laura Macgregor........ Christine Larson 
Chief Tecumseh... ...... Jay Silverheels 
ae, QUE <7 <sdccees Michael Ansara 


Shayne Macgregor 


; , Harry Cording 
Governor Harrison...... 


James Seay 


Barney Demming........ George Eldredge 
General Proctor.......... Leslie Denison 
Barkers e606 444 0.057 ca-cw Rory Mallinson 
NL 6 i Bie shar oid ob sau < Rusty Wescoatt 
0, ES Pre Bert Davidson 


Chief Little Cloud..William P. Wilkerson 
English Lieutenant... Gilbert V. Perkins 





“Brave Warrior,” another Indian 
thriller promises to mean very 
little wampum at the boxoffice be- 


j}cause of a familiar, pat formula 


and lack of marquee names. 

Production is in nifty Techni- 
color, but wavering plot is full of 
implausibilities and weak direc- 
tion. What starts out as a cloak- 
and-dagger story of counter-plot- 
tine of Americans and British sym- 
pathizers just prior to the War of 
1812 degenerates into a tale of 
mrrauding Indians. 

Action centers about Jon Hall's 
efforts as government emissary to 
uncover traitors to the U. S. who 
are stirring up the Indians for the 
British cause. In this he is aided 
by Tecumseh (Jay Silverheels). 
Hall struegles with his role, suc- 
ceeding in part only by his own 
efforts. Christine Larson, a new 
comely face, supplies the slight 
love interest in a thankless role 
which includes only one romantic 
scene. Silverheels makes a vivid 


| characterization of Tecumseh, the 


Shawnee chief, although too often 
he is lost in the welter of extrane- 
ous detail. Michael Ansara proves 
a villainous villain while James 
Seay is adequate as Governor Har- 
rison. Support is headed by Harry 
Cording and Leslie Denison. 
Robert E. Kent’s screenplay, 
which starts out to show promise, 
is too reminiscent of other Indian 
stories. Spencer G. Bennet’s di- 
rection fails to surmount the story 
material. Sam Katzman’s produc- 
tion is lavish at times but at fault 


ie ‘in scrimping with some obviously 
vainted backdrops. 


William V. 
Skail’s lensing is aces while the 
editing of Aaron Stell is adequate. 
Francis Cugat’s color consulting 
work is topflight. Wear. 


Desert Passage 








Routine program western. final 
in the Tim Holt series at RKO. 


Hollywood, May 13. 

RKO release of Herman Schlom pro- 
duction. Stars Tim Holt; features Rich- 
ard Martin, Joan Dixon, Walter Reed, 
Dorothy Patrick, John Dehner. Directed 
by Lesley Selander. Written by Norman 
Houston; camera, J. Roy Hunt; editor, 
Paul Weatherwax. Previewed May 9, ‘52. 
Running time, 62 MINS. 








sdotschoedeceses Clapten, Meore 
Lanedon......sseseeeess+--Lane Bradford 
eeees Michael Mark 
.... Denver Pyle 

Richard Martin 


Tim Holt’s final RKO western 
release is no more than a routine 
oater for the programmer market. 
Light on both budget and action, 
it is just passable for relase n- 
tentions. 

The Norman Houston story tells 
of a flock of characters al! after 
$100,000 in loot for which Walter 
Reed has returned after serving & 
prison sentence for stealing it. 
Holt and. his sidekick, operating 4 
bankrupt stage line, are drawn 
into the plot when Reed hires 
their coach to take him across the 
Mexican border. 

Hot after the stage are Dorothy 
Patrick, Reed’s old girl friend, 
John Dehner, his crooked laws er; 
Lane Bradford and Denver Pyle, 
two ex-cons, and Clayton Moore, 
present lover of Miss Patric®. 
Playoff of the major portion of the 
plot takes place at a roadside 1", 
as the heroes and the heavies ‘17 
to ferret out where Reed has ‘n 
den his loot, which is concealed ! 





(Continued on page 20) 
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Film Industry Cites 


Sloughoff 


By Dailies on Ad, Editorial Policy 


Although heartened by two re-+ 
cent events which may bring 
about a better understanding be- 
tween the film industry and daily 
newspapers, filmites—exhibs in 
particular — contend that films| 
are treated as stepchildren by the | 
Fourth Estate from the standpoint 
of news coverage and advertising. 

Main beef on the advertising 
side is the “inequality” that exists 
in the rate structure in the majori- 
ty of cities, with local retail stores 
receiving a lower line rate than} 
film theatres.. Exhibs feel they| 
should be placed in the same cate- 
gory. A continuing campaign has | 
been waged for many years for an | 





equalization of the rates, and many | 
adjustments have been obtained | 
in some cities. However, exhibs 
point out that only the surface has 
been scratched. 

Events perhaps ushering in a 
new era of film-newspaper rela- 
tionship include the attendance of 
about 150 publishers and editors 
at the convention of North Central 
Allied in Minneapolis last week, 
and the recent intra-industry meet- 
ings held by Francis S. Murphy, 
editor and publisher-of the Hart- 
ford Times: Out of this type of 
palaver exhibs hope that each 
medium can become better aware 
of the problems of the other. From 
the theatreowners’ view, they aim 
to achieve advertising rates equal 
to those of local stores and the 
opening of news columns as much 
as possible to reporting of film 
items. 

Hartford Times Encouraging 

Particularly encouraging to the 
filmites of late has been the recent 
action of the Hartford Times, which 
increased its general ad rates from 
24c. to 25c. a line, but did not in- 
crease the film rate, leaving it at 
25c. a line. Progress is also being 
made in other cities. 

From the editorial and promo- 
tional standpoint, exhibs believe 
they are being sloughed off by the 
newspapers. They point out that 

(Continued on page 18) 


SWG Appeals Court’s 
Nix on Arbitrator 
In Hughes Hassle 


Los Angeles, May 13. 

War between the Screen Writers 
Guild and Howard Hughes over 
screen rights for Paul Jarrico on 
“The Las Vegas Story” has moved 
into the District Court of Appeals. 
Guild filed a petition seeking a 
writ ordering Superior Judge Roy 
Herndon to appoint an arbitrator 
In its dispute with RKO. 

Writers contend that Hughes’ re-- 
fusal to arbitrate constituted a 
breach of contract. Judge Hern- 
don recently ruled that the Guild’s 
rights were not involved. 


Shipbuilding Job Problem 


Cues State Dept. Film 


Washington, May 13. 

State Department has completed 
Plans for a documentary film deal- 
ing with economic problems in 
Richmond, Cal., after the war. 
Story will show what was done to 
fase unemployment caused by the 
halt in shipbuilding. 

Picture, arranged by the inter- 
national film . division, will be 
shown overseas as part of the Gov- 
ernment’s informational program. 
J. Paul Productions will produce 
for the State Department. 


° 9 

Lewin’s 3-Way Chore 

_ Hollywood, May 13. 

a Schary handed Albert 
eo a triple assignment calling 
at him to script, direct and pro- 
‘ il t Saadia” in Morocco. Picture 
ing de based on a French novel 
with rancis D’Authenville, dealing 
“th a  physician’s adventures 
“mong Arab tribesmen. 
ane will also scout locations 
in arrangements for pro- 
veo,» leaving for Morocco next 
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Aussie Censor Bans Only 
1 Pic in ’51—‘Miracle’ 
Sydney, April 29. 


Chief Commonwealth Censor 


| Jack Alexander, in his report to 


the government, announced that 
two-thirds of the 427 feature films 
imported into Australia in 1951 
were given the greenlight by his 
department for general exhibition. 
(In Australia, general exhibition 
means suitable for children.) 

The total number of pix import- 
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week to the current negotiations 
for a new film pact with France, 
the forthcoming discussions 


| with Britain, indicate the Yank in- 


| 
| 


| 


} 
| 


ed from the U. S. was 347—an | 
increase of 3.7% over the previous | 


| year. Censor gave the full nix to 
only one pic, the foreign-made “The 


Miracle.” 


Newark Theatre 
Seeks: Injunction 





Vs. ‘Latuko’ Nix 


Newark, May 13. 

A complaint, seeking an injunc- 
tion against the action of the 
Newark police in confiscating the 
print of “Latuko,” African docu- 
mentary, and arresting the mana- 
ger and two projectionists of the 
Newsree] Theatre here, is expected 
to be filed this week in the 
Chancery Division of Superior 
Court. Purpose of the injunction, 
according to Robert L. Hood, attor- 
ney for Guild Enterprises, Inc., of 
New York, owner of the theatre, 
would be to allow showing of the 
picture until a hearing and a de- 
cision is made on the case. 

In all probability, the American 
Museum of Natural History, which 
is sponsoring the film, will join the 
action. Alfred Manson, attorney 
for the Museum, said he was study- 
ing the case and was still consider- 
ing the method of procedure the 
Museum would use. However, he 
indicated that he would probably 
join Guild Enterprises in filing 
an injunction complaint, 

Should the Chancery Division 
turn down the injunction request, 
the theatre and the Museum will 
have to wait for the outcome of 
the court hearing, which was post- 
poned to May 21 after beirig origi- 
nally scheduled for Monday (12). 


Arrested Friday (9) were John 
Hart of Kearny, N. J., manager of 
the Newsreel Theatre, and George 
Stone of Newark and Paul Kearny 
of Maplewood, projectionists, who 
were continued under $1,000 bail 
each. They were charged with 
“showing an indecent and obscene 
film.” 

Meanwhile, the film was shown 
Monday night to a panel of civic 
leaders, clergyman and educators. 
Yesterday (Tues.) morning it was 
viewed by a Parents Teachers 
Assn. group from Essex County. 
Hood had suggested the formation 
of panels to see the pic and said 
that the management would not 

(Continued on page 70) 





8 Filmites on ‘Movietime’ 
Tour Through South 


Eight Hollywoodites are on a 
“Movietime U.S.A.” tour this week 
through western Tennessee, north- 
ern Mississippi and Arkansas. 
Group includes thesps Frank Love- 
joy, Wayne Morris, Rod Cameron, 
Susan Cabot and Terry Moore, 
plus George Waggner, producer- 
director, and Manny Seff and Wil- 
liam Lively, writers. 

Part of the delegation, at the in- 
vitafion of “Movietime” commit- 
tee chairman Sam B. Kirby of Lit- 
tle Rock, will stay over as guests 
of honor at the annual convention 
of the Independent Theatre Own- 
ers of Arkansas. Conclave is slated 
to be held in Little Rock May 
19-21, 


dustry will have a tough fight on 
its hands to maintain the status 
quo. In both cases, unemployment 
and hard times among local film- 
makers are back of demands that 
American imports be sliced. 

The negotiations with France 
and Britain are particularly im- 
portant to the VU. S. industry for 
several reasons, and as a result 
considerable pressure is being ex- 
erted to at least hold present 
ground. A flock of execs of the 


| Motion Picture Assn. of America, 


| 


} 





| Annual 





led by prexy Eric Johnston; of the 
Society of Independent Motion 
Picture Producers and of the U. S. 
Embassy in Paris are handling the 
present talks. 

Prime reason for seeking favor- 
able agreements with Britain and 
France is that much of the world 
keeps its eyes on those countries 
as far as film economics afe con- 
cerned. Thus less favorable pacts, 
particularly with England, may be 
the signal to many other countries 
to attempt to cut down on dollar 
exports for films. 

The fact that Britain and France 
are such important segments of 
the total foreign market is a sec- 
ond reason that Yank firms don’t 
want to see cuts. France has no 
restrictions whatsoever on the 
withdrawal of American dollar 
earnings, while the British agree- 
ment is now liberal enough to have 
virtually eliminated all frozen cur- 
rency. 

The foreign market, which last 
year produced the second largest 
number of dollars in film history, 
is particularly important to the in- 
dustry at this time. Percentage of 

(Continued on pag? 1C) 


WB Maps Annual 


Sales Promotion 


With a 2 to 4% biz upbeat noted 
ip the Canadian, southern and mid- 
western areas (excepting in the 
Chicago and Detroit areas), and a 
decline in the eastern and far west- 
ern regions, Warner Bros. this 
week set plans for the launching 
of its annual sales drive, named 
this year in honor of the company’s 
distribution chief, Ben Kalmenson. 


Reports on business conditions 
in the various areas were conveyed 
by regional sales toppers at the 
recently-concluded palavers at New 
Orleans, Pittsburgh and Chicago. 
sales drive, details of 
which were outlined at the region- 
al confabs, gets underway June 1 
for a 17-week period ending Sept. 
27 and will cover a dozen of WB’s 
principal upcoming pix. Total of 
$35,400 in prizes has been set aside 
for district, branch managers end 
other sales personnel in the U. S. 
and Canada. WB’s 38 domestic and 
Canadian branches have been di- 
vided into competitive groups for 
the drive. 

The 12 pictures included in the 
Ben Kalmenson Drive competition 
are “Mara Maru,” starring Errol 





| Flynn and Ruth Roman; “The San 


(Continued on page 70) 





Decameron Stories For 


Frankovich’s New Film 
London, May 6. 
Using the title of “Loves of 
Boccaccio,” Mike Frankovich is to 
make a film based on the classic 
Decameron stories. Production is 
scheduled to cost about $800,000. 
It will be released in Britain 
through Eros. All the exteriors 
will be shot in Spain and Italy 
and interiors at the Gate Studios, 
Elstree. It will therefore classify 
as a British quota pic. 
Picture is being made under the 
banner of Film Locations, Ltd. 
Hugo Fregonese is to direct. 


T. & FRENCH 


CUTS 





[Russians May Boast of Originality, 


| film 








‘CF AS Al? But They Sure Borrow 


Preliminaries during the past | 





IMPPA, SDG Dispute 


On Pay Seen Resolved 
Hollywood, May 13. 

Much progress is reported in 

negotiations between the Independ- 

ent Motion Picture Producers Assn. 
and the Screen Directors Guild. 

Dispute over minimums is be- 

lieved resolved. Another negotia- 
tion session is set for this week. 


N.Y. Exhibs Prep 
Fight Vs. City's 
Re-Zoning Plan’ 


New York City exhibs, burned 
at the proposed re-zoning plan 
submitted to the City Planning 
Commission, are preparing a report 
of their own for submission to the 
Commission. It will take excep- 
tion to the proposals set down by 
Harrison, Ballard & Allen, the con- 
sultant engineers who prepared 
the report, and will call attention 
to sections of the report which 
they consider unfair to theatre ops, 

A report is now being readied by 
the Metropolitan Motion Pictures 
Theatres Assn. and will be pre- 
sented to the planning body “in a 
matter of weeks,” according to a 
spokesman for the group. Actu- 
ally, he pointed out, no emergency 
exists, for the HB & A suggestions 
are general in nature and long 
hearings will have to be held on 
every phase of the plan. In addi- 
tion, he noted, this is the first 
planned re-zoning of the city since 
1916 and it isn’t expected that the 
city fathers would plunge into the 
job without thorough study. The 
Real Estate Board of New York, 
he reported, is also disturbed by 
the proposals submitted by the en- 
gineering firm. 


Matter will also be taken up by 
the Independent Theatre Owners 
Assn. at the board of directors 
meeting tomorrow (Thurs.). ITOA 
group will study and discuss the 
report and weigh what action can 
be taken. 

If recommended proposals are 
adopted, exhibs complain, it would 
prevent building of theatres in 
residential districts and the allied 

(Continued on page 53) 


IATSE in UA Pact, 
Talks on With Reels 


With a deal concluded this week 
on an employment pact for white 
collarites at United Artists, the 
N. Y. Motion Picture Homeoffice 
Employees Union, International Al- 
liance of Theatrical Stage Em- 
pioyees Union, International Al- 
liance of Theatrical Stage Em- 
ployees sought to wind up talks 
with Paramount Newsreel and 
News of the Day. Union and news- 
reel outfits are reportedly near 
agreements. 

With the signing of the newsreel 
units, the union will have com- 
pleted its negotiations with all the 
gpmpanies whose collarites it 
represents. With pact discussions 
out of the way, it will launch a 
campaign to unionize film collarites 
who are so far without representa- 
tion. Among the companies whose 
clerical and typing help have no 
union affiliation are United Para- 
mount Theatres, Loew’s and Na- 
tional Screen Service. 


Staffers at UA received a $5 
across-the-board wage hike, in- 
crease of severance pay from five 
to eight weeks, and the computing 
of overtime on a daily basis rather 
than under the former weekly sys- 
tem. Pact will run until the fall 
of 1953, with the exact expiration 
date yet to be determined. Union’s 
plan is to have all its pacts expire 
at the same time so industry-wide 
negotiations can be held in the 








From Yank Pix 


By MALVIN WALD 
(Hollywood scripter now working 
on vidpix in Denmark) 


Copenhagen, May 13. 
| The Russians boast of their 
| originality, but they're obviously 
not ashamed to steal every gim- 


mick ever used in a Hollywood 
western, war film or racetrack 
yarn. These devices, tossed into 
the script of “Kosakhest” (“Cos- 
sack Horse”), currently screening 
hereabouts, help get laughs for the 
film which—like most Russian pix 
—subtly dispenses the Soviet prop- 


aganda message of anti-German 
feeling. 

“Kosakhest” is in color and is 
three kinds of film in one. First 


it is a western about a horse, then 
it is a horse racing story about a 
horse, two jockeys and a girl, and 
thirdly it is an anti-German film 
about Worid War II. 

How do they squeeze so much 
into 10 reels? Simple. They just 
tack three steries together. A 
young Cossack cowboy raises a 
dapple gray horse and enters him 
in a race against a topnotch jockey 
who is also after the cowboy’s 
girl. When war breaks out we dis- 
cover that the cowboy and the 
jockey are both members of a 
band of Russian guerillas. But the 
jockey turns out to be a saboteur 
who escapes to the German lines 
after wounding the cowboy. The 
horse saves the cowboy’s life and 
the team then blows up a train 
jampacked with German officers, 
including the ex-jockey. However, 
in the nick of time he was able to 
uncouple the baggage car in which 
his captured girl friend was held 
prisoner. After that the cowboy 
rides his horse in a race and sets 
a new Soviet record, winning the 
trophy at the fadeout in front of 
a huge, smiling picture of Uncle 
Joe Stalin. 

The Russians keep pouring their 
stuff into Copenhagen. In the 

(Continued on page 23) 


WB Subsids Would Be 
Used for Stepped-Up 
Eastern Shorts Prod. 


Increased production of shorts 
in the east is being weighed by 
Warner Bros. Purpose of the 
stepped-up activity in New York 
is to make use of the elaborate 
facilities of Warner-Pathe News 
and the Warner-Pathe commercial 
films division. 

Proposed shorts to be made 
would be the factual and informa- 
tional type, which would allow use 
of Warners’ large library of news- 
reel clips. In addition, company 
could make use of the newsreel 
and commercial division camera 
crews and editors. 

WB's commercial subsid has 
been making films for the Defense 
and State Departments, and for 
large business concerns. It’s con- 
ceivable that if Warners ever 
planned to enter vidpix production, 
this outfit would be the nucleous 
of the operation, similar to the 
way Columbia’s Screen Gems and 
Universal's United World Films 
handle the telepix activities of 
those companies. 


Charell Snares Pic Rights 


To ‘Inn’ From Warners 


Paris, May 13. 

Erik Charell has concluded ar- 
rangements with Warner Bros. for 
all the screen rights to “White 
H.rse Inn,” former Broadway mu- 
sical. Charell staged the original 
version in 1936. 

Charell, backed by financing of 
a European syndicate, will shoot 
the film in Austria at the site of 
the story’s locale. Plans are to 
make the film in three versions— 
Eugtish, French and Germén. 

Musical, with a score by Ralph 
Benatzky, was produced on Broad- 
way by Roland Stebbins, with 
Kitty Carlisle and William Gaxton 
starred. It has been a long-time 
success on the Continent and in 
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LA. 


Still Lagging; ‘Poker Flat’ Slow 
$75,000, Rome’ Medium 236, ‘Rio Dim 
$8,500, ‘Show’ Great 126 in 12th Wk. 





Los Angeles, May 13. + 


First-run biz here continues to 
lag with no help from new bills. 
Holdovers currently are predom- 
inate, further contributing to the 
slack pace. A mild $25,000 is shap- 
ing for “Outcasts of Poker Flat, 
playing four theatres. Slightly bet- 
ter but not strong is the $23,000 
expected for “When In Rome” and 
“Young Man With Ideas,” in two 
sites. 

“Denver and Rio Grande” shapes 
slim $8,500 in two locations. Some 
holdovers are staying strong, nota- 
bly “Greatest Show on Earth, with 
$12,000 for 12th frame in two situ- 
ations. “Macao” is rated fair $16,- 
000 in second session, two: houses. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10)—“Outcasts Poker 


Flat” (20th) and “Loan Shark” 
(Lip). ‘Mild $25,000. Last week, 
“Pride of St. Louis” (20th) and 


“Maytime Mayfair” (Indie), $22,- 
600 


Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—‘‘Mara Maru” (WB) and “Lara- 
mie Mountains” (Col) (Downtown 
only) (2d wk). Dull $13,000. Last 
week, $21,400. 

Loew’s State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10)—When in 
Rome” (M-G) and “Young Man 
With Ideas” (M-G). Medium §$23,- 
000. Last week, “Singin’ In Rain” 
(M-G) (4th wk-8 days), $17,300. 

Hillstreet, Pantages (RKO) (2,- 
752: 2,812; 70-$1.10) —“Macao” 
(RKO) and “Road Agent” (RKO) 
(2d wk). Fair $16,000. Last week, 
$25,400. 

Orpheum, Beverly Hills (Metro- 
politan-WB) (2,213; 1,612; 85-$1.50) 
—Greatest Show” (Par) (12th wk). 
Fine $12,000. Last week, $11,300. 

Hawaii, United Artists (G&S- 
UATC) (1,106; 2,100; 60-$1.10)— 
“Denver & Rio Grande” (Par) and 
“Man Black Hills” (Mono). Slim 
$8,500. Last week, “Rancho Noto- 
rious” (RKO) and “Kid Monk Bar- 
oni” (Indie) (UA only) (2d wk-5 
days), $3,300. 

Hollywood Paramount (F&M) 
(1,430; 70-$1.10)—“‘Anything Can 
Happen” (Par) (2d wk). Mild $5,- 
000 in 6 days. Last week, $5,700. 

Fine Arts (FWC) (679; 80-$1.20) 
—“My Son, John” (Par) (3d wk). 

Fine $4,000. Last week, $4,900. 


Wilshire (FWC) (2,296; 80-$1.50) 
—"‘African Queen” (UA) (20th wk). 


Oke $4,500. Last week, $4,400. 


Four Star (UATC) (900; 85-$1.20) 
Nice 


$1.20)— 
“Rashomon” (RKO) (9th wk). 


—"Encore” (Par) (2d wk). 
$6,000. Last week, $7,300. 
Canon (ABC) (520; 


Slow $1,700. Last week, $2,000. 


Vogue (FWC) (885; 90-$1.20)— 
“Quo Vadis” (M-G) (4th wk). Neat 


$4,500. Last week, $5,300. 
El Rey, Globe, Iris (FWC) (861: 


782: 814; 70-90)—“‘Fembo” (RKO) 
and “Narrow Margin” (RKO) (2d 
a Dull $5,000. Last week, $8,- 





Omaha Trade as Spotty 
As Weather; ‘Belles’ 946, 


‘Marrying’ Fancy $8,000 


Omaha, May 13. 


Spotty weather with storms off 
and on will keep biz spotty this 
round. Closing of the Paramount, 
Tristates’ 2,800-seater, for a lim- 
ited shuttering, had the effect of 
sending a few more customers to 
Best bet this 
week looks like “Belles on Their 
Toes,” at the Orpheum, with fairly 
good session. The Brandeis brought 
in Aldo Ray for personals opening 
with 
“African 
in third week at State 


the other houses. 


day of 
fancy week in prospect. 

ueen” 
shapes okay. 

Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
70)—‘‘Belles On Toes” (20th) and 
“Talk About Stranger’ (M-G). 
Good $9,500. Last week, “Battle at 


“Marrying Kind,” 


Apache Pass” (U) and “Chain of 


Circumstances” (U), $10,000. 
Omaha (Tristates) (2,100; 16-70) 
—"Okinawa” (Col) and “Sound 
Off” (Col). Fine $7,500. Last 
week, “For Men Only” (Lip) and 
“Man Bait” (Lip), $7,000. 
Brandeis (RKO) (1,500; 16-70)— 
“Marrying Kind” (Col). Fancy $8,- 
000. Last week, “Big Trees” (WB) 
ay “Pace That Thriils” (RKO), 


$6,000. 

State (Goldberg) (865; 25-75)— 
“African Queen” (UA) (3d wk) and 
“Tales of Robin Hood” (Lip) 
$4,000, Last week, “African Queen” 
(UA), $6,500. 


Nlomep 


Broadway Grosses 


Estimated Tota] Gross 





This Week ....... 398,900 
(Based on 21 theatres) 
Last Year .....- $497,800 


(Based on 20 theatres) 








‘Convicts’ $8,000 
Best Balto Bet 


Baltimore, May~13. 

Business remains dull here with 
nothing particularly stimulating in 
this week’s list. However, “My Six 
Convicts” is fair at the Town while 
holdovers “Pride of St. Louis” at 
Mayfair and “Deadline, U. S. A.” 
at the New are holding in modest 
fashion. Rest of lineup ranges from 
slow to poor. 

Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
70) — “Wild North” (M-G). Slow 
$6,000. Last week, “When in Rome” 
(M-G), $7,200). 

Keith’s (Schanberger) (2,460; 20- 
70)— “Bronco Buster” (U). Un- 
eventful $5,000. Last week, “Some- 
thing Live For” (Par), $5,400. 
Mayfair (Hicks) (980; 20-70) — 
“Pride St. Louis” (20th) (2d: wk). 
Holding mildly at $4,500 after 
5 Sp manatees getaway at 
New (Mechanic) (1,800; 20-70) — 
“Deadline, U. S. A.” (20th) (2d wk). 
Oke $5,500 after $7,800 opener. 
Stanley (WB) (3,280; 25-75) — 
“Mara Maru” (WB). Poor $6,500. 
Last week, “Red Mountain” (Par), 
$7,300. 

Town (Rappaport) (1,500; 25-70) 
—‘"My Six Convicts” (Col). Good 
$8,000. Last week, ‘““Macao” (RKO), 
$5,900. 


Strikes Hit Frisco But 
‘Margin’ Strong $12,000; 
“White Suit’ Wow 66 


San Francisco, May 13. 


Multitude of local strikes are 
blamed for the way biz is tapering 
off this stanza. The Fox is out- 
standing with the biggest money 
total for “Pride of St. Louis,” 
where an okay session is in pros- 
pect. “Man in White Suit,” how- 
ever, is outstanding at the band- 
box Stagedoor, with a smash ses- 
sion likely, extra weekend shows 
enabling it to get in far more biz 
than usual. Crix raves for “Narrow 
Margin,” paired with “Talk About 
a Stranger” to rack up a nice 
round. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
95)—“‘Narrow Margin” (RKO) and 
“Talk About a Stranger” (M-G). 
Nice $12,000 or near. Last week, 
“Frankenstein” (Indie) and “Drac- 
ula” (Indie) (reissues), $8,000. 

Fox (FWC) (4,651; 65-95)— 
“Pride of St. Louis” (20th) and 
“Rose of Cimarron” (20th). Okay 
$15,000 or under. Last week, “San 





“ 


‘Belles’ Okay $13,000, 


Toronto; ‘Mutiny’ 11G 


Toronto, May 13. 


Biz is spotty here this round. 
dline-USA” and “Belles on 


Toes” are leading but only at okay 
figures. 


Estimates for This Week 
Crest, Downtown, Glendale, May- 


fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 694; 35-60)— 
“Mutiny” 
(Mono). 
“Hoodlum Empire” (Rep) and 
“Woman in Dark” (Rep), $14,000. 


(UA) and “Rodeo” 
Fair $10,000. Last week, 


Imperial, Norton (FP) (3,373; 
959; 50-80) — “Deadline-USA” 
(20th). Fair $13,000. Last week, 


“Sword’s Point” (RKO), $11,000. 
Loew’s (Loew) (2,748; 40-80)— 
“African Queen” (UA) (3d _ wk). 
Good $10,000. Last week, $13,000. 
Odeon (Rank) (2,390; 50-90)— 
“Six Convicts” (Col) (2d wk). Big 
$11,000. Last week, $14,000. 
Shea’s (FP) (2,396; 40-80)—“Song 
in Heart” (20th) (5th wk). Steady 
$10,500. Last week, $12,500. 
Tivoli, University (FP) (1,436; 
1,558; 40-80)—‘“Belles on Toes” 
(20th). Oke $13,000. Last week, 
“Woman Dangerous” (WB), $13,000. 
Uptewn (Loew) (2,743; 40-80)— 
“Belle N.Y.” (M-G). Fair $7,000. 
Last week, “Battle Apache Pass” 
(U) (2d wk), solid $6,000. 


K.C. Cooler Albeit Biz 
Drags; ‘Deadline’ Fair 
136, ‘Convicts’ Oke 86 


Kansas City, May 13. 

Biz at first-runs is fair to medium 
here this stanza. ““Deadline-U.S.A.” 
is sluggish in four Fox Midwest 
first-runs while “Six Convicts” is 
sparking the Missouri to one of its 
better figures in recent weeks. 
Paramount is slow with “Mara 
Maru.” Best of holdovers is “Man 
in‘ the White Suit” going for fifth 
week at the Vogue. Unseasonally 
warm weather tapered off, and 
weekend trade spurted encourag- 
ingly. Annual American Royal 
Dairy Cattle Show and Rodeo, 
which ended Saturday, gave stiff 
competition to film houses. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 50- 
75)—“‘Hoodlum Empire” (Rep) and 
“Cuban Fireball’ (Indie). Okay 
$2,000. Last week, “Song In Heart” 
(20th) and “Stronghold” (Lip) 
(m.o.), $2,500. 

Kimo (Dickinson) (504; 75-85)— 
“The Medium” (Indie) and “Dance 
Magic” (Indie) (2d wk). So-so 
$1,200. Last week, $1,500. 

Midland (Loew’s) (3,500; 50-69) 
— “Indian Uprising” (Col) and 
“Boots Malone” (Col). Dull $7,500. 
Last week, “Wild North” (M-G) and 
“Sell-Out” (M-G), same. 

Missouri (RKO) (2,650; 50-75)— 
“Six Convicts” (Col) and “Yank in 
Indo-China” (Col). Got one strong 
review and getting oke $8,000. Last 
week, “Sound-Off” (Col) and “Thief 
of Damascus” (Col), $7,000. 

Paramount (Tri-States) (1,900; 
50-69) — “Mara Maru” (WB) and 
“Outlaw Brother” (Indie). Mild 
$7,000. Last week, “Something To 
Live For’ (Par), $6,000. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75) — “Deadline- 
U. S. A.” (20th) and “Honeychile” 
(Rep) added at Tower and Granada. 
Modest $13,000. Last week, “Steel 
Town” (U) and “Treasure Lost 
Canyon” (U), $11,000. 

Vogue (Golden) (550; 75-85) — 





Holding well at $1,500; goes an- 
other session. Last week, $1,700. 
Warwick (Fox Midwest) (900; 50- 


$1,500. Last week “Mr. Peek-a- 








(Continued on page 22) 


boo” (U), $1,000. 





Detroit, May 13. 

Nothing is doing well this week. 
A few houses are getting average 
biz but most are below par. “Mar- 
rying Kind” looks barely average 
at the Michigan. “Mara Maru” is 
below par at the Palms. Same ap- 
plies to “Anything Can Happen” 


Artists. “African Queen” is off a 
bit in second week at the Fox. 
Last week’s grosses were tossed 
into a cocked hat by record-break- 
ing hot, humid weather late in 
week. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—African Queen” (UA) and “Rose 
of Cimarron” (20th) (2d wk). Down 
to $20,000. Last week, good 
$29,000. 
Michigan (United Detroit) (4,000; 
70-95)—“Marrying Kind” (Col) and 
“Sound Off” (Col). Modest $16,- 











Det. Drags Low; Holliday Moderate 
$16,000, ‘Maru’ 12G, ‘Queen’ 206, 2d 


000 for Judy Holliday pic. Last 
week, “Six Convicts” (Col) and 
“First Time” (Col), $14,000. 
Palms (UD) (2,900; 
“Mara Maru” (WB) and “Wild 
Stallion” (Rep). Slim $12,000. Last 
week, “Hoodlum Empire” (Rep) 
and “Gobs and Gals” (Rep), 


at Madison and “Mutiny” at United | $11,000 


Madison (UD) (1,900; 70-95)— 
“Anything Can Happen” (Par) and 
“Jim Forbidden Land” (Col). Slow 
$8,000. Last week, “Okinawa” 
(Col) and “Thief of Damascus” 
(Col), $6,000. 

United Artists (UA) (1,900; 70- 
95)—“Mutiny” (UA) and “Tale of 
Five Women” (UA). Drab $6,000. 
Last week, “Rancho Notorious” 
(RKO) and “Aladdin Lamp” 
(Mono), $6,000. 

Adams (Balaban) (1,700; 70-95)— 
“Quo Vadis” (M-G) (llth wk). 
Okay $5,000, Last week, $6,000. 


Cincy Picking Up; Belles’ Bright 
$14,000, ‘Macao’ Same, ‘Lion’ 5! ¢ 





Key City Grosses 


Estimated Total Gross 
This Week ...... $1,966,000 
(Based on 25 cities, 220 the- 
atres, chtefly first runs, tnclud- 





re Sores Ss Week 
Total Gross Same We 
Last Year .......$2,149,000 


(Based on 25 cities, and 203 
theatres.) 











Deadline’ Crisp 
Lvill 
$12,000, L ville 
Louisville, May 13. 
New bills in town this week 
are showing moderate boxoffice 
strength. Races are still on at 
Churchill Downs, and some exhibs 
attribute the slow-paced wicket 
trade to this fact. At any rate, biz 
is down at the first-runs. “Deadline- 
U.S.A.” at the Rialto looks fairly 
good while “Belles On Toes” at 
the Kentucky is good. Others are 
just so-so to light. 
Estimates for This Week 


Kentucky (Switow) (750; 54-75) 
—“Belles on Their Toes” (20th). 


Good 
Louis” (20th) (2d wk), about same. 

Mary Anderson (People’s) (1,200; 
54-75)—“Mara Maru” (WB) (2d 
wk). Fair $4,500 after last week’s 
$6,000. 

Rialto (Fourth Avenue) (3,000; 
54-75) —“‘Deadline-U.S.A.” (20th) 
and “Rodeo” (Mono). Okay $12,000. 
Last week, “Whispering Smith 
Scotland Yard” (RKO) and “Rancho 
Notorious” (RKO), $8,000. 

State (Loew’s) (3,000; 45-65)— 
“Marrying Kind” (Col) and 
“Shadow In Sky” (M-G). Medium 
$11,000. Last week, “Wild North” 
(M-G) and “Sellout” (M-G) $9,000. 

Strand (FA) (1,200; 54-75)— 
“Hoodlum Empire” (Rep) and “Ok- 
lahoma Annie” (Rep). Light $3,000. 
Last week, “Green Glove” (UA) 
and “Desert Pursuit” (Mono), 
$3,500. 


‘QUEEN’ HUGE $42,000, 
DENVER; ‘RIO’ FAIR 76 


Denver, May 13. 

“African Queen” is smash winner 
here this stanza, with a terrific 
total playing day-date in four thea- 
tres, first time this has been done 
here in some time. “Six Convicts” 
shapes socko at Paramount while 
“Mutiny” is proving a weep box- 
office surprise at the Tabor. “Den- 
ver & Rio Grande” is rated mild at 
the Denham. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-85)— 
“African Queen” (UA) and “Royal 
Journey” (UA), day-date with 
Denver, Esquire, Webber. 
$10,500. Last week, “Steel Town” 
(U) and “Corporal Dolan AWOL” 
(Rep), $8,500. 

Broadway (Wolfberg) (1,200; 40- 
85)—"“Young Man With Ideas” 
(M-G). Good $8,000. Last week, 
“Wild North” (M-G) (3d wk), $7,- 





“Man in White Suit” (U) (5th wk). | 500 


Denham (Cockrill) (1,750; 40-85) 
—Denver & Rio Grande” (Par) 
(2d wk). Mild $7,000. Last week, 


85)—“Lady Possessed” (Rep). Mild | $10,000 


_ Denver (Fox) (2:525; 40-85) —“Af- 
rican Queen” (UA) and “Royal 
Journey” (UA). Fancy $22,000. 
Last week, “Belles on Toes” (20th) 
eae “Wings of Danger” (Lip), $19,- 


_ Esquire (Fox) (742; 40-85)—“Af- 
rican Queen” (UA) and “Royal 
Journey” (UA). Fine $5,000. Last 
week, “Belles on Toes” (20th) and 

Wings of Danger” (Lip), $4,500. 
ugg UTPheum (RKO) (2,600; 40-85)— 
Singin’ in Rain” (M-G) and “Smith 
vs. Scotland Yard” (RKO) (4th wk). 
Down to $7,500. Last week, mild 


70-95)— | $9,000 


Paramount (Wolfberg) (2,200; 40- 
85)—“Six Convicts” (Col) and “Jim 
in Forbidden Land” (Col). Fast 
$17,000. Last week, “Marrying 
Kind” (Col) and “Clouded Yeliow’ 
(Col) (2d wk), $8,000. 

_ Tabor (Fox) (1,967; 40-85) —“Mu- 
tiny” (UA) and “Bill in Toma- 
hawk Territory” (UA), Good $8,000. 
Last week, “Steel Town” (U) and 
“Dolan Goes AWOL” (Rep), $9,000. 
- Vogue (Pike) (600; 60-85) — 

Dancing Years” (Indie), Trim 
$2,200. Last week, “Eroica” (Indie) 
(2d wk), $1,700. 

Webber (Fox) (750; 40-85)—“Af- 
rican Queen” (UA) and “Royal 
Journey” (UA). Torrid $4,500. Last 
week, “Steel Town” (U) and “Dolan 
Goes AWOL” (Rep), same, 





Cincinnati, May 

Downtown trade is a ete bes 
ter this stanza, but still in th 
fair-to-middlin’ ‘bracket. “Mact"$ 
at Albee and “Belles on Their 
Toes” at Capitol are in lock step 
for front position with “Six Con. 
victs” at Palace close by at moder 
ate gait. Other new bills are “Aaron 
Slick” at Keith’s and “Lion and 
Horse” at Grand. “Marrying Kind” 
is a sprightly moveover at Lyrie 

Estimates for This Week 
R Albee (RKO) (3,100; 55-75)— 
Macao” (RKO). Oke $10,000. Last 
week, “Marrying Kind” (Co). $12,. 
500, town’s tallest in three weeks 

Capitol (Mid-States) (2,000: 55. 
75)—“Belles On Toes” (20th) 
Bright $10,000. Last week, “Steej 
Town” (U), $7,500. 

Grand (RKO) (1,400: 55-75)— 
“Lion and Horse” (WB) and “Yank 
in Indio-China” (Col). Fairish $5,- 
500. Last week, “When in Rome” 
(M-G) and “Jungle Jim in Forbid- 
den Land” (RKO), $5,000. 

Keith’s (Mid-States) (1,542: 55. 
75)—“Aaron Slick” (Par). Al] right 
$7,000. Last week, “Rose of Cim- 
arron” (20th), same. 

Lyric (RKO) (1,400; 55-75)~ 
“Marrying Kind” (Co) (m.o.), 
Sprightly $5,000. Last week, “Five 
Fingers” (20th) (m.o.) split with 
‘Kim” (M-G) and “Vengeance Val- 
ley” (WB) (reissues), $3,500. 

Palace (RKO) (2,600; 55-75)— 
“Six Convicts” (Col). Moderate 
$8,500. Last week, “Well” (UA), 


$4,000. Last week, “Pride St. | $8'000 





‘Marrying Kind’ Topper 
In Hub, 276; Maru’ 136, 
‘Beacon’ Big $20,000, 2d 


Boston, May 13. 

Not much action around town 
this stanza with “Marrying Kind" 
at State and Orpheum shaping as 
strongest of newcomers and “Walk 
East on Beacon” in second frame 
at Met still nice. “Okinawa” at 
Boston is fair but “Bronco Buster” 
at Memorial is no good. “Mara 
Maru” at Paramount and Fenway, 
looms so-so. “Song in Heart” in 
fifth stanza at Astor and “Man in 
White Suit” in fourth at Exeter are 
holding up okay. 

Estimates for This Week 


Astor (B&Q) (1,500; 50-95)—~ 
“Song in Heart” (20th) (5th wk). 
Near $7,800 foliowing okay $9,500 
for fourth. 

Beacon Hill (Beacon Hill) (682; 
50-90)—“The Medium” (Indie) and 
“Souvenir” (Indie). Slender $2,000. 
Last week, “Night Train to Trieste” 
(Indie) and “Adventuress” (Indie) 
(reissues), $3,000. 

Boston (RKO) (3,000; 40-85)— 
“Okinawa” (Col) and “Wild Jungle” 
(Indie). Not too bad $10,000. Last 
week, “Laura” (20th) and “Snake 
yi (20th) (reissues), $7,000 for 6 

ays. 

Exeter (Indie) (1,300; 60-80)— 
“Man in White Suit” (U) (4th wk). 
Still nice at $7,200 after $8,000 for 


Nice | third 


Fenway (NET) (1,373; 40-85)— 
ara Maru” (WB) and “Lady 
Possessed” (Rep) Tepid $4.000. 
Last week, “Fort Osage” (Mono) 
and “Aladdin and Lamp” (Mono), 
same. 

Memorial (RKO) (3,000; 40-85)— 
“Bronco Buster” (U) and “Native 
Son” (Indie) split week with “Wine 
chester ’73” (U) and “Brute Force 
(U) (reissues). Lean $7,000. Last 
week, “Macao” (RKO) and “Dance 
Magic” (WB) (reissue), $12,000. 
etropolitan (NET) (4,367; 40- 
85)—"‘Walk East’ on Beacon” (Col) 
and “Oklahoma Annie” (Rep) (2d 
wk). Near $20,000 following solid 
$28,000 for first. 

Orpheum (Loew) (3,000; 40-85)— 
“Marrying Kind” (Col) and “Shadow 
in Sky” (M-G). Oke $16,000. Last 
Week, “Wild North” (M-G) and 
“Rose of Cimarron” (20th), $14.5 
Paramount (NET) (1,700; 40-8 
—“Mara Maru” (WB) and “Lady 
Possessed” (Rep). Slim $9,000. 
Last week, “Fort Osage” (Mono) 


and “Aladdin and His Lamp” 
(Mono), $11,000. 
State (Loew) (3,500; 40-85)— 


“Marrying Kind” (Col) and “Shadow 
in Sky” (M-G). Okay, $11,000. Last 
Week, “Wild North” (M-G) an 

“Rose of Cimarron” (20th), $11,200. 


DeMille’s Boy Scouts Pic 


Hollywood, May 13. ' 
Cecil B. DeMille, producer ° 
colossal film spectacles, is readying 
a story with_a Boy Scouts back- 





j llow 
ground. It is likely to folloy 
“Helen of Troy,” on which he '§ 
also working. 


Producer explained that the Boy 





Scout project will not be 4 history 
of that organization. 
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(hi Cool, Biz Better; ‘Show’ Great 
$43,000, ‘Steel OK at 126 ‘River 
116, Flesh-Johnnie Ray Big 456, 2d 
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Chicago, May 13. 

There’s more cheer around cur- 
rently, after many gloomy weeks, 
a result of the “Greatest Show On 
Earth” opening at the Palace. It 
should reach great $43,000. Cooler 
weather is also a real help. But 
the other new product seems okay 

slim 
* Pairing of “Steel Town” and 
‘Meet Danny Wilson” at the 
Roosevelt should hit okay $12,000 
while the second-run | of “The 
River” plus “Dark Man” at United 
Artists looks favorable $11,000. 
“Les Miserables” at World is light. 

Biggest thing on the holdover 
scene is Johnnie Ray on stage and 
“Flesh and Fury” at the Oriental. 
Hypoed by personal of Tony Cur- 
tis, Wednesday (7) bill should be 
excellent in second frame. “5 Fin- 
fourth stand at the 


gers” ends f it 

Woods with lean takings. Mara 
Maru” and “Barefoot Mailman” at 
State-Lake is drab-in second week. 
Chicago is slow in second stint 


with “With Song in Heart” and 
Johnny Johnston in person, 
Estimates for This Week 

Chicago (B&K) (3,900; 55-98)— 
“Song In Heart” (20th) with John- 
ny Johnston onstage (2d wk). Pass- 
able $28,000. Last week, $42,000. 

Grand (RKO) (1,500; 55-98)— 
“Laura” (20th) and “Snake Pit” 
(20th) (reissues). Light $7,000. 
Last week, “Viva Zapata!” (20th) 
(4th wk), $9,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—Flesh and Fury” (U) with John- 
nie Ray onstage (2d wk). Big $45,- 
000. Last week, $57,600. 

Palace (Eitel) (2,500; 98-$1.25)— 
“Greatest Show” (Par). Smash 
$43,000. Last week, “Singin’ in 
Rain” (M-G) (4th wk), $8,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Steel Town” (U) and “Meet 
Danny Wilson” (U). Okay $12,000. 
Last week, “Jack and Beanstalk” 
(WB) and “Thief of Damascus” 
(Col) (24d wk), $7,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘‘Mara Maru” (WB) and “Bare- 
foot Mailman” (Col) (2d wk). Thin 


$10,000. Last week, $16,000. 
United Artists (B&K) (1,700; 55- 
98)—“Dark Man” (UA) and “The | 
River” (UA) (2d run). Okay $11,- 
000 or better. Last week, “Green 
Glove’ (UA) and “Mutiny” (UA) 


(2d wk), $9,000. 

Woods (Essaness) (1,073; 98)—“5 
Fingers” (20th) (4th wk). Winds up 
stay pees at $10,000. Last week, 


$13.0 
(Indie) (587; 98)—“Les 


World 
Miserables” (Indie). Below par 


with $3,000. Last week, “Miracle 
in Milan” (Indie) (4th wk), $3.000. 
2 Ziegfeld (Lopert) (480; 98)— 
Passion For Life” (Indie) (2d wk). 
Light $2,300. Last week, $2,500. 


Prov. Helned by Rain; 
River’ Slick at $8,000, 
Pride’ Modest $11,000 


Providence, May 13. 
A fairly average wéek is in 
store for first-runs here currently. 
Rainy Mother’s Day helped a bit, 
but not so very much, St2adiest 





are RKO Albee’s “The Ri\cr” and’ 


State's “Pride of St. Louis,” but 
the latter is modest for this big- 
Seater. “Lion and Horse” is slow 
at Met. 
Estimates for This Week 

uilbee (RKO) (2,200; 44-65)— 
The River” (UA) and “Tale of 
Five Women” (UA). Good $8,000. 
Last wenk. “Ma, Pa Kettle at Fair” 


(U) and “Tr i 
yi, sheen easure Lost Canyon 
Majesiic (Fay) (2,200; 44-65)— $ 
Big Trees” (WB) and “Desert 
Pursuit” (Mono). Slow $5,000. 
east Week. “Battle at Apache Pass” 

‘and “Kid Monk Baron” (Indie), 
Neat $9,000. 


g5\ietropolitan (Snider) (3,100; 44- 
«g; Lion and Horse” (WB) and 
oon" Holiday” (WB). 

Last week, “Tembo” 


(RKO) and “Follo f 
(Rep), $4,500. Stee 


Poor 


State (Loew) (3,200; 44-65)— 


pride of St. Louis” (20th) and 
site This Once” (M-G). Modest 
(MG) nga week, “Wild North” 
$15.000. Rose Cimarron” (20th), 
gs ttand (Silverman) 
“Holiecancal | Sheet” (Col)’ and 
icc), in Havana” (Col) (re- 
Week «QPened Monday (12). Last 
end *: Something Live For” (Par) 
Rood $6800." India” (Col), fairly 


(2,200; 44- 


+. 


v 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
a the U. S. amusement 

x. 





‘Groom’ Sturdy 


$9,000 in Philly: 


| 
Philadelphia, May 13. | 
and unfavorable | 


Mild product 
weather tells the picture here this | 
week. Rain over the weekend also 


hurt. Best showing is being made 
by “Honeychiie” which is being 
given a boost by Louis Jordan 


heading stageshow at the Earle, 
with stout total likely. ‘Rancho 
Notorious” is only so-so at the 
Goldman and stays only one week. 
Top new pic looks to be “No Room 
for Groom,” with nice session in 
prospect at the Midtown. 
Estimates for This Week 
Aldine (WB) (1,303; 50-99) — 
“Anything Can Happen” (Par) (2d 


wk). Off to $5,000. Last week, 
big $10,000. 

Boyd (WB) (2,360; 50-$1.50) — 
“Greatest Show” (Par) (12th-final 
wk). Nice $7,000. Last week, 
$8,000. 

Earle (WB) (2,700; 50-99) — 
“Honeychile” (Rep). plus Louis 


Jordan “combo and Willis Jackson 
orch onstage. Stout $17,000. Last 
week, “Sound Off’ (Col) plus Tiny 
Grimes, Charioteers onstage, mild 
$12,000. 

Fox (20th) (2,250; 50-99)—‘Pride 
of St. Louis” (20th) (2d wk). . Thin 
in 5 days. Last week, 


(Goldman) (1,200; 50- 
99)—“‘Rancho Notorious” (RKO). 
So-so $11,000. Stays only one week. 
Last week, “Marrying Kind” (Col) 
(4th wk-5 days), $8,000. 
Mastbaum (WB) (4,360; 50-99)— 
“African Queen” (UA) (4th wk). Off 
to $11,000. Last week, fine $16,000. 
Midtown (Goldman) (1,000; 50- 
99)—“No Room for Groom” (U). 
Fine $9,000 or near. Last week, 
“Thief of Damascus” (Col), $5,500. 
Randolph (Goldman) (2,500; 50 
99)—“Singin’ in Rain” (M-G) (5th 


wk). Nice $10,000. Last week, 
$15,000. 
Stanley (WB) (2,900; 50-99)— 


“Carbine Williams” (M-G). Mild 
$12,000. Last week, “Mara Maru” 
(WB) (2d wk), $6,500. 

Stanton (WB) (1,473; 50-99)— 
“Six Convicts” (Col) (2d wk). Way 
off to $6,000. Last week, 10,000. 

Trans-Lux (T-L) (500; 85-$1.20)— 
“Son, John” (Par) (2d wk). Sock 
$6,800. Last week, $9,000. 


Buff NSG; ‘Pride’ Fair 
$7,500, ‘Maru’ Fine 106 


Buffalo, May 13. 

The boxoffice is swinging low 
this week. “Mara Maru” at Para- 
mount and “Deadline U.S.A.” at 
the Buffalo look best but neither 
are startling. “Pride of St. Louis” 
shapes fair at Century. 

Estimates for This Week 

Buffalo (Loew's) (3,500; 40-70)— 
“Deadline U.S.A.” (20th) and “Love 
Better Than Ever” (M-G). Oke 
16,000 in 9 days. Last week, “In- 
vitation” (M-G) and “Return of 





Texan” (20th), $9,000. 

Paramount (Par) (3,000; 40-70)— 
“Mara Maru” (WB) and “Man on 
Run” (Indie). Hardy $10,000. Last 


week, “Lion and Horse” (WB), 
$8,000. 
Center (Par) (2,100; 40-70)— 


“Green Glove” (UA) and “Tale of 
Five Women” (UA). About $8,000, 


fair. Last week, “Anything Can 
Happen” (Par) and “Wings of 
Danger” (Lip), $7,500 


Lafayette (Basil) (3,000; 40-70)— 
“Thief of Damascus” (Col) and 
“Okinawa” (Col). Fine $10,000 or 
less. Last week, “Flesh and Fury” 
(U) and “Treasure Lost Canyon 


wa Boe coth Cent.) (3,000; 40- 
‘en ent. ¢ ° 
Louis” (20th) 


City.” 


Holliday Robust $9,000, 
» ‘Diccny? ‘ 

Mpls.; ‘River’ Fine 86 
Minneapolis, May 18. 

Grosses continue to scrape rock 
bottom here although with the tem- 
perature drop and rains is start- 
ing to help biz. There is a surplus 
of holdovers, only important new- 
comers being “The River” for a re- 
turn date, at regular admissions, 
“Marrying Kind” and “Captive 
Former is big. Fourth 
| week for “Greatest Show” still is 
| stout. 

Estimates for This Week 

Century (Par) (1,600; 85-$1.25)— 
“Greatest Show” (Par) (4th wk). 
Mild $5,000. Last week, $6,000. 

Gopher (Berger) (1,000; 50-76)— 
“Captive City” (UA). Slow $3,500. 
Last week, 
Ideas” (M-G), $2,400. 

Lyric (Par) (1,000; 50-76)—*Afri- 
can Queen” (UA) (4th wk). Fancy 
$6,500. Last week, $5,000. 

Radio City (Par) (4,000; 50-76)— 
“Belies on Toes” (20th) (2d wk). 
Plenty of praise with holdover 
rounding out okay $6,500. Last 
| week, blah $7,000. 
| RKO-Orpheum (RKO) (2,800; 40- 





| 76)—‘‘Marrying Kind” (Col). No 
rush of customers despite Aldo 
Ray’s personals opening day. 


Spurted later to big $9,000 for Ray- 
Judy Holliday pic. Last week, “Six 
Convicts” (Col), $7,200. 


RKO-Pan (RKO) (1,600; 40-76) 
“Six Convicts” (Col) (m,o.). Good 
$5,500. Last week, ‘Under Age” 


(Col) and “Missing Daughters” 
(Col) (reissues), $3,500. 

State (Par) (2,300; 50-76)—‘“The 
River” (UA) (2d run). First time 
at regular scale. Very sturdy $8,000. 
Last week, “Flaming Feather” 
(Par), $4,000. 

World (Mann) (400; 85-$1.20)— 
“Singin’ in Rain” (M-G) (5th wk). 
Good $3,400. Last week, okay 
$3,300. 


Sailor’ Sizzling 
$20,000, Pitt Ace 


Pittsburgh, May 13. 


Martin and Lewis are getting hot- 
ter all the time at the boxoffice 
here and their “Sailor Beware” at 
the Penn is having no trouble top- 
ping the town to give this house 
another hefty stanza. Nothing elSe 
is doing much downtown although 
“The San Francisco Story” is show- 
ing a bit more life than anything 
Stanley has had recently. Art pol- 
icy at Squirrel Hill is hitting on all 
eights again with “Man in White 
Suit” after some dismal weeks. 

Estimates for This Week 


Fulton (Shea) (1,700; 50-85)— 
“Hoodlum Empire” (Rep). Not 
more than fair $5,000. Last week, 
“Battle Apache Pass” (U), okay 
$7,000. 

Harris (Harris) (2,200; 50-85)— 
“Ma, Pa Kettle at Fair’ (U) and 
“Flesh and Fury” (U). Mild $5,000 
or less. Last week, “Deadline- 
U.S.A.” (20th), $7,000 in 8 days. 

Penn (Loew’s) (3,300; 50-85)— 
“Sailor Beware” (Par). Torrid $20,- 
000, more than enough to give it 
a holdover. Last week, Les Paul- 
Mary Ford stage unit, with Richard 
Hayes, and “When in Rome” (M-G), 
modest $18,000. 

Squirrel Hill (WB) (900; 50-85)— 
“Man in White Suit” (U). New Alec 
Guinness starrer got great notices 
and is putting nabe art house back 
in biz again. Great $4,500 or near. 
Last week, “Laughter in Paradise” 
(Indie), $1,500. 

Stanley (WB) (3,800; 50-85)— 
“San Francisco Story” (WB). Slow 
$8,000. Last week, “Mara Maru” 
(WB), $7,500. 

Warner (WB) (2,000; 50-85)— 
“Fort Defiance” (UA) and “Mutiny” 
(UA). Sluggish $4,000. Last week, 
“Lion and Horse” (WB). and “Last 
Time” (RKO), same. 


‘Retreat’ Trim $9,000, 
Mont’l; ‘Song’ 14G, 2d 


Montreal, May 13. 

“Retreat, Hell!” is one of best 
newcomers this week playing at 
the Imperial. “Invitation” also 
fine at Palace. “Song in Heart” 
still is fancy in fifth round at 
Loew's. 

Estimates for This Week 

Palace (C.T.) (2,626; 34-60)— 
“Invitation” (M-G). Fine $15,000. 
Last week, “Room for One More” 
(WB) $16,000. 

Capitol (C.T) (2,412; 34-60)—“‘Ten 
Tall Men” (Col) (2d wk). Okay $12,- 
000 following socko $19,000 opener. 

Princess (C.T.) (2,131; 34-60)— 
“Wild North” (M-G) (2d wk). So-so 
$9,000 after fine opening stanza at 











70)—“Pride of St. 
and “Fabulous Senorita” (Rep). 
Fair $7,500. Last week, “Rancho 





Scotland Yard” (RKO), same. 


Notorius” (RKO) and “Smith t 


$14,000. 
Leew’s (C.T.) (2,855; 40-65)— 
“Song in Heart” (20th) (5th wk). 


(Continued on page 22) 


“Young Man With | 


Despite six new bilis, Broadway 
first-run film business is dragging 
bottom this session. Many mana- 
gers have out the crying towel. 
About the only theatres to meas- 
ure up near hopes are the small 
lart houses. The favorable outdoor 
weather continued to be a handi- 


not hurt as much as the warmer 
days ahead. 

While the product currently is 
not as strong as it has been re- 
cently, a major factor in the cur- 
rent boxoffice downbeat undoubt- 
edly stems from the sagging busi- 
ness in numerous industries in and 
about N.Y. This tightening of the 
money-belt naturally is hurting 
Broadway trade, and likely will 
continue to until out-of-town vaca- 
tioners start coming into the city 
|in sizable: numbers early in June. 

Biggest money is going to “Scar- 
|amouche” with stageshow at the 
| Music Hall but a possible $130,000 
is rated just okay for a first week. 
There is some doubt on whether it 
will run more than two weeks. In 
face of the offish trend, the new 
vaudfilm policy at the Palace. is 
not doing badly. With “Loan 
Shark” as its pic and eight acts of 
vaudeville, the first week looks to 
hit $18,000. 

Stageshow headed by Carmen 
Cavallaro band, the Continental 
and the Beachcombers with “San 
Francisco Story” shapes light $20,- 
000 at the Warners, very disap- 
pointing. 

The dismal returns extend down 
the line. The State’s “Wild North” 
looks sluggish $11,000, while “Car- 
bine Williams” is only mild $16,000 
at the Capitol. Latter drew many 
strong reviews. “The Sniper” like- 
ly won’t top $10,000, very light, at 
the Criterion. Bucking the trend. 
“Under Paris Skies” landed a sock 
$11,400 in first week at the Paris. 

“Man in White Suit” at Sutton 
and “Encore” at the Normandie, 
both im their sixth stanzas, are 
holding up stoutly. 

Estimates for This Week 

Astor (City Inv.) (1,300; 70-$1.80) 
—"Six Convicts” (Col) (7th-final 
wk). Still sagging with about 
$6,000 likely after mild $7,000 for 
sixth week. “Outcast of Islands” 
(UA) opens tomorrow (Thurs.). 

Capitol (Loew's) (4,820; 70-$1.80) 
—“Carbine Williams” (M-G) (2d 
wk). Initial round ended last night 
(Tues.) got only mild $16,000 or 
near. In ahead, “My Son, John” 
(Par) (4th wk), $15,000. 


Criterion (Moss) (1,700; 50-$1.80) 
—“The Sniper” (Col). First week 
winding tomorrow (Thurs.) looks 
like slow $10,000 or close. Holds. 
In ahead, “Green Glove” (UA) (2d 
wk), $8,500. 

Fine Arts (Davis) (468; 90-$1.80) 
—*‘Lavender Hill Mob” (U) (30th 
wk-9 days). Held at $5,500 after 
nice $4,500 for 29th round. “Out- 
cast of Islands” (UA) opens tomor- 
row (Thurs.). 


Globe (Brandt) (1,500; 50-$1.80) 
—‘Red Mountain” (Par) (3d-final 
wk). Down to $8,000 this session 
after good $12,000 for second 
round. 

Holiday (Zatkin) (950; 50-$1.80) 
—‘“Loyola” (Indie) (3d wk). Down 
sharply to $4,000 in current ses- 
sion ending tomorrow (Thurs.) 
after sturdy $8,500 for second. 

Mayfair (Brandt) (1,736; 50- 
$1.80\—“‘Atomic City” (Par) (2d 
wk). Off to $5,000 for initial hold- 
over round of six days after medi- 
ocre $9,000 opening frame. “Out- 
casts of Poker Flat” (20th) opens 
tomorrow (Thurs.). ; 

Normandie (Normandie Th ea- 
tres) (592; 95-$1.80) — “Encore” 
(Par) (7th wk). Sixth round ended 
last night (Tues.) continued stout 
with $10,500 after $10,900 for fifth. 
Stays indef. 

Palace (RKO) (1,700; 55-$1.40)— 
“Loan Shark” (Lip) with eight-act 
vaude policy. First week ending 





is| Friday (16) shapes to land good 


$18,000. In ahead, with all-vaude 
bill headed by Betty Hutton, Herb 
Shriner (4th wk), was smash $39 - 
= for 10 performances at $4.80 
op. 

Paramount (Par) (3.664; 80-$1.80) 
—‘Rancho Notorious” (RKO) with 
stageshow headed by Nat “King” 
Cole, Alan King, Russ Case orch. 
Opens today (Wed.). Last week, 
“Macao” (RKO) plus Pear! Bailey, 
Larry Storch, Buddy Baer, Herbie 
Fields topping stage bill (2d wk). 
|'was off to $47,000, with an assist 
| from previews, after okay $60,000 
opener. 





| Park Avenue (Reade) (583; 90-' 


cap. Sunday (11) night’s rain did} 





Bway Way Off; Scaramouche’ Okay 
$130,000, ‘Shark’-Vaude Stout 186, 
Story -Cavallaro 206, ‘Sniper’ 106 


“Can't Beat the Irish” (Indie) (2d 
wk), off to $2,000 in 4 days after 
fair $5,000 opener. 

Paris (Indie) (568; $1.25-$1.80)-— 
“Under Paris Skies” (Discina) (2d 
wk). Initial round ended Sunday 
(11) hit sock $11,400 in 614 days. 
In ahead, “The River” (UA) (34th 
wk), $5,500. 

Radie City Music Hall (Rocke- 
fellers) (5,945: 80-$2.40)—“Scara- 
mouche” (M-G) with stageshow. 
Initial session ending today (Wed.) 
heading for barely okay $130,000. 
Holds. Last week, “Singin’ In 
Rain” (M-G) and stageshow (6th 
wk), slipped to $105,000. “Scara- 
mouche” may not hold more than 
two weeks, based on prospects for 
first stanza. 

Rivoli (UAT-Par) (2,092; 70- 
$1.80)—“Pride of St. Louis” (20th) 
(2d wk). Off to slow $10,000 or 
less in initial holdover round end- 
ing tomorrow (Thurs.) after mild 
$15,000 opening week. 

Roxy (20th) (5,886; 80-$2.20) — 
“Belles on Toes” (20th) plus stage 
bill headed by Bob Haymes, Peggy 
Ryan & Ray MacDonald, Kean 
Sisters, Jose Melis Trio onstage 
(2d-final wk). Down to $52,000, 
with an assist from previews, after 
mild $62,000 opening round. “Kan- 
garoo” (20th) with Jean Lion Des- 
tine and Haitian Dance Troupe 
ae stageshow opens Friday 
(16). 

State (Loew's) (3,450; 55-$1.80) 
—‘‘Wild North” (M-G). First week 
ending Friday (16) looks sluggish 
$11,000 or thereabouts. Holds. 
In ahead, “Tomorrow Is Too Late” 
(Indie) (4th wk), $13,000, to round 
out one of best runs here in many 
months. 

Sutton (R & B) (561; 90-$1.50)— 
“Man in White Suit” (U) (7th wk). 
Sixth stanza ended Monday (12) 
held at $13,500 after sock $14,800 
for fifth. Continues indef. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“Narrow Margin” (RKO) 
(2d wk). Held at okay $7,000 after 
$8,500 for first round. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)\—“‘High Treason” (Indie). 
Opened yesterday (Tues.). Last 
week, “No Resting Place” (Indie), 
landed $4,000 in first frame of 9 
days ended Monday (12). 

Victoria (City Inv.) (1,060; 70- 
$1.80)—"“Marrying Kind” (Col) 
(9th wk). Hitting oke $8,000 in 
current week after $9,500 for 
eighth. Continues until later this 
month with “Walk East on Beacon” 
(Col) due in May 28. 

Warner (WB) (2,756; 85-$2) — 
“San Francisco Story” (WB) with 
Carmen Cavallaro orch, the Con- 
tinental, the Beachcombers. First 
week ending tomorrow (Thurs.) 
shapes to get light $20,000 or less, 
very disappointing for stagefilm 
policy. In ahead, “Mara Maru” 
(WB) plus Ballet Theatre onstage 
(2d wk-9 days), $19,600. 


Belles’ Big 126 
Paces Dull Cleve. 


Cleveland, May 13. 


Baffled by unprecented mild 
weather, theatre operators are wor- 
ried about what will happen to biz 
when really hot weather arrives. 
There are few real grossers. State's 
“Wild North” is sluggish while 
“Belles On Toes,” at the Allen, 
shapes big. “Macao” at Palace 
looms mild. 

Estimates for This Week 

Allen (Warner) (3,000; 55-80)— 
“Belles On Toes” (20th). Sure-fire 
for family attendance and getting 
a big $12,000. Last week, “Mara 
Maru” (WB), same. 

Hipp (Scheftel-Burger) (3,700; 
55-80/—"‘Valley of Eagles” (Lip). 
Weak $10,500. Last week, “Treas- 
ure Lost Canyon?” (U) and “Ma, 
Pa Kettle at Fair” (U), $9,500. 

Ohie (Loew’s) (1,244; 55-80)— 
“Singin’ in Rain” (M-G) (4th wk) 
(m.o.). Excellent $6,000 following 
$7,000 last week. 

Palace (RKO) (3,300; 55-80)— 
“Macao” (RKO). Mild $12,500. Last 
week, “Marrying Kind” (Col), mod- 
erate $10,000. 

State (Loew’s) (3,450; 55-80)— 
“Wild North” (M-G). Sluggish $9,- 
000 or near. Last week, “Favorite 
Spy” (Par) $10,000. 

Stillman (Loew's) (2,700; 55-80) 
—"“Love Better Than Ever” (M-G). 





$1.50'--“When In Rome” (M-G). | Oke $9,000. Last week, “Hoodlum 


| Opened Sunday (11). 


In ahead,! Empire” (Rep), $5,000. 
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RKO Rolls ‘Beautiful’ 


Hollywood, May 13. 

RKO rolled Monday-(12) for the 
first time'’since Feb. 18, teeing off 
“Beautiful But Dangerous,” star- 
ring Jean Simmons and Robert 
Mitchum, with Lloyd Bacon direct- 
ing. 

‘wald - Krasna’s “Lusty Men,” 
made in February, was the last 


| prior RKO pic. 


Though the studio has resumed | 
production this month, and has a| 
backlog of 10 new films, RKO is | 
still on the prowl for indie product | 
to bolster its release slate. 
With a dearth of films from} 
American independent producers, | 
company is viewing offbeat and | 
foreign pictures. Its experience | 
with this type of fare has varied. | 
It had marked success with “Kon- | 
Tiki” and is currently releasing | 
“Rashomon,” the Japanese import, | 
and “Faithful City,” an Israeli film. 
“Rashomon” did sock biz in its | 
New York engagement, but is re-| 
portedly doing n.s.g. in out-of-town | 
runs. For its subsequent run in| 
the N. Y. metropolitan area, RKO | 
has set up a unique booking, with 
the pic slated to play the RKO} 
Theatres, Randforce, Skouras and | 
Century circuits, plus indie houses | 
which run day-and-date with the} 
chains. Pic will be part of a double | 
bill in a mid-week engagement | 
June 2-4. Film’s co-feature has not 
yet been set. | 

“Faithful City,” which received | 
fair notices, did poor biz during its | 
run at the Park Ave., N. Y. Feeling | 
is that the east side sureseater 
was not the right house for the 
entry and that it might have done 
better biz on the west side, where 
it might have picked up passerby 
trade. For its subsequent run in 
the N. Y. area, RKO is attempting 
to steer clear of exclusive art house 
bookings. Plan is to play the film 
in selected houses throughout the 
city on a day-and-date basis. On 
basis of the N. Y. preem run, RKO 
execs feel it is too early to judge 
the pulling power of “City.” Pic 
is slated to open shortly in Mont- 
real, Philadelphia and Miami. 





Sees H’wood Missing Out 


On Proper Exploitation 
Of Its Own Fashions 


Hollywood is missing out on mil- 
lions of dollars of free publicity, a 
source of additional coin and added 
world-wide prestige by not prop- 
erly exploiting the creative talent 
of its fashion designers. It can 
rival Paris and Rome as a giobal 
fashion center if the Hollywood 
creations are correctly channeled 
and promoted. These are the 
views of Ben Lichtenstein, pub-ad 
topper of Russeks, big 5th Ave., 
N. Y¥., femme shop. 

Lichtenstein, who has worked 
closely with the filmeries on joint 
promotions, opines that some of 
the best dress designing talent in 
the world is domiciled in Holly- 
wood “They’re as good as any in 


Paris or Rome,” he said, “and if} 


given free reign to design wear- 
able, sensible clothes their names 
could become fashion bywords as 
those of Dior and Fath.” 
Lichtenstein suggests that Holly- 
wood emulate the Paris-Rome sys- 
tem of introducing new styles. His 


| idea is that the 10 or more leading 
film designers hold annual or semi- | 


annual showings on the Coast, 
either at a leading hotel in the 
Hollywood area or in Palm Springs. 
Each designer would present a col- 
lection of his or her clothes for the 
forthcoming season. 











Among pictures RKO is weigh- | 


purchase the rights to reproduce 


ing for release is “Umberto ~ 8 ge garments. 


Italian languager directed by Vit- 


torio De Sica. If company decides | Lichtensein 


to take on the film, it will be faced 
with an ironic situation. Italo di- 
rector, currently collecting back- 
ground material in Chicago for a 
picture he'll make for Charles K. 
Feldman, originally came to the 
U. S. to work out details for a 
proposed deal with RKO which 
never materialized. 

In addition to its search for in- 
die product, company has also been 
combing its film vaults for suitable 
re-releases. It has chalked up a 
degree of success with chiller com- 
binations, presently readying its 
third horror package. Based on re- 
sults it achieved with “The Hunch- 
back of Notre Dame” and “The 
Cat People,” it is currently bring- 
ing out “King Kong” and “The 
Leopard Man.” For latter combina- 
tion it has set up an area preem 
in Ohio, Michigan and Indiana, 
with 200 playdates set. Third com- 
bination will be “Body Snatcher” 
and “I Walk With a Zombie.” 

At the same time, company is 
considering the re-release of 
“Mourning Becomes Electra” for 
the art house trade. Film brodied 
during its regular engagement a 
few years ago, and in dual-situation 
areas ended up on the second half 
of the bill. It’s anticipated that the 
film version of the Eugene O'Neill 
play may fare better now on the 
art house circuit. 


Ealing to Make Sequel 


To ‘Vultures’ in Africa 


London, May 6. 

Ealing studios is cooperating 
with the Schlesinger Organization 
of South Africa for a sequel to 
last year's command film, “Where 
No Vultures Fly,” which was re- 
leased in America by Universal 
under the title, “Ivory Hunters.” 
Director Harry Watt, who recently 
returned from that dominion, is 
prepping the script. 

Story will spotlight the same 
family, and Anthony Steele and 
Dinah Sheridan may again play 
the leads, with William Simons as 
their son. Location will be switched 
from the bush country to the coast, 
river and lake areas of East Africa. 








Williams Joins 20th 
Phil Williams, who resigned last | 


For Paris and Rome originals, 
explained, U.S. 

| sources have shelled out anywhere 
|from $300 to over $1,000 for the 
| reproduction rights. 
| reason why the Hollywood-inspired 
creations could not bring in as 
much. Since the designers are un- 
| der contract to the studios and de- 
vote most of their time to design- 

ing clothes for pictures, he believes 

some percentage arrangement 

could be devised whereby the stu- 

dios get a cut, especially in the 





upcoming pix. 


ations of their own designers. Stu- 


ceptance, 


Canada’s NFB Develops 





Ottawa, May 13. 
With two official 


so far has been used only on 16m 


way. 

The same process reputedly en- 
ables a projectionist to push three 
buttons: one to screen the print in 
the usual way, another to cut mu- 
sic and allow only voice and sound 
effects, and a third to cut voice 
and effects and let through only 





ithe music. Using the split track, 


each track is 50 thousandths of an 


week as theatrical sales manager of | inch wide. 


March of Time, has joined 20th- 
Fox’s homeoffice shorts subjects 
sales department. 

He'll work under shorts topper 
Peter Levathes. 


The device was developed under 
Gerald Graham, NFB’s director of 
technical operations, with 


maintenance engineer Chester 


}Beachall of the sound division. 


dios are now taking a more sensible ° 7 s 

view, he said, and are holding out AB Cinemas Setting 
only for their top product and for 
clothes which will have femme ac- 


languages, | f 

beenah tea Ragiich, te te coon rom the age of 65 and for females 
try, Canada film producers always 
have had to make two separate 


language versions of every produc- ' 
ten, applng distribution eats wn- over 25 and under 65 and who had 


but 35m experiments are under 


EMI Seen Buying 
Denham Studios 


London, May 13. 


The danger of Denham Studios 
passing out of the industry is to 
| be raised as a matter of urgency 
‘ine the House of Commons this 
|week by S. T. Swingler. He has 
|tabled a question to the Board of 
Trade prexy which implies that the 
' lot already has been sold to a non- 
film producing company. 


Since the shuttering of the Den- 
ham plant last year, a large num- 
ber of industrial organizations 
| have been eyeing the property, and 

at one time it was reported that 
|\the U. S. army was interested. In 
| recent weeks, however, negotia- 
| tions have been carried on secretly 
| with Electrical and Musical Indus- 


| tries (EMI) which operates the big- 
| gest diskery in Europe. 

| According to available informa- 
| tion, the EMI negotiations have 
| government backing. The ‘studios 
, would be used for the manufacture 
of equipment required for the de- 
| fense .program, such as radar and 
| radio transmission equipment. 
The J. Arthur Rank Organization 
| disclaim all knowledge of the ne- 
gotiations although admitted at 
| EMI headquarters. It is not known, 
| however, whether the company is 
| negotiating an outright buy or a 
lease, or whether the deal embraces 





stages. 


{dark most of the time since the 
crisis in British production three 
years ago and have been used for 
limited periods for Yank-sponsored 
filming. Twentieth-Fox and Disney 
produced at the lot for some time. 
| Built before the war by Sir Alex- 


“Every im-| ander Korda, it has seven stages, 
portant store and manufacturer,”| with a total floor space of over 
Lichtenstein said, “would send aj 110,000 square feet. During peak 
rep to view the showings. The store | production more than 1,200 work- 
or the manufacturer would then| ers were permanently engaged. 


Another British studio has been 
lost to production. The British 
Lion lot at Worton Hall, Isleworth, 
has been sold to the National Coal 
Board, which will use it as a cen- 
trol research establishment. As a 


He sees n0| result of this deal, the British Lion- 


orda group will concentrate their 
filming at Shepperton studios. All 
the producing equipment from Isle- 
worth will be transferred there. 

Co-ordination of production in 
a single studio is regarded by Brit- 
ish Lion as being more economical 
and they claim that the deal does 


case of clothes that'll be worn in not imply any reduction in the pro- 





ducing activities of the company. 


" Plans are being readied to adapt 
For a while, Lichtenstein noted, 

tieups between stores and filmeries | #4 extend the Shepperton facili- 
were getting out of hand because gpg aim of doing the type 
the studios were getting “greedy” a m hitherto made at Worton 
and would agree to any type of “ 
publicity gimmick, being satisfied iy ~ floor at Isleworth. Last film 
with poor adaptations of the élothes U lensed there was “Twice 
worn in any pictures instead of | UPO" @ Time,” starring Elizabeth 
concentrating on the topnotch cre- | 4!/an and Hugh Williams. 


There 4s currently nothing 





Pension for Boothmen 
London, May 13. 

Introduction of a pension scheme 

for projectionists has been an- 

nounced here by D. J. Goodlatte, 


managing director of Associated 
2-Sound Track System British Cinemas. It will operate 


on a non-contribution basis and 
provide benefits for male boothmen 


from 60. Plan will apply to all 
chief, co-chief and relief-chief pro- 
jectionists who on last Oct 1 were 


joined the firm before the age 


comfortably. But now, relief is in| o¢ 50, 
sight with ‘ double sound-track 
system developed by the National e ; i huti 

Film Board which allows two sound on PY ge hee gy A 
ee ") ney come apace formerly be administered py ty of 
An adapter, costing $10 to $15, is | Ver, With three nominees by the 
used on the projector. The split : : . 
track, which allows both languages Pensionable cet will be ae 
to be recorded on the same print, on average Same cnrurngs 1A the 


The circuit is to set up a trust 


10 years prior to retirement. 


British Film Gala, Oct. 27 


London, May 6. 
The Queen has confirmed the 
dates for this year’s two command 
shows. First will be the film gala 
Oct. 27, while the annual vaude- 

ville show follows a week later. 
The command film performance 
which is being held at the Empire, 
Leicester Square, is in aid of the 
Cinematograph Trade Benevolent 








\tor the Variety Artists Benevolent 
| Fund, . 


a 





} 
} 


} 


the entire outfit or only one or two 


Continued from pase 7 aaa 
The Denham studios have been |“ 





Amusement Stock Quotations 


(For the Week Ending Tuesday (13) 
Weekly Weekly Weekly Tues. Net, 


Vol.in High 


100s 
N. Y. Stock Exchange 
BG. orcs cab <bGaeas 1 ce 0g tae 
Cee. A crc dkieaesstse OO 
Ce ec cckacwesvisess ae 
Cee, Pete ce cees OPIAPPUEY Ck) 
Decca.. nif gil wake € 2 
Eastman Kodak ....+-+++ 117 


CMs old te Ohne e eS 67 
Paramount......- Ee 
Pe i os + kee nates 4 se es ET 
RCA Rare endear ackee 6 coos ane 
RKO Pictures. .....eseee% 284 
REO THOAUIES. 2.2 cvvecs 54 
ROGUBIIC.. ..0.cccegevevere 46 
pS re 3 
Ss i sant oe es ee 
ST, SE, Blan 2 40 04a seteen 65 
| _ eigenen Ayia te ean are patie 
TIRUE:. BEE cca cha eanieeees 1.6 
Warner BroS.....cceseeees 3 
ye a SS a, aera a ae 
N. Y. Curb Exchange 

eS aa ee ore 127 
MOMOGTAM... 2. secseacces 12 
Technicolor....... 21 


Over-the-Counter Securities 
Chesapeake Industries (Pathe).. 
ie ee ee ee ar eh 
U. A. Theatres 
Walt Disney 


eeeeeeeereereeee 


Low Close Change 
for week 
10 95% 934 
351% 3414 351% a o 
34% 3314 337% oe 
127% 1214 1214 == % 
838 8 814 
4314 4278 4314 ’ 
16% 16 16% r 
274% 2614 27 : 
2934 29 291% 
26% 2534 261% i 
414 4 414 a ak 
312 3% 334 
434 44 438 8 
1058 1014 1014 g 
18 173g = 1734 6 
17% 1734 1754 6 
1238 1134 1214 be 
6034 60 6014 
1358 1314 1314 
7614 7414 741% 
1638 16 16 wee. YK 
3144 3 3 — ls 
2112 2114 2114 
Bid Ask 
*eeenveee . 414 438 o—- 3g 
otbbseaceimiaee l¢s 
oss Ve agr et Oe 534 
oe 654 1% — 44 


(Quotations furnished by Dreyfus & Co.) 








Foreign Guts 














‘income it is providing in compari- 
| son to overall take has been grow- 


ing steadily with the decline in 
domestic grosses. 
ticularly vital that overseas income 
remain strong now that the U. S. 
market is faced with further dif- 


| ficulties as a result of the lifting 


‘of the freeze on new TV station | 





construction. 
U.S. Team Into High Gear 

After preliminary talks with 
French officials at the film festival 
in Cannes last week, American 
negotiating team went into high 
gear in Paris Monday (12). They 
are seeking the end of the restric- 
tion on imports in the present 
pact. It has allowed only 121 
Hollywood pix yearly into France 
for dubbing since 1948. 

While the Yanks went boldly 
into the fray with their request for 
lifting of the limitation entirely, 
French unions and producers were 
bringing every kind of pressure on 
their government to have the 121 
imports reduced still fiirther. The 
Americans may have a victory if 
they hold their own. 

French pact runs until June 30 
and the British until Sept. 30. 
MPAA and SIMPP are trying to 
push off the latter talks as long as 
possible, hoping things will im- 
prove in England. As they stand 
now, they are pretty sad with two 
more British studios in the process 
of sale for other uses. 

In an ugly mood, the Film In- 
dustry Employees Council decided 
Monday (12) to ask the Chancellor 
of the Exchequer and president of 
the Board of Trade to receive a 
deputation before meetings with 
the Hollywood reps start. They 
will urge limitation on American 
imports, a reduction in permitted 
uses of frozen funds and restric- 
tion on remittances. They'll also 
ask increased screen time for Brit- 
ish pix. 

A federation of trades unions 
engaged in film production, FIEC 
embraces the Assn. of Cine & Al- 
lied Technicians, British Actors 
Equity Assn., Electrical Trades 
Union, Film Artists Assn., Natiénal 
Assn. of Theatrical & Kine Em- 
ployees and the Musicians Union. 

Aside from the labor pressure, 
the United Kingdom government 
is not too happy with the present 
Anglo-U. S. pact inasmuch as the 
Americans have been so keenly 
successful at getting out virtually 
all-of their earnings. The Yanks 
are obviously in for a fight. 

French talks are being carried 
on by Johnston, John G. McCarthy, 
director of the international di- 
vision of the MPAA, and Alfred 
W. Crown, sales chief for Samuel 
Goldwyn and rep of SIMPP. Act- 
ing officially for the Americans is 
Ambassador James Dunn, who has 
assigned several members of his 
Staff to sit in on the talks. 

Johnston expects to fly back to 
the U. S. over the weekend. He’ll 


return to London later for the} 


British huddles. James A. Mulvey, 
prez of Goldwyn Productions, who 


meetings, is thought likely to be | 


jthere again, rather than Crown. 


It is felt par-| 


+ 





IRISH EQUITY TO PREP 
FILM-STAGE EXHIBITION 


Dublin, May 6. 

Irish Actors Equity will organize 
|a National Theatre and Film Ex- 
hibition here in April, 1953, as part 
of the Festival of Ireland promo- 
tions, Denis O’Dea, Equity prexy, 
declared at a recent meeting. 

Exhibition will cover the history 
| of the Irish theatre and may be ex- 
tended to represent international 
theatre affairs. Film side will in- 
clude presentation of representa- 
tive films made in, or about, Ire- 
land. 


Most of John Wayne Pic 
To Be Shot in Honolulu 


Honolulu, May 6. 

John Wayne is busy here; pro- 
ducing and acting in a film. Work- 
ing title is “Jim McLean” or “Jim 
McLain”; Wayne spokesman says 
it'll be changed anyway. Wayne's 
co-producer is Robert Fellows. 
Nancy Olson is femme lead. 

‘Most of footage will be shot in 
Honolulu, with only a week or 10- 
day shooting schedule in Holly- 
wood. Some exteriors may be 
filmed on nearby Molokai Island, 
near site of historic leper colony of 
Kalaupapa. 

Airline-night club magnate Rud- 
dy Tongg, in exchange for letting 
Wayne use Tongg’s Waikiki beach 
showplace home, will get a perma- 
nent lanai (porch, Hawaiian-style), 
designed especially for the picture. 

Crew of almost 50 is. head- 
quartered at Edgewater Hotel. 
About 35 Islanders, mostly beach 
boys, are getting extra roles. 

It’s the fourth Hollywood opus 
filmed here in as many years, 
others being “Million Dollar Week- 
end,” “Pagan Love Song” and 
“Bird of Paradise.” 








‘Ivanhoe’ Preem Set For 
London Variety Club Gala 


London, May 13. 

Royal gala at Metro’s London 
showease, the Empire, Leicester 
Square, June 12, sponsored by the 
London tent of the Variety Club in 
aid of the National Playing Fields 
Assn., will mark the world preem 
of “Ivanhoe,” British-made Techni- 
color opus whicl stars Robert 
Taylor, Elizabeth Taylor, Joan Fon- 
taine, George Sanders and Emlyn 
Williams. ; 

Duke of Edinburgh, who is pres!- 
dent of NPFA, will attend the pre- 
miere, tickets for which will range 
from $29.50 to $1.50. 

This will be the first of two royal 
premieres at the Empire this yea! 
The second will be the Royal Com- 
mand Performance Oct. 27. 





Ozoner Shows 4 Features | 
Hamilton, O., May 13. 
Plenty of quantity enteriainmen 
is being dished out by two drive!" 
in this vicinity. P 
The Holiday Drive-in is off ring 
three full-length features, hile 





chief | Fund, The variety gala raises coin | repped SIMPP at previous British | the Acme is showing four complete 
features nightly. 
| admissions. 


No advance !9 
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“MARA MARU" ERROL FLYNN RUTH ROMAN 
“THE SAN FRANCISCO STORY” JOEL McCREA YVONNE D:CARLO ‘Toners "sear" | “THE 
“ABOUT FACE” (icsiiéuoe] GORDON M‘RAE EDDIEBRACKEN truism atttvsuuer'n | WH 
“CARSON CITY” (iasiiteon) RANDOLPH SCOTT cu vem exon weer = THE 































“SHE'S WORKING HER WAY THROUGH COLLEGE” Gizaun Mivs Rein NeiSow sits | “THE 






























“TOP SECRET” CORNEL WILDE steve cociean KARL MALDEN PHYLLIS THAXTER | “SPR 
“JIM McLAIN’ JOHN WAYNE : "APR 
“THE CRIMSON PIRATE” {tesiictvon) RC “TOP 
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“THE IRON MISTRESS” icici] ALAN LADD VIRGINIA MAYO 
ABBOTT wo COSTELLO MEET ‘CAPTAIN KIDD’ ‘Surcrcnecouoe! cHaries LAUGHTON sce 
"L CONFESS” MONTGOMERY CLIFT ccc: ren 
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Naturat CoLor 








“3 FOR BEDROOM 6” 







GLORIA SWANSON stnne renreau ervesraoenson wancaner uMONT not 


‘THE WINNING TEAM” DORIS DAY RONALD REAGAN FRANK LOVEJOY 








“THE MIRACLE OF OUR LADY OF FATIMA" [itis 


"WHERE'S CHARLEY? TeciivicoLoR| RAY BOLGER ALLYN McLERIE 
THE STORY OF WILL ROGERS” (resitciuos) WILL ROGERS. in. JANE WYMAN  ssse~citon 
































“SPRINGFIELD RIFLE™ (wiisttun) GARY COOPER 











“APRIL IN PARIS” 








TecHNICOLOR 











DORIS DAY RAY BOLGER croc orem 


‘TOP OF THE WO RLD™ First “bi of the cag ‘missions of the ir Force Weather Patrol in the Arctic! ; 
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HE DESERT SONG” TechNicoLor GRAYSON MCRAE SIGMUND ROMBERG'S GLORIOUS MUSIC 
THE MAN BEHIND THE GUN’ (iiiziue) RANDOLPH SCOTT "™* rac 


THE JAZZ SINGER’ 
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TECHNICOLOR 























DORIS DAY DANNY THOMAS 
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We of Warner Bros. are always mindful of the 
faith and confidence placed in us by exhibitors. 
Throughout our many years in this industry this 
relationship has been a major inspiration in the 
pioneering we have done and in the contribu- 
tions we have made to the success of the motion 
picture theatre. Now again we recognize our 
Opportunity to serve our industry. 


On these pages you have seen the accomplished 
result of one purpose, one goal — to give Warner 
exhibitors assurance of an uninterrupted flow of 


NE PURPOSE... ONE GOAL... : 


the finest product our Studio has ever provided. 
To this project the full power and all the vast re- 
sources of Warner Bros. Studios are dedicated in 
the greatest coordinated effort in their history. 


With the broad scope, the freshness and the 
importance of these attractions—the vast major- 
ity in color—showmen can enthusiastically offer 
their public a steady succession of the kind of en- 
tertainment that has made our industry so great, 


Jit 6 Orme 





- WARNER . 


“THE EDDIE CANTOR STORY [Teciviccuoe| 


in Preparation! 




















THE SEA ROGUE [Tecitii‘cuoe} ERROL FLYNN 








“HIS MAJESTY O’KEEFE™ iteciticcuo) BURT LANCASTER 














“KISS ME AGAIN  [WittictCouor) victor nerserr’s immoRTAL Music 








"BROADWAY REVISITED” 





"BY THE LIGHT mre SILVERY MOON ‘[teciictuor) DAY M’RAE 
"THE GRACE MOORE STORY [eciiicison 
"THE SYSTEM’ HUMPHREY BOGART 


"COME ON, TEXAS RANDOLPH SCOTT [Wwitttcorce 
“THE END OF THE RAINBOW " [Witicico.oe 





























JANE WYMAN WizierGoror 















































“SALLY TECHNICOLOR 











"HELEN OF TROY [WisteiGoroe 








“STOP YOU'RE KILLING ME” 


—_ BASED ON A COMEDY 
WARNERCOLOR| By DAMON RUNYON 








And There’s 


WARNER BROS. | WARNER BROS. CARTOONS! WARNER 


, WARNER . 
POWER ™ 
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Predict Sponsored British TV For 
At Least Trial Run in Short Time 





London, May 6. + 


The odds are now heavily in 
favor of sponsored TV being given 
a trial run in Britain in the not too 
distant future. After years of 
campaigning, and months of un- 
certainty, it mow seems likely the 
government will bow to political 
and business pressure and make 
some provision for advertisers to 
use commercial television. 

In the -current month the gov- 
ernment is due to issue a White 
Paper indicating its policy for a 
renewal of the British Broadcast- 
ing Corp. charter. This originally 
expired last year, but because of 
the change in government its life 
was extended six months. There- 
fore, between now and the end of 
June. Parliament must determine 
the BBC’s future. 

Because of restrictions on raw 
materials and limitations on capi- 
tal expenditure, there is little or 
no hope of an alternative wave- 
length being offered for commer- 
cial telecasting. The best that can 
be expected is that “dark time’ 
on the BBC wavelength will be 
made available for sponsored pro- 
grams. At present the BBC has 
between one and two hours in the 
afternoon and two to three hours 
at night. 


Sponsors are alert to the fact | 


that this will confine their pro- 
grams to off-peak periods, but they 
feel that the investment involved 
(although it cannot pay off imme- 
diately), will give them the oppor- 
tunity of providing an alternative 
to the BBC. Thus, for the first 
time since its creation 30 years 
ago, it would break the monopoly 
stranglehold which it holds on 
British radio and TV. 

According to informed political 
insiders, it may take two years or 
more before the first commercial 
program will go on the air, and the 
limitations that the government 
will propose are designed to ap- 
pease the traditionalists who have 
consistently stood against any 
form of broadcast advertising. It 
seems certain that sponsorship, if 
it does come about, will be re- 
stricted to TV. Radio has no ad- 
ditional wavelengths available, and 
the three main programs have a 
full broadcasting schedule. 


Pix Grosses Still Hefty 
In B.A; U.S. Films Leading 
Despite Complications 


Buenos Aires, May 6. 

Film grosses continue hefty here. 
Producers are trying hard to mo- 
nopolize the choicest playing-time 
for locally-made films, and make 
imposing comparisons between 
their grosses and those of import- 
ed pix. 

“Monsieur Verdoux” (UA) held 
for 13 weeks at the Trocadero and 
Libertador Theatres (which, be- 
tween them, have a total seating 
capacity of around 2,000) for a 
gross of $68,080. The French prize 
film, “La Justice Est Faite” (DIFA) 
completed 23 weeks at the Biar- 
_ recently having grossed $65,- 

2. 


+ 





Locally-made “Sala de Guardia” 
(“Emergency Ward") (Horizonte) 
broke all records for the 2,636- 
Seat Ocean Theatre, where it held 
for eight weeks, having grossed 
$61,985 (U. S.) in the first six 
weeks. Picture is a great improve- 
ment on the ordinary run of Ar- 
Sentine films and featured a new 
male lead, Carlos Thompson, now 
a top favorite with the femmes. 

Cinderella” (RKO-Disney) 
Srossed $49,470 for a total of nine 
Spey day-and-date at the Astor, 
ae Angeles, Capito] and Palacio 
= Cine Theatres. “The Window” 
— now run 24 weeks at the tiny 

adar and had grossed $46,230 up 
to the end of the 18th week. 

_ High cost of living is obviously 
Cutting down on pix attendance 
during the week, but this picks up 
sharply over the weekends, with 
action - (ype. pictures, however 
rin paying off well. “The 

«me and the Arrow,” for in- 
stance, frossed $26,680 at the Met- 
ropolitan, and “Two Flags West” 
rag me $21,045 at the Monumen- 
al in three weeks. 

_ September Affair” (Par) at the 


| 


Diana Morgan’s ‘Fashion’ 


Looks Likely in London | 


London, May 13. 
Diana Morgan’s comedy, “After 
|My Fashion,” which opened at the 
|} Ambassadors Theatre last Thurs- 
day (8), after a provincial tryout, 
is given an even chance of ‘suc- 
cess here.. The John Forbes-Sem- 
pill production, story of a dead ex- 
plorer’s heroism that is debunked 
during a filming expedition, re- 
ceived a warm reception. Sonia 
Dresdel and Valerie White are out- 


er leading 
Michael Shepley, Richard John- 
stone and Miss Morgan. Reginald 
Tate is director. 

| “The Moonraker,” a swashbuck- 
|ling 17th century adventure play, 





| lasted only five performances after 


| opening at the Saville May 7. The | 


|Edward Dryhurst production was 
|regarded as little more than a 
pleasant historical novel, too limit- 


matic appeal to last. Griffith Jones 
and Jean Kent headed a capable 
cast. 


N.Y. Ballet, Hub 
Orch Wow Paris 


Paris, May 13. 
Two of America’s three major 
| participants in the current Paris 
festival, tabbed here ‘Twentieth 
|Century Masterpieces,” have dis- 
|played their wares in the fest’s 
| first week, with both socko. The 
| Boston Symphony Orchestra, per- 
|forming for the figst time in Eu- 
|rope, gave a concert at the Opera 
| Tuesday (6) under its conductor, 
Charles Munch, with the concert 
hailed as an outstanding event. 








| peared Saturday night (10)—tthe 


| first time a foreign dance troupe 
has given a full-evening show on 
the Paris Opera stage—and wowe 
a packed house. 

The Boston orch’s concert was 
so strongly received that Munch 
had to reprise the third movement 
of the Ravel “Daphnis and Chloe” 
Suite, something rarely done by 
symphony orchs. French press has 
been acclaiming the extreme vir- 
tuosity of the BSO, admitting it’s 
never heard such brilliance, and 
pointing with pride to the fact that 
the conductor and 23 of the play- 
ers are French. 

The N. Y. City Ballet, under di- 
rection of George Balanchine, 
staged four of its best-known 
works, Balanchine’s “Swan Lake,” 
“La Valse” and “Bourree Fantas- 
que,” and Jerome Robbins’ “The 
Cage.” Paris, with a great ballet 
tradition of its own, was simply 
bowled over. Dancers took 29 cur- 
tain calls. Maria Tallchief, in 


| “The Cage,” got eight curtain calls 
each. Troupe gives five more shows 
for the fest, returning for its own 
season later. 

Third major U. S. entry, the legit 
opera “Four Saints in Three Acts,” | 





| will be presented during the expo- | 


| sition’s final week, May 25-31. 


| Festival, organized by the Con- 
| gress of Cultural Freedom, to show 


|the Reds the strength of western | 


| culture, and backed mainly by U.S. 
|coin raised by Julius Fleischmann, 
| officially opened May 2 with a fine 
| performance of Alban Berg’s “Woz- 
|zek.” A so-so concert of the Paris 
| Opera House Orchestra, under Bru- 
no Walter, followed. 


Lola Flores Mex City Hit 


Mexico, City May 13. 

Current sensation of Mexican 
i show biz is Lola Flores, the Span- 
|ish dancer-singer, who is doubling 
|at the Teatro Iris and the swanky 
|Capri nitery. Ske opened her 20- 
‘month American tour here, for 
| which she was inked in Madrid ex- 
\elusively by Carcho Peralta for a 


reportedly new high in Spain of 





standing as wife and mistress. Oth- | 
roles are played by | 


“Swan Lake,” and Nora Kaye, in| 


Scot Strolling Players 


Edinburgh, May 13. 

Scotland is again becoming a 
land of strolling players. More 
and more vaude and drama units 
are going to rural districts. Scot- 
tish Arts Theatre unit has been 
touring villages of Dumfriesshire 
since last fall. In the last five 
years it has played in over 430 
small villages. 

Robert Wilson, Sé6t singer, will 
| take a vaude unit to the Highlands 
|this_summer. The new comedy, 
“Bachelors Are Bold,” with legit 
actor Duncan Macrae, also 
tour. 








| 
‘Italian TV Makes Bow 


In Milan With Comedy 


Rome, April 29. 


will | 


Of Technical Errors: 








| Aussie Pix Houses Drop 

Bands in Economy Move 
Sydney, May 6. 

Exit of top stage bands from the 

Aussie ace cinemas is seen here 


j 
| 


London Film Biz Way Off But ‘Noon’ 
Handsome $10,000 in 6 Days; ‘Carbine’ 
Thin 86 in 4, ‘Belles’ 


| 


Light $5,300 


London, May 6. 
A bunch of new entries has not 
helped to spark West End biz this 


| past stanza and takings in sev- 
| eral theatres were below average, 
for time of year. The Empire’s 


“Carbine Williams” is being pulled 
after a single week, almost unprec- 
edented for this theatre, but is 
said to be mainly because of con- 


|} aS an economy measure to keep! gestion of releases. It got $8,000 
| pace with the present retrench-| jn its initial four days, below ex- 
ment all over this territory. | pectations. 


} 


|long at the 2,584-seater State here. 


TV made its bow in Italy last | This decision is in line with drop- 


| week at the International Fair in| ping the band policy by Hoyts 
| Milan. DOXA, the Italian agency | some time ago at key houses. 


of surveys and statistics, estimates | 


/that there are about 2,500 receiv- 
|ing sets in the Milan and Turin 
districts. 

The Milan programs, 
| on Channel XXX, as it is now 
|ealled, was projected as far as 
| Turin, or a radius of around 100 


sent out 


| is the Vatican City outfit, which is 
| not commercial at this time. 
Norman Lawrence, an American 
singer, was the- only foreigner on 
the programs, which came from 
the Milan Fair Bldg. Three cam- 
eras were used, plus a standing 
mike on the bare stage, resembling 
}a radio program. Programs con- 
| sisted of local orchestras, one-act 
|plays, instrumentalists, 
speakers and singers. 

The productions were poor, as 
viewers had nothing to see except 
the bare stage and the artist stand- 
ing in front of the mike. All read 
|from a paper in front 
| Even the singers read their lyrics 
| from sheet music, and those play- 
|ing roles in the skits read their 
| parts from the scripts, sans props, 
| sets or effects. There was many a 
islip when a camera had to pick 
up another angle, and sometimes 








the viewers had nothing to view. | private bank, have put up consid- 
Backstage headaches ran high, ‘erable coin to back Jerber Darien, 


Then the N. Y. City Ballet ap-| ince no one seemed to be quite | Who did well here some time ago 


| sure what he was supposed to do. 
|In one instance, when there 
seemed to be quite a technical tan- 
gle, the stage went bare for about 
five minutes. The director rang 
down the velvet curtains, but not 
so fast that the TV audience could 
not see him come into view, hold- 
ing his head and crying out, “Why 
did they have to bring us TV? 
Don’t we have troubles enough?” 


It’s likely that an expert from 
England or France will be brought 
in, for a few days, at least, to get 
the Italians started. 


Two schools, advertising a course 
in radio-TV technology, one in 
Rome and one in Milan, have 
opened. However, TV looms in the 
distance. The schools are not doing 
a rushing business. Nevertheless, 
cinema heads are busy getting to- 
gether reports. They are eager 
to know what part motion pictures 
| will play in the new medium. They 
| want to be ready for it when it 
comes to them. 

Actors are happy about the pros- 
pect of hypoed production skeds. 
| They think it will mean more work 
|for them. Producers are anxious | 
/and_ distributors visualize their 





skits, | 


of them: | 


Australia, unlike America, has} 
bands or high-pulling 
Currently, the 1,390- 
seater Prince Edward, Sydney, 
|}operated by Carroll - Musgrave, 
| longtime Paramount showcase, is 
the only house using a stage band. 


|}no name 
i solo acts. 


| Metro dropped the band at its| 


ed in incident and dated in dra-| miles. The only other TV apparatus | 1 600-seater St. James, here a long | 


| time ago. 
i 





Greater Union Theatres finally de-! 
cided to cut out the stage band, | 


Strongest of newcomers is “High 
Noon,” currently preeming at the 


| Odeon, Leicester Square. which hit 


| week. The crix liked 


Top Mex Banks 


nice $10,000 in first six days. “Cry, 
Beloved Country” got a handsome 
press but it is very disanpointing 
with $5.000 for its first Carlton 
“Belles on 
Toes” was very mild in first week 
at Leicester Square Theatre at 

Of the holdovers “Quo Vadis” fs 
setting the pace. Its 14th week at 
Ritz, with $5,600 

Estimates for Last Week 

Carlton (Par) (1,128; 70-$2.15)— 
“Cry. Beloved Country” (B-L). Be- 
low hopes at around $5,000 after 
particularly unanimous favorable 
Stays. 
Empire (M-G) (3.099: 55-$1.70)— 


“Carbine Williams” (M-G). Fair 
| $8,000 for first four days. Holds 
only this frame. ‘Skirts Ahoy” 


Back Legit Try 


Mexico City, May 13. 

Financial interest in the remark- | 
able revival of the theatre here has | 
spread from individual bankers, 
who are building playhouses with | 
the intention of operating the 
houses themselves (a switch from 
their usual amusement biz invest- 
ment, the cinema), to top banks. | 

The Bank of Mexico, government 





{ 


i 


l tute” in an art theatre. 


institution, and the National Bank 
of Mexico, this country’s largest 


Prosti- 
Banking 
houses are backing Darien not only | 
to obtain a worthwhile playhouse, 
but also to put on his shows. Na-| 
tional has actually put up coin for 
him to produce “Archipielago Le| 

| 


present “The Respectable 


Noir” at once. Darien is rehears- 
ing the cast for that production. 

Showbiz is pondering this back- | 
ing of the experimental theatre by 
Mexico’s two top banks. 


4TH TV SETUP, WITH U.S. 








} 


Havana, May 6. 
Edward Chester, former director | 


of international broadcasts 


| (20th) 


lend was $3,000. 
| “Emergency Call” (Indie) and “Fort 


(M-G) follows May 8. 

Gaumont (CMA) (1.500; 50-$1.70) 
—‘‘The River” (UA) (2d wk), Hold- 
ing at about $3,700; modest. Opened 
day-date at smaller Marble Arch 
Pavilion where gross was almost 
identical. “Down Among Shelter- 
ing Palms” (20th) ovens May 8. 

Leicester Sauare Theatre (CMA) 
(1,753; 50-$1.70)\—“Belles on Toes” 
(2d wk). First round was 
moderate $5,300, and second week- 
in same groove 


Defiance” (GFD) set to follow. 
London Pavilion (UA) (1,217: 50- 

$1.70)\—“Salesman” (Col) (2d wk). 

Not up to expectations in first 


| frame and just under $4,000 looms 


for second week. “San Francisco 
Story” (WB) comes in May 9. 
Odeon, Leicester Sauare (CMA) 
(2.200; 50-$1.70)— “High Noon” 
(UA). Above average attraction 


|with handsome $10,000 in first 6 


days. Stays for three weeks. 
Odeon, Marble Arch (CMA) 


| (2,200; 50-$1.70)—“Song In Heart” 


(20th) (3d wk). Second stanza was 
steady $7,800 and third weekend 


-| hit $5,000. “Battle at Apache Pass” 


(U) and “Curtain Up” (GFD) fol- 
low on May 8. 

Plaza (Par) (1,902; 70-$1.70)— 
“Stolen Face” (Indie) and “Denver 
& Rio Grande” (Par). Began mod- 


ke? with $2,500 for first 3 days. 
inues. 

TIE, IN HAVANA BY ’53. Vadis ViM-G) ath wk Holding 
‘best in 10 


hefty $5,600 this frame, 
weeks, Stays on. 
Warner (WB) (1,735; 50-$1.70)— 


for “Bugles in Afternoon” (WB). 


CBS, is part owner and represent- | Opened with pleasing $7,300 in 
ing other American interests in a! initial 4 days. Holds. 


group which recently bought Radio | 
Cadenas Azul, the Blue Network’! 
in Cuba. With title of general | 





manager, Chester is working with | 
Heriberto Hérnandez, president) 
and representative of local capi- 
tal, in operating the 12-station sys- 
tem. 

Plans are under way to put into 


|operation a TV station by end of 


| stock of oldies diminishing. | 


Cran Rex grossed very high in | $225,000. ; 
'< lirst week ($18,515), before run-| Peralta, who owns the Capri and | 
ning into trouble when the theatre |the Hotel Regis, in which the 
“'s penalized and made to seal |nitery is located, is La Flores’ ex-| 
° the baleony seats for structural |clusive impresario for her play-| 


allerations. \ dates in America. 


In any case, it will be some time 
before Rome and the other cities 
|see TV, perhaps months or even 
years. 


India Crime Upbeat Due To 
Pix, Sez Madras Premier 


Madras, May 6. 
Immediately after 





crime in the land. 





Morarji Desai of Bombay and order 
cleanup program. Regional 


la 


| 
} 
} 
| 
| 
| 


the year in the Havana area, and 
the company already has licenses 
for six channels throughout the 
island. 

This will make four TV studios, 
operation in Havana, since El 
Mundo TV expects to begin opera- 
tions at about the same time, and 
CMQ-TV and Union Radio-TV 
have been operating over a year. 


| Although the city has somewhat 


taking his | over 600,000 population, with only 
oath of office, Madras Premier C. | 40,000 receivers, it supports no less 
Rajagopalachari told a press con-|than 31 radio stations, and more 
ference that films were responsible | than twice as many daily news- 
for an increase in violence and) papers as New York. 


Chester stated that the chief 


Being noted for stern adminis-} work being done at Radio Cadenas 
tration and as a stickler for action, | now 
trade circles here wonder whether | tion and strengthening of program | 
C. R. (as he’s known) will follow | structure. 


is administrative coordina- 

Preliminary checks are 
being made on the present build- 
ing located in downtown Havana 


| authorities are expected to be ad-' to see if it will support a TV an- 


vised to keep stricter vigil 


on tenna, and the television studios 


| theme and content of films brought | will be located there if it does. 


| for censoring. 





Other Foreign News 
On Page 16 











Actual work on the television, 





Irish Mull Cent-Per-Seat 
Theatre Tax to Angel Pix 
Production; Exhibs Cold 


Dublin, May 6. 

A cent-per-seat tax on all cin 
emas in Ireland is being muled by 
the Insh government as a possible 
levy to form an initial bankroll for 
film production. Yield would be 
in the region of $600,000 a year. 
Plan is idea of a municipal em- 
ployee, James Comberton, whose 
association with film industry is as 
honorary secretary of the Irish 
Film Society, which screens art- 
type productions. 

Plan calls for establishment of a 
processing laboratory, and appoint- 
ment of a government films officer 
to okay loans to independent 
groups and supervise work of im- 
ported producer who would be 
brought from U. S., England or 
Europe on a five-year basis te triin 
technicians. New films act would 
call for processing of all films 
shown in Ireland to be done in 
Irish laboratories, in order to help 
finance new productions. 

Exhibs are cold to the tax plan, 
but think the laboratory idea might 
help create a small short-producing 
industry. They nix the idea of a 


| part of the plans will probably not 
begin to be put into operation for 
another month or so, though equip- 
ment for the station is ready anda 
| available. 


government films officer as sug- 
gesting dictatership. Finanee-should 
come from commercial sources, 
| without government strings, they 
say. 
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British Film Trade Assured Govt. — 


Film Production Low 


Seen for Mex in 1952 


Mexico City, May 6. 
Looks like a new low for pic 


Will Check on Admission Tax Setup production here. Output has beep 





London, May 13. + 
On assurance from the Chancel- | 


oe Ni oy petra = A. and | Limerick Gets Pix Again 
a e government wou re- | ‘ js 
After Six-Month Strike: 


examine the structure . godin 
ission tax system, the film indus- | 
ny ; Dublin, May 6. 
A six-month shutdown of Lim- 


try offensive for a revision of the | 
tax setup has been withdrawn in| 
the House of Commons. Official) erick’s nine cinemas ended last 
policy statement was made after | Thursday (1) when the strikers re- 
an industry-conceived amendment | pymed work and ended a problem 
had been moved by Tom O’Brien, | for the city’s cops. Since the strike 
M.P., in behalf of the opposition | garted, teenagers with no place 
Labor Party. to go have become a headache for | 
The amendment, designed tO! the police, with petty crime and 
give greater flexibility to exhibs in| hooliganism on the upgrade. 
fixing admission charges, WaS | Clergy, too, sought to effect a set- 
aimed at meking the 10c seat tax | tiement on principle that the cin- 
free and making it possible to re-| ema certainly kept the youngsters 
store the 18¢c admission which has | oyt of mischief. 
always been one of the most popu-| [Labor Court intervention failed 
lar. : 'to effect settlement of tow, which 
In stating the opposition case, | started when employers rejected 
O’Brien urged the government noi | workers’ demand for an all-round 
to regard the exhibition industry | upping of wages by $3. Finally a 
as a sort of permanent Eldorado. | jo¢a] attorney and an auctioneer | 
There were between 2,500 and | took a hand, when civic officials, 
3,000 theatre operators who owned | clergy and others had not succeed- 
one or two houses. Average weekly | ed, and they achieved a settlement | 
wage was under $14 for males and | which gives workers a raise of ap- 
$6 for females, and had been ne-| proximately $1 for males and 75c. | 
gotiated because thousands of ex-| for women. Strike lasted 184 days | 
hibitors could not afford to pay | and left city without entertainment 
any more. They would gladly pay | sor the whole period, except for a | 


more to their staff if they were | single week's Shakespearean show. 
allowed to retain more of the 


money paid in at the boxoffice. 
Boyd Carpenter, financial secre- | ° 
tary to the Treasury, said the dif- | Lo hair Sock 
ficulty with the proposed amend- | hg 
ment was that it would cost the | 
7 
In Arg. Series 


government around $5,600,000, but 
Buenos Aires, May 6. 


he conceded that it would be de- 
sirable to find an alternative struc- 
Concert managements in Buenos | 
Aires report heavy advance book- 


ture for the tax. 
ACT Charges of American ings on a varied assortment of 

















Brit. Pix Execs Disclaim 
|longhair events scheduled for the 


° bs ° ° 'Colon, Gran Rex and Broadway 
Discrimination Vs. Films | theatres here. Boff sale eee 
|all gloomy forecasts fpr this sea- 

London, May 6. ° mh ise Pips 

Allegations of unfair trading, | 5° and is quite contrary to what's 
dumping of American film, and a | happening in all other business | 
desire to see the elimination of aT ic ts Met ‘ 
British production, made during | oe t $33 900 (U. S ” : the te ; 
the course of a debate on the Wil-|*4 ok's heakciaut ‘Rom ties = ‘| o 18 | 
son-Johnston agreement at the an- | V&®XS DoGKing for the cycle of 1: | 
nual meeting of the Assn. of Cine | pe motets: he Coen niet @ue:| 
and Allied Technicians, have been |* aa vogeabys aniel = (Que-| 
called completely false by leading | S448), with a concert cycle eq 
industry execs. offer at the same theatre, did even 





In commending the resolution to | bigger business. In fact, longhair | 
his members, George H. Elvin, | booking has never been paving. | 
ACT general secretary, suggested | Managers believe that when ad- | 
that the government should con- | V@nce sales start for the more pop- | 
sider as an alternative to the pres- ular-priced longhair concerts at the | 
ent free importation of Hollywood | Gtan Rex Theatre, results will be 
product, the Limitation of imports | Still more encouraging, _ 
to an absolute minimum, and giv- | _Triberri concert series snelades | 
ing the British authorities the right | Pianists Alfred Cortot, Friedrich | 
to determine which films should be GUida, Grant Johannesen and) 
admitted into the country. It was! Paolo Spagnolo; violinists Louis 
in this way, he suggested, that the | Kaufman and Renato de Barbieri, | 
government could best serve the | and dancers Alicia Markova and | 
interests of the British production | Harald Kreutzberg. _Conciertos | 
industry, and also reduce the drain Daniel has on its list pianists Clau- | 
on dollar reserves. |dio Arrau, Antonio de Raco, Arturo | 
A spokesman of the London bu-| Michelangeli, Alexander Uninsky, 
reau of the Motion Picture Assn. | Ventsislav Yankoff and Sigi Weis- | 
suggested that this statement made | S@™berg; violinists Zino Frances- | 
it clear that ACT did not fully | ¢atti, Henryk Szeryng, cellist An 
understand the use of the term tonio Janigro and soprano Victoria 
“dumping.” What the ACT was ‘e los Angeles. — 
afier, he averred, was the establish- 


} 





| 

Symphonies will be conducted by | 
ment of a completely new principle Sit Malcolm Sargent, Erich Klei-| 
of trading in place of the sresees |ber, Albert Wolff, Sergiu Celibid- | 
system, which gave the Hollywood @¢che, Enrique Jorda, Hans Ros- | 
industry the right to offer all its| baud, Aleceo Galliera and Hans 
product to British exhibs. Schmidt Isserstedt. | 
“American distribs and leoding 


angered ‘at the ‘Elvin claim “nat REP TRUCOLOR TINT 
Hollywood was seeking to abolish | PLANTS DUE IN EUROPE: 


British production as an industry, | 
London, May 6. | 


pointing to the fact that the Eady | 

fund, which was paid by exhibitors : epee 
from money earned mainly gt ee sage Fe apr 
the screening of American product, Dan BI b technical a py: } 
was now contributing more than c rR sabeit wr ai sagen gf naga 
$8,000,000 annually for British pro- | ¥ ; AP de pie ny ' ue to 
duction. As one exhibitor put it, | CONG /SAREEO SORRY. \EMOS2 I BOC 
the British producers were now up printing facilities for Trucolor 








virtually “living off the backs of | Product in France and Britain. 
preliminary investigations. 
Central America Tourist almost one-half of the Republic | 


30 films up to April 30. Trade 
figures if level continues, only 90 
pix will be made this year. Factors 
cited are> mounting production 
costs and reduced yield on pix. 


Pic production last year was 108, 


while 1950 saw the record high of 
126. Many of those are still shelved. 





Shows Abroad 


LONDON 


(Week ending May 17) 
(Figures indicate weeks of run) 


“atter My Fashion,” Ambassadors (1). | 


“And So te Bed,” Strand (30). 

“Bet Your Life,“ Hippodrome (12). 
“Blue for Boy,” Her Majesty’s (76). 
“Call Me Madame,” Colisseum (9). 
“Deep. Blue Sea,” Duchess (10). 
“Excitement,” Casino (10). 

“Knights of Madness,” Vic Palace (113). 
“Little Hut,” Lyric (84). 

“London Laughs,” Adelphi (5). 

“Love of 4 Colonels,” Windham (52). 
“Lyric Revue,” Globe (33). 

“Merry Widow.” Stoll (4. 
“Moonraker,” Saville (1). 

“Mortimer Touch,” Duke of York (2). 
“Much Ade Nothing,” Phoenix (18). 
“Other Heart,” Old Vic (®. 

“Paris to Piccadilly,“ Prince Wales (5). 
“Penny Plain,“ St. Martin (46). 

“Red Letter Day,” Garrick (12). 
“Relative Value,” Savoy (23). 
“Reluctant Heroes,”” Whitehall (97). 
“Rendezvous,” Comedy (2). 

“Seagulls Over Sorrento,” Apollo (97). 
“South Pacific,” Drury Lane (28). 
“Under Sycamore Tree,” Aldwych (3). 
“Vortex,” Criterion (5). 

“Waters of Moon,” Haymarket (57). 
“White Sheep Family.” Piccadilly G1). 
“Winter Journey,” St..Jame’s (7). 
“Young Elizabeth,”” New (7). 

“Zip Goes a Million,“ Palace (30). 
(CLOSED LAST WEEK) 
“Nightmare Abbey,” Westminster (10). 
(OPENING THIS WEEK) 
(Figures denote wreem dates) 
“Dragon’s Mouth,” Winter Garden (13). 

“Mr. Pickwick,” Westminster (15). 





AUSTRALIA 
(Week ending April 30) 
“Peep Show,” Royal, Sydney. 
“Kiwis,” Empire, Sydney. 


“Black Chiffon,” Independent, Sydney. 
“Phoenix Too Frequent,” Mercury, Syd. 
“Kiss Me, Kate,“’ Maijesty’s, Melbourne. 


“To Dorothy, Son,” Tivoli, Melbourne. 


“Seagulls Sorrento,“ Comedy, Melb’ne. 
“Midsummer Dretm,” Royal, Adelaide. 


“Swantake,” Majesty’s, Brisbane. 


PARIS 


(Week ending April 26) 
“Amant de Mme. Vidal,” Antoine. 
“Back Street,” Fontaine. 

“Caprices de Vichnou,” Etoile. 

“Ce Soir a Samarkand,” Renaissance. 
“Chanteur de Mexico,” Chatelet. 
“Congres de Clermont,” Potiniere. 
“Cuisine des Anges,” Ambassadeurs. 
“Derniers Outrages,” Vieux Colombie. 
“Don d‘Adele,” Wagram. 

“Eternal Mari,” Gaite Montparnasse. 
“Etranges Camarades,” Montceau. 
“Grande Rove,” St. Georges. 
“Heritiere,” Mathurins. 

“Jesus ia Caille,”“ Gramont. 

“J'y Suis |’'y Reste,” Gymnase. 

“La Feville de Vigne,” Madeleine. 
“Liaisons Dangereuses,” Gaston Baty. 
“Lorsque l’Enfant Parait,”” Nouveautes. 
“Mon Mari et Toi,” Capucines. 
“Moulin de la Galette,” Michodiere. 
“Nuit des Rois,” Ambigu. 

“Occupe Minimum.” Palais Royal. 
“Ombre Chere,” Edouard VII. 

“On ne voit pas les Coeurs,” Rochefort. 
“Pays du Souvririe,“” Gaite Lyrique. 
“Plein Feu,” Empire. 

“Profanateur,” Hebertot. 

“Quarante et Quatre,“ Michel. 
“Resurecction des Corps,” Oecuvre. 
“Revue Libertine,” Casino de Paris. 
“Sur Terre Comme Ciel,” Athenee. 
“Tete des Autres,” Atelier. 

“Tout pour elles,” Bouffes. 

“Trois Mousquetaires,” Porte St. Mart. 
“Valse Toreadors,” Comedie C 
“Veuve Joyeuse,” Mogador. 
“Un Vraie Folie,” Folies Bergere. 








STOCKHOLM 


(Week ending March 22) 
“Antony and Cleopatra,” Royal. 
“Cafe Lunchrasten,” Intimate. 
“Kiss Me, Kete,’’ Oscar's. 

“Love of Four Colonels,” New. 
“Patty,” (‘Moon Is Blue”), Alle. 
“Reigen,” Boulevard. 
“Fourposter,” Royal (small stage) 
“Who Is Sylvia?” Vasa. 





SCOTLAND 


(Week ending May 17) 
“Shadow of a Man,” King’s, Glasgow. 
“Constant Wife,“ Alhambra, Glasgow. 
“Briaadocn.” Kine’s, Edinburgh. 
“Tobias and Angel,” Festival, Pitlochry. 
“Sprigs Shillelagh,” Metropole. Glasgow. 
“Gog and Magog,” Citizens’, Glasgow. 





BUENOS AIRES 


(Week ending May 10) 
“Mother-in-Law Is a Fury” (Mi Suegra 


es Una Fiera), Apolo. 


“Tears Also Dry” (Las lagrimas tambien 


se Secan). Ateneo. 


“Song From Spain” (De Espana lego 


una Cancion), Argentino. 


“When Ghosts Hunt Partridge” (Cuando 


los Duendes Cazan Perdices), Astral. 


“Wrong Love” (El Mal Amor), Casino. 
“F.B.” (FB), El Nacional. 
“Perversity” (Perversidad), Erapire, 
“Whirlpool” (Torrente), San Martin. 
“Jezabel” (‘ezebel). Lasalle. 

“Cousin is Mad” (Mi Prima Esta Loca), 


Cervantes 


“Medea” (Medea), Nuevo 
Esoousals of Blood” (Bodas de Sangre), 


Odeon. 


“7 Cries in Sea” (Site Gritos en el Mar), 


output is now produced in that | Politeama. 


ste 7 They have spent about six days in! 

Hollywood. pay London and four days in Paris on 
e ’ F kh yt 

Mexican B casts Woo US. Setting up printing facilities for |, 

% Trucolor is becoming urgent, since | 

Mexico City, May 6 medium. Latterly, two pix released | 

Mexico, Central America and_in this country, “Transcontinental | 


parts of the U. S. are served daily | Express” (known as “Rock Island | »!°, 


“Men in My Life’ (Hombres en mi 


Vida), Smart 


“Saint Eugenie” (Santa Eugenia), Pue- 


“ 


by a news and cultural broadcast,| Trail” in America) and “Golden! 4,,n%e* yeu" ef Love” (ios Lienos de 


sponsored and prepared by Pro-| Stallion,” necessitated shipping of 
mociones Radiofonicas de America | color prints from Hollywood. This 
(PRASA), tourist agency, and han-|involved dollar payments which | 
dled by local station XEX (500,000; could be avoided if processing | 
watts). Audience of 22,000,000 in | facilities were available in Europe. 
Mexico, 10,000,000 in Central | A decision is expected to be 
America and 2,000,000 Spanish- | made by Herbert J. Yates, Repub- | 
language users in the U. S., is/ lic topper, after Solow and Bloom- | 
elaimed. berg return to America. | 


‘ 


or), Versailles 


MEXICO CITY 


(Week ending May 3) 
“Medea,” Bellas Artes. 
“Husband Has Complexes,” Sala Chopin. 
“Golden Isles,” Colon. 
“Counts of Clerambard,” Caracol. 
“Little Spanish Girl in WN. Y.,” Ideal. 
“Pharon’s Court,” Arbeau. 
“La Soif.” Moliere. 
“Lady's Not Fer Burning,” Bolivar. 









































‘VARIETY’S' LONDON OFFICE 
8 St. Martin’s Place, Trafalgar Square 
Great U in Night Trotting 
Looms as Aussie Exhibs’ Headache 
—"s 
v Sydney, May t 
Next spring will introduce ¢ 
a ° bd the 
Pix Pact With Belgium biggest upsurge in night trotting 
‘i ; this city has ever seen, according 
Signed by MPE A for 5? to those behind this outdoor sport 
with a resulting downbeat at the 
A compromise film agreement} pix boxoffice during the spring- 
' governing marketing of Hollywood | summer period. Last season 
films in Belgium throughout 1952) Asher Joel, local publicist, set the 
was formally approved in Brussels; films biz back on its heels with 
last week with an exchange of let-| night trotting bally that carried 
ters between Eric Johnston, prez} prize money to $170,000. He also 
of the Motion Picture Export Assn.,| staged a lush garden party right 
and the Belgian Minister of Eco-| on the racing track that pulled in 
nomics. Sydney’s society and politico 
One-year pact, under which the| leaders. What that one show 
MPEA member companies have | alone took out of the boxoffice 
voluntarily agreed to limit their had all the film managerial moguls 
releases to last year’s total of 251 | reaching for the headache pills. 
feature films, is retroactive to Jan.| Joel again is acting for a pow- 
1, 1952. The letter, officially ac- erful racing group this season with 
cepting the agreement on hehalf | Prize money upped to to $200,000. 
of MPEA members, was signed by| Understood that he will also bring 
Johnston upon his arrival in Paris ieee best U.S. horses and top 
| last Wednesday (7). | arivers. 
| last wer Night trotting has captured the 
| imagination of the Aussie populace. 
‘Fx ll 9 t we sonar recognized as the No. 1 
Se | sport and an undoubted menace to 
| ce enicy | the cinema biz here, especially on 
. . | Those powerful groups back of 
For Wa ih | the sport are currently pressing to 
| get a governmental greenlight for 
|a break into the plush Brisbane 
Roger Stevens who has been| despite protests from the film biz. 
here for the past month inspecting | Figuring presently is that night 
| stage “His Excellency” on Broad- | tember. Feared certain that Down 
|way next fall. It is proposed to| Under night trotting is going to 
|recruit an all-British east. Play| take thousands of dollars weekly 
| Portman played the star role, and | 
| subsequently was filmed by Ealing . ain : 
| Studios. Stevens will open aling | Brit. Technicians Union 
|tiations to hold the release of the 
| has run its course. e 
Another project in which Stevens | Despite Ist Co-op Snafu 
|is financially interested is the London, May 6. 
'“The Trial of Mr. Pickwick” at the| Undeterred | by riticism that 
Stanley Young drawn from inci-|4uction, ACT Films (the organiza- 
idents in the Pickwick Papers. | on set up two years ago by the 
Stevens is viewing this London | technicians union) is making final 
production as a_ possibility for | 2?rangements to launch a second 
'N. Y. If the play clicks. he may | Venture. This time, however, they 
Bihdatee! ache |play. Film will be based on a 
Peg yp Pees ée ‘the Naw ¥ |seript by Terence Rattigan, direct- 
Playwrights Co. is also dickering| ,,,; Min- 
i other plays including John Giel- | tt ero 7 Mn 
| About Nothing.” If this deal ma-|, ** : 
terializes, it would be done in as- | ing in the fall, is to be called “The 
| tigan play written specially for TV. 

07 | The original is being completely re- 
EIRE P IX TAX AT 40%; more suitable cinematic vehicle. 

’ For their original enterprise, 

5) TAKE $5,980,000 “Green Grow the Rushes,” ACT 

, ae ess : j Film Fi- 

Film biz is increasingly the|V@nce from the National Film | 

goose that lays golden eggs for the | 2@nce Corp., and distribution was 

‘ ‘ i NFFC  fi- 

shows that the pix entertainment |@uction. Position of NF 
| tax 10 years ago totalled $1,161,000, | MaNCes however, has led to a rev! 

; t the: 
layed up to $5,580,000. Tax is now| 2° longer prepared to meet 
approxmiately 40° of the gross | budget commitment in full. Under 

s a 
Tax on terperies, given a play | 4° = her producer, = me * 
Y/ distribution contract before & 
proved a money-gainer for the gov- | able 
ernment and has been dropped. 5 
istribu- 
| $420,000, and has /now in progress to set a di: 
dropped as not worth the trouble | ton deal, and this should be fins 
| distribution contract ‘wml oy hon 
“4° ° be discounted at the banks to P 
British Council to Probe | vide the normal front money gist 
Pi D f l /sary for production, et — 
'ance of about 30% wi e tort» 
IX Quota elaul ters | ance 0 from NFFC coffers. The 
London, May 6. 


| Saturday nights. 

London, May 13. | field. And they may succeed 
the legit scene, has closed deal to| trotting will bow there next Sep- 
was a hit in London when Eric | away from the film boxoffice. 
film until after his stage version | Preps 2d Film Venture 
presentation this Thursday (15) of 
Westminster. This is a comedy by | greeted their first cooperative pro- 
|restage it on Broadway with an|4re bringing their big guns into 

ork eq by union prexy Anthony As- 

gud's production. of Much. Aso! Production, skedded to start roll- 
sociation with the Theatre Guild. Final Test” and is based on a Rat- 
vamped by the author to make it a 

Dublin, May 6. Films received an almost 100° ad- 

Irish government. Recent survey | @!Tanged while the film was in pro- 
|while last year this had been par- sion of their policy, and they are 
take ‘the new setup, ACT is treated like 
for the past three years, has no ‘ernment coin can be made avail- 
Last year it only brought in| Consequently, negotiations are 
of collection. ‘ized within the next month. The 
‘usual condition of providing a com 


Position of exhibs who defaulted | pletion guarantee is, however, Jike- 
on their quota in the year 1950-51 | ly to be waived. A oek 
_is to be examined by a full meeting} After its rejection by the three 
of the Films Council set for May | major circuits, and its nixing by 
27. Last week the defaults sub- | the Board of Trade Selection Panel 
committee of the council gave pre- | for a compulsory showing by one 
liminary consideration and will|of the majors, “Green Grow the 
make a full report. | Rushes” is now on general release 

In the quota year 1949-50 there | and reportedly having widesPrn es 
were 2,335 defaulters on first fea- |Screenings in provincial ‘aed is 
tures, plus 2,195 on the supporting | Pic cost around $250,000 an 
program. The following year, 771 | distributed by British Lion. 


theatres failed on first features and | wert 
2,340 on the supporting bill. | ‘Lydia’ Preem for London 
London, May 6. 


The non-prosecution of default- | , -ector 
ers, which was spotlighted in An-| W. J. Kupper, managing direc’ 





|thony Asquith’s presidential ¢d-|of 20th-Fox in London, has lt. 


dress at the annual conference of |ceived okay from Spyros P. ag 
the Assn. of Cinematograph and| for “Lydia Bailey” to ae w 
Allied Technicians, has been an-| London preem ahead of its es 
swered by W. R. Fuller, CEA gen- | York presentation. reoncls 
eral secretary, who declared that | Dale Robertson-Anne = at 
non-fulfillment indicated that the |co-starrer is scheduled to ope? 
previous quota was too high. jthe Plaza May 16. 
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20:. CENTURY-FOX OFFERS 


FREE 
TV TRAILERS: 
“KANGAROO! 














THE FIRST AMERICAN PICTURE MADE IN 


AUSTRALIA...WITH THESE GREAT STARS- 
MAUREEN O’HARA, PETER LAWFORD, 
FINLAY CURRIE, RICHARD BOONE. 






HERE’S HOW TO GET THEM: 


Special TV trailers are available free of charge on 
“Kangaroo!”—directed in Australia by Lewis Mile- 
stone, who gave you “Halls of Montezuma.” 





They have been produced specifically to help you sell 
all the action and adventure of this exciting attrac- 
tion. One runs one minute; the other, 20 seconds. Both 
are 16mm. with open-end for local theatre credits. 


We'll send them to you promptly if, along with your 
request, you include detailed information as to your 
time-buys and the stations you are using. 


Get them from 20th Century-Fox Exploitation 
Dep’t., 444 West 56th Street, New York 19, N.Y. 
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{00 Exhibs Hear 
Schary, Reagan 
Wax Optimistic 


Hollywood, May 13. 
Couple of Metro’s top execs in 





the past week made an all-out 
pitch to lighten the hearts of ex- 
hibs across the country. Dore 


Schary, v.p. in charge of produc- 
tion, and Charles M. Reagan, dis- 
trib chief, both played a plenty 
upbeat tune fer an audience of 100 
theatremen who were the guests of 


M-G for the three-day series of | 
screenings of new product. 
Reagan never has been so! 


“thrilled” as now over compicted | 
product and plans for the future, 
he declared, adding: “Once ,the 
public gets even an inkling of what 
is in store for them—if we can 
work out ways and means of telling 
them far enough in advance—noth- 
ing can stop the boxoffice onrush 
that will take place.” 

Schary branded as “absurd”’ pre- 
dictions anticipating the end of| 
theatres because of television. He | 
offered these thoughts: “I do not | 
knew nor does anyone, what co-| 
operations will exist in the future | 
between our industry and tele- 
vision. Certainly, there will be 
some, either in advertising, ex- | 
ploitation, production or by “tele-| 


vision screens. I don’t believe that | drive in the selling. M-G ‘billed it, | bia 








Metro Junket 


Continued from page 5 


away. The exhibs related they’re 
confident that M-G and Hollywood 
in general are batting at an im- 
proved average, and it’s this 
thought which must be rammed 


Extras Okay Pact 


Hollywood, May 13. 

By an overwhelming vote of 2,- 
402 to 20, the members of the 
Screen Extras Guild approved the 
new six-year basic contract with 
the film producers. Wage hikes 
will be retroactive to Oct. 25, 1951, 
subject to confirmation by the 
Wage Stabilization Board. 





across to the potential ticket buy- 
ers. 
Slogans, Tours 

The spotlighting of slogans, the 
*Movietime” 
dustry-wide gimmicks in past prob- 
ably all produced some measure of 
upbeat results. 
mains that too often non-industry- 
ites who ask the oldie, “why 
doesn’t Hollywood make better 
movies,” have seen too few pix to 
realize the advances in quality 
achieved over the past years. That 
about sums up the theatremen’s 
complaint. — 

Expanding upon it, they point 
to the virtual absence of “sleepers” 
at the b.o. Past couple of.seasons 
have produced a good number of 
moderate budgeters stacked with 
entertainment value, it was em- 


phasized. They’re the type of prod- | 


uct which in earlie. years caught 
the public’s eye and scored a hand- 
some commercial success. Now, 
however, even the crix raves rarely 
help the “little” films; only the 
big productions are drawing atten- 
tion, 

Purpose of the Culver City con- 
clave was to hypo exhib interest 
in M-G and its pix, and to spur a 
greater amount of promotional 


the population-of America is go-| “Seeing Is Believing.” 


ing to become rooted to its tele- | 


Opening round got underway 


vision sereen, any more than I be-| phursday (8) with a luncheon at 
lieve it ever became rooted to the| Rehearsal Hall “A” with produc- 
motion picture screen, I don’t be-| tion chief Dore Schary, sales v.p. 


lieve that television has a strong 

enough attraction to divorce com- 

pletely the American public from 
all its other enjoyments. 
Other Diversions 

“I have a hunch that, despite 


television, people will still read| hib guests. Two-hour tour of the | duction at Metro 


good books, go to church, see ball 
games, go to the movies and go for 
moonlight drives—and that they 
will ultimately accept television as 
something they can use when they 
choose to use it. 

“These are some constant fac- 
tors that remain in the human 
mind in terms of interest, and tele- 
vision will not take the place of all 
these interests, I don’t believe that 
singing commercials, quiz shows 
and 20-year-old potboilers will take 
the place of* movies and . other 
healthy diversions. 

Schary said that M-G decided a 
couple of years back “to stop wor- 
rying about TV, based on the the- 
ory that if we made our pictures 
good enough and big enough, T 
would start to worry about us. 
And I am confident that as our new 
list of product rolls out into your 
theatres, we are again going to 
prove our point.” 

The production topper there- 
upon announced a sked of pix 
which, he said, represents “the 
most ambitious program of films 
that 
one time by any studio.” This, he 
declared, should clearly demon- 
strate that M-G has full faith in the 
future. 

Schary revealed that 83 films 
will be turned out by the studio by 
Jan. 1, 1954. Of these, 19 are com- 
pleted and awaiting release. Elev- 
en are in production and 53 are in 
active preparation. Thirty-nine of 
the total will be in color, the ma- 
jority in Technicolor with a few in 
the new Anscolor. 


Dailies’ Slough 


Continued from page 7 





in such large cities as St. Louis, 
Kansas City, Mo., Oklahoma City 
and Omaha very little space is 
devoted to film news. In addition; 
they note that in smaller situations 
the film section were frequently 
edited by inexperienced reporters. 

New York theatre execs were 
particularly incensed at the crix. 
One charged N. Y. crix with em- 
ploying a too intellectual approach. 
He said they strove for clever 
phrases and a play on words rather 
than fair apprisal of the film. 

Another exhib complaint is that 
newspapers are neglecting thea- 
tres in their promotions. Example 
cited was a newspaper house ad 
calling attention to Saturday de- 
partment store advertising. Ex- 
hibs maintain that the newspapers 
eould have just as easily men- 
tioned theatres in the ad. 


have ever been planned at) 


| Charles M. Reagan and ad-pub v.p. 
| Howard Dietz offering the welcoin- 
| ing remarks. Studio brass occupied 
| the dais and numerous of the lot’s 

producers and directors were 
| spotted at the tables with the ex- 


studio followed. 


Pattern for the screenings was 
| set with the showing of “Pat and 
| Mike,” Spencer Tracy-Katharine 

Hepburn costarrer. Following the 
| unveiling, Dietz led a discussion on 
) the ad-pub campaign for the film, 
| inviting theatremen to offer sig- 
| gestions. As a result of the ex- 
| change of views it was more or less 

decided to play down the film’s 
sports background in selling to the 
| general public, with a good deal of 
| stress on the comedy angles, Line 

,to be use@i widely in copy was 
taken directly from the script, 
which has Tracy offering this ap- 


cherce.” 
Baliy Talks 


tion chief Dan Terrell joined in 
subsequent talks on bally for the 
other films which were screened. 
including: “The Merry Widow,” 
“Lovely to Look At,” “Ivanhoe,” 


amouche.” 





bits. 


with the exhibs. 


] 


rival. 


to the hotel. 


virtually 


distribution schedule. 


their trek west. 


papermen, a speech for luncheon 
clubs and newsreel material, all 


tivity and product already com- 
pleted and on its way to theatres 





tours and other in- | 


But the fact re-| 


praisal of Miss Hepburn: “Not 
much meat but what there is is 


Ad head Si Seadler and exploita- 


“Because You're Mine” and “Scar- 


Climax was a dinner at Studio 
25 highlighted by a special revue 
produced by Joe Pasternak, with 
numerous of the players on the 
'M-G roster doing entertainment 
Added touch was the pres- 
| ence of several stars at each table | be 


Film outfit overlooked no detail 
in dazzling its potential customers 
with the royal treatment, including 
the traditional-red carpet upon ar- 
Right from the start it was 
a carefully skedded program daily, 
from the hotel (the Ambassador in 
L.A.) to the lot on chartered buses, 
around to the various sets, to the 
screenings and foodfests and back 


Guests were nationally promi- 
nent circuit men, indie operators 
from the hinterlands and reps of 
the various trade associations. That 
the word-of-mouth will get around 
about the M-G pix looks like a cer- 
tainty as the visitors return to the 
hometown colleagues at the local 
Variety Club tents and over lunch- 
eon tables. In that way, M-G hopes, 
all U.S. exhibition will 
get hep to what's coming on the 


M-G also had some suggestions 
on how.the exhibs might derive 
some public relations benefits from 
This was in the 
form of a four-page “press book” 
with a sample interview the thea- 
tremen could give to local news- 


underlining the big production ac- 


New Pact raises general extras 
from $15.56 to $18.50 a day, and 
dress extras from $22.23 to $25. 


Briefs From the Lots 


Hollywood, May 13. 

Marilyn Monroe and Jeffrey 
Hunter renewed for another year 
by 20th-Fox ... Eddie Foy, Jr., 
|cheeked into 20th-Fox for “The 
|Farmer Takes a Wife.”...George 
| F. Wasson, Jr., resigned as head of 
| 20th-Fox’s legal staff after 20 years 
on the job...Jeohn Farrow signed 
Rhonda Fleming as femme lead in 
his forthcoming indie production, 
“Plunder in the Sun,” to be filmed 
iin Yueatan...Alex Nicol drew the 
i'male lead opposite Maureen 
O’Hara in “Cattle Kate” at Ul... 
Republic took “The Woman They 
Almost Lynched” off the shelf, for 
production by Allam Dwan.. .Mi- 
chael Kidd assigned to choreogra- 
phy and dance directfon on Metro’s 
“I Leve Louisa.”...Dr. Miklos 
Rozsa will score “Plymouth Ad- 
| venture” for Metro. 

Wallace MacDonald has three 
pictures, “Target Hong Kong,” 
“Jungle Joan” and “El Alemain,’ 
on his production slate at Colum- 
.. Alex Gettlieb signed Bran- 
'don de Wilde to star in “One Little 
Boy.” based on .a psychological 
book by Dorethy W. Baruch .. 
Paramount took over Hal Wallis’ 
next three commitments for the 
services of Wendell Corey ..Col- 
bert Clark is readying two Techni- 
eolor westerns, “The Nebraskan” 
and “Ambush at Tomahawk Gap,” 
both scripted by David Lang at 
Columbia . John Sturges will di- 
rect “Riptide,” a Sol Fielding pro- 
Barbara Ruick 
jassigned as Gilbert Roland’s 
femme lead in “Apache Trail” at 
Metro. 

Republic assigned Herman Mill- 
akowsky to produce “Follow Your 
Star” in Italy next August...Mae 
Clarke and Barton MacLane signed 
for Republic’s “Thunderbirds.” . .. 
UI bought “The Long Hunters,” 
colonial tale by Robert Hardy An- 
drews, for production by Aaron 
Rosenberg...Audie Murphy will 
star in UI’s “‘Roughshod,” based on 
a novel by Norman Fox... .Stephen 
Dunne drew the male lead oppo- 
site Judy Canova in Republic’s 
“The WAC from Walla Walla.” ... 
Arlene Dahl will costar with Ray 
Milland and Wendell Corey in the 
Pine-Thomas production, “Jamaica 
Run.”... Stephanie King plays the 
moppet role in Bert Friedlob’s 
“Panic Stricken” for 20th-Fox re- 
lease. ..Eileen Rowe gallops with 
Clayton Moore in Sam Katzman’s 
— serial, “Son of Geron- 
mo.” 

Audie Murphy rounded up Texas 
capital to produce his autobiogra- 
phy, “To Hell and Back.”... Peter 
Lawford’s father, Sir Sidney Law- 
ford, has a role in “Rogue’s March” 
at Metro . Donald O’Connor and 
Rosemary Clooney will top the 
cast in Paramount's “Follow the 
Rainbow.”.. César Romero signed 
to star for Edward Nassour Pro- 
ductions in “The Hard Pillow,” to 
made in England...Louis F. 
Edelman assigned to produce 
“Stop, You're Killing Me” at War- 
ners...Don Wilson plays a char- 
acter role in 20th-Fox's “Niagara.” 

First assignment for Joseph L. 
Mankiewicz under his new Metro 
pact is to direct “Julius Caesar,” 
which John Housman will produce 

. Later, Mankiewicz will script, 
direct and produce “Jefferson Sel- 
leck,” starring Spencer Tracy . 
John McNulty, author of “The 
Long Way Up,” will collaborate 
with Louis Morheim on the screen- 
play at Metro ..Sterling Hayden 
and Richard Carlson will costar in 
Monogram's “Flat Top.”. ..Charles 
Brackett will produce “Three Fled” 
for 20th-Fox. 

Metro loaned Vera-Ellen to 20th- 
Fox, to join Ethel Merman, George 
Sanders and Donald O’Connor in 
“Call Me Madam,” which Sol C. 
Siegel will produce with Walter 
Lang directing... Barry Shipman’s 
script for “Panhandle Territory” at 
Columbia was his 45th western 
screenplay in the last four years, 
all written solo...Henry Slate 
plays a nitery owner in “Blood- 
hounds of Broadway” at 20th-Fox 

..Eleanor Parker checked in at 
Metro to complete narration for 
“Above and Beyond.”.. Jimmy 
Dorsey and his orchestra at UI 
making a musical featurette with 
Herb Jeffries, Johnny Mack and 
Red Norve ..John Close joined 
the “Stars and Stripes Forever” 
cast at 20th-Fox. 
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Rackmil-Rank 


Continued from page be 


other blocks of U shares last No- 
vember, is said to have proposed 
purchase of Rank’s stock also. 
Rank at that time was reported to 
want $23, which he claimed was 
pook value, plus an additional 
amount, which he said was actual 
value, and which would have 
brought the total price to around 
$35. 








Rackmil May Ge Back 


Rackmil went over to London 
last week prepared to offer some- 
thing less than the ascribed book 
value. Whether Rank would ac- 
cept any such amount is the ques- 
tion, but apparently there was an 
agreement at least leading to fur- 
ther negotiation, since Rackmil 
may go back to London next 
month. 


Decca paid the equivalent of 
about $15 per share for the 309,- 
300 shares and options it acquired 
from prexy Nate Blumberg, pro- 
duction chiefs William Goetz and 
Leo Spitz and others. The: market 
price currently is about $12. 

Decca, with approximately 26% 
of the outstanding shares and op- 
tions, hoped to merge the inter- 
ests of the record company and U, 
probably via-a buyout by U of 
Decca’s assets through a stock 
trade. Rank, who holds about 
1142% of outstanding shares and 
options, has refused to go for the 
merger. 


Meld could possibly be pushed 
through without Rank’s okay, but 
would probably entail a proxy 
fight and possibly minority stock- 
holders’ suits, which Rackmil 
doesn’t want to get into. He went 
to England, as a result, to attempt 
to convince Rank and his chief 
lieutenant, John Davis, of the 
practicality of the merger and, 
failing that, to attempt to buy the 
British holdings in U. 


Alfred E. Daff, worldwide sales 
chief for U, joined Rackmil, Rank 
and Davis for part of the negoti- 
ations last week. He returned to 
New York over the weekend. 
Neither he nor Robert S. Ben- 
jamin, president and counsel for 
the Rank Organization in the U:S., 
would make any comment whatso- 
ever on the negotiations. In Lon- 
don, Rackmil, Rank and Davis 
were equally mum. 

June 16 has been fixed by the 
New York Supreme Court for U’s 
reply to a minority stockholder 
action already brought to stall the 
merger with Decca. Plaintiff, 
Florence Long, charges that prin- 
cipals in U and Decca conspired in 
merger plans and in acquisition of 


the pic company’s stock by the 
record outfit. 





Swedish Gold Medal To 
‘Divorced’ Star Tidblad 


Stockholm, May 6. 
Svenska Filmsamfundet (Swed- 
ish Film Assn.) awarded its annual 
gold medal to actress Inga Tidblad 
for her outstanding performance 
in “Franskild” (“Divorced”), pro- 
duced by Svensk Filmindustri. 
Film deals with a middleaged wom- 
an who, after several years of mar- 
riage, finds herself alone after a 
divorce. It was Miss Tidblad’s first 
pic in 10 years. She is one of the 
top legit actresses at the Royal 

Dramatic Theatre here. : 


_The second gold medal was 
given to cameraman Goran Strind- 
berg, for his work, among others, 
on Miss Julie.” Specially honored 
were director Alf Sjoberg, for his 
direction and screenplay of “Miss 
Julie,” and Ingmar Bergman for 


his direction and s 
“Sommarlek.” — 


Reshuffle M-L Releases 


Paramount is doing a reshuffle 
od its two new Dean Martin-Jerry 

wis comedies, with one, not yet 
finished, skedded to swing into . 
lease before the other, which has 
been on the shelf for some time. 


Now editing is “Jumping Jacks.” 
It is an armed navies batberamnd 
pic, and Par feels that the mar- 
ket is hot for fare of the type. 
Consequently it goes into distribu- 
tion in July. Pushed back to an 
as-yet unspecified date is “The 
Stooge,” which was completed ear- 
lier this year. Incidentally, sked- 
ding of “Jumping Jacks” in July 
means a difference of only five 
months between circulation of it 
and the previous Martin-Lewis film, 
Sailor Beware,” which went out 








Daff Elected To 
Bd. at Universal 


Election of Alfred E. Daff to 
Universal board last week “ded 
unanimous vote of the directors 
the management and J. Arthur 
Rank reps both favoring him for 
the post. Daff was given an in- 
terim appointment until the stock- 
holders meeting, now scheduled 
for July, to fill the vacancy left by 
the resignation of William 
man. 


Daff is worldwide sales chief for 
U. Handing him a board seat was 
said to be “a natural,” since he is 
regularly called on at the meet. 
ings for information as to the day- 
to-day operations of the company. 
His. nomination by a management 
rep Was seconded by Robert S. 
Benjamin, Rank’s rep. 

German's departure was said to 
be without significance. It was at- 
tributed to pressure of his own 
business, which was recently reor- 
ganized under his name. It was 
formerly the J. E. Brulatour Co. 
which distributes Eastman motion 
picture film. 


Daff returned to New York over 
the weekend from London. He 
was at a series of foreign sales 
meetings and at talks between 
Rank and Milten R. Rackmil on 
Decca-Universal negotiations. He 
left yesterday (Tues.) for a sales 
meet in Chicago. 


Cos. Forced to Use 
Tact in Nixing Many 
Charity Pic Preems 


Unusual delicacy and diplomacy 
is being employed by the film com- 
panies in turning down a plethora 
of requests from numerous charit- 
able organizations for the use of 
feature pix for benefit perform- 
ances. Companies have noted an 
upbeat in these requests from 
communities, large and _ small, 
throughout the country. 


Groups making these requests 
rarely are aware of the difficulties 
involved, nor do they realize that 
the local exhib must be part of 
the deal. Although the film com- 
panies seek a tieup with a charity 
group on a big-splash world preem, 
they cannot honor every request 
that comes into the Coast or New 
York offices. 


A teeoff charity preem in a large 
city is frequently followed by a 
fairly long run. But in smaller com- 
munities, where three-day runs are 
more common, a free showing, with 
all proceeds going to the charity, 
eats considerably into the take of 
both the exhib and the distrib. 


Since only special pix are ap- 
propriate for these benefit show- 
ings, usually ones with a religious 
or patriotic angle, similar requests 
would come from all over the coun- 
try if a pie were given to a group 
in one community. Even requests 
from exhibs, acting on behalf of 
local charity groups, have to be 
weighed carefully. 

Most frequent solution is to have 
a local charity sponsor the picture 
on an upped-admission deal, with 
the overage going to the charity. 
Thusly, nobody gets hurt, with both 
the exhib and the distrib getting 
their usual percentage. 


10 Tinters in Par’s 
Next 15 Releases 
Hollywood, May 13. 
Paramount will send 15 pictures, 
10 of which will be in Technicolor, 
into general release over a seven- 
month period beginning in June 
and ending in December. 
Eight of the 15 were produced 
independently by Cecil B. DeMille, 
Nat Holt, Pine-Thomas and Hal 
Wallis. 


Rotarians Hear Coyne 


Robert W. Coyne, special coun- 
sel for the Council of Motion Pic- 
ture Organizations, spoke before 
the Rotafy Club of Buena Vist, 
Va., Monday night (12) in the first 
of a series of speeches he'll make 
this week in various Virginia 
towns. 

Coyne’s junket is the second 
launched by COMPO this spring. 
Maurice Bergman, Universal-in- 


Ger- 











ternational director of public rela 
tions, is on the other tour in Oh!0. 
where he addressed the America” 
Legion last night (Tues.) in ©!" 





last February. 


cinnati. 
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“Seeing : 
Believing! pe 











THEY SAW: 


“SCARAMOUCHE” 
(Technicolor) 
Stewart Granger, Eleanor Parker, Janet Leigh, 
Mel Ferrer, Henry Wilcoxon, Nina Foch 


“IVANHOE” 
(Technicolor) 
Robert Taylor, Elizabeth Taylor, Joan Fontaine} 
George Sanders, Emlyn Williams 


“LOVELY TO LOOK AT” 
(Technicolor) 
Kathryn Grayson, Red Skelton, Howard Keel, 
Marge and Gower Champion, Ann Miller 


“THE MERRY WIDOW” 
(Technicolor) 
Lana Turner, Fernando Lamas: 


“BECAUSE YOU’RE MINE” 
(Technicolor) 
Mario Lanza, Doretta Morrow 


“PAT AND MIKE” 


Spencer Tracy, Katharine Hepburn, Aldo Ray 


THEY BELIEVED and they'll 
tell the nation that M-G-M 
HAS THE PICTURES! 


AND THERE ARE LOTS MORE JUST AS BIG: “Skirts Ahoy!” (Tech.) + “Carbine Williams” + “Above 
And Beyond” » ‘Mi. Congressman” ; - “The ‘Girl Ia. White” * “The Story of Three Loves” (Tech.) * “One Piece 


Bathing Suit” (Tech.) + , : “Plymouth . Adventure” (Tech.) ,s “Prisoner of Zenda” (Tech.) . “Everything | I Have Is 
Yours” (Tech.) *s “Tribute To A Bad Man” » “The Devil Makes Three” + “Fearless Fagan” » and others, 
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Desert Passage 


the harness collar of one of the 
stage horses. Holt wants to re- 
cover the money for Joan Dixon, 
daughter of the banker from whom 
it was stolen, and after a suitable 
number of mild set-tos, the crooks 
are done in and the money goes 
back to its rightful owner. 
Trouping is standard for the 
series under Lesley Selander’s di- 
rection, as are the technical as- 
sists. Budget expenditure was 
closely watched by Herman 
Schlom, as evidenced in the mini- 
mum number of horses and at- 
mosphere people used. Brog. 


African Treasure 





Fair entry in Monogram’s 
“Bomba, the Jungle Boy” se- 
ries. 





Monogram release of Walter Mirisch 
production. Stars Johnny Sheffield; fea- 
tures Laurette Luez, Leonard Mudie, Ar- 
thur Space, Lane Bradford. Directed by 
Ford Beebe. Story and screenplay, Beebe; 
camera, Harry Neumann. At New York 





Film Reviews 


Continued from page 6 


to 300 years and use cosmic power 
for energy. As a result of this 
news and the contact with Mars, 
mere earth dwellers fear that these 
secrets will soon be forwarded to 
earth and will change the entire 
economic structure of the globe. 
Pandemonium breaks loose, mine 
workers and owners appeal to the 
Government, insurance policies are 
cancelled, riots break loose and 
economic chaos follows. As. the 
standards of the world’s values are 
collapsing, government officials, 
including the President of the U.S., 
are holding high-level conferences 
to avoid a catastrophe. Linked to 
all this is a Nazi war criminal who 
invented the tube that makes com- 
munication with Mars possible and 
is working for the Communist re- 
gime. 

Despite the hokum dished out in 
the 87 minutes of footage, the ac- 
tors concerned turn in creditable 
performances. Peter Graves is ap- 
propriately gadget-happy as the ob- 
sessed scientist, Andrea King is 
convincingly worried as his wife, 
and Herbert Berghof is believably 


J M 6, 52. Run- 
rn wie acti menacing as the mad Nazi war 
Bomba _.cacaeeeeee JOhnny Sheffield | criminal. Marvin Miller is a stereo- 
TSG. Le ennek o0deesee coud Laurette Luez tvped Russian official as is John 
Andy 'GAEREG.. 50000005: acu _ Topa. Walter Sande, as a Navy 
Tardy IAD Sect og eh, OR Lane Bradford | admiral, and Willis Bouchey, Rich- 
Pedro... .cserereserese ey Se ard Powers and Morris Ankrum, 
tied Sic nocshbacesdeds Robert Whitfield | aS government officials, are okay. 
Tolt  -..cescccvcccccesss James Adamsen| Harry Horner’s direction is rou- 
DEUMMIGE. ccccccce srvcenss Jack Williams tine. and teehnical aspects are 
- standard. Holl, 
As the latest release . ae , 
gram’s “Bomba” series, rican . 
Treasure” will meet the demands The Man from Black 


ef the juvenile market, but little 
else. For the pic is liberally padd- 
ed with stock shots and the yarn 
is too incredible to be accepted by 
adult audiences. 

Screenplayed by Ford Beebe 
from his own story, cheap-budget- 
er chronicles how a couple of dia- 
mond smugglers are nabbed in the 
African wilds with the air of jun- 
gie boy Bomba (Johnny Sheffield). 
Before the culprits are rounded up, 


Sheffield does plenty of vine-swing- 
ing over ground and streams, 
swims underwater and rescues a 


es of people imprisoned by a 
andslide in a mountain tunnel. 


Sheffield does well enough by 
the top role. Plump Laurette Luez 
shows that she can wear a sarong | Bate 
while Arthur Space, Lane Brad- 
ford and Lyle Talbot are adequate 


Okay western in Monogram's 
Johnny Mack Brown series. 








Monogram release of Silvermine (Vin- 
cent M. Fennelly) production. Stars 
Johnny Mack Brown; features James 
Ellison, Randy Brooks, Lane Bradford. 
Directed by Thomas Carr. Screenplay, 
Joseph O’Donnell; camera, Ernest Miller; 
editor, Sam Fields: music. Raoul Kraus- 
haar. At New York Theatre, N. Y., week 
of May 6; 52. Running time, 57 MINS. 


J OP tia veeeusadd Johnny Mack Brown 
Sime Wan cae sidaseeedes James Ellison 
Jimmy Fallon..... ..+...:; 
Sheriff Moran...........- Lane Bradford 
Pete Ingram........++.-- Stanford Jolley 
BG ROPES... cccccvescosoces: Robert Bray 
GRORIEY..ccicicd covvecscseces Stanley Price 
PERTRIOR,, «0 naweredsoecesets Denver Pyle 
Hugh Delaney........+.+.-+- Ray Bennett 
s ~erereT TITTY re rt oel Alien 
Pep Walbem. ..<cdeccece: Stanley Andrews 
PERROR... «.. 0.5.40 45 ange buce Flerence Lake 








as the heavies. 
is best in the action sequences. 
Vs i 


Red Planet Mars 


Confused futuristic story; mild 
dualer chances, 








United Artists release of Donald Hyde- 
Features 
Peter Graves, Andrea King and Herbert 
Directed by Harry Horner. 
Screenplay, John L. Balderston and An- 


Anthony Veiller production. 
Berghof. 


Beebe’s direction 


“The Man from Black Hills,” 
newest of Monogram’s Johnny 
Mack Brown oaters, combines a bit 
of mystery along with standard 
gunplay and fisticuffs to bring 
about adequate entertainment for 
the action market. The Joseph 
O'Donnell script is no gem of orig- 
inality but nevertheless offers 
Brown and James Ellison ample 
opportunity to display their re- 
spective physical prowess. 

Evidently separated from his 


thony Veiller from play by Balderston . 
and John Hoare; camera, Joseph Biree;| Parents at an early age, Ellison 
editor, Francis D. Lyon. Previewed in| discovers his father’s whereabouts 


New York May 9, 52. Running time, 8 
MINS, 





7\ and sets out to join him in com- 


- pany with Brown. Upon arrival in 
i Goecon ‘Andrea King | the vicinity of the old hometown, 
SteWOG ic as scatecevesess Orley Lindgren} he finds Randy Brooks has been 
Rees stances sw rseesees> Bayard Veiller! passing himself off as the true son 
Arienian..°... abe i Marvin, Miller - —— to intents Hite ss — 
Ca OF . .ccccccccccceees erbert rehof|mine. it goes w ut saying a 
= Siete nichara Wawers | the Nefarious scheme is nipped be- 
Sparks... its Shae ‘Morris _Ankrum —_ A — fraee is = 
r. Mitchell. .......++. cf oug e proceedings occa- 
Peier Lewis, ........s.-+ Claude Dunkin | sionally e rather involved, 
UMW President......4..5 ++. Gene Roth| the pace moves relatively fast un- 
ow ahs pill Kennens| Ger Thomas Carr's direction. 
a Ei Cc occa Grace Leonara | Brown and Ellison turn in good 
BES x5 i Gsxoo scnabmaeatiy Vince Barnet| portrayals while Brooks, Lane 
’ : 2 Bradford and Stanford Jolley. 
Despite its title, “Red Planet | among others, provide okay sup- 


Mars” takes place on terra firma, 
sans space ships, cosmic rays or 
space cadets. It is a_ fantastic 
concoction delving into the realms 
of science, politics, religion, world 
affairs and Communism. It ai- 
tempts to throw in everything but 
the kitchen sink and as a result 
ends up as a picture that’s slated 
for the second half of dual bills. 

Latching on to every possible 
current news event, writers John 
L. Balderston and Anthony Veil- 
ler have let their imaginations run 
wild, and through a complicated 
series of events very conveniently 
bring our troubled world back to 
an even keel. Story takes place 
in the U. S. in the not-too-distant 
ficture, and the authors, evidently 
endowed with clairvoyant powers, 
even predict the election of Gen. 
Eisenhower as President. In a 
not-too-subtle manner, they indi- 
cate that the head of the nation 
is a former general. And in the 
actor, Willis Bouchey, chosen to 
portray the President, there is a 
remarkable resemblance to Ike in 
voice and appearance. 

Pic's main theme deals with a 
scientist who has managed to 
achieve radio contact with Mars. 
Messages from the planet, which 
are decoded with the aid of Navy 
specialists, cause all sorts of havoc 
on earth. The Martians, it ap- 


port. Camerawork of Ernest Miller 
catches the outdoor scenery to ad- 
vantage in this Vincent M. Fennel- 
ly production. Gilb. 





of its humor. Pic has moderate 
local appeal with, of course, its 
quota ticket, but at best, it can be 
regarded as only a mild entry for 
the American territory. : 

* Entire action takes place on the 
theatre stage where a small-town 
stock company is rehearsing its 
forthcoming production. That it 
was written by the aunt of the the- 
atre owner explains why it has 
been accepted. The arrival of the 
authoress leads to a tussie between 
the director and the writer. 

The joke of watching the cast 
struggle with the corny material 
soon wears thin. Even experienced 
artists like Robert Morley and 
Margaret Rutherford, as director 
and writer respectively, have diffi- 
culty in holding the piece togeth- 
er. They make a pitch for un- 
sophisticated appeal, and in that | 
respect succeed. 

The remainder of the cast, head- 
ed by Olive Sloane, Joan Rice and 
Kay Kendall, does its best «with 
the slender material. Ralph Smart, 
by using only interiors, has vir- 
tually transferred the stage play 
to celluloid, while the script, by 
Michael Pertwee and Jack Davies, 
apart from one change in charac- 
ter, also follows the original pat- 
tern, Myro. 





Greenland 
(Greenland) 
(FRENCH-DOCUMENTARY) 


Cannes, May 6. 


RKO release of Marcel Ichac produc- 
tion. Written and directed by Ichac, J. J. 
Languepin: camera, Ichac, J. Ertaud: 
editor, Ichac; 
Film Festival, 
79 MINS, 


music, Tony Aubin. At 
Cannes. Running 





Pie is a documented account of 
the French polar expeditions to 
Greenland in 1949-1950. Group Jed 
by Paul-Emile Victor set up sta- 
tions in the heart of this great icy 
wasteland to study weather condi- 
tions in the Arctie regions. Film 
is extremely well mounted, and is 
rich in interest and graphic detail. 
Though lacking the more colorful 
aspects of “Kon-Tiki,” this exerts 
a fine offbeat appeal of men living 
under the severe conditions and 
loneliness of the Arctic wastes. 
Slotting in smal] houses, with word- 
of-mouth a probable boost, this 
might cash in on the interest in 
offbeat documentaries and adven- 
tures. Film is a natural for the 
lecture circuits. 

Film starts with an intro to the 
members of the expedition and a 
looksee into the physical setup of 
Greenland. Then the boat trek in- 
land as far as possible, cutting 
through icy wastes, and the trans- 
ference to tractors for the long 
trek inland. Film has an effective 
insert of the start of the first ex- 
pedition by dog sled that ended in 
death for the explorer. The long 
trek starts, with the many mishaps 
of broken treads, boggi down, 
etc. Then the point is reached and 
the men dig in to establish their 
Stations. Personalities of men are 
lightly sketched in and never 
stretched too far to detract from 
the documentary interest. A group 
of men are left to study and record 
for a year and then replaced by 
another group. 

Included are ingenious elec- 
trical gadgets and setups and an ex- 
pertly controlled air-dropping se- 
quence well built up by fine 
rhythmic cutting that culminates 


time, | 


tival in Tel Aviv, graduation exer- 
cises ef police school, etc. 

Most interesting footage is the 
famous exodus of the Yemenites 
into Israel. Screened is a tradi- 
tional Yemenite dance, which is 
the most appealing sequence in 
the 90-minute film. 

Considerable footage has been 
poorly ‘filmed. The editing needs 
complete overhauling. Film is nar- 
rated in Hebrew, with English 
titles, another factor that detracts 
from the film. According to the 
producers, purpose of the Hebrew 
narration was “to retain the rich 
authentic flavor of the original 
scenario,” a high-minded purpose 
which fails. In story form the 
original- language may have meant 
something, but for a documentary 
being released in the U. S. an Eng- 
lish narration would be consider- 
ably more effective. Holl, 


Trois Femmes 


(Three Women) 
(ERENCH) 
Cannes, May 7. 
Corona release of Silver Films produc- 
tion. Directed by Andre Michel; screen- 
play by Jean Ferry, Claude Accursi, from 
three stories by Guy de Maupassant; cam- 
era. Maurice Barry: editor, Victoria Mer- 
eanton. Features Jacques Duby? i 
de Revel, Agnes Delahaye, Michel Bou- 
quet, Rene Lefevre, Catherine Erard, 
Mouloudji. Jacques Francois. At Film 
Festival, Cannes. Running time, 90 MINS. 


a 
MaRROINS. .« ccccicnce sepess Jacques Duby 
BOs 2. 0 005 O04 eb ceedess Moune de Revel 
Cachelhim ..cvcccccccccccess Rene Lefevre 
LOGOWR. occcccccscccceses Michel Bouquet 
COPRIES owe ccc cgeccccagwess Agnes 
MOUCKE 66.650 cccccccssoves Catherine Erard 
Maoul  . sd. cccdn cowssednents Mouloudji 
HOraBe®. .csccocevcsdeces Jacques Francois 





Film is based on three stortes of 
|Guy De Maupassant held together 
by the common theme of women 
in love. Each story has a tricky 
ironic pattern of people caught in 
an offbeat, insouciant situation. 
Pic is played more for offbeat ap- 
peal than for character, and as a 
result suffers from the sketchiness 
of the episodes. If pic does not 
run into censorship trouble, it 
might do for sureseaters on theme 
and treatment. 

First story concerns a_ soldier 
who falls in love with a Negro who 
works in a sideshow in a travelling 
circus. He asks her to marry him, 
but it gets catastrophic when he 
takes her home to meet his parents 
on the family farm. Villagers and 
family find her too outlandish in 
skin color. flashy dress and jewel- 
| ry to be able to live with her. The 
girl runs off and the soldier is left 
to follow his fate in his chosen 
life. Period costuming and lack 
of observation and depth of char- 
acter make this episode the least 
successful. 

Next concerns a. young couple 
who must have a child to inherit a 
fortune left by a cranky aunt. They 
cannot seem to be able to comply 
with the will, and finally, with 
Gallic good sense, the handsome 
rival is called in, and when he 
serves his purpose is sent off. Film 
takes advantage of all the pungent 
situations. 

Last story is the most charming 
one, about the little girl Mouche, 
who is the favored of a group of 
friends who spend their weekends 
rowing on a lake. She is every- 
thing to each of them, and when 
she is big with child they all de- 
cide to keep the mother and child. 
An accident leaves her childless, 
but to ease her bereavement they 
decide.to do it again. 





in a jerrycan rolling crazily across 
the ice. 

Lens 
and editing keeps interest alive. 
Music is good and commentary is 
simple and informative. Men -are 
natural and maintain a sense of 
humor throughout. Pic is definitely 
for specialized groupings, and ex- 
hibs over here have tried to solve 


here with “Kon-Tiki” 


as an all- 
adventure show. 


Mosk, 





The New Israel 





Curtain Up 
(BRITISH) 





Backstage farce lacks humor 
of original legiter; only mild 
U.S. entry. 





London, May 13. 

GFD release of Constellation Film pro- 
duction. Stars Robert Morley and Mar- 
garet Rutherford. Directed by Ralph 
Smart. Screenplay, Michael Pertwee and 
Jack Davies; camera, Stanley Pavey: edi- 
tor, Douglas Robertson: music, Malcolm 
Arnold. At Odeon, Leicester Square, Lon- 
don. Running time, 82 MINS. 


Mr. Stebbings ........... John Cazabon 





few seasons back it had a pro- 
longed run. But in its transfer- 





pears, have prolonged the life span 


ence to the screen, this backstage 


SE ee Robert Morley | 
CoMMeTMe. vccsicsecs Margaret Rutherford 
Ps ses ecesacessesetonss .. Olive Sloane 
PAVED. « cc vweccsocccecene Joan Rice 
oe SRE EE Charlotte Mitchell 
NO -0.0560600066600048 Kay Kendall 
NOEWOOd..cccccccvescese Liam Gaffney 
MET <b 06.00 666666080666 Margaret Avery 
SOGRGOR. 0 0 odcdnciveesoce Lloyd Lamble 
SORES s 6 60 600 60 bec cebeese -Michael Medwin 
COGTO, occveccovesesescess Charles Lamb 
Scenic Artist........ Diana Calderwood 
ARR ey casaacent Stringer Davis 
IE. «non 0 the renee Joan Hickson 
Sarah Stebbings......... Constance Lorne 


When this was done in legit a} 








(DOCU MENTARY) 


Jewish Films Distributors release of 
Carmel Films of Tel Aviv production. 
|} Directed by Nathan Axelrod. Editor, 
| Elias Marks; English titles, Nicholas Pe- 
ters; American version prepared by David 
| Fine. Opened at Stanley Theatre. N. Y., 
May 10, ’52. Running time, 90 MINS. 
| 





(In Hebrew; English Titles) 

There is much interesting reel- 
age in the “The New Israel,” show- 
ing highlights of various activities 
in the bustling new nation, but | 
the footage has been assembled fh- 
discriminately to emerge as a | 
hodgepodge of newsreel clips with- | 
out continuity. Its commercial | 
| value is limited. | 

Picture jumps from subject to 
subject, opening with the 70th anni 
of Petach Tiqua, the oldest -colo- 
nial settlement of Israel. Follows 
with a trip through the Valley of 
Kinnereth, a rapidly expanding 
section of the new nation where 
the ancient ruins of biblical days | 
|meet with the new culture. Film 
|jumps to such events as opening 








,of the Chaim Weizmann Institute, 
visit of New York’s Mayor and 
Mrs. Impellitteri to Israel, clear- 
ing of malaria-infested swamps | 





farce appears to have lost much | near Tiberius, a Purim holiday fec- 


the slotting difficulties by pairing | 


Andre Michel's direction is not 


t : 
is of the highest plane i o getting the most out of the 


series, and they just seem to be 
| illustrations rather than complete 
Stories. Lensing is firstrate and 
production dress is good. Editing 
is unobtrusive. Moune de Ravel, 
as the dark-skinned Zora, is re- 
| served and gives a dignity to the 
role. Rene Lefevre and Michel 
Bouquet are fine in the episode of 
the inheritance, but Agnes Dela- 
haye is not up to delineating all 
the complex facets of the charac- 
ter of the opportunistic Coralie. 
Catherine Erard is standout in the 
thesp department of the pic as 
| the delightful, accessible Mouche 
whose innocence and_ collective 
fidelity win the five Rover Boys. 


Mosk. 


Palace Hotel 
(SWISS-GERMAN) 
(SONG) 


Zurich, April 29, 
Rex-Film release of Gloriafilm ( 
Dueby) production. Directed by Let 
Steckel. Emil Berna. Story and screen- 
Play, Richard Schweizer; camera, Tschet; 
——— ae Baumgartner; editor, Her- 
ann Haller. t Rex, Zurich. i 
time, 100 MINS.” a 
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ducers of full-length pix. The; 
screenwriter, Richard Bchwein” 
who was resvonsibie for most of 

e esens p SO cha ; 
to Gloriafilm. ores 

This entry clearly indicates th 
Gloriafilm figures mainly on Gere 

and Austria, beside the local 

for boxoffice. Dialog is en- 

tirely in in, and the cast con- 
sists of Swiss, Austrian and German 
talent. Only name familiar to U. 4 
audienees is Paul Christian. This 
however, will not be enough to rate 
it more than average screenfare 
U.S. chances are slim. . 

Pie suffers from a poor, uncon- 
vincing sefipt. It concerns the 
goings-on in a big Swiss luxury- 
hotel om the part of the staff. Tie 
lives, loves and sufferings of the 
various hotel employees are en- 
folded, one of whom commits a 
theft resulting in false accusations 
and suspicions. But the plot is defi- 
nitely too thin and badly worked 
out to convince in any way. There 
are too many worn-out cliches 
tossed in, such as the poor cham- 
bermaid having ‘been separated 
from her boy for years, the am- 
bitious young waiter attracting the 
attention of a beautiful blonde. the 
tired old waiter who cannot go 
on, ete. 

Direction by Leonard Steckel 
and Emil Berna _doesn’t do much 
to overcome the script’s faults. It 
lacks routine and allows too many 


Delahayey Scenes te miss their points. The 


east includes several loca! favor- 
ites, but only performances worth 
mentioning are those of Kaethe 
Gold, as the Austrian chambermaid 
falsely accused of the theft, and 
Gustav Knuth, as a German-Swiss 
butler. One scene, in which he un- 
willingly gets drunk on New Year’s 
Eve, is the only one rating a few 
chuckles in the otherwise pretty 
dull atmosphere of this comedy- 
drama. 

Camerawork (foutdoor lensing 
was done at St. Moritz) and other 
technical credits are just average. 
One song by Walter Baumgartner, 
“Das Glueck. ist nicht aus der 
Welt” (“Happiness Is Not out of 
This World”), sung by chanteuse 
Lys Assia, a local favorite, is pleas- 
ant and might become a hit here, 

Although artistically and tech- 
nically below average, “Palace 
Hotel” shapes as a fairly promising 
entry here, due to its being the 
first Swiss pic in over a year, and 
the cast mames being familiar to 
Swiss audiences. A Mezo. 


Genji Monogatori 
(The Story of Genji) 
(JAPANESE) 


Cannes, April 30. 


Daiei production and release. Directed 
by Kosaburo Yoshimura; screenplay, Ka- 
neo Shindo, from novel by Murasaki Shi- 
kibu; camera, Kohei Sugiyama; editor, 
Hiroshi Mizutani. At Film Festival, 
Lames April 27, ’52. Running time, 124 
M 


INS, 
GOBM . . 0.000 ‘ccccceccse: Kazuo Hasegawa 
PONS oc ve cccccscececes Michiyo Kogure 
Awaji...... ee ccccecccceress Michiko Kyo 
AGL. ....0. ececccccvcsscess Mitsuko Mito 
Murasaki 


© @eeceseceteoces Nobuko Otowa 





Since the revelation of “Rasho- 
Mon” with its prize garnering at 
the Venice Film Fest and in Hol- 
lywood, exhibs are keeping their 
eyes on any new possibilities from 
Japan. “The Story of Genji” is a 
faithful reproduction of one of the 
great Japanese classics. Filled 
with great pictorial beauty, film is 
slow and literary in conception. 
Full of nuances of eighth century 
Japanese conduct, film will be 
slow and tiring for average audi- 
ences. Pic might have appeal for 
specialized art houses on its pe- 
riod recreation and fine technical 
aspects. It is much too weigh'y 
for the sureseater. Word-of-mouth 
and “Rasho-Mon” precedent miy 
help this. 

Film is the story of one of the 
Mikado’s favorite bastard sons. It 
concerns his search for a perfect 
mate in the courts of Japan. Full 
of intrigue, and lacking in com- 
pletely adequate subtitles, make 
the ag a bit Sees, te —* do 
spots. e young prince has " 
ries of loves, some of which le 
tires of, some in which he betrays 
the girl, finally settling for faith- 
fulness at the price of romante 
love. 

Pic is brilliantly lensed, with 
each image resembling a fine Ja- 
panese print. The colorful oe 
tuming and fragile houses ar 
scrims of the period add to the e¢ 
appeal. Playing is classic and ini- 


With Anne-Marie Blanc, Paul Christian, | passive, with a fine use of expres 


Kaethe Gold, Gustav Knuth, Alfred Ras- 


ser, Liliana Tellini, Zarli Carigiet, Max 
Haufier, Emil Hegetschweiler, Sigfrit 
Steiner. Otto Zehnder. Margrit Rainer, 


Heinz Woester. Else ttcher, Claude 
Farell, Lukas Ammann, Buddy Bertinat 
and his orch; Lys Assia, vocalist. 





This latest Swiss entry is the 
first venture into the field of full- 
length pix by Gloriafilm, which 
thus far has only produced shorts 
and documentaries. Head of the 
new feature department is Dr. 
Oscar Dueby, who formerly was in 
charge of production at Praesens 
Film, until now the only Swiss pro- 


sive heads and long scenic shots. 
Kazuo Hasegawa, as Genji, is ne 
and believable as a Japanese 
Prince Charming under whose 
spell all women fall. Machiko Kyo 
is fine as the girl who betrays !1) i 
with the rest of the long cast 

turning in impressive perfor 
ances. Slowness and overlone 
footage will militate against — 
in most situations, Phlegmatic a 
terior sequences are broken *) 
times by fine renderings of pero” 
dances or fancy horse and swor 

play. ms 
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PICTURES 


VARIETY | 





Wm. Fox Dies 
In NY. After 
Long Illness 


William Fox, motion picture pio- | 
neer and fountier of the former | 
Fox production and theatre com- 
panies (predecessors of 20th-Fox), 
died: May 8 in Doctors Hospital, 
N. Y., where he had been under | 
treatment for a heart ailment and 
other complications for the past 14 
months.. He was 73 years old. 

Fox had been in semi-retirement 
since the 1929 stock market crash, 
when his motion picture empire, 
valued at $300,000,000,~ collapsed. | 
He. had made his home in Wood- | 
mere, L. 1., where he lived with | 
his wife, Eva, until his hospitaliza- | 
tion 





Born in Fungary, Fox began his | Sell its interest to Raytheon Mfg. 
working career in New York sell. | Co. which wanted to develop the 


He advanced to | Skiatron” tor (for theat 
polish and ‘ater | Supersonic projector (for theatre 


ing newspapers. 
peddling shoe 

worked in the garment industry. 
He entered the motion picture busi- 
ness in 1904 as manager of a penny 

arcade. Within the next few years 
he had added several nickelodeons 
and bought two motion picture 
houses in New York. He became 
a member of the exhibition firm of 
Fox, Moss & Brill in~-1908 ‘his 
partners were B. S. Moss and So 

Brill), and later entered the dis- 
tribution field by organizing the 
Greater New York Film Rental Co. 
In 1913 he formed the Box Office 
Attraction Co., to produce his own 
pix, but continued as a distributor 
gnd house owner. 

BOA was absorbed by Fox Film 
Corp. when he organized the lat- 
ter outfit in 1915 to widen his ac- 
tivities in production, distribution 
and exhibition. He was producing 
pix on a comparatively large scale 
in his eastern studios when Holly- 
wood was in its infancy. His early 
stars included Theda Bara, Annette 
Kellerman and William Farnum, 
among many others. 

Fox moved his production organ- 
{zation to Hollywood in 1917, and 
with the advent of sound in 1926 
Fox films used the pioneering ef- 
forts of Theodore Case and Ear! I. 
Sponable, who invented Movietone, 
a sound-on-film process. Three 
years later, Fox began a series of 
reorganizations and financial deals, 
biggest of which was the purchase 
of the controlling 
Loew’s, Inc., 

$44,000,000. By 


control of the stock. Fox's connec 


tions with the company were dis- 


continued during these reorgani 
zations. In 1935, 


Fox. 


a reported $18,000,000 in 1930. 


In the following years he was 
in and out of court- 
in connection with bank- 
He was sen- 
tenced to a year and a day in jail 
and fined $3,000 in 1941 on charges 
of conspiring to obstruct justice 


constantly 
rooms 
ruptcy proceedings. 





| the patents. 


interest in 
for approximately 
Government or- 
der later, the Fox company’s own- 
ership of Loew’s was dissolved and 
various banking interests acquired 


the Fox Film 
Corp. merged with Twentieth Cen- 
tury Pictures, and the company as- 
sumed the corporate title of 20th- 
He sold his controlling in- 
terest in the Fox prodyction, dis- 
tribution and theatre holdings for 





Par-Scophony 


"ames Continued from page 4 


mount Theatre, and subsequent dif- 
ficulties in getting Paramount or 
General Precision Equipment 
Corp., which acquired a one-third 
interest in Scophony, to develop 


Much™ of Levey’s testimony, 
given in response to questioning by 
Commissi6n counsel Max Paglin, 
contradicted assertions made be- 
fore the Commission by Paul Rai- 
bourn, «Par veepee in charge of 
TV operations. Raibourn was an 
attentive spectator during Levey’s 
testimony and sat beside Par coun- | 
sel Paul Porter through the whole | 
three days of it. It’s expected he | 
will come back for rebuttal after | 
Levey finishes this week, if Porter 
is unable to shake Levey’s testi- 
mony in cross-examination. 


Paglin brought out, among other 
things, that Paramount refused to 





“dark trace” tube, the 
‘and home TV), the Skiatron sys- 
|tem of “Subscribervision”, (pay-as- | 
|you-see TV), and other Scophony 
jinventions. Par held the rights to 


‘EXPRESS’ FAST $10,000, 
PORT.; ‘DEADLINE’ 116 


Portland, Ore., May 13. 

Biz continues off here, with few 
pix doing big trade. J. J. Parker's 
United Artists went to a dual pol- 
icy for first time in many years. 
“Deadline U.S.A.” and “Red Ball 
Express” look best bets. “African 
Queen” still is great for fourth 
moveover week, and sixth down- 
town. 





Estimates for This Week 
Broadway (Parker) (1,890; 65- 
90)—“‘Red Ball Express” (U) and 
“Woman in Dark” (Rep). Nice $10,- 
000. Last week, “Bronco Busters” | 
(U) and “Shadow in Sky” (M-QG), 
$5,200. 







SAN FRANCISCO’ 


(Continued from page 8) 


Francisco Story” (WB) and “Jet 
Job” (Mono), $11,500. 
Warfield (Loew's) (2,656; 65-95) 
—“Wild North” (M-G). Fair $20,- 
000 in 10 days. Last week, “Singin’ 
in Rain” (M-G) (3d wk), $14,000. 
Paramount (Par) (2,646; 65-95)— 
“Denver and Rio Grande’ (Par) 
and “Bitter Springs” (Lip). NSG 


| $11,000. Last week, “Hoodlum Em- 


pire” (Rep) and “Oklahoma Annie” 
(Rep), $12,000. 
St. Francis (Par) (1,400; 65-95)— 


ui ‘-ker) . (400: 65-90)—| *Anything Can Happen” (Par). Oke 
oa i, EM and “Seven | $10,000. Last week, “Caesar and 
Days to Noon” (Indie). Fair $1,500 Cleopatra” (Indie) and “Seventh 
or near. Last week, “La Traviata” | Veil” (Indie) (reissues) (2d wk), 





(Indie) and “Faust” (Indie), $1,100. | $7,500. 


Liberty (Hamrick) (1,850; 65-90) 
—Young Man With Ideas” (M-G) 
and “Talk About Stranger” (M-G). 
Okay $7,500. Last week, “Invita- 
tion” (M-G) and “Stage Struck” 
(Mono), $7,000. 

Mayfair (Parker) (1,500; 65-90)— 
“African Queen” (UA) and “The 
Cloudburst” (UA) (4th wk) (m.o.). 
Big $4,500. Last week, $5,000. 

Oriental (Evergreen) (2,000; 65- 
90)—“‘Deadline U.S.A.” (20th) and 





|these patents under its contract 
| with Scophony. 

Levey’s Cable to Carter 
| In support of this testimony, | 
|Paglin produced-a cable in 1945 
from Levey to Sir Maurice Bonham 


Carter, board chairman of Sco- 
phony, Ltd. (British parent com- 
pany). Levey told Carter that 


Lawrence Marshall, Raytheon 
prexy, “recently tried to purchase 
Par’s stock interest and license in 
Scephony to enable Raytheon to 
proceed with development and 
manufacture of Scophony inven- 
tions, particularly the Skiatron 
tube, but Paramount refused to 
sell. Raibourn agrees Marshall's 
statement is correct.” 


Paglin also brought out that Par- 
| amount and GPE failed to back up 
their investment in Scophony with 
funds to provide a laboratory to 
| develop the Skiatron patents. Con- 
tradicting testimony by Raibourn 
that there was no such commit- 
ment, Levey testified that Par and 
GPE had agreed to put up $100,000 
to establish a lab and that Dr. 
Adolph Rosenthal, inventor of the 
Skiatron tube, was to be in charge. 

Levey further testified that on 
one occasion in 1941 Raibourn told 
him that Dr. Allen B. DuMont was 
opposed to Par investing in Sco- 
phony and building up a “competi- 
tor” to DuMont, in which Par had 
acquired a 28% interest. Accord- 
ing to Levey’s diary, Raibourn ex- 
_| préssed the opinion that the Sco- 
phony theatre TV projector was 
.| superior to cathode ray projectors 
and “may be the answer to thea- 
tre TV.” 


In drawing up the agreement for 
participation in Scophony opera- 
tions, Levey testified, Par and GPE 
objected to the inclusion of. the 
words “good faith” on the grounds 
it would get them “in trouble.” 

The agreement, entered into in 
1942, provided that Par and GPE 
jointly invest $50,000 in Scophony, 
GPE to get the exclusive rights to 
patents involving large-screen pro- 
jections over five feet and Par and 
GPE the rights on all other pat- 














and defraud the U. S. in connec- | ents. 


tion with 
ters. 


He attempted to get back into 


these bankruptcy mat- | 


During the war, Levey testified, 
the Army Signal Corps showed in- 
terest in a Scophony communica- 


pic production and distribution in| tions device and Raibourn offered 


1944 but aftér unsuccessful efforts 
to line up product he again went 


into retirement. 
In addition to his wife, 


brothers survive. 


Sherman Reins ‘Joey’ 


Hollywood, May 13. 
Sherman was 





Vincent 


a starrer for Rita Hayworth. 


Understood he will also be given 
producer credit on “Affair in Trini- 


dad,” another Hayworth starrer 
which he directed. 


LONDON VAUDER TO PIX 
London, May 13. 





The Lewisham Hippodrome, one 
of the biggest London nabe vaude 
switch to films on Mon- 


houses, 
day (12). 
Theatre 


will continue 


Programs’ had hitherto 


Grade agency, 


two 
daughters, three sisters and two 


upped 
from director to producer-director 
by Columbia and assigned to the 
dual job on “Pal Joey,” slated as 


to advance $10,000 against royal- 
ties on its production. He also 
produced records quoting Earl 
Hines, head of GPE, as expressing 
confidence he could obtain at least 
$1,000,000 worth of defense con- 
tracts. Nothing ever materialized, 
however, in the way of war work. 

Levey said he began to realize 
in 1945 that Paramount’s “reluc- 
tance” to establish a laboratory for 
Scophony would become “more or 
less a permanent thing” and that 
he then began looking for capital 
elsewhere. 

Levey will continue his testi- 
mony tomorrow (Wed.) and will 
be followed by Dr. Rosenthal. 


‘Andersen’ Mail Series 


Series of six postcards bearing 
a different scene from Samuel 
Goldwyn’s “Hans Christian Ander- 
sen” began going out this week 
to theatremen, high school papers, 





is distributing the film. 

Plan is to send one card out per 
week with the first series, which 
is in black and white, followed by 
a new group of cards in color. 





with Paramount. 





“Bushwackers” (Indie), day-date 
Good $4.500 or 
under. Last week, “At Sword’s| 
Point” (RKO) and “Drums Deep | 
South” (RKO), $3,800. 
Orpheum ‘Evergreen) (1,750; 65- 
90)—“Denver and Rio Grande” 
(Par) and “Corky Gasoline Alley” 
(Col). Mild $5,5000. Last week, “At 
Sword’s Point” (RKO) and “Drums 
Deep South” (RKO), $6,800. 
Paramount (Evergreen) (3,400; 
65-90)—"“Deadline U.S.A.” (20th) 
and “Bushwackers” (Indie), also 
Oriental. Fair $6,500. Last week, 
“5 Fingers” (20th) and “Great Ad- 
venture” (Indie), $7,000. 
United Artists (Parker) (890; 65- 
90)—“Love Better Than Ever” 
\(M-G) and “Holiday Cruise” (Indie). 
| Mild $5,800. Last week, “Singin’ 
in Rain” (M-G) (4th wk), $5,500. 





Praesens Preps Two New 
Swiss Pic Productions 


Zurich, May 6. 

After more than a year at stand- 
still, Praesens Film announces two 
projects for this summer, for pos- 
sible autumn preems. One is an 
all-Swiss production of “Heidi,” 
based on Johanna Spyri's novel, 
which was filmed in 1937 by 20th- 
Fox as a Shirley Temple starrer. 
Richard Schweizer will write the 
screenplay, with Luigi Comencini 
directing and Emil Berna behind 
the camera. The cast hasn’t been 
announced as yet. Shooting is set 
for late spring and summer. 

Second project is a multi-lingual 
pic about the famed Swiss Pesta- 
lozzi village at Trogen for displaced 
children from all nations. David 
Wechsler and Kurt Frueh will do 
the screenplay. Pic will have an 
all-European cast. 


ACE Nominates 4 


Hollywood, May 13. 

American Cinema Editors picked 
four films out of a field of 90 as 
finalists in the competition for the 
best editing achievement award 
during the first quarter of 1951. 

Pictures are: “The Greatest Show 
on Earth,” edited by Anne Bau- 
chens; “Viva Zapata,” by Barbara 
McLean; Bend of the River,” by 
Russell Schoengarth, and “10 Tall 
Men,” by William A. Lyon. 








UJA’s Pic Short 
Hollywood, May 13. 

United Jewish Appeal sent out 
3,000 prints of “Doing the Impos- 
sible” to Jewish communities 
throughout the country to stimu- 
late UJA campaigns. 

Ten-minute documentary was 
written and narrated by Shelly 
Winters, who visited Israel last 
year. It was produced at Universal- 
International with George Sher- 
man directing. 





INDIA FOREIGN PIC DISTRIB 
Madras, April 29. 
Producer A. R. Kardar, in asso- 
ciation with M. Kapoor, has formed 
an outfit in Bombay to distribute 
Italian and French pictures in this 








|country. Kapoor has left for Eu- 


the setup. 
| Meanwhile, firm has acquired 
'rights to the Italian production, 
|“Bicycle Thief,” currently running 
jin Bombay, 


| disk jockeys and columnists. RKO | rope to finalize arrangements for | 
under | 
British Union Varieties ownership. 
been 
booked through the Lew & Leslie 


} 


| 
| 


Orpheum (No. Coast) (2,448; 66- 
95)—“‘Red Ball Express’ (U) and 
“Treasure Lost Canyon” (U) (2d 
wk). Held at nice $9,000 or better. 
Last week, $16,000. 

United Artists (No. Coast) (1,207; 
65-95)—“‘“Green Glove” (UA) and 
“Tale Five Women” (UA). Nice 
$10,000. Last week, “African 
Queen” (UA) (9th wk), $8,400. 

Stagedoor (A-R) (370; 85-$1)— 
“Man in White Suit” (U). Big $6,-4 
000. Last week, “Blithe Spirit” 
(Indie) and “Foxes of Harrow” 


Clay (Rosener) (400; &5-85)— 
“Laughter in Paradise” (Mono) (5th 
wk). Good $2,100. Last week, 
$2,300. 

Vogue (S.F. Theatres) (377; 85- 
$1)—“Miracle in Milan” (Indie). 
Good $2,000. Last week, “Clouded 
Yellow” (Col), $1,000. 


‘Pride’ Sturdy $17,000, 
Wash.; ‘Maru’ Okay 116 


Washington, May 13. 


It’s a mild session at first-runs 
this week, with newcomers failing 
to lure customers. “Pride of St. 
Louis” at Loew’s Palace shapes as 
top grosses for week, but only 
sturdy, “My Son John,” at the On- 
tario, is well above average, but 
crix pans hurt. “Ma, Pa Kettle at 
Fair” shapes nice at Keith's. 

Estimates for This Week 

Capitol (Loew's) (3.434; 55-95)— 
“Singin’ in Rain” (M-G) plus vaude 
(2d wk). Steady $16,000 after big 
$30,000 last week. 

Dupont (Lopert) (372; 50-85)— 
“Anything Can Happen” (Par) (3d 
wk). Sturdy $4,000 after $5,000 last 
week. Stays. 


| (20th) (reissue), $3,800. 





Keith’s (RKO) (1,939; 50-85)— 
“Ma, Pa Kettle at Fair” (U). Pleas- 
ing $9,000. Last week, “Macao” 


(RKO), okay $10,000 in 8 days. 

Metropolitan (Warner) (1,200; 50- 
80—“First Time” (Col). Slow 
$4,000 for first-run. Last week, 
“Okinawa” (Col), $4,000. 

Ontario (K-B) . (1,404; 44-74)— 
“My Son, John” (Par). Trim $8,000, 
but not up to hopes. Stays. Last 
week, “Mutiny” (UA), $3,000. 

Palace (Loew's) (2,370; 50-80)— 
“Pride of St. Louis” (20th). S 
$17,000, to top town. Last wee 
“Song in Heart” (20th) (4th wk) 
so-so $7,000. 

Playhouse (Lopert) (485; 50-$1)— 
“Deadline U.S.A.” (20th) (2d wk). 
Pleasant $5,000 after $6,500 last 


week. Stays. 

Warner (WB) (2.174; 50-80)— 
“Mara Maru” (WB). Satisfactory 
$11,000. Last week, “Red Moun- 


tain” (Par), $10,000. 


Indpls. Still Lagging; 
‘Malone’ Sluggish 7'4G 


Indianapolis, May 13. 
Biz at first-runs here still is drag- 
ging this stanza although colder 
weather over the weekend helped 
some spots. “Belles on Toes,” at 
Indiana, looks leader but with a 
modest figure. “My Son, John,” at 
Circle and “Indian Uprising,” at 
Loew’s, are only so-so. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—"“My Son, John” (Par) and 
“Desert Pursuit” (Mono). Tepid 
Seonstent as eek. “Jack and 
eans "4 ) and “FBI Giri” 
(Lip), $8,500. — 

Indiana (C-D) (3,200; 50.76)— 
“Belles on Toes” (20th) and “Ro- 
deo” (Mono). Modest $9,500. Last 
~oes. —- of St. Louis” (20th) 
an “Barefoot Mail ‘ed 
20.000. man (Cob), 
= Leew ’s (Loew's) (2,427; 50-76)— 
Indian Uprising” (Col) and “Boots 


, 
, 





Malone” (Col). Sluggish $7.5 
Last week, “Wild North” “Mea 
and “Shadow in Sky” (M-G), $8,000. 
_ Lyric (C-D) (1,600; 50-76) — 
‘Tembo” (RKO) and “Overland 
Telegraph”. (RKO), Dull $4,500. 
Last week, _. Hoodlum Empire” 
(Rep) and “Tough Girl” (Indie), 
same, 


: Big” 
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BELLES’ LOUD $13,000, 
ST. LOO; ‘MACAO’ 9¢ 


St. Louis, May 13. 

Observance of Mother's Day and 
a cold blustery weekend are creq- 
ited with boosting biz all over town 
this week. “Girl in White” shapes 
as standout at Loew’s with a good 
session, “Belles on Toes” also loom: 
nice at the Missouri. “Les Miser- 
ables” looks neat at the midtown 
Lyn Theatre. 

Estimates for This Week 

Ambassador (F&M) (3,000: 60-75 
— “Macao” (RKO) and “Stee! 
Town” (U).. Good $9,000. Last 
week, “Song In Heart” (20th) and 


‘“Rancho Notorious” (20th), fair 
$8,000. 
Fox (F&M) (5,000; 60-75) — 


“Battle at Apache Pass” (U) and 
“Five Fingers” (20th). Opened 
today (Tues.). Last week, “Lion 
and Horse” (WB) and “Big Trees” 
(WB), oke $12,000. 

Leew’s (Loew) (3,172; 50-75) — 
“Girl in White” (M-G) and “Talk 
About Stranger” (M-G). Fine 
$13,500. Last week, “Love Better 
Than Ever” (M-G) and “Just This 
Once” (M-G), $12,000. ‘ 

Lyn (Ind) (1,800; 75-90) — “Les 
Miserables” (Indie). Good $4,500. 
Last week, “The River” (UA) (4th 
wk), $2,000. 

Missouri (F&M) (3,500; 60-75)— 
“Belles On Toes” (20th) and “Okla- 
homa Annie” (Rep). Nice $13,000 
or near. Last week, “Macao” 
(RKO) and “Narrow Margin” 
(RKO), $9,500. 

Pageant (St. L. Amus.) (1.000: 
75-90)—“Something To Live For” 
(Par) (2d wk). Fair $3,000 after 
$3,500 for initial session. 

Shady Oak (St. L. Amus.) (800: 
75-90)—“Something To Live For” 
(Par) (2d wk). Trim $3,500 follow- 
ing $4,000 opening stanza. 


‘Rio Grande’ Hot $9,000, 
Seattle; Holliday 86, 2d 


Seattle, May 13. 

Trade is dragging here this 
stanza with few exceptions. “Mara 
Maru” is rated okay at Music Hall 
while “Denver & Rio Grande” 
looks good at Coliseum. “Outcasts 
of Poker Flat” shapes dull at Para- 
mount but “Marrying Kind” still 
is nice in second Fifth Avenue 
session. 


Estimates for This Week 

Blue Mouse (Hamrick) (800; 65- 
90) — “African Queen” (UA). (3d 
wk). Big $4,000 for sixth downtown 
week. Last week, $4,600. 

Coliseum (Evergreen) (1,829; 65- 
90) — “Denver and Rio Grande” 
(Par) and “Jim Forbidden Land” 
(Col). ,000. Last week, 
“Okinawa” (Col) and “Thief of 
Damascus” (Col), $8,800. 

Fifth Avenue (Evergreen) (2,366; 
65-90)—"‘Marrying Kind” (Col) and 
“Storm Over Tibet” (Col) (2d wk). 
Nice $8,000 for Judy Holliday pic. 
Last week, $10,600. 

Liberty (Hamrick) (1,650; 65-90) 
—‘Love Better Than Ever” ‘M-G. 
Fair $6,500. Last week, “Flesh and 
Fury” (U)- and “Bitter Springs” 
(Indie) split with “Broncho Bust- 
ers” (U) and “Exchange Girl” 
(Indie), $4,200. 

Musie Box (Hamrick) (850; 65- 
90) — “Flesh & Fury” ‘U) and 
“Bitter Springs” (Indie) split with 





“Broncho Busters” (U) and “Ex- 
change Girl” (Indie) (m.o.). Fair 
$4,000 in 10 days. Last week, 
“L’Affaire” (Indie) and “Lady 


Paname” (Indie) $1,800. 

Music Hall (Hamrick) (2,282; 65- 
90)—“Mara Maru” (WB) and “Gobs 
and Gals” (Rep). Okay $9,000 or 
close. Last week, “‘Singin’ In Rain 
(M-G), and “Shadow in Sky” (M-G) 
(4th wk), $6,200. 

Orpheum (Hamrick) (2,699; 65- 
90) — “Young Man With Ideas) 
(M-G) and “Flame of Sacramento 
Drab $5,000. Last week, 

rican ” (UA) and “Royal 
Journey” (UA) (3d wk), $8,200. 

Paramount (Evergreen) (3.039; 
65-90)—“‘Outcasts of Poker Flat) 
(20th) and “Death of Angel 
(Indie). Dull $7,000 or less. Last 
week, “Rose of Cimmarron” (20th) 
and “Yank in Indo-China” (Col), 
$4,800 in 6 days. 


MONTREAL 


(Continued from page 9) 


Fancy $14,000 following $17,000 
for fourth. 

Imperial (C.T.) (1,839; 34-60)— 
“Retreat, Hell!” (WB) and “Take it 
(WB). Good $9,000. Last 
week, “Boots Malone” (Col) and 
“Road Agent” (Col), $6,000. 

Orpheum (C.T.) (1,048; — 
“Unknown World” ‘Lip’ 100 
“Swamp Fire” (Lip). Poor $6, 01 
or near. Last week, “Shadow '? 





Sky” (M-G) and “It’s Big Count" 





(M-G), $5,000. 
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TS Continued fr 
newsreel there is usually a Russian | 
newsreel along with a couple of | 
American shorts. Hollywood has ay 
decided edge, however. Half of 
the pictures shown here are Amer- | 
ican (about a year old) and the 
rest are mostly Danish, with a few | 
English and Italian pictures and | 
+n occasional Swedish one. 


rhe most ironical shot I have 
seen in a film since I got here was 
in a color documentary about the 
circus in Moscow. There were 


chots of trained bears, performing 
routines in chains. The camera 
panned to the Russian audi- 

e looking soberly at the ani 
mals in chains. I doubt that the 
cameraman was aware of the sym- | 
bolism of Russian bears in chains. 
The Germans are very clever 
with their newsreels. They spend 
a great deal of time getting care- | 
fully composed closeups of audi- 
ball games, at parades, | 


ences—at 


in crowds, and intercut with the} 
main action of the news events. | 
They also stage little dramatic 


scenes as part of a news event. 
For instance, at a soccer game, 
thev had a spectator, a drunk, | 
run out on the field and prevent a 
goal from being scored. This was | 
obviously staged but it was so well | 
cut into’ the real game that the| 
total effect was both exciting and 
funny } 
Having been in Scandinavia now | 
for more than three months, it} 
seems that Hollywood has over- | 
looked this corner of the world 
for film backgrounds and_ story | 
material. When you consider that | 
two of the biggest film names, | 
Garbo and Bergman, are Scandin- | 
avians and that lesser personal- | 
ities as Sonja Henie, Jean Her- | 
sholt, Osa Massen, Signe Hasso, 
Victor Borge and Carl Brisson are 
Scandinavians, you must admit 
that there is*some talent here. 


The trouble with stories is that 
very few Americans have ever 
translated Scandinavian literature. 
Whatever work has been done was 
the work of scholarly Britons who 
often destroyed the beauty of the 
originals. Nevertheless such writ- 
ers as Ibsen and Strindberg have | 
become known to the Americans, | 
along with Selma Lagerlof and, 
more recently, Par Lagerkvist. 

Untapped Gold Mine 


This whole area of Northern Eu- 
rope remains an untapped gold 
mine of story material and loca- 
tions. The series of “Hans Christian 
Andersen” telefilms which I am 
writing here has created a minor 
sensation in Scandinavian film cir- 
cles. Many people have talked 
about doing films here with key 
American personnel, but Karl 
Moseby, producer of this series, is 
the first one. to do anything 
about it. 

As a result, here’s the kind of 
cooperation we're getting: The di- 
rector of Copenhagen University 
Library, who is probably the great- 
est authority on Andersen, is my 
research adviser. We will not have 
to build a single exterior set, hav- 
ing receiyed permission to use cas- 
tles and palaces and the country 
museum about 40 minutes from 
Copenhagen, where an entire vil- 
lage of old cottages, farmhouses, 
an inn, barns, ete., have been re- 
built as they were 100 years ago— 
Which is the time of.the HCA sto- 
ries. It will be closed to the public 
and we will shoot there. We can 
rent all authentic costumes and 
props from the Royal Theatre. And 
we have 187 Andersen properties 
which are public domain-and have 
been bestsellers in every language 
for 100 years. 

Also, as a result of the goodwill 
weve built up here, we solved 
without difficulty the problem of 
One tremendous scene, which re- 
{uires about 300 extras. Local pay 
here is about $4 a day, which 
Would mean $1,200 for extras. 

There is a Hans Christian Ander- 
Sen society here of men and wom-’ 
en devoted to the works of the 
Sreat writer. We shoot on Sunday, 
Nviting these good people to come 
and be our extras. We pay them 
nothing — and we charge them 
nothing for the privilege of being 
in a mob scene. And, of course, 
the Danish Actors Guild can’t com- 
plain about a little matter like that 
or it is for such a good cause. 

Take the question of music. We 
heed a good recording studio to | 
oe the music. So we apply to 
a sovernment radio station, and 
"e will be allowed to use its mod- 
frn studios and possibly its best 
Musicians. 


The Bernard Bros., comedians | 





Russe Borrow From Yank Pix 
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who have been headlining theatres 
and nightclubs in Europe for the 
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last five years, play the title roles | 


in “Little Claus and Big Claus” 
and the swindlers in “The Emper- 
or’s New Clothes,” the first two of 
the Andersen stories we're filming 

Incidentally, on the first day’s 
shooting of “Claus,” at the Nordisk 
Studios here,the prop man brought 
on a freshly-cooked, real 10-pound 
ham for a scene. British cinema- 
tographer Reginald Wyre’s eyes al- 
most popped out. 

“Real meat,” he exclaimed. “In 
England we would use a cardboard 


SPG Elects Siegel 


Hollywood, May 13. 

Screen Producers Guild elected 
Sol C. Siegel president to succeed 
William Perlberg. Other new offi- 
cers are Arthur Hornblow, Jr., first 
veepee; Sol Lesser, second veepee: 
Pandro S. Berman, third veepee; 
Carey Wilson, secretary; Buddy 
Adler, treasurer, and Walter M 
Mirisch, assistant treasurer. 

New members of the executive 
board are Lesser, Adler, Berman, 
William Cc Thomas, William 
Wright, Arthur Freed and Joseph 
Sistrom. 





WB Settles ‘Storm’ Suit 


Hollywood, May 13. 

Franklyn Coen, writer, accepted 
an out-of-court settlement of his 
$250,000 plagiarism suit against 
Warners, involving the picture 
“Storm Warnings.” 

Author declared material from 
his book, “Vinegar Hill,” was used 
in the film. 








Film Council Names Shanks 
Hoilywood, May 13. 
H. O'Neill Shanks, executive sec- 
retary of the Screen Extras Guild. 
was elected secretary of the Holly- 
wood AFL Film Council to suc- 
ceed John J. Lyons, who resigned. 
Lyons is leaving to accept the 
job of labor relations counsel for 
the Southern California Racing 
Assn. 


‘Get Out From Behind 
Celluloid Curtain’ 
For Ballyhoo---Wald 


Hollywood, May 13. 
In mapping a ballyhoo tour for 
| the personalities connected with 








—- es, 











exhib outfit’s demand that arbitra- 
| tion be “all-inclusive.” That means 
that film rentals be arbitrable. Dis- 


|tribs are adamant that prices are 


' 








Allied Seen Okaying Arbitration | 


} Continued from page 5 








was issued that it was “regretted” 
MPAA wouldn't go along on the 
all-inclusive arrangement, and the 
committee should go back and con- 


| Wald-Krasna’s “Clash By Night,” | # matter of negotiation (or bidding) | tinue negotiations along those lines. 


| Jerry Wald advocates this as a 


means for Hollywood to “get out | 


from behind its celluloid curtain.” 
Barbara Stanwyck, Paul 
Marilyn Monroe, Fritz Lang, 
riet Parsons, J. Carrol Naish 
Keith Andes, all of whom partici- 
pated in “Clash,” are looked upon 
by RKO sales topper Bob Mochrie 
and Don Prince Jas a 
task 
| going out on a boxoffice ballyhoo 
} tour. 

Wald incepted this to tie in for 
two weeks with the film's openings 
| later this month. He tofti his artists 
| that “every picture should set up 


Douglas, 
Har 


and 


chief p.a 


“public relations force” in 


a miniature COMPO tour this 
way,” and “if you have enough 
interest to make a picture with 


me, then you should have enough 
give us 10 days—two 
| weeks of your time for boxoffice 
| ballyhoo, because it’s your busi- 


interest to 


| ness, too.” ‘He pointed to what 


Rosalind Russell did in reestablish- | 


ling herself by touring in “Bell, 
| Book and Candle,” the legit play. 
| Wald stressed. to RKO prexy Ned 
| Depinet, on his recent visit here, 
| that “we must get out from behind 


| our own celluloid curtain and meet | 


ithe public.” He deplored the per- 
|sonalities who chose to confine 
| themselves to the sacred precincts 
of their own studios or a front 
booth at Romanoff's. 

Wald also deplores the “making 
of-poor ideas magnificently. Maybe 
1if we got better production ideas 
for new product, and perhaps made 
| them less slickly and splendifer- 
| ously, the public might buy ’'em.” 
| He pointed to certain offbeat prod- 
|uct which, while short-budgeted, 
and showed its light-coin touch, 
| paid off because the fundamental 
ideas were sound. 


|a subject for arbitration. 

It is thought that in light of the 
Allied board’s repeated demand 
|last week for “all-inclusive” arbi- 
tration and North Central Allied’s 
statement that it will 
agreement except on that basis, 
come sort of double-talk facesaver 
will be worked out by 
today or at the May 26 meeting 

Allied On Rentals 


Of the two national and three re- 
gional exhib associations that par- 
ticipated with the 
arbitration 


negotiations in New 


|} one openly insistent on rentals be- 
|ing included, Theatre Owners of 
| America made a fence-sitting state- 
ment on the subject at its board 
session, and the Independent The- 


atre Owners Assn. of N. Y. has 
i}come out definitely against the pro- 
posal 

Last month’s conclave was very 


harmonious and clarified most of 


accept no} 


the lawyers | 


| between buyer and seller and not | Approval or disapproval was left 


open. 

A few days later, at the Allied 
Rocky Mountain convention in Col- 
orado Springs, Myers said the asso- 
ciation will fight for “all-inclusive” 
arbitration, but that it might go 
along with the best that could be 
gotten. He said the base idea of 
the praposed plan was concili- 
ation in advance of arbitration. 


| Industryites are taking hope from 


treasonable, and that 
MPAA in the} 


that Allied will be 
if some com- 


promise device can be worked out 


that remark 


|it won’t stand in the way of get- 


York April 22-25, Allied is the only | 


the subjeci-matter to be arbitrable. | 


It also laid down a number of gen- 

| eral operating principles. Current 
sessions of lawyers is for the pur- 
pose of codifying rules and pro- 
cedures. These will be presented 
for final okay at the general meet- 
ing May 26. 

Myers was as much a flagwaver 
as anyone at the April huddles, 
| and stung many of the other par- 
| ticipants by complaning, when he 
| got back to his Washington head- 
| quarters, that while broad agree- 
ment had been reached,enot much 
| had been accomplished on detail. 
| Until these details are worked out, 
| Myers said he couldn't indicate 
much enthusiasm for the overall 
idea. Virtually everyone else at 
the sessions had figured that a lot 
more than expected was accom- 
plished, and figured the industry 


ting a working arbitration system. 
At the board meeting in Colo- 
rado Springs last week statement 





ting a system into operation. 
Current lawyers’ meeting is be- 
ing held in offices of TOA. It was 
called by chairman Herman Levy 
of TOA. Reps of all groups at the 
April huddles have been invited. 





Mayer-Hughes 


o——_—_=m Continued from page 3 Shae 


| 


ithose being represented by Dem- 


Some time ago 
deal on the fire to ac- 
RKO Theatre Co, 


bow was not given. 
he had a 
quire Hughes’ 


| stock in behalf of N. Y. circuit op- 


was a long way toward finally get- | runs to the end of the year 


erator Harry Brandt, but this, of 
course, never materialized. 

Dembow’s Service outfit repre- 
sents indie producers on sales and, 
additionally, sets financing § ar- 
rangements. 

Jerry Wald and his Wald-Krasna 
Productions unit will exit the RKO 
studio on Oct. 31 with future plans 
as yet unset but largely contingent 
on the outcome of Mayer's current 
talks on setting tip production on 
the same lot. If that materializes, 
it's expected that Wald will join 
the Mayer operation. 

Wald’s pact with RKO actually 
How- 
ever, it contains a two-month vaca- 
tion clause allowing him to bow 
out on Oct. 31. 
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DEBRA PAGET 
starring in “BELLES ON THEIR TOES” A 20th Century-Fox Production 


Now showing locally 


in Lux Soap care: 





Skin-Tonic Action 


»«. actually stimulates moisture 


COLO® BY TEC HNCOLOR 


within your skin that makes even 
dry skin fresher, smoother! 


Now...a softer, dewier, younger look can 
be yours . . . thanks to Skin-Tonic Action in 
Lux Soap care! Skin-Tonic Action stimulates 
vital moisture within your skin that brings 
new smoothness, freshness to any normal 
skin. Yes, even to dry skin! 

Try Debra Paget’s Lux Facials now. 
Simply cream in the rich lather, rinse warm, 
splash cold. Just one cake of Lux Toilet Soap 
can bring new beauty to you! 

9 out of 10 screen stars are Lux Girls! 


RZ, 


RiP 
3 


eee vee sh - . - 
8 LONI IIE LET: elgg 4 (2 
, woe 


; 


«jen gees ae 


i 
: 
" 
it 
i 
} 
' 


ane 








: 24 PICTURES 


VARIETY 


Wednesday, May 14, 1952 








~~ Clips From 


NEW YORK 





mount Theatres, joined Lopert 


Theatres as general manager in| by converting their Tower Drive- 


Jack Veeren will replace him as 
: skipper of the Irvington Drive-In. 

William Kurtz, formerly with the| Both ozoners owned by Claude 
United Booking Office and Para-| Fzell & Associates. 


Film Row 


R. A. Erickson and O. M. Kirke- 





charge of booking, buying and the-/ [pn at Abilene into a twin ozoner. 


atre operations. | 


Donalee Realty Corp., headed by | ita Falls, by Bullington, Lee and 
Irving Maidman, bought the Ox-| McMahon. 


Grant Drive-In opened at Wich- | 


Ozoner seats 400 pa-| 


cuit exec, is back at company’s 


Greensburg headquarters after a 
trip to Missouri. He accompanied 
Mrs. George Purcell and young 
John Purcell there for funeral of 
Purcell, booker and buyer for 
Manos chain, who died following 
a heart attack. 

Mickey Gross in for Rep to 
handle publicity on world preem 
of “I Dream of Jeannie” at Fulton 
on June 4; he named Bob Post, 
local p.a. to assist him. Ray 
Middleton, Muriel Lawrence, Bill 
Shirley and Eileen Christy, fea- 
tured in the picture, will be here 
for opening. 

For the fifth consecutive year, 


ford in the Bronx at a foreclosure | trons and accommodates 400 cars.| yy,< Edna R. Carroll, chairman of 


sale. House will be converted into 
a commercial project. 


Eddie Joseph, operator of three 


the state board of picture censors, 


ozoners in Austin, received cit | appointed chairman of picture com- 


| council approval there to construct | mittee for Pennsylvania Week this 


SEATTLE , 


More changes were made follow- | 


ing departure of Dan Redden, for-| chased the Royal Drive-In at Mar- | 


mer manager of Music Hall to} 
Alaska. Marvin Fox, who had been 
transferred from Orpheum to the 
Hal] as manager, goes to Portland 
as city manager for Hamrick Thea- 
tres there. 

Willard Coughlin, ad manager 
for Hamrick, also will serve as as- 
sistant to Herb Scbottka, city man- 
ager. Coughlin also will be mana- 
ger of Orpheum. 

This new steup moves Cass 
Smith up to manager of the Hall 
here. Prior to coming to Seattle, he 
was manager at the Music Box, 
Tacoma, where Will Hudson is now 
manager. 


LOS ANGELES 


Robert L. Lippert bought Amer- 





ture cartoon, filmed in Technicolor, 
for release in this country through 
bis own distribution’ organization 

Monogram held two-day sales 
meet to adopt policies for the com- 
ing season. Attending the ses- 
sions were Steve Broidy, Harold 
Mirisch, Morey Goldstein, Ralph 
Branton, L. A. Goldhammer, James 
A. Prichard, Edward Morey, Har- 
eld Wirthwein, Walter Mirisch and 
John C. Flinn. 

RKO set day-date openings on 
Memorial Day weekend for “Clash 
By Night” in six key cities: Boston, 
Philadelphia, Washington, Minne- 
apolis, K. C. and San Francisco. 

Starting June 6, United Artists 


ja new 500-car drive-in in the Del- 


wood Shopping Village. 

Chatmas Amus. Co., which pur-| 
lin, last November, has reopened | 
it for the season. Johnny Chatmas 
will operate. : 

Juan Silvas took over duties as 
manager of the National and Zara- 
goza, San Antonio; replaces A. 
Benavides who was recently re- 
called to military service. 

B. E. Garner, operator of the 


fall. 
Thomas Zaimes, West Tarentum 


exhib, is flying to Greece late this | 


month to visit his aged parents. 


MINNEAPOLIS 


Because of boost in newspaper 
advertising rates and declining 
boxoffice, majority. of local inde- 
pendent be and suburban con- 
ventional Wheatres ‘cut down on 





900-seat Arcadia, Ranger, recently 


| destroyed by fire, plans to rebuild | 


the house. 
Boyd Adkison opened the new 
Starlite Drive-In at New Boston. 


ST. LOUIS 


Tom Gates, Barry, Ill., purchased 


‘the Hull, in Hull, Ill., from Glenn 


J. Geyer. Gates also owns and 
operates the Gem, New Canton, 


ican rights to French-made fea-| 7)) 


The State, a 300-seater, New 
Baden, Ill., shuttered for an indef- 
inite period by Paul and Phil 
Schroeder. Paul Schroeder also 
closed his Alambo, Lebanon, Ill. 

Frisina Amus. Co., will keep its 
Effingham, a 940-seater, Effing- 
ham, Ill., shuttered until after the 
season for its Rustic ozoner, has 


ended. Jt will continue operation 
of the Heart, a 750-seater in Ef- 
fingham. 


Clark and Russell Armentrout 
plan to light their new 500-car 
ozoner near Summer Hill, IIL, 
July 1. Freeing of tolls on the 
bridge spanning the Mississippi 
from Louisiana, Mo., expected to 





will reissue “Red River” and 
“Tulsa” as a dualer. 
DALLAS 


The Cole-Anna Drive-In opened 
at Santa Ana, by Roland Duss, 
manager of the Oak Drive-In at 
Coleman. He will continue to op- 
erate both ozoners. 

Karl Hoblitzelle, Interstate Cir- 
cuit prexy, accoladed by state org, 
Sons and Daughters of the Re- 
public of Texas, for outstanding 
contributions to Texas. 

The 800-seat Capitol Theatre at 
Palacios destroyed by fire follow- 
ing explosion. Cause of the ex- 
plosion not determined. 

Jefferson Amus. Co., has leased 
the Spindletop Drive-In, Beau- 
mont, from G. F. Swarts and Gar- 
rett Parker. The 450-car capacity 
ozoner will be reopened and used 
as a drive-in for Negro patronage 
only. 

Joe De Atley named manager of 
the Hempstead Drive-In, Houston. 





GREAT MOTION PICTURES 





help biz. 
The Starland, new  700-car 
|ozoner near Mt. Vernon, IIl., 


| lighted last week by Frank Glenn, 
|Tamaora, IIl., with a first-run 
| policy. 

| St. Louis 
|ozoners all 


product. 


PITTSBURGH 


Max Silverman, manager of the 
Squirrel Hill, moved downtown by 
WB to the Warner; replaces Larry 
Knee, who resigned to go into 
other biz. George Vujnovic, of the 
Boulevard, goes to the Squirrel 
Hill; Alma Lype moves from the 
Whitehall to the Boulevard while 
William J. Jacoby, until recently 
in North Carolina theatre chain, 
becomes the new manager of the 
Whitehall. 

F. Elmer Hasley’s Main Theatre 
on Bessemer Terrace in East Pitts- 
burgh closed. 

Bernard H. Bucheit, Manos cir- 


county has seven 
using second - run 











ARE PROCESSED BY PATHE 


Producer Edmund Grainger says: 


“My pictures must be 
perfect. I insist upon labora- 


Producer 





Edmund Grainger’s latest picture 
is “Korean Story,” released through 


RKO. It was processed by Pathé Labs. 


Can we be of service to you? 


Both New York and Hollywood Have Co» 


35MM ¢ 36MM e 


COLOR ®* 


tory work by Pathe?’ 


Edmund Grainger protects his 


investments and reputation by making 
certain that the quality of the laboratory 
work on his films matches the high 
quality of their creative ingredients, 





plete Pathé Laboratory Facilities: 
BLACK AND WHITE 


their newspaper lineage consider- 
| ably. 
Pete Smith’s first Technicolor 
ishort, “Mealtime Magic,” had its 
|world preem at the State, Eau 
Claire, Wis. Pressure cooker, which 
film tells about, is manufactured in 
that city. 

Vet theaterman Bill Sears, one- 
time RKO-Orpheum manager here, 
again at helm of four M.E.E. Twin 
Cities area drive-in theatres. 

Saul Malisow, formerly assistant 
to 20th-Fox midwest division man- 
ager Moe Levy, upped to company 
branch manager. He succeeds 
Ralph Pielow. 

At a time when the market for 
| theatres hereabouts has dried up 
at least one of territory’s indie 
circuit owners, Sheldon Grengs, is 
willing to back up his faith in film 
biz with real coin. He is reported 
to have paid $110,000 for long term 
lease and equipment of downtown 
first-run Granada, Duluth, Minn., 
buying it from Sidney Blackmer 
who operated it since built 15 
years ago. . 

Kathleen, 1ll-year-old daughter 
of S. D. Kane, North Central Allied 
executive counsel, seriously injured 
when run down by auto. 

St. Paul neighborhood, the De- 
Luxe, changed hands for eighth 
time in two years, new owner being 
James Osette. 

Volk Bros., circuit owners, shut- 
tered Robin, house in suburban 
Robbinsdale where a year ago they 
opened the 1,200-seat Terrace. 

Irving Ludwig of Walt Disney 
organization here to arrange spe- 
cial screenings of “Robim Hood.” 

Minnesota Amus. Co. transferred 
manager Edward Kintop of Arion, 
local nabe house, to Lyric, Duluth. 

Salesman Don Palmguist _ re- 
signed from Reid H. Ray Film 
Industries’ sales staff to return to 
Monogram in same capacity. 


BOSTON 


Ray Feeley, executive secretary 
Independent Exhibitors, flew to 
Colorado Springs over the week- 
end to attend National Allied board 


installed as prez of Sentry Lodge, 
B’nai B'rith, Brookline, May 4th. 
Martin Le , Brandt Theatres, 
N. Y., was installing officer and 
guest honor at the ceremony. 

Sam Horenstein, Manley district 
manager, celebrated his 65th birth- 
day and 25th anni with the com- 
pany the same day, last week. 

At a luncheon last week cele- 
brating the 10th anni of Affiliated 
Theatres Corp., local booking 
combine, Arthur Howard, prez, 
called on distributors and exhibi- 
tors there to forget past personal 
grudges and work for more har- 
monious relationship. He cited 
that many theatres are on the 
ragged edge and will be unable to 
stay open unless grosses improve. 


CHICAGO 


Park Theatre, Austin, Ill., re- 
opening with art policy. 

Al Golden, former Republic 
salesman, joined Metro’s Milwau- 
kee exchange. 

Lou Goldberg called a May 26 
meeting of the Colosseum for 
Motion Picture Salesmen. 

Steger Theatre, Steger~Tll., went 
to three-day weekly operation. 

Tom McConnell was awarded 
$32,875 in fees on the Towne Thea- 
tre case by Judge John P. Barnes, 
Chi federal district court, in addi- 
tion to the $75,000 already awarded 
the attorney in the same case. 

Manor Theatre, reopening with 
art film policy, offered two-for-ones 
the first week. 

Judge John P. Barnes, Chi fed- 
eral district court, denied the peti- 
tions of the defendants in the 
Towne Theatre suit asking for a 





that competitive bidding was not 


meetings. ; 
Samuel Pinanski, ATC topper, 


an answer to the decree and de- 
clared that lawyers could find their 
“interpretation” within the decree. 
West End and Savoy, operated 
by Fadim and Kaplan circuit, 
closed last week. ~ 

Arnold Monette, former assistant 
to Ray Moon, appointed Chicago 
city sales manager for 20th-Fox. 

* Ilinois Appellate court last week 
ruled that Balaban & Katz circuit 
was not liable for the $625,000 
purchase of the Congress Theatre, 
which it is presently leasing. 
Charles Hogan, who has_ been 
talent booker for the Oriental, also 
takes over the executive manhager- 
ship of the house from Harold 
Costello, who goes back into his 
soft drink and ranching biz. 


PHOENIX 


Sombrero Playhouse, legit show- 
case for Ann Lee and Dick Charl- 
ton during winter season, taken 
over as interim art film house by 
Louis Leithold. Formerly assistant 
manager of the Gramercy, N.Y., 
Leithold leased the 492-seater 
until next January. 

Mustang Drive-In opened in 
Chandler by Mr. and Mrs. Joe H. 
Woods, who operate the Rowena 
and Parkway theatres there. 

Newest link in theatre chain op- 
erated by Long Enterprises of Ari- 
zona is the Desert Drive-In, a 400- 
car ozoner in Casa Grande. Henry 
Bowers is manager. 

Twin Screen Drive-In, Phoenix, 
reopened by Fred Crockett and 
Harry L. Nace as the Acres of 
Fun. Formerly operated by Mc- 
Cormack-Nace, it is managed by 
Otto Silvester. 


Studio Theatre, Prescott, replacing 
Ralph Crocker who resigned after 
nine years. Cline will double up 
as manager of Elks Theatre, his 
regular post. 

El Rancho, first ozoner in Nogales 
area, opened by Tri-Delta Amus. 
Co., a Diamos enterprise. Frank 
Campillo, manager of the out- 
doorer, also heads up the other 
Diamos theatres in Nogales. Tri- 
Delta also has a new operation in 
Douglas, the Ft. Cochise Drive-In. 

After being closed three days 
for repairs to meet fire specifica- 
tions laid down by Benson city 
council, the Benson was permitted 
to reopen after the fire chief re- 
ported the house had complied with 
city safety requirements. 

The 440-car Prince Drive-In 
opened in Coolidge by Long En- 
terprises. 


PHILADELPHIA 


Abe Montague, sales manager of 
Columbia will appear at an exhib- 
itor mass meeting in Broadwood 
Hotel (20), to discuss sales policies 
of his company and exhib beefs. 
Session was called by Allied of 
Eastern Pennsylvania. 

Local “Movietime, U.S.A.” com- 
mittee has announced that two Hol- 
lywood name stars will visit here 
starting May 19. 

Richard Conte is slated to make 
personals at Stanton Theatre (29) 
in conjunction with world preem 
of “The Fighter.” 


DETROIT 


Paul Field, manager of the Al- 
hambra, honored by the North 
Woodward Community Council for 
his 10-year devotion to inter-racial 
activities and other community 
projects. Many city dignitaries at- 
tended the celebration. 

The 2,200-seat Paradise Theatre, 
second-run film house in downtown 
area and also top vaude theatre for 
top Negro talent here, sold to the 
congregation of the Church of Our 
Prayer, an  interdenominational 
Neggo church. House once was 
known as Orchestra Hall, at that 
time being the home of the Detroit 
Symphony Orchestra. It will be 
used as regular place of worship 
for church. 

The 453-seat Cinema, long De- 


troit’s leading art house, closed last 
week. 


SAN FRANCISCO 


The Orpheum (Fox-West Coast), 
Oakland house will shutter in two 
weeks for an indefinite period be- 
cause of insufficient film product. 

Fox California Theatre in Ber- 
keley reopens Wednesday (14) with 
Charles P. Skouras among those at- 
tending. Proceeds from the open- 
ing performance will go to the 
U.S. Olympic Games Fund and 
Berkeley Junior Chamber of Com- 
merce, The 1,400-seater had been 
shuttered for facelifting. 


GREENSBORO, N. C. 


Elm Theatre here closed for in- 
definite period. Luther Fitzgerald 
of Charlotte, general manager of 
Consolidated Theatres which oper- 
ates the Elm said the lease ex- 














definition of his ruling. He claimed | 


pired and bookings stopped effec- 
tive May 4. Plans for the building, 
which housed this theatre for about 
25 years, are indefinite. 

James Cartledge of Abbeville, 


Claude Cline is new manager of’ 


S.C., named manager of 
Theatre here. Center’s ating mar 
ager, James Sheppard, was made 
manager of the Rialto in Durham 
Downtown Elm Theatre, a filn 
house here for about 25 years 
closed Saturday night (3). Part of 
the staff will be transferred to the 
State Theatre here, another Con- 
solidated Theatres house. ; 


Dan Austell, manager of 
lina Theatre in Lexington, 41°" 
transferred to Center Theatre’ 
High Point, N. C., another North 
Carolina Theatre house. 


Suit to recover a $24,150 balance 
on a conditional sales contract was 
filed in Guilford Superior Court 
by Max Zager. He lodged the ac- 
tion against Skyview Theatres 
claiming the sum sought is the 
amount still-due from a total of 
$34,250. 


SALT LAKE.CITY 


Edward A. Terhune, f 
head of- RKO publicity in ‘Utah, 
Idaho and Montana, appointed 
een ene palsy drive start- 
ing next month. It is s ‘ 
by the local Variety Club. Spe 


Leon J. Frickberg, owner 
Park-Vu Drive-In, brought su 
against the city for $26,655 which 
he claims covers losses incurred 
since April 26 when his ozoner was 
flooded out. Frickberg contends 
the Park-Vu was flooded by water 
diverted from its. natural course 
into conduits which couldnt’ han- 
dle the load. 


EDMONTON, ALTA. 


New nabe, the Palace, opened 
here by Mike Kucey, of Myrnain, 
Alta., formerly associated with the 
Annex theatre in Edmonton. House 
seats ; 

North Battleford’s first drive-in 
The Park, being built at a cost of 
$50,000 by G. Nyholt. Theatre, to 
open in June, will accommodate 
300 cars. 


CALGARY, ALTA. 


Vernon M. Skorey, Calgary, dis- 
trict manager of 20th-Fox for 20 
years, transferred to Minneapolis. 

Coyle Investments, Ltd., building 
a $200,000 theatre in Drumheller 
to replace the Napier, destroyed by 
7 in December. House will seat 











Robson Backer 


—=—~ume Comtinued from page 3 =a 


Co., through United Artists, which 
is releasing the film. 

Wall Streeter has also agreed to 
provide coin on the same basis for 
unit’s third pic, also to be based 
on a yarn from James Michener’s 
“Return to Paradise’ volume. It 
will be shot in New Zealand next 
January. Wise is prepping the 
script while Robson makes the 
Samoa film. 

Lenart explained his long trip 
to Samoa as part of his “education” 
in film-making. He said he hopes 
eventually to take an active hand 
in production and he wants to see 
all the problems from start to 
finish. 

Robson, who will direct (Theron 
Warth is producing), left for Samoa 
over the weekend. Photography 
starts June 14 with Gary Cooper 
in the lead. Cooper isn’t slated to 
arrive until two weeks after start- 
ing date because of a Warner Bros. 
commitment. 


Ne 


RAGIO CITY MUSIC HALL 
Rockefeller Center 
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$1,000,000 Suit Claims Premature 
Release to TV Hurt Pix at B.0.' tec." 


Sewing Expert to Star 
In 15-Min. Telepic Series 


Lucille Rivers, sewing expert 





in 1950, will be lensed in a series 





Hollywood, May 13. + 


Suit for $1,000,000 charging vio- 
lation of a distribution agreement 
was filed Monday (12) in Federal 
Court against Pathe Industries, 
United Artists, Eagle Lion and 
others by Ellen Levinson, assignee 
of Vinson Pictures Corp. Pix in- 
yolved are “An Old Fashioned 
Girl” and “Shamrock Hill,” pro- 
duced by Equity Films, in which | 
Vinson Corp. held half interest. 

Also filed in Superior Court was | 
a foreclosure suit on Equity’s in- 
terest in pix on two chattel mort- 
gages held by Vinson and assigned 
to Miss Levinson. Complaint al- 
leges that the pix were wrongfully 
released to Motion Pictures for 
Television, before full distribution 
of pix in film theatres. Premature 
TV release impaired the exhibition 
value of the pix in theatres, it’s 
charged. 

Suit alleges theatre earnings of 
pix were so meagre that revenue 
failed to pay off production cost 
or loans. Injunction seeks to re- 
strain distribution of pix to tele- 
vision, cancellation of distribution 
agreement and accounting of coin 
received. 


Plenty Problems 
In Brit. Vidpixing 


Hollywood, May 13. 

Growing number of vidfilm pro- 
ducers considering launching ac- 
tivities in England to take ad- 
vantage of lower costs will find 
that such a move is not without its 
headaches. Lack of adequate stu- 
dio space and of trained techni- 


cians coupled with longer sched- 
ules and the red tape of establish- 
ing credit and acceptability are 
the principal difficulties which face 
the U. S. producer who ventures 
abroad. 


There are some compensations, | 
however, Alexander MacDonald, | 
veepee of the Dougfair Corp. re- | 
ported this week on his return 
from Britain where the Douglas 
Fairbanks firm has established one 
of Hollywood’s first television out- 
posts. Weighing heavily on the 
credit side is that no snobbery to- 
ward television exists in the minds 
of British actors and actresses. 
First announcement that Fairbanks 
was going to film vidpic series in 
England brought a flood of appli- 
cants fo rroles—and the applicants 
included many of the top thesps in 
the Isles. Similarly, directors and 
writers with top credits are eager 
to plunge into the new medium. 


Vidpix Chatter 
Hollywood 


Gilbert Frye, Craig Woods and 
Bill Justice cast in “Craig Ken- 
hedy, Criminologist” vidpix series 
being shot by Adrian Weiss Pro- 
duction . Steven Geray landed 
role in “Big Town” series... 

Tierney cast in Revue Productions’ 
Chain Lightning,” rolling at Ea- 
Ble-Lion studios .. George Pem- 
broke cast in “The Long Shot.” 
Racket Squad vidpie shooting at 
Hal Roach studios ..Jerry Fair- 
banks Productions shutters offices 
for annual vacash period, only 
Sales, exee and accounting remain- | 
ng open . Felipa Rock set in “Big | 
a series . John Litel and 
barbara Woodell added to cast of 
Pre on Best Years,” Leuis B-om- 
_. pilot telepie which Bing Cro:- | 
y Enterprises rolled at RKO Pathe | 
.-Keye Luke set for role in Re- 
Vue Productions vidpic 


New York 


Film producer Leslie Rausch and 
; packager Elaine Starr teamed 
tit produce a series of TV_ films 
nied Hand and Seal.” To be 
A on authentic documents, the 
euitialer in the series will involve 
Pm official document signed 
WV ae braham Lincoln . . . Lou Brott, 
sen nington public relations coun- 
sal; Signed as United Artists-TV's 
co rep in the capital . . . Music 
vi aft, of America lensing a new 
and “" Series, titled “Secret Agent” 
ane ealing with an American 
- nat Overseas. Shooting will be 
the <'_the Eagle Lion studios on 

e Coast 


























| of 13 quarter-hour vid-pix to ‘be 


Salzburg Puppet Vidpix | produced by George F. Foley, Inc. 


; i | Production will start.in June 

Trident Films, Inc., an indie pro- | with the films to be released on a/ 

duction outfit, is preparing to make | syndicated basis in the fall. Series 
some 13 puppet films which will |, 


a ae FB | will be shot in color in New York, 
eature e alzburg Marionette | with J , . vented ~~ 
Theatre. Plans call for the series wn ae eS Res ye 


Battle Rages Among Snader Execs 
For Control of Telescription Co. 


+ Hollywood, May 13. 

Behind-the-scenes fight for con- 
Jacobs to DuM Film Dept. trol of Snader Telescriptions flared 
}out in the open Monday when prexy 
| Louis D. Snader admitted he was 
pee and general manager of Sut- trying to buy out interests of part- 
ton TV, Inc., has been named sales | ners, Alexander Bisno, Sam Marko- 
chief for the DuMont web’s film | Viteh, plus any or all other invest- 





Herbert H. Jacobs, formerly vee- 


to be lensed on location in Salz- 
burg, Austria. 

Subjects are designed for both 
theatrical and TV release. They’ll 
include fairy tales from the Salz- 
burg troupe’s repertoire as well 
as original material. Salzburg mari- 
onettes, incidentally, toured the 
U.S. and Canada last fall. 


LANG GUIDES MCA’S - 





NAME STAR VIDPIC UNIT 


Hollywood, May 13. 

Series of vidpix with name pix 
stars is being mulled by MCA for 
its telepix subsidiary, Revue Pro- 
ductions. Talks now under way on 
the project, which would be shot 
at Eagle Lion studios, call for Jen- 
nings Lang to head the operation. 

Meanwhile, Sloan Nibley as story 
editor has been put in supervisory 


capacity on Revue’s upcoming 26} 


“The Adventures of Kit Carson” 
series, to roll in July, with Bill 
Williams starring. 








duction. 











Out of the Blue? 


Difficulties confronting tele- 
vision networks and sponsors 
who hope to use feature film 
oldies as inexpensive summer 
replacements this year were 
pointed up in N. Y. this week 
by WNBT’s_ scheduling of 
“Out of the Blue,” a George 
Brent-Carol Landis starrer. 


Film was playing first-run 
on the NBC video flagship. 
But, it had already been 


screened six times during the 
previous year on WCBS-TV, 
the rival CBS video web's key 
N. Y. outlet. While it’s be- 
lieved that the constant re- 
peats of the films are okay for 
local transmission, it’s  be- 
lieved doubtful that a network 
sponsor would buy any picture 
unless it had never been aired 
before on TV—and such are 
becoming increasingly diffi- 
cult to obtain. 


| department. 
| Wilmer S. Clark, formerly sales 


fornia rep. 


COAST FRIARS OKAY 
VIDPIX FOR CHARITY 


Hollywood, May 13. 
Ten-year television deal has 
| been finalized between the Friars 
Club and Seymour Felix and Lee 
Loeb, with pair producing series 
of half-hour vidpix toplining Friars 
members and guesters. 

Club will get a chunk of coin 
for its co-operation, and plans to 
turn percentage over to a charita- 
ble group. Dramas, comedies and 
| musicals will be based on _ inci- 
| dents in lives of celebs involved. 
| Friars dean Harry Delf and exec 
| board set deal in N. Y. with- Loeb 
| and Felix. Vidpix will be shot here 
and in Gotham. 

















TV Films in Production 





as of Friday, May 9 








ATHENA PRODUCTIONS, INC. 
California Studios: Hollywood 


Three series of 13 chapter plays each 
“SON OF ROBIN HOOD” skedded to be- 
gin shooting latter oy of May. 
Producer-director: Clifford Sanforth 
Associate producer: Al Westen 
Assistant director: Nate Barrager 
Writer: Howard Laurence Field 





ARROW PRODUCTIONS 
KTTV Studios, Hollywood 

“RAMAR OF THE JUNGLE” 26 half- 
hour jungle adventure telepix series be- 
gin shooting May 26. Producers: Harry S. 
Rothschild, Leon Fromkess. 
Film Producer: Rudolph Flothow 
Director: Wally Fox 


BREAKSTON-STAHL PRODS. 

General Service Studios: Hollywood 

“SAFARI BILL” Series of 26 half hour 
telepix to begin shooting May 18. Location 
shots to be filmed in British East Africa. 
Martha Hyer heads cast, parts to fill. 
Producer-director: Breakston-Stahl 
Associate producer: Irene Breakston 
Technical executive: John R. Carter 


WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 
“WILD BILL HICKOK,” half hour tele- 

pix series sponsored by Kellogg’s now 
shooting third series of thirteen. G 
Madison and Andy Devine head cast. 
Producer: William F. Broidy 
Associate producer: Wesley Barry 
Director: Prank McDonald 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“LONE RANGER” half hour series of 52 

videoaters begin sheoting May 19, John 
verheels set leads. 








Associate Producer: John Morse 


COURNEYA PRODUCTIONS 
United Producers Studio 
Shooting “Noah Beery. Jr. Adventure 

Series,” 26 15-minute telepix. 

Cast: Noah Beery, Jr., Ann Saville, Jack 
Harris, Norma Fenton. : 

Producer-director: Jerry Courneya 

Supervising film editor; Jimmy Moore 


BING CROSBY ENTERPRISES 
RKO-Pathé. Culver City 
Shooting “REBOUND” series of half 
hour adult dramas sponsored by Packard 

Moter Car Corp. 
Executive producer: Basil Grillo 
Producer: Bernard Girard 
Director: B. Girard 

Half hour series of adult drama films 
for “CROWN THEATRE” resume shoot- 
ing May 15. 
Producers: Richard Dorso, Bernard Girard, 


DESILU PRODS., INC. 
General Service Studios, Hollywood 
“| LOVE LUCY” half-hour comedy se- 
ries oe 4 by Philip 

Morris. Shoots to June. 

Cast: Lucilte Ball, Desi Arner; set leads 
with William Frawley, Vivian Vance in 
suppert. Ne parts te fill. 

Producer: Jess Oppenheimer 

Director: Mare Daniels 

Writers: Jess Oppenheimer, 
Pugh, Bob Carroll 


DONLEVY CORP. 
Republic Studios, North Hollywood 
“DANGEROUS ASSIGNMENT” half- 
hour adventure series starring Brian 
Donlevy shooting two films a week, 32 
to be shot to June. 
Producer: Harold E. Knox. 
Director: Bill Karn 


DOUGFAIR CORP. 

666 N. Robertson Bivd.: Hollywood 

Resume shooti May 26 on “TERRY 
AND THE PIRATES” 26 half-hour adven- 
t telepix. ; 
Cast: John Baer. Mari Blanchard, William 

Tracy, Gloria Saunders, Jack Kruschen. 
Producer: Dougfair Corp. 
Director: Dick Irving. 








Madelyn 











JERRY FAIRBANKS 
6052 Sunset Blvd... Hollywood 
Resume shooting “HOLLYWOOD THE- 
ATRE” series June 1. 
Assistant Director: Joe Boyle 
Production Sup.: Raoul Pagel 


FRANK FERRIN PRODUCTIONS 
6528 Sunset Bivd., Hollywood 
Casting: Virginia Mazzuca 
First five of twenty half-hour jungle 
adventure telepix in “SMILIN’ ED’S 
GANG” series to resume shooting mid- 
May. EdMecConnell, Nino Marcel head cast. 
Producer-director: Frank Ferrin 
Associate producer: Ralph Ferrin 

Assistant director: Don Olsen 


FILMCRAFT PRODS. 
8451 Melrose, Hollywood 
GROUCHO MARX starred in 39 half-hour 

audience participation film productions. to 
be made once a week, began Aug. 23 for 
NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920. Sunset Blvd.. Hollywood 
“ANNIE OAKLEY” new series of 52 
half-hour videoaters begins shooting April 
22, Gail Davis, Billy Gray head cast. Parts 


to b 
Producer: Louis Gray 
Director: Wallace Fox A 


GROSS-KRASNE, INC. 
General Service Studios: Hollywood 
Now shooting “BIG TOWN” series of 26 
half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. 
Producers: Jack J. Gross and Philip N. 


Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bidg., Hollywood 

“LIFE WITH LINKLETTER,” starring 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks. 
Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 


HOLLYWOOD TELEVISION 


SERVICE 

Republic Studios. North Hollywood 

“COMMANDO CODY-SKY MARSHAL 
OF THE UNIVERSE” series of 39 half- 
hour scientifiction telepix now shooting. 
Judd Holdren. Aline Towne head cast 
with William Schallert in support. 
Producer: Franklin Adreen 
Director: Fred Brannon 


HOUR GLASS PRODS. 
6525 Sunset: Hollvwood 
Shooting “MAN OF TOMORROW” series 
of 15-minute telepix. 


Producer: Wanda Tuchock 
Director: George deNormand 


WERNER JANSSEN PRODS. 
California Studios: Hollywood 

First 10 of a series of 100 3-minute 
telepix based on classical music, featur- 
ing the Janssen Symphony Orchestra of 
Los Angeles, conducted by Werner Jans- 
sen. now shooting. 
Producer: Stanley Neal 
Director: Sobey Martin 


LANCER PRODUCTIONS 
RKO-Pathe: Culver City 
“THOSE WERE THE DAYS” half bour 
telepix series starts shooting May 21. 
Producers: Bernard Girard. Richard Dorso 
“CORNY JOHNSON” series of half hour 
comedy pix begin shooting May 13. 
Producer-director: Berrard Girard 


EDWARD LEWIS PRCDS. 
Motion Picture Center. Hollywood 
Series of 52 vidpix “The Affairs of 
China Smith” roll in May. Dan Duryea 

starred. 
Producer: Edward Lewis 
Production manager: William Stevens 


PHILLIPS LORw PRODS. 
Visual Drama Studios: Hollywood 
“GANGBUSTER” series for NBC-TV. 








sponsored by Chesterfield, now shooting. 
Producer: Phillips Lord 
Director: Lew Landers 


LINDSLEY PARSONS PRODS. 
KTTV Studios: Hollywood 

“FILE OF JEFFREY JONES” series of 
half hour adventure telepix now shooting. 
Producer: Lindsley Parsons 
Associate producer: Warren Douglas 
Directors: George Blair, Lew Landers 
Assistant director: Rex Bailey 


ROLAND REED PRODS. 
Ha) Roach Studios: Culver City 
Now shooting “MYSTERY THEATRE” 
series of half-hour adventure telepix. 
Producer: J. Donald Wilson 
Director: Howard Bretherton 





REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half-hour series of :dtlt drama tele 

~ now shooting for Revue Prods. 
roducer: Revue Productions 
Director: Richard Irving, Norman Lioyd. 


HAL ROACH PRODUCTIONS 
Hal Roach Studios: Culver City 
“APAOS ‘N' ANDY” series of character 
comedy telepix now shooting. Sponsored 

by Blatz Beer for CBS-TV. 

Cast: Tim Moore, Spencer WiHiams, Alvin 
Childress, Ernestine Wade, Johnny Lee, 
Horace Stewart. 

Supervisors: Freeman Gosden, 
Correll, Sidney. Van Keuren 

Director: Charles Barton 

Production executive: James Fonda 

Assistant director: Emmett Emerson 


ROY ROGERS PRODUCTIONS 
Galdwven Studio. Hollywnod 
ROY ROGERS resumes shooting oater 
telepix May 26. Vidpix are half-hour each. 
Roy Rogers, Dale Evans topline, Pat 
Brady in support. General western parts 
4 sey eee by General Foods for 


Producer: Roy Rogers 
Associate producer: Jack Lacey 
Director: b Walker 


SCREEN GEMS 
1302 N. Gower. Hollywood 
“CROSSROADS, UV S. A.” began shoot- 
ing April 23. Brown Holmes scripted. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seata 


4 ounce 
SCREEN TELEVIDEO PRODS. 
Eacle ‘Lion Stutine Hallywond 
“ELECTRIC THEATRE” series of half 
hour drama telepix shooting resumes 


end of y. 
Producer: Gil Ra!«ton 
Director: Victor Stoloff 


SHOWCASE PRODUCTIONS 
Hal. Roach Studios. Culver City 
“RACKET SQUAD” series now shooting 
half hour telepix series. 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 


SNADER TELESCRIPTIONS 
177 S. Beverly Dr.. Beverly Hills 
Resume shooting telescriptions featur 
ing different artists each week mid-May. 

Producer: Louis D. Snader 


ADRIAN WEISS PRODS. 
655 N. Fairfax: Hollywood 
“CRAIG KENNEDY-CRIMINOLOGIST” 
half hour series of secon’ 13 adventure 
telepix shooting to June 12. 


Charles 


Cast: Donald Wood. Sydney Mason. Lewis | 13 half-hour tele shows at upwards 


G. Wilson set leads with general parts 
to be cast. 
Producer-director: Adrian Weiss 
Assistant director: Bob Farfan 


FRANK WISBAR PRODS. 
Eagle Lion Studios Hollywood 
“FIRESIDE THEATRE” series of .half 
hour adult dramas now shooting. 
Preducer-director: Frank Wisbar 
Associate producer: Sidney Smith 


ZIV TV 
§255 Clinton St. Hollywood 
Four in “UNEXPECTED” series of half- 
hour telepix shoot in Ma 


y. 
Seven “CISCO KID” half-hour telepix 
scheduled for May shooting. 


Director: Paul Landres, Eddie Davis, So i able 


bey Martin 


| 
| 


ors in BSM Telescriptions, which 
owns Snader Telescriptions. At the 


} same time, Snader disclosed receiv- 


manager of WJEF, Grand Rapids, | 
was named the department’s Cali- | 


ing “very large, substantial” offer 
for the company, but said “‘we’re 


|not particularly interested in sell- 








ing at this time. 
tive business.” 
Snader’s ire against Bisno was 


This is a lucra- 


| precipitated chiefly by a letter he 


recently sent by Bisno investors 
telling them that because of re- 
trenchments in the company 
monthly dividends were being sus- 
pended. Snader asserts the letter 
implied Telescriptions was in 
money trouble, and says this is un- 
true. He claims minor adjust- 
ments on the staff were made, but 
evaluates the worth of Telescrip- 
tions as close to $2,000,000. 
Snader differs sharply with 
Bisno on suspension of dividends, 
Bisno telling investors. divvies 
should be curtailed because of ris- 
ing production ‘costs, etc., Snader 
feeling divvies should be paid in» 
vestors who should have right to 
reinvest coin sin future production 
if they want. Snader says frankly 
he wants Bisno and Markovitch out 
of the company to avoid future pol« 


| icy hassles. 





Another shakeup sees Reub 


| P 
Kaufman leaving as prexy of Sna- 


der Sales. Johnny Graf continues 
in charge of sales. 

Snader emphasizes 800 telescrip- 
tions being produced are paid for, 


that the firm has coin due from’ 


existing contracts, and says the 
company is solid financially. Bisne 
and Markovitch are considering 
the offer from Snader, he says. 


PSI-TV, Nasht In 
Joint Vidpix Deal 


PSI-TV, the Bernard Prockter 
syndication vidpix, operation of 
which Paul White is prexy, has 
negotiated a deal with John Nasht, 
prexy of Meredith Productions, 
whereby the latter leaves this 
week for London and the Conti- 
nent to explore the European- 
United Kingdom markets. After 
completing a feature film “The 
Widow” (for theatre release) for 
his own outfit, Nasht will do a 
feature TV pic as a joint venture 
with PSI. 

Possibility of PSI tieing in with 
BBC on a TV venture is also on 
the Nasht agenda. 

Meanwhile, White leaves over 
the weekend to commence the sec- 
on 13-week cycle of Irene Dunne 
half-hour vidpix for Schlitz. Initial 
13-week cycle is in the can, with 
series preeming on CBS-TV on 
May 30. Schlitz is aiming for 
blanket coverage of the show, nego- 
tiating deals which may be slotted 
in 63 TV markets. 


Col Picts Being Cued 
On Videix by Current 
Scrinting of Subsid 


Hollywood, May 13. 

Columbia Pictures’ success in 
working out a series of scripts on 
which writers are now engaged 
will determine how soon the studio 
gets into production of special pix 
for video. Lensing will be by the 
Screen Gems unit, a subsid being 
kept entirely apart from Col’s the- 
atrical production operation. 

Studio figures cost of a series of 








of $250,000. It aims to make at 
least two of them to develop know- 
how in the field, so the investment 
will be more than $500,000. 

Col sees no possibility of sub- 
stantial profit in the tele films, but 
wants to be sure it has the knack 
if and when the time comes to go 
into making them on a large scale, 
Universal, meanwhile, is gettin 
close to production with sever 
series on the assumption that such 
film-making could prove a profit- 
adjunct almost at once. 
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ABC Left Dangling 


In Merger Stall; More Axings on Tap 


Another round of economy dis-+ 


LATINO ‘QUIZ KIDS’ 


missals is being made at ABC, 
While not a wholesale bloodletting, | 
coming after the trimmings made | 
by the chain in recent weeks, it | 
has caused some_jitters among the 
personnel. 

Despite the fact that the prun- 
ings and the cancellations which 
have also hit the web present a 
black picture, some sources al the 
network feel that the outlook is} 
not so dark. They say that such | 
cuts as have been made, and the 
business which has been lost, fit 
in with ABC’s arguments before 
the FCC seeking approval of its, 
merger with United Paramount 
Theatres. 

According to this line of reason- | 
ing (not confirmed by any ABC | 
spokesman), ABC feels that 
Commission is more 
a wedding ti 
the chain’s competitive position 
vis-a-vis the other neiwork would 
be strengthened by the merger and 
the added capital it would provide. 
Thus, the poorer ABC appears to 
be. the more sympathetic the FCC 
will be, this hypothesis runs. 

It's understood that several en- 
gineers and directors, one staff 
writer and some other personnel 


unions involved are putting up a 
fight. The word has also gone down 
to tighten expenses. 

Undoubtedly the long delay in 
approval of the merger, which was 
first thought possible by early this 
year and which now may not come 
through until next year, has 
worked to the network's disadvan- 
tage. There has been a lack of capi- 


could mean and the fact that some 
key UPT personnel siated for ABC 
have not been able to move over 
et. 
' The skein’s long-term debt rose 
over $3,200,000 from Dec. 31, 1950, 
to the same date of '51, according 
to figures in the corporation's an- 
nual 

(Continued on page 35) 


Crosby, Coca-Cola 





Cola can come to terms on the 
Groaner's TV exposure next year, 
there will be no deal between the 
singer and the Coke outfit. Coca- 
Cola wants Crosby for the Sunday 
night at 8 spot on CBS Radio, as 
successor to Edgar Bergen, who is 
being dropped by the soft drink 
company. But Coke ‘also wants 
Crosby to de a number of video 
! shows as well. 

ie ' Thus far Crosby has shunned 
the TV medium, insofar as his 
own appearance’ goes, although on 
the production end he owns one 
of the most lucrative operations 
on the Coast. He has expressed a 
willingness to do four video pro- 
grams next year, but that's not 
enough for the Coca-Cola people. 
Should a deal be consummated, 
Crosby would utilize his own Holly- 
wood vidpix studios to do the 
shows on film, rather than live. 


APRIL TV SET OUTPUT 
| HITS 316,562 LOW 


: Washington, May 13. 
Reflecting softening of demand 
for consumer goods, television set 
output last month was the lowest 
for any month since last summer, 
according to preliminary figures of 
the Radio-Television Manufacturers 
Assn. April production (four weeks 
ending Apvil 25) was down to 316,- 
562 seis, compared to 510,561 sets 
in March (‘a five-week work month) 
and 469,000 sets in April of 1951. 
Factory production currently is 
around 80,000 seis weekly or about 
4.000.000 sets a year. For the first 
four months of 1952, turnout 
toialed 1,640,000 sets. Factory in- 
ventories at end of April were es- 








timated at around 300,000 sets and matic show in the period for the inch TV will follow. 


stock in hand of dealers and dis- 


- tributors about 1,100,000, bringing | 
total TV inventories to 1,400,000 | as 


Sets or a 15 weeks’ supply at cur- 

rent rate of turnout. 
Dealers are said to be 

Only for immediate needs, 


You Go,” adult panel _ show, 
preemed on CMQ several weeks 
| ago. 


the |on NBC, first on radio and then 
likely to okay } also video, for over 10 years before 
ith UPT if it feels tnat | it shifted to CBS radio and TV last 


may get their notices, although the 


tal, loss of an added programmatic | 
impetus which the theatrical tie | 


« 
For Network Radio | be covered for the million, with ; ) . 
‘the cable okaying the insurance | legiate Athletic Assn. that televi- 


report. At the end of ‘50, | 


In Oy TV | that was on spot radio with Jack 
hag er ; Smith and Gordon MacRae plat- 


Unless Bing Crosby and Coca- 


on Coin Limb 





SET FOR CUBA TV 


Chicago, May 13. 

“Quiz Kids,” one of the oldest 
entries from the Louis G. Cowan 
stable, gets the Spanish treatment 
next week when a Cuban version 
of the moppet debuts on Gore Mes- 
tre’s Havana tele operation, CMQ. 
“Kids” is the second Cowan TV 
package to go to the island. “Down 





The American version of “Quiz| 
Kids” is slated to return to NBC- | 


TV tor the summer. Program rode 





fall. Negotiations are under way | 
to use it as an eight-week summer | 
| fill on. NBC-TV for the Monday | 
/night Paul Winchell show, also a 
| Cowan package. CBS has given its | 
| okay, but deal hinges upon accept- | 
| ance from the Speidel watchband | 


company, which shares the NBC} 
i|show with Crosley. Latter has 
| greenlighted the move. 

Cowan firm, incidentally, is 


| pitching a new half-hour tele show, 
|tagged “Super Ghost” and featur- 
‘ing Bergan Evans, who _hosts| 
, Dow n You Go.” New show uses a 


> } 
parlor game format. | 





Gulf’s Ne-Knocks | 


} 
| 


Summer Campaign 





| Possibility that last year’s cuts 
in radio rates plus the drop in tal- | 
| ent costs will bring new advertisers | 
into network radio for summer | 
; campaigns is seen in Gulf Oil’s buy 
of a cross-the-board news show 
{on ABC for its insecticide division. | 

In the past few years the Gulfspray 

and aerosol bomb coin had gone 
| mostly to newspapers, and prior to 





tered shows place on local outlets. 


Now Gulf is using a network 
show, on 225 ABC stations. Stanza 
is a John Daly newscast which will 
be beamed-at 10-10:15 p.m. cross- 
the-board starting June 16. While 
originally pitched as purely a sum- 
mer venture, Gulf has options on 
the series for 52 weeks, via Young 
& Rubicam agency. 

In past vears the seasonal adver- 
tiser hadn't been able to afford a 
chain program, but this year the 
price is within its budget. Market 
for the insecticides covers about 
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“SEALTEST BARKER’—CBS-TV 
Saturdays 12-1 pm EDST 
To Stage, Write and M. ©. +5 
“MISS UNIVERSE PAGEANT 
Long Beach, California 
(June 22-June 29) 
Currently 


HOTEL BRADFORD 
Boston (May 14-May 27) 


‘Arsenic Poison 
In Insurance Bid 


ABC-TV’s new stanza, “Mr. Ar- 
senic,” almost didn’t make its 
preem date last Thursday (8) be- 








|cause the web insisted on $1,000,- 


600 in libel insurance, while the 
insurance firm involved wouldn’t 
put up more than half that. How- 
ever, packager Jerry Layton man- 
aged to get Lloyds of London to 
re-insure the stanza so that it will 


coming through only on the morn- 
ing the show bowed. 

Net insisted on the heavy cover- 
age, since Burton Turkus, prose- 
cutor of Murder, Inc., is mention- 


ing names of living individuals in | 


his factua) stories on crime. How- 
ever, on the opener the name of 
one witness in the Murder, Inc. 
trial was withheld. Reason was 
that since he had turned state’s 
evidence Turkus didn’t want to 
cite his prior misdeeds. In other 
cases, certain names may be de- 
leted if state laws indicate that 
divulgence would constitute “in- 
vasion of privacy.” 


Madison Square Garden 
‘Scout-0-Rama’ to TV 
As Gleason Showcase 


In a major move to showcase re- 
cently-pacted Jackie Gleason, as 
well as other CBS-TV stars, WCBS- 
TV, CBS’ flagship station in N. Y., 
will televise the “Scout-O-Rama” 
May 24 from Madison Sq. Garden, 
N. Y. Gleason and the other net- 








65°% of the country, ahd the net- 
work is being tailored to areas in 
which Gulf has distribution. Pre- 
viously such custom-built webs | 
weren't as easy to line up as they 
are today. 

Another aspect of lowered AM 
costs and specially-tailored hook- 
ups is that some bankrollers are 
finding that it doesn’t make sense 
to take a hiatus where their AM 
networks are custom-built to sup- 
plement their tele spending. Thus 
Kellogg cereal is standing pat with 
'all its shows, both AM and TV: 
| “Space Cadet” (ABC and ABC-TY) 





_and “Wild Bill Hickok” (Mutual 
;and DuMont) “All-Star Revue” 
(NBC-TV) and “Howdy Doody” 


(NBC-TV). 
In the case of “Space Cadet” 
‘Continued on page 42) 








NO RCA HIATUS ON | 


NBC-TV; SUBS DRAMA 


RCA is retaining the 8 to 8:30| 
Friday night time on NBC-TV, al- 
though both Ezio Pinza and Dennis | 
| Day. who alternate in the period, | 
;are going off. 
son, agency on the account, will in- | 
stall a “Tony Miner-produced dra- | 





summer, effective June 20. 
There's considerable speculation 


|General opinion around NBC is 
| that the company will wind up with 


work personalities will participate 
in the show with some 15,000 Boy 
Scouts from the N. Y. area. 


Show is to be narrated by Jim 


| McKay, who does the nightly five- 


minute weather spots on WCBS- 
TV. Station, which will transmit 
the event from 1:45 to 5 p. m., will 
program it as a public service show 
and therefore is not attempting to 
sell the pickup. 


HAWAII TV LATE IN ’53; 
2 STATIONS TO DEBUT 


Honolulu, May 13. 

TV isn't expected here til] late 
1953, with expectation that two 
stations will debut about the same 
time, 

Paradoxically, kine product will 
be far less a problem here than on 
the mainland, for hundreds of Jap- 
anese and Filipino films are cer- 
tain to augment Hollywood and 
New York features. 

Far East films are good grossers 
in Hawaii theatres, especially in 





J. Walter Thomp- | Plantation areas, and with radio! arg Oi] of 


Stations supplying hours of for- 
eign-language fare daily, .it’s a 


Little iive entertainment is fore- 
seen, aside from limited sports cov- 


to what RCA will do in the fail. | erage, VIP interviews and spot | 


news. But at least one ad agency 


is thinking of rushing a partner to | 
buying|a new and expanded Dennis Day , the Coast to learn the ABC's of TV 
‘show, calling it quits with Pinza. 


—just in case. 


NCAA's Crackdown on TY Grid 
Likely to Be More Severe Than ’51 





POLITICO PICKUP FOR 
PACIFIC NORTHWEST? 


Seattle, May 13. 
With American Telephone & 
| Telegraph rushing to hook south- 
ern TV markets onto the cable in 
time for the political conventions 
lin July, there is also a possibility 
that the Pacific Northwest may be 
lable to get the pickups on a live 
| basis. 
ed the phone company to do all in 
j its power to tie the station to the 
| transcontinental microwave system 





lat San Francisco by convention | 


| time. 
Otto Brandt, KING-TV veepee, 


| conceded the task would be “al- 


pointing out 


}most superhuman,” ng 
originally 


ithat it had been 


| planned for Seattle to join the live | 


nationwide network no earlier than 
11953. Station is part of the CBS 


| video web, on which Westinghouse 
will sponsor the convention cover- | 


jage. Brandt predicted that, even 
lthough the line isn’t through by 
| convention time, it will be connect- 
ed by World Series time. 


Ayer s TV. Study 





Sports Inroad 


Disclosure by the National Col- 





sion had cut drastically into college 
football attendance last year 
| brought several dissenting squawks 
this week from TV industry execs. 
They pointed to the latest findings 
on the subject by the N. W. Aver 
{agency (the Jerry Jordan report), 
which claims that college football 
has “come through the novelty pe- 
riod of TV better than any other 
form of entertainment” as proof 
that the NCAA report might have 
been misconstrued. 

Ayer charged that the NCAA 
omitted from the publicity release 
on its study the most important 
fact—that colleges in TV areas had 
“reported only a moderate loss of 
4°% from their 1950 levels, com- 
pared to a more serious 10° de- 
cline for colleges with no TV com- 
petition.” This, the agency said, 
supports the novelty theory of TV’s 
effects, 

Ayer study, released by the Ra- 
dio-TV Manufacturers Assn., em- 
phasizes that TV, despite its sky- 
rocketing growth, is “an addition, 
not a replacement,” for other forms 
of recreation, Fact that the Amer- 
ican public is now enjoying shorter 
working hours, easier - to - keep 
homes and a number of new labor- 
saving devices, as well as upped 
incomes, permits TV to take its 
place in the nation’s recreation 
scheme without adversely affecting 
any other media. 

(Jordan started his researching 
on TV’s effects as a graduate stu- 
dent at the U. of Pennsylvania. 
He’s now a lieutenant in the Army, 
but the Ayer agency is continuing 
his line of study.) 

Report concedes that there was 
an original “novelty hurt” for col- 
lege football in TV areas, but cites 
the NCAA’s own research as prov- 
ing that colleges in TV areas fared 
better in 1951, compared with 
1950, than did colleges in non-TV 
areas. It quoted the NCAA video 
committee as saying at its annual 


(Continued on page 42) 


SO OF IND. CANCELS 
WAYNE KING SHOW 


Chicago, May 13. 

Wayne King Show, beamed on a 
10-station midwest NBC hookup 
for the past three years for Stand- 
Indiana, is being 
| dropped by the oil firm at the end 
of the cycle on June 26. 
| Standard has decided to swing 
jinto spot TV, patterned after its 
' far-flung AM layout of local shows. 
King show has drawn consistent- 
ly high ratings and the maestro is 
pitching «he package to bankroll- 
ers who can give it a full net 
spread, 








ee 
vv 
! 


KING-TV here has request- | 


Refutes NCAA On| 


Even more stringent regulations 
| than were imposed on televising 
| college football last fall are ex- 
pected to be clamped on TV for 
the 1952 season, following the Na- 
tional Collegiate Athletic Assn’s 
official disclosure last week that 
video cuts drastically into the foot- 
ball gate. NCAA will unveil its 
plan for the 1952 season tomorrow 
(Thurs.) but meanwhile is keeping 
mum on the specific details. 

Major national advertisers, how- 
ever, convinced that there will be 
no total blackout on TV’ing the 
college games, are already pitch- 
ling for rights to the contests. 
| Westinghouse, which had an ex- 
clusive on the package last year 
; at an estimated cost of about $1,- 
| 000,000, is reportedly pacing the 
| bidding sponsors for the 1952 sea- 
| son, despite the fact it’s investing 
jalmost $3,000,000 in bankrolling 
the political convention pickups 
this summer on CBS-TV. If West- 
inghouse gets the nod, it’s expect- 
ed that it will again select NBC-TV 
to air the games, as it did last 
| year. 
| To emphasize TV’s adverse ef- 
| feet on college football attendance, 
| the NCAA last week disclosed re- 
| sults of the special survey conduct- 
led on its 1951 “moratorium” plan 
by the U. of Chicago’s National 


| 


Opinion Research Center. NORC 
discovered among other things 
|that, where colleges in non-TV 


areas continued to hold or surpass 
their pré-TV (1947-48) attendance 
records, those exposed to TV com- 
| petition found their gates down 
|}about 15%, or approximately 1,- 
| 500,000 customers, from the antici- 
| pated pre-TV levels. 

| NORC report said that the 
NCAA experimental plan in 1951 
definitely succeeded in reducing 
TV’s harmful effects on the gate. 
“In 1950,” the report said, “when 
there was unrestricted televising 
of college games, the ‘TV differ- 
ential’—the difference between 
the relative attendance trends of 
| colleges exposed to TV competi- 
tion and those not exposed—was 
significantly greater than it was in 
1951, when football telecasting was 

(Continued on page 42) 


Reinsch Into Top 
Dems B cast Berth 


Leonard Reinsch, managing di- 
rector of the Cox radio-TV stations, 
and for years prominent in Demo- 
cratic Party broadcasting ranks as 
radio adyisor to the late President 
Roosevelt, has been having a series 
of huddles in recent weeks with 
National Democratic Committee 
Chairman Frank McKinney. 

Report is that Reinsch’s political 
functions will be reactivated on be- 
half of the National Committee 
during the ming Chicago con- 
vention, In 1944 he was the Demo- 
crats’ radio advisor in the Presi- 
dential campaign. An announce- 
ment as to the exact status of 
Reinsch and the berth he’ll com- 
mand will come out of Chicago 
later this week. 

Reinsch, incidentally, showed up 
in a new role last Friday night, 
taking over production reins ‘on a 
one-shot basis) on the CBS-TV 
“Presidential Timber” series which 
spotlighted the candidacy of Sen. 
Richard Russell. 


CBS TAPING SEVEN 
SUMMER AM SHOWS 


Hollywood, May 13. 


Guy della Cioppa, CBC network 
programming veepee, pulled seven 
shows out of the hopper and or- 
dered immediate taping for sum- 
mer duty. Half dozen others are 
| also under study to be tested later. 

On the starting line, are Jim 
Hawthorne’s “Coast to Coast ; 
Harry Koplan-John Christ pack- 
‘aged “Children Should Be Heard’: 
|Bob Sweeney and Hal March 4s 
| disk jocks; “Violence” and “Crime 
|€ommission,” off the police biot- 


lters; “I Cover Hoblywood,” with 














| possibly Michael O’Shea as the 
_reporter; the Frank Fontaine silu- 
/ation comedy, and Parke Levys 

“December Bride,” starring Spring 
ij Byington in a story line farce. 
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DAYTIME RADIO THE WINNAH 





Skelton Gets Own TV Theatre 


As one of the conditions under which NBC successfully enticed 


Red Skelton to throw in his future lot with NBC, 
an arrangement with the comic that’s unique in 


made 


(or, for that matter; radio). 


for his own use as part of the 


the network 
TV annals 


In return for negotiating a dotted line 
signaturing, NBC ts building what amounts to a 


“Skelton Theatre” 
new NBC television centre now 


under construction in Burbank, Cal. 

Word from the Coast is that Skelton himself has been devoting 
most of his spare time to supervising and designing the studio 
blueprint layout, and has been practically living with the architects. 

Question being raised in the trade is whether this may not set 


an unhealthy precedent. 


Come contract renewal time for other 


major comics on the NBC-TV roster, it’s argued, and what’s tp 


prévent the network from being 
Theatre,” 


» 


atre’’? 


argued into a “Martin & Lewis 


a “Jimmy Durante Theatre” or an “Eddie Cantor The- 








Tillstrom, NBC Still in Hassle Over 
‘Kukla Status; CBS Makes Overtures 





Chicago, May 13. 

Current negotiations as to the 
future status of “Kukla, Fran and 
Ollie” going on between KFO cre- 
ator Burr Tillstrom and NBC-TV 
hinge on the web’s ability to come 
up with a network time slot for the 
show. During KFO’s four-year 
tenure on NBC-TV it has been 
showeased in station time and it’s 
understood to be Tillstrom’s conten- 
tion that the station clearance sit- 
uation presents overly tough road- 
blocks, especially for a strip show. 

Although the bargaining is pro- 
ceeding amiably, Tillstrom is de- 
termined to do only what he feels 
is best fér the program. And he’s 
dealing from strength. He not only 
has a “play or no play” pact with 
NBC-TV which fetches him in ex- 
cess of $10,000 weekly and which 
has another year to run before it 
goes on an option basis. Also 
there’s KFO tremendous loyalty 
from its fans as was demonstrated 
by the hornets’ nest stirred up 
when the show was cut to 15 min- 
utes, 

Then too, there’s the conversa- 
tions Tillstrom had with CBS-TV 
veep Hubbell Robinson when the 
cutback occurred. Because of the 
puppeteer’s long identity with 
NBC, and particularly his close re- 
lationship with the RCA toppers, 
it’s considered unlikely he would 
move his troupe to CBS. However, 
Tillstrom is known to be pretty 
realistic about business matters. 

There are indications that Till- 
strem and his producer Beulah 
Zachary will aecept NBC’s sugges-. 
tion that the. show move next fall 
to a weekend period as a half- 
hour offering in network hours. If 
the program were to go on a once- 
a-week basis, there are opportuni- 
ties for more extensive personal 
appearances jaunts. Junkets made 
around the country the past sev- 
eral seasons have proved beneficial 
both to the show and tHe clients. 

It's Tillstrom’s argument it has 
been the station clearance situa- 
tion that poses the most serious ob- 
stacle to keeping KFO sold out in 
its five-a-week form. Even with 
the opening of the new stations 
now that the FCC freeze has been | 
lifted, he figures the difficulties of 
hanging onto time segments un- 
committed contractually to the 
webs will become increasingly 
acute as the local outlets continue 
to build up their local business. 


Brace of ABC-TV | 











Champs’ Kayoed 


Two “Champs” were kayoed at 


ABC -TV this week. “Meet the) 
Champ,” whose. statu$S was report- 
ed shaky in Variety last week, was 
nixed by American Tobacco, and | 
“Hail the Champ” has been axed 
by Chuckles candy. 

‘Meet,” 


telecast. Agency is BBD&O, “Hail,” 
juve talent airer slotted Saturdays 


&t 6-6:30 p.m., exits after the June | 
| Morals,” 


14 show. Agency for Fred W. 


Dena Co. is Henri, Hurst & Mac- 
Ma 


-_ 


| taped interview 


boxing stanza from serv- | 
9 a0jamPs beamed Thursdays at | 
0-10 p.m., goes off after June 26 | 


+> 


4 é ’ 
Daniels Leaves ‘Lucy 
Hollywood, May 13. 
“I Love Lucy” will be without 
the services of Marc Daniels next 
season. After he finishes off the 
last of the 38, which he directed 
from the outset, he’ll drop off the 
show because of money differences. 
Desilu Corp. refused to meet his 
demands for upped coin. 
He'll develop some of his own 
comedy ideas. 


Fatima Exiting On 
‘Stork Club’ Cues 
Pall Mall's Entry 


CBS-TV lost one cigaret sponsor 





| this week when Liggett & Myers, 


for Fatima, decided to check. off 
the “Stork Club” show at the end 
of the current cycle. As a direct 
result of that cancellation, how- 
ever, the web picked up another 
ciggie bankroller, when Pall Mall 
signed.to pick up the tab on the 
Doug Edwards’, news show Tues- 
days and Thursdays. 


Edwards’ show, aired cross-the- 
board from 7:30 to 7:45 p. m., di- 
rectly precedes the Tuesday and 
Thursday editions of “Stork Club.” 
(Perry Como, for Chesterfields, 
has the other three nights in the 
7:45 to 8 slot.) Pall Mall wanted 
to buy into the Edwards show some 
time ago, when Oldsmobile decided 
to drop two days off its five-night 
bankrolling schedule. Ciggie firm 
decided against the move, how- 
ever, since it had no desire to have 
its commercials contiguous to those 
of Fatima on “Stork Club.” As a 


result, with Fatima cancelling, Pall lington L 


| tions in all shapes, forms and sizes 


Mall moved in. 
Edwards has been sponsored 
(Continued on page 42) 


NBC-BBC Swap Deal 
On Russell Backfires; 
Customs Nixes Tape 


NBC-TV’'s swap deal with BBC 





sell on his 80th birthday backfired 
this week when a U. S. customs 
inspector refused to permit a BBC 
with the British 


| philosopher to enter this country. 


BBC taped the interview and 
had it flown to N. Y. for airing via 


| NBC radio Monday night (12). NBC 


video, in return, flew its half-hour 
film intervic., with Lord Russell 
to London this week, for airing via 
BBC-TV. Film, one of a series be- 
ing lensed of top British person- | 
alities by NBC, will be transmitted 


Sunday afternoon (18), 
Russell’s birthday. 
Customs inspector 


a 


refused to, 


pass the BBC tape on the grounds 


that 


Russell had once written a 


book about sex—his “Marriage and | 


later approved by a customs censor | 


and admitted. 








| boarded from a guest shot to the | cancelling, 


| Comedy Hour” May 25. 


for American viewers by the web | ments are being assembled. 
the date of | | other first for Colgate is Herb shat CBS will-move “In the Park,” 


‘MTG ALMOST | 
-UPTONIGHTTIME 


y GEORGE ROSEN 
pollen: +. of 





The daytime vs. 


| nighttime radio values in the wake 
|of the TV ascendancy can practi- 


cally be summed up in the latest 
Nielsen rating figures. 
happened is revolutionary in scope. 


The top daytime radio show 
(“Romance of Helen Trent”) is | 
only four points under the No. 1 
nighttime radio program (“Lux 
Radio Theatre”). The gap is grad- 
ually being closed—and at such a 
clip that CBS has already placed | 
as its major order of business on 
the fall agenda the establishment 
of an equal rate structure for day- 
time and nighttime, resulting in a 
50% slash in the after-dark rate 
formula. 

Indicative of how the nighttime 
network radio audience is declin- 
ing, with an upsurge in daytime lis- 
teners, is the fact that “Helen 
Trent,” with a 9.5 rating, has a 
4,000,000 radio-home penetration, 
while “Lux Radio Theatre,” with a 


What has | 











Exercises Option for CBS-TV Time 





‘>-Pint Party’ Axed 


Al Gannaway’s “Half-Pint Party,” 

which has 
from 1:15 to 2 p. m. via WCBS- 
|TV, key CBS video station in N.Y., 
| was axed after last week’s 
| broadcast. Reason was the cancel- 
| lation by MacLevy Studios of the 
| middle quarter-hour, the only seg- 
ment which had been bankrolled. 


| Station is keeping the show on 


* CBS-TV 


been aired Saturdays | 


(10) | 


this week was forced 
to clear one cigaret sponsor off 
the time it now occupies to make 
room for a competing ciggie firm, 
when American Tobacco decided 
to exercise its option on the web’s 
Thursday night at 9 period next 
fall. 

Time is now held by 
Against Crime,” 
waval..: Bie: as 
Lucky 


“Man 
bankrolled by the 
Reynelds Tobacco. 
Strike optioned the half- 


| hour slot several months ago, when 


| its active roster, with the intention | 


of giving it a fresh start next fall. 





Dinah, NBC's Deal 





13.6, tops it by only 1,821,000 homes | 
—or a total of 5,821,000. 
Comparisons of the Top 10 Niel- 
sens for daytime and nighttime ra- 
dio reveal, in general, a disparity | 
of only 1,000,000 homes or so. | 
That’s a far cry from the radio pic- 
ture of only a few years back. The 
top-bracketed Nielsen programs 
five years ago, when TV was tod- | 
dling, boasted ratings in the 30s | 

and 40s, while a 6 or 7 rating was 

the norm for the daytime leaders. 
Loyal Femmes 


Added factor in daytime radio’s | 
new sphere of importance in the | 
scheme of advertising is the fact 
that, by comparison with nighttime 
dialers, the largely-femme morn- 
ing and afternoon radio audience 
is considered a far more loyal one. 
These are, by and large, the soap | 
opera fans, and their devotion to 
“Big Sister,” “Helen Trent,” “Aunt 
Jenny,” ‘Our Gal Sunday,” et al., 
is matched by their loyalty to the 
sponsor. With the nighttime dial- 
er, particularly in the major mar- 
kets, it’s strictly hit-or-miss, with 
divided allegiance to radio and' TV. 

Thus the era when daytime net- 
work radio will be the prize pos- 
session of .sponsors, with cream 
time segments at a far greater pre- 
mium than nighttime, is soon ap- 


(Continued on page 38) 


Miner Shows In 
All Shapes, Sizes 


Apparently you can buy Worth- 
“Tony” Miner produc- 





on NBC-TV. Faced with ee | 
in trying to dispose of Miner’s full- 
hour dramatic production, being 
peddled at $40,000 with no takers 
thus far, NBC-TV is offering 
Miner- produced shows to all 
comers, in any given segment. 
First customer is RCA, which is | 
buying a half-hour Miner-produced 
dramatic show for its Friday night | 





on special salute to Bertrand Rus- | 4t 8 period during the summer 


months. Although dropping Den- 
nis Day and Ezio Pinza, who have 
been alternating in the Friday 
spot for RCA, the client is retain- 
ing the valuable time franchise. 


Ben Blue on Colgate 


Hollywood, May 13. 
Ben Blue, nitery comic, spring- 


| 





| head of his own show on “Colgate 


| ner, who takes his origination in | 
'N. Y¥. “Comedy Hour” still has 
Jane 8 to fill, with Bob Hope the 
most likely booking. 


| into $1,000,000, but under a 


|} ioning” arrangement whereby an- | 


| tween Miss Shore and the network. 


| sponsor checked off a show 


| ability to sell it. 
| Philly outlet’s offerings for the 


The days of gimmicked-up deals 
for top show biz 
strictly as tax expediencies, 
apparently gone forever. 

Dinah Shore 


are 


and NBC have 
struck a snag on the pacting of her 


| long-term deal giving the network | 
|an exclusivity on her services, due 


Internal Revenues 


Can't Do’ Stalls | 


it still had hopes that Jack Benny 


would consent to do a weekly 
TV show. Benny subsequently re- 
pacted for his weekly radio se- 
ries, with only a few TV stints to 
be aired Sunday nights. Lucky 
Strike, as a result, is now seeking 


another package to install in the 

Thursday night time in the fall. 
According to CBS sales execs, 

Reynolds (Camels) was informed 


| at the time it moved “Man Against 


Crime” into the Thursday period 


| from the Friday night slot it orig- 


inally occupied that the Thursday 


| booking was only temporary. Web 
hasn't yet determined where 
“Man” will wind up in the fall. 


personalities, | 


Entire deal, of course, means that 


®;| CBS has picked up a new half- 


hour sponsor. It also ties in, in- 
cidentally, with Luckies’ current 
reshuffling of its radio-TV shows 


| to sink more coin into TV. 


solely to Internal Revenue Bu- | 
reau’s “no can do” intervention. | 
Under terms of the deal, which 


Miss Shore’s lawyers have set forth | 
to NBC,. the singer would come | 
“cush- 


nual payments would be made long | 
after expiration of her regular | 
contractual commitments. 
Henry Jaffe, attorney for Miss | 
Shore, flew out to the Coast over | 


singer in efforts to resolve the deal 
without jeopardizing relations be- 





Gosch Files $800,000 
Suit Vs. Shriner, Others, 
Claiming Idea Pilfered 


| ipated. 
ing $3,750 per hour since 
| Sept., 





WCBS-TV's 46 
Hour Rate Peak 


Despite the so-called soft market 
curréntly confronting the television 


| the weekend for huddles with the | networks, WCBS-TV, flagship sta- 


tion of the CBS video web in N. Y., 
will up its Class A hour rate to an 


_ alltime peak of $4,000 June 1. Rate 
| will be the highest in the country, 
| at least until several other of the 


N. Y. stations follow suit as antic- 
WCBS-TYV has been charg- 
last 
same as WNBT, NBC 


mabe key N. Y. outlet. 
Rate hike has no connection with 


the 


Suits seeking $800,000 have been | the CBS web’s hour charges ex- 


filed by Martin A. Gosch, 
packager, against Herb Shriner, | 
William Morris Agency, ABC-TV, 
Cluett-Peabody, Young & Rubicam | 
and Ashmead Scott, producer-di- 
rector of the demised “Herb Shri- | 
ner Show” which Cluett-Peabody | 
bankrolled until two months ago. 

Gosch alleges that William Mor- 
ris office converted “Home Town,” 
a show he evolved and which WM | 
handled, into the Shriner package, 
which bowed on ABC-TV last fall. | 
He says he gave “Home Town” to 
the agency to handle in 1950. Suit 
was filed: last week in N. Y. Su- 
preme Court. 


CBS-TV AXES BRACE OF 
PHILLY ORIGINATIONS 


Network programming proclivity 
for CBS-TV of Philadelphia's 
WCAU-TV was socked with twin 
| eancellations this week, as one 
and 
the web decided to drop another 
one after several months of in- 
As a result, the 








web will be trimmed fgom six 


*| shows to four. 


Both shows being axed are aired 
Sundays, including “Ranger Joe,” 
on which Ranger Joe Cereals is 
and “Junior Hi-Jinx,’ 


| which CBS has decided to jettison. 
Other rnd | 


leave after the May 25 
The following Sunday, 
also 
a WCAU-TV show, inte the Sunday 
noon to 12:30 slot, replacing the 
two 15 minute programs. “M&M 
Candy Carnival” will remain in its 


They 
broadcast. 


Eddie Cantor’s June 15 airing | present 12:30 to 1 p.m. Sunday 


with “Big Payoff” filling in for 13 


| weeks. 


penned in 1929. Tape was/is the season's finale for Colgate, period. Other two Philly shows re- 


| maining are “What in the World” 


| and “Big Top.” 


| video 


indie | cept, of course, as network adver- 


tisers buy the N. Y. outlet on a 
network deal. It’s expected, 
though, since WCBS-TV is basing 
its increase on a boost in set cir- 
culation, that some of the CBS af- 
filiates may follow through on the 
basis of boosts in set circulation in 
their markets. Station’s Class A 
time includes 7 to 11 p.m. Mondays 
through Saturdays and 6 to 11 p.m. 


' on Sundays. 


While some network clients have 


| been bemoaning the skyrocketing. 


TV time and talent costs, it’s ex- 
pected that this will not apply to 
WCBS-TV on a local level. Local 
outlets have been coining 
money during the last year or so, 
with WCBS-TV_ alone _ having 


(Continued on page 42) 


CBS ‘TY CITY’ MODEL 
EAST FOR UNVEILING 


In an attempt to demonstrate 
grapliically the scope of its “TV 
City” now under construction on 
the Coast, CBS-TV will uneil an 
all-electronic working model of the 
project to agencies, clients and the 





press at its homeoffice today 
(Wed.) ‘and tomorrow. Model, 
measuring 14x15 feet, was flown 


in from the Coast on a specially- 
chartered plane. 

Replica of “TV City” will have 
studio lights in operation, doors 
opening and closing and even the 
turntables working electronically 
via remote control. Web has had 
the model built in order to demon- 
strate that the “City” is not merely 
a TV plant but should represent to 
video what Willow Run did to pro- 
duction of planes during the war. 
CBS-TV. will tour the model 
around the country after the N. Y. 
demonstrations. 
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Hearings on House Probe of AM-TV 
Look Set for N.Y. as Well as D.C. 


Washington, May 13. + 








Jackie Heller Gets a TV 


Spread for Pitt Nitery 
—And Gets Paid Besides 


Pittsburgh, May 13, 
Jackie Heller, veteran vaude 


————— 


Barry Gray: Peacemaker 


A feud that threatened to break out into open violent warfare 
on New York City’s waterfront appears to have been ended as a 
result of the rivals appearing together on Barry Gray's post-mid- 
night gab session on WMCA, N. Y. 

What gives the incident an ironic twist is that WMCA had re- 


Virtually without opposition, the | 
House yesterday ‘(Mon.) passed the | 


Femme B’ casters to Elect 


Gathings resolution to investigate | 
radio and TV programs for im- 
morality, offensiveness and im- 
proper emphasis on crime subjects. 


Women in. Radio & Television. will 
'elect officers at its annual dinner 


| New York chapter of American | 





The measure requires that the 
inquiry be conducted by the House | 
Interstate Commerce Committee 
and that recommendations for 
legislation be submitted during the 
present session of Congress. 

It is expected that Rep. Oren 
Harris (D.-Ark.) will be named | 
chairman of a_ five-man subcom- 
mittee to hold hearings, which may 
be held in New York as well as | 
Washington. Rep. E. C. Gathings | 
(D.-Ark.), author of the resolution, ; 
is not a member of the Commerce 
Committee and will not be eligible 
to serve. 

Gathings drew strong support 
for his resolution when the ques- 
tion came wu» for consideration. 
Rep. Joseph R. bryson (D.-S, ie 
said some TV shows are “wilfully 
and maliciously” corrupting the 
voung by “breaking into the nur- 
sery” to sell intoxicating beverages. 

Rep. Edward H. Recs (R.-Kan.) 
thought it “a sood idea for Con- 
gress to put its hands on this thing 
and do some policing.” Rep. Paul 
W. Shafer added that “television | 
is getting too bold for its own 
good” and that many programs are 
“highly destructive” to youthful 
mentality. 

Even though he saw danger of 
censorship in the inquiry, Rep. A. | 
L. Miller (8.-Neb.) joined in con- 
demnation of certain TV shows. “I 
see things on TV that shock me,” 
he said. Ii isn’t the scripts that 
are so objectionable, he added, “it’s 
the suzgestions, the movements, 
the little thin’s that are hidden 
and not put into words.” 

Miller suggested that “if they 
want to put on a burlesque show 
or strip tease, maybe they should 
set aside a half-hour during which 
parents can lock their children in 
bed.” 

Resolution provides that the 
commerce committee “conduct a 
full and complete investigation and 
study to determine the extent to 
which radio and TV programs are 
currently available contain im- 

moral or otherwise offensive mat- 
ter, or place improper emphasis 
upon crime, violence and corrup- 
tion.” It further calls for recom- 
mendations for legislation “to 
eliminate offensive and undesirable 
programs and to promote higher 
radio and TV standards.” 

The House also approved a reso- 
lution by Gathings to probe ob- 
scene literature, particularly cheap 

cket-sized books, magazines and 
comic books. This inquiry will be 
conducted by a special nine-man 
committee to be named by the 
speaker, It is expected that Gath- 
ings will be selected as chairman. 


Time’s $1,000,000 
CBS Politico Deal 


Time-Life, Ine., which is prob- 
ably spending more money on po- 
litical convention tic-ins than any 
network advert'ser, embarked on 
another new politico deal this 
week by pactin? with CBS to dis- 
tribute  4.000,000  specially-pre- 
pared brochures on the conventions 
to the general public. It will be 
Time magazine, cooperating with 
both the radio and TV divisions 
of CBS. Project will cost Time 
over $1,000,000. 

Brochures, prepared by Time 
editors, are dcsigned as a special 
“guide” to ‘the conventions and 
will, of course, be strictly impartial 
politically, despite Time-Life’s en- 
dorsement of Gen. Dwight D. 
Eisenhower for the Republican 
nomination. Incorporating 24 
pages, they'll give an overall his- 
tory of past conventions, their 
place in the political function of 
the country, plus a lineup on the 
various candidates with their 
policies. 

Time-Life originally had a deal 
to bankroll convention coverage 
via the DuMont web but bowed 
out when the two major parties 
quesiioned the outfit’s endorsement 
of Eisenhower, 








meeting Monday (19) at. the War- 
wick Hotel. 

Nominations include: for prez, 
Pauline Frederick of ABC and 
Duncan MacDonald, DuMont; for 
first v.p., Agnes Law, CBS, and 
Dorothy Kemble, MBS; for second 
v.p., Barbara Welles, WOR, and 
Josephine McCarthy, WNBT; for 
secretary, Helen Whyte, of British | 


info Service; and Frances Foley | 
Gannon, WNYC; for treasurer, Pat | 
Meikle, DuMont, Alma Greaf, 
MBS. 





$2,500,000 Camay 


Over 65 employees of Pedlar & 
Rvan, New York ad agency, will be 


looking for positions shortly fol-| wice it was all Heller singing. 
| lowing surprise announcement over 
agency is | 


the weekend that the 
folding shop. After Thomas L. L. 
Ryan, P&® prexy, decided to leave 
the® business, Procter & Gamble 
said that it had appointed Benton 
& Bowles to handle its advertising 


| Same name, and the set 


dinsky, picked up 15 minutes at 
| 8:15 for the Heller program and it 
| was 
| hours’ 
| feels it’ll be able to clear a quarter 
| of hour for A time for Heller when 


Biz to B&B As 
Pedlar-Ryan Folds 


for Camay soap. Latter has a budg- | 


et estimated at $2,500,000. 


Among the staffers who 


will | 
leave the agency, on or before Oct. | 


and it’s « double-barreled deal for 


singer and cafe owner, has landed 
| his own TV show here 0n WDTV 


him. Show’s called “The Carousel,” 
after his downtown nitery of the 
is even a 


cently run a series, “The Waterfront Story,” which attacked crime 
and racketeering on the docks and which lashed out at Joseph P. 


Ryan, prez of the International Longshoreman’s Assn., and also hit 
at Anthony Anastasia, Brooklyn pier boss. 

It was this series which indirectly led to Ryan’s and Anastasla’s 
burying the hatchet. After the WMCA expose series, ~ Ryan ap- 


replica of the interior of his spot. 
Whole thing’s a terrific exploita- 
tion angle for the Heller hot spot 
and the guy gets paid forthe pro- 
gram besides. 

Only trouble is that it may not 
last too Jong: With continuation of 
the brewery strike here, Duquesne 
Brewery gave up iis Wednesday 
eveninz, 8-8:30 slot, with under- 
standing that half-hour would be 
returned to the suds outfit week 


trouble.” 
on another night. 


program. 


peared on Gray’s eatery-originationer to give his side of the story 
(this was while Tex McCrary was subbing for the vacationing Gray) 

At this time Ryan said that Anastasia seemed to be “looking for 
Ryan was invited back and Anastasia was asked to come 
Either through a mixup of dates, or because the 
two men thought it better to appear togecher, they surprised Gray 
by showing up on the same occasion. Y 
he knew the other would be. on the same show and both agreed 
that their gab on the show started out “pretty hot.” 

They cooled off somewhat while palavering at Gray’s mike and 
evidently made further peace overtures at a conference after the 


However, each denied that 








after walkout ended. So Amana 
Home Freezer, through Harry Ko- 


than 48 
station 


launched on_ less 
notice. However, 


Duquesne returns, although that’s 
still problematical. 
Kodinsky and Jack Price are pro- 
: .. ’ . é e e e 3 
ducing “Carousel” with Bob Holt 
as director, and Heller uses his Carbine Williams TVer 
“Carousel” band, batoned by John- New 








television show based on 


ny Marino, for the accompaniment ithe life and inventions of David 
to his songs. For his opener, he | Marshall (Carbine) Williams, who 
had Guy Marks, headlining at his| developed the carbine rifle, is} 


club, for a brief guest stint; other- 


being wrapped up by indie pack- 





|}ager Sundel Frank. While Metro 
_ ;has just released a film titled 
}“Carbine Williams” and starring 


James Stewart, Frank has sewed 
up all other radio, TV, legit, film 
and merchandising rights. 

New show, titled “Carbine Wil- 


> 6 . kj | 
ABC's ‘Quickies In 
liams and His Workshop of Won- 


Triple Exposure :=:" is designed primarily for 


moppet video audiences. 
. i | Layne is scripting. 
In a move to give radio a new | 


} 





1, are Winfred (Wiff) Roberts, ra-| flexibility for advertisers, ABC has | 
dio-television director; Don Quinn, | ¢ome up with a “Triple Exposure” 


; * 
| plan, a series of three five-minute Ford Foundation 
| 


time buyer; John Mackay, who han- 
dled all copy, and Betty Shay (wife 
of director Ted Corday), who han- 
died talent. 

Among the shows affected is 
“Popper Young,” which has been 
directed by Chick Vincent. 

B&B takes over the Camay ac- 
count Oct. 1. Other accounts which 
P&R has been handling are Mel- 
ville Shoe Corp. and Peck & Peck, 
neither users of AM or TY, 


Madden Coast: Bound To 
_ Finalize $2,500,000 
_ NBC-TV Pact on Hoppy 


| NBC-TV 
'veepee Edward D. Madden left for 
ja week's trip to the Coast over 
ithe weekend to put the final 
| touches on the New NBC pact with 
| Bill ‘Hopalong Cassidy) Boyd. 


Madden will finalize financial ar- | 


|rangements on the 52 new half- 
poston pix which Boyd is to make 
}over the next two years at a re- 
{ported cost of $2,500,000, and will 
also work out promotion deals on 
lthe property. 
| While the new pact runs for 10 
years, Madden said he did not be- 
lieve there will be a need for any 
more than the 52 new pix now 
planned to span that time. He 
pointed out that NBC, under terms 
,of the pact, will pick up syndica- 
tion rights again to the 54 hour- 
long pix, which Boyd made origi- 
nally for theatrical release and on 
; Which he built his TV rep. 
Frederic W. Ziv Co., meanwhile, 


which had been reported bidding | 


against NBC for rights to the Hop- 
py pix, declared this week that 
such was not the case. In a pre- 
pared statement, Ziv declared that 
Boyd's represéntatives had called 
on his outfit originally, even 


though the pac* with NBC does not | 


expire until Dec. 31, 1954. Ziv 
quoted the Boyd agents as saying 
that they were “dissatished with 
various aspects of their association 
with the network and had request- 
'ed and been promised releasé from 
their contract.” Ziv added: 
“They asked us if we would han- 
die the Hopalong Cassidy films 
|after they secured this release. We 
said we would be happy to discuss 
}it, but they later reported back 
that NBC had refused to release 
them and had given them a longer 
}and better arrangement. It is ap- 
| parent that NBC rescinded the re- 
lease when they learned Boyd's 
/representatives had approached us 
(with an offer.” 


| Talent cost of the entire package | 


Wendy Barrie will cut three 
audition tapes today (Wed.) and 
| will sit in on tomorrow's sales 


sales and operations | yte airers will tap as many dialers 


strips daily, with bankrollers able 
to buy as little as one or as many | 
as 15 of the quickie shows weekly. | \ t $] (i) Hi) 
of 15 capsules will be under $2,000. | S ] $ 





meeting. Sales toppers of the web 
(are hot for the idea, which they | Hollywood, May 13. 
| feel will permit small bankrollers | First comprehensive study of 
pee get into network radio and | television ever to be undertaken 
| which mects the needs of the new by private enterprise ts in the im- 
| AM economy. | mediate future of Ford Foundation 
| _Spenders will be able to choose of Pasadena. Board of directors is 
their positions, scattering their | expected to approve the project 
| plugs as they wish, and the chain's | and earmark $1,000,000 for the ex- 
| Tesearenery fecl that on a cumu-/| J,austive survey that is expected to 
| lative basis three of the five-min- | consume a year. 
Paid staff of experts from TV 
as the typical evening quarter-hour | wou'd be engaged and public hear- 
show. Backers will get~ con-/| ings held in all the major markets. 
tinguous rates—and one segment Undertaking would be similar in 
on Monday and anotirer on Fri- this country to a British Royal 
day will be charged at the 10-min- | Commission, but without any gov- 
ute rate rather than twice the five- ernment participation. Full ap- 
minute rate. praisal of every factor of televising 
The three strips will be: “World ; would be accepted as the official 
‘of Living,” an editorial feature in | concept of trade practices and pos- 
which Miss Barrie will comment on sibly adopted by the FCC because 
a variety of subjects; “Backstage of the detached and unbiased in- 
with Barrie,” including interviews | terest of the Ford Foundation. 
with Broadway and Hoilywood| Programming in all its phases— 
| celebs; and “Feminine Flair,” tips (Continued on page 43) 
on glamor, housekeeping, children, | 
etc. She'll tape the segments in 


in’atnouneing chores herete.”"” Operation Heat Wave’ — 
As WNBT’s ‘Come On 





| 








Times of the strips will be set | 
when ABC gets a definite go-ahead, 
but it would probably include a 
morning spot and two afternoon! 
spots. 


New plan to lure seasonal spot 
advertisers during the summer 
|; months was unveiled this week by 
| WNBT, the NBC video web's key 
N. Y. outlet. Tagged “Operation 
| Heat Wave,” the plan will function 
}from now through August and is 








Very-High Cost 
Pointing up the fact that 
| Operators of many of the new- 
ly-allocated television chan- 


- {designed specifically to ti i 
nels will encounter plenty of |... her r P n> aa ner OE Ae 
rape ‘ : ¥ <S weather reports with such prod- 
difficulty in showing a profit, | ueis as air conditioners, bathing 
| the CBS-TV research depart- | * ers si 


suits, sun tan lotions, ete. 

Plan embraces all available one- 
minute spots, 20-second station 
| breaks and 10-second shared igen- 
tifications. For all sponsors who 
sign on, WNBT’s traffic control de- 
partment: will call their time buy- 
ers each day between 11 a.m. and 
3 p.m. and furnish the official 
weather and temperature forecast 
for the following day, as well as 
a lineup on the spots available. 
Buyer will have until 3 p.m. to or- 
der his spots for the following day. 

Clients will thus have a choice 
of either using or not using the 


wient this week spotlighted the 
situation in Goldfield, Nev., 
which has been assigned a 
very-high frequency channel. 

With Goldfield having a pop- | 
ulation of about 2,000, even 
whén the entire area within 
transmitting range is 100° 
saturated with TV receivers, 
the station, if it pegged its rate 
card on CBS’ present cost-per- 
thousand index, would be sell- 
ing time at only 97c. per hour. 
And, while such a low charge 
might interest some sponsors, 








, - : . | 

it doesn’t give the station | Spots on any particular day. Same 
much of a chance to earn any *| setup will be followed on Fridays 
revepue, for the weekend. ‘ 


IV Survey Fund: 


For Summer Clients. 


Roberi | 





} 
! 
| 


| 
| 
| 


' 





| healthy volume, 
| in a sharply rising line as each new 
| TV station goes on the air.” 


Falloft in TV Spot Users Worries 
Reps; Thaw May Reverse Trend 


+ For the first time in television's 


| history, the number of accounts in 
| the spot video field has shown a 
decline. Trend is causing concern 
among stations and 


station reps, 
for whom income from national 
spot advertisers is one of their 


most lucrative sources of income. 

However, the outlets and reps 
are taking consolation from the 
fact that on a dollar volume basis, 
this year’s figures are: above spot 
income for the same months last 
year. The higher take is due in 
part to increased rates, but the 
| growth in dollar volume is steeper 
than the hike in time charges. 
Nevertheless there is a marked 
leveling-off in the amount of coin 
| national advertisers are puttjng in- 
, to the spot field. 

Lifting of the freeze on new TV 
station construction may bring a 
big boom in spot TV, according to 
Thomas F, Flanagan, managing di- 
rector of the National Assn. of Ra- 
dio & Television Station Repre- 
sentatives. Flanagan feels that the 
reps have the machinery “with 
which to sell and service spot TV 
to agencies and advertisers.” He 
siressed that spot tele “cnjoys a 
which will grow 


The decline in the number of 
bankrollers using TV spots is some- 
thing of a mystery in the trade. 
However, most station reps feel 

(Continued on page 32) 


LBS Bows Out Of 
3506 Chi Sox Deal 


Chicago, May 13. 

Liberty Broadcasting System, 
going through a‘series of retrench- 
ments, has bowed ort of its 
$359,000 three-year pact for broad- 
cast rights tq the Chicago White 
Sox baseball games. Contract for 
the Sox games has been t°ken over 
by WCFL which has been serving 
as the origination outlet for the 
LBS Windy City diamond airers. 
The indie will continue to feed the 
games to the 12-station ne work 
in the Sox promot'onal territory. 

LBS has also cut back its service 
to affiliates by 509%, slashing its 
feecs from 16 to eight hours daily 
from 12 noon to 8 p.m. Earlier 
sign-off time eliminates its night 
baseball broadcasts, leading to 
speculation that the sports network 
may be withdrawing from the base- 
ball picture. Liberty has been 
sending out a Game of the Day, 
using White Sox, Brooklyn Dods- 
ers, Cincinnati Reds and Boston 
Red Sox contests. However, ac- 
cording to a Sox spokesman the 
termination of its pact with the 
web also ends the GOTD pickups 
which were piped to statiors outl- 
side the Sox territory and were 
handled separately from the 
WCFL-LBS hookup. 

Meanwhile, it was learned that 
attorney Thomas C. McConnell 
who is handling Liberty's $12,.000.- 
000 antitrust suit filed against 33 
major league teams, is seeking 
clarification from the network as 
to its future plans of operation 

Both prexy Gordan McLencon 





and veepee James Foster denicd 
from the Dallas headquarters that 





the network is in financial trouble 
or may close down. 
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RADIO-TELEVISION 











Age of Anxiety 


The general economic uncertainties and stockholder statements 
by major corporations showing declines in net profit (after taxes) 
for the first quarter of ’52, is responsible for current jitters around 


the TV networks. 


Within the next few weeks some of television's 


biggest sponsors will be faced with making their ‘52-53 season 
program commitments. Coming as it does on top of those corpora- 
tion financial dirges, the webs are anticipating a “tight money” 


round of negotiations. 


For one thing, it’s generally agreed there will be no more free- 
for-all bidding for top coin properties, unless shared by sponsors 


on a participating basis-in order to reduce costs. 


Failure of NBC- 


TV to peddle the “Studio Miner” dramatics at $40,000, for example, 
is seen as a trend of the times, with shows in the $20,000 bracket 


as probable tops in the upcoming 


ees Pp sweepstakes. 














Morency’s All-Radio Affiliates To 
sift Talk of New Rate-Slashing 


Meeting of the All-Radio Affili-+ 


ates Committee in New York next 
Tuesday and Wednesday (20-21), 
although scheduled a couple of 
weeks ago in line with decisions 
made in Chi at the time of the 
NARTB convention, will probably 
devote a major portion of is time 
sifting reports of new rate-slash- 
ing 

The affiliates have always taken 
a strong stand against AM rate 
cuts—in fact, they have stated that 
there is good reason for upping 
radio time charges. The commit- 
tee, it’s understood, will attempt 
to get more information on CBS’ 
reported rate hacking, which the 
web has denied. Columbia has said 
that will the rate picture has been 
discussed at all its top-level meet- 
ings, no definite action has been 
taken and won't be taken until re- 
sults of new station coverage sur- 
veys are in. 

Significantly, the committee wit 
hear reports by A. C. Nielsen, on 
his Nielsen Coverage Service, and 
by Dr. Kenneth M. Baker, of Stand- 
ard Audit & Measurement, on the 
latter's Broadcast Measurement 
Bureau-type survey. Both these 
groups are making roughly-similar 
coverage studies and, after discus- 
sions to merge failed, have been 
in sharp competition. Stations are 
interested in the problem because 
the existence of two yardsticks may 
cause some confusion. Baker will 
be at the AC’s Tuesday session, 
while Nielsen is expected on 
Wednesday. 

Another research topper, C. E. 


(Continued on page 43) 


Dufty, Dewey Tie 
Seen as Clincher 


It's considered as a fairly safe 
bet that BBD&O agency will again 
Walk off with the Republican Party 
radio-television billings this year, 
as it did in the general elections 
four years ago. (Democratic Na- 
tional Committee account is han- 
died by the Joseph Katz agency.) 

Fact that Ben Duffy, prez of 
BBD&O has just spent a week in 
Florida with Gov. Thomas E. 
Dewey, GOP factotum on the Gen. 
Eisenhower - for-President band- 
wagon, is regarded as clinching the 
agency wedding with the Republi- 
can National Committee, since it’s 
figured that Dewey’s in a position 
to swing it. 

GOP campaign war chest for 
radio-TV adds up to a hefty chunk 
of coin, most of it spent between 
the time of the July nominations 
and the November election. 


‘OWENS-ILLINOIS IN 
INITIAL TV VENTURE 


Owens-Illinois is embarking on 
its initial television programming 
venture, with Baltimore chosen as 
the “testing ground.” 

Glass outfit has bought the 
“Foreign Intrigue” series filmed 
in Sweden which Ballantine spon- 
Sors in 11 markets (and which is 
Made available to other clients 


'n cities not penetrated by the beer 
con “pany. } 











Set-side Sherlocks 
Hoitlywood, May 13. 

Television has pulled a stunt 
much like the bank nights prac- 
ticed by pix theatres during 
depression days. 

KECA-TV has inaugurated 
“Mystery Bank Movies,” a pair 
of whodunits running each Fri- 
day night, offering $1,000 if a 
qualified viewer picks the cul- 
prit in the first 15 minutes, 
and the coin drops $100 each 
15 minutes, Charitable organi- 
zations pick a contestant, and 
Cerebral Palsy Assn. was the 
first to name eligibles. FCC 
okayed the stunt, which is on 
a sustainer program. 











; rorram will be carried in Bal- 
‘ore by WAAM., 


> > 


Finding Alternate 
Clients for Shows 


A Network Toughie 


Trying to line up alternate-week 
sponsors for top-budgeted 60-min- 
ute TV shows apparently isn’t easy 
these days. With the decision of 
Ford Motor Co. not to throw in its 
lot with Lincoln-Mercury in shar- 
ing sponsorship of the Ed Sulli- 
van “Toast of the Town,” it looks 
like CBS-TV may have a three- 
fold problem on pacting alternate 
sponsors. 

In addition to “Toast,” Bud- 
weiser wants to get off the every- 
week hook of picking up the tab 
for the Saturday night Ken Murray 
show. Thus far nobody’s come 
along to give Budweiser a helping 
hand. 

In addition it’s reported that 
Westinghouse would also like to 
follow in the footsteps of the other 
major dramatic entries 
vision by alternating on sponsor- 
ship of “Studio One.” Lucky 
Strike now shares the Robert 
Montgomery dramatics with John- 
son Wax; Philco and Goodyear 
divide the Sunday night “Play- 
house” series on NBC-TV, while 
Celanese and Frigidaire play the 
bi-weekly - circuit on “Celanese 
Theatre” and “Pulitzer Prize Play- 
house.” 


IKE’S ABILENE TALK 
TO GET TV PICKUP 


Kansas City, May 13. 

Television nets will pick up the 
first speech by Gen. Eisenhower 
after he returns to the U. S. next 
month. He will talk at the home- 
coming celebration in Abilene, 
Kans., his home town, June 4, and 
both NBC and CBS have plans for 
grabbing the gab. 

A mobile relay link set up be- 
tween Abilene and Omaha, end of 
the cable, will do the trick, the de- 
tails now being werked out. Radio, 
too, will catch the speech. 

Talk will be a report on the 
Eisenhower administration in Eu- 
rope and comments on other issues 
of the day, and video and radio are 
expected to have top audier@es for 
the event. 





in tele-| 








NBC, CBS PLAN 


U. S. radio appears to be on a 


British binge’ On the basis of 
plans now being blueprinted, this 
summer will witness a flock of the 
British-accented shows riding the 
networks and transcription cir- 
cuits. This is completely indepen- 
dent of the BBC-created imports, 
such as the “BBC Theatre” and 
other culture-slanted programming 
that’s a part of the program pattern 
of such stations as WNYC, N. Y. 

The British imports will be con- 
spicuous on the NBC and CBS air- 
lanes this summer, according to 
present plans. NBC is installing a 
new series, specially created for 
the network, based on “Scarlet 
Pimpernel.” It will be transcribed 
in London, with Marius Goring in 
the lead. It preems June 17 in the 
Tuesday night 8 to 8:30 slot being 
vacated for the summer by “Caval- 
cade of America.” 

CBS Radio last week auditioned 
two new British packages, with a 
third, featuring Alistair Cooke, on 





Gad! These Americans 


London, May 13. 

For some time now British 
TV critics have been lament- 
ing the fact in their columns 
that BBC is giving too much 
prominence to such U. §S.-or- 
iginated programs as “What's 
My Line?” 

With the recent BBC-TV 
premiere of “Know Your Part- 
ner,” Leonard Mosley, of the 
Daily Express, expressed hap- 
piness that “at long last” the 
British were able to come up 
with a shov. that, in his opin- 


ion, was as unique as “What's 
My Line?” 
What Mosley hasn't been 


told is that ““Know Your Part- 
ner” ran for more than a year 
on CBS as “Rate Your Mate,” 
with Joey Adams. 


canine 


the immediate agenda. 
those auditioned last week, 








One of 
“Start 


Talking,” is now aired on BBU 
under the title “One Minute 
Please.” U. S. version will have 


an “All-American” cast, with Mike 
Wallace as moderator; and a 
panel comprising ex-Britisher Jan 
Struther, Isabel Leighton, Jane 
Pickens, David Broekman, Marc 
Connolly and Gene Rayburn. It’s 


(Continued on page 32) 


NBC Names Davidson 
Eastern Sales Manager 


As the latest step in expansion 
of its radio spot sales department, 
NBC this week named Bill David- 
son as eastern sales manager for 
the department. 

Davidson at one time worked 
for the station relations depart- 
ment of both ABC and NBC, and 
most recently was one of the top 
account execs for the Free & Pe- 
ters station rep outfit. In his new 
post, he reports directly to Bob 
Leder, NBC’s national spot sales 
manager. 





U.S. RADIO GETS BRITISH ACCENT — 








'Flock of Summer TV Replacements 


ANGLO SUMMER Set for NBC; New Shows on Agenda 





Daly’s Daily Double 


Fact that “What's My Line” 
will go on NBC radio Tuesday 
nights at 10, sponsored by 
Philip Morris via Biow agency, 
has Young & Rubicam miffed. 
Y&R had bought the 10 p.m. 
strip on ABC for Gulf Oil for 
a quarter-hour newscast with 
John Daly, who emcees “Line” 
and consequently will be buck- 
ing himself on Tuesdays. 

Daly, of course, will do the 
news show live and be heard 
on “Line” via tape, but Gulf 
feels that the latter may af- 
fect the live quality of the 
daily Daly show if it’s slotted 
directly opposite. Y&R met 
with Daly yesterday (Tues.) to 
effect some compromise, hop- 
ing that “Line” can be shifted 
or dropped. 


Politico Sponsors 
Cautionedby RWG: 








‘Strike Imminent’ 


Radio Writers Guild 


co, Admiral 
sponsors of election and conven- 


informing them that a strike is 
“imminent.”” Move was made after 
the RWG was informed by J. R. 
Mandelbaum, federal commissioner 
of conciliation for the N. Y. area, 
that earlier in the day the chains, 
ABC, CBS and NBC, had “flatly 
refused” to grant the “commercial 
pool” the union is demanding. Let- 
ters to other bankrollers will fol- 
low. 

The commercial pool would con- 
sist of fees to be divided among 
staff news writers for sponsored 
newcasts, RWG contends that 
most other staffers, such as direc- 
tors and. announcers, get commer- 
cial fees on sponsored shows, and 
staff continuity writers have been 
getting the fees for past two years. 
Union says it wants to give the 
news staffers the same breaks as 
the continuity staffers and other 
guilds. 

Strike, if called, may develop 
into a national walkout, since RWG 
units in Hollywood and Chi are not 
talking with the local CBS manage- 
ments. Originally RWG had de- 
manded national talks, but dropped 
the demand when NBC and ABC 
staff writers in Chi and L. A. voted 
to join National Assn. of Broad- 
cast Engineers & Technicians 
(CIO). Nevertheless, the Coast 
and Chi units might synchronize 
action against Columbia with the 
Gotham local. 

Webs have offered the union an 
11144% pay hike, but bargaining 
on wage issue has been deferred 
until settlement of the “pool” ques- 
tion. 





ES TS 











Sorry, Wrong ‘Line 


NBC grabbed itself the surprise package of the year this week 
when Philip Morris decided to preem the radio version of “What's” 
My Line” on that web as a summer replacement, rather than on 
CBS, whose TV network has aired the video version since its incep- 


tion. 


Show, featuring John Daly as moderator and the same panel 
spotted weekly on the CBS-TV web, takes over the Tuesday night 
at 10 slot starting next week (20) for PM, replacing the Eddie 


Cantor show. 


Since the TV show has been so closely associated 


with CBS, it had been almost taken for granted that PM would 
buy the AM version as a summer replacement for its Sunday night 
“Playhouse on Broadway” via CBS. Program execs of the latter 
web, in fact, had already been making their plans on that assump- 


tion. 


“Line” is packaged by the Mark Goodson-Bill Todman outfit. Al- 
though they too have been closely associated with CBS, they broke 
from that web earlier this year via their “Name’s the Same, * which 
is aired on ABC-TV. All their other packages, however, remain on 


OBS. including the TV’ed “Line.” 


Panelists on the show include 


Loréthy Kilgatlen, Bennett Cerf, Arlene Francis and Hal Block. 





Said That” 


+ NBC-TV will have at least 17 of 


7 


its regularly-scheduled shows rid- 
ing through the summer during 
Class A time, with a number of 
other sponsors coming in for lower- 
cost replacements. Since NBC is 
offering no program contributions 
of any kind this year to its bank- 
rollers, the fact that so many of 
them have decided to go through 
the dog days with their present 
shows indicates their belief that 
summer TV will pay off. 
According to the web’s latest 
summer schedule, “Those Two” re- 
mains for Procter & Gamble in the 
Monday, Wednesday and Friday 
7:30 to 7:45 p. m. slot, while Chev- 
rolet takes a hiatus for its Dinah 
Shore show the other two evenings, 
with a remote show labeled “Sight- 
seeing” to sub starting July 1. 
Came! is retaining its ““News Cara- 
van” in the 7:45 to 8 o’clock strip. 
Starting at 8 on Mondays, Crosley 
and Speidel are slated to take hi- 
atus on Paul Winchell, with “Quiz 
Kids” filling in for eight weeks. 
Voice of Firestone” continues from 
8:30 to 9; Ennds retains “Lights 
Out” from 9 to 9:30; both Lucky 
Strike and Johnson's Wax are con- 
| tinuing with the Robert Montgom- 
ery show, 9:30 to 10:30, and “Who 
continues on a co-op 


| basis until 11. 


yesterday | 
(Tues.) afternoon sent off to Phil-| 
and Westinghouse, | 





On Tuesdays, Texaco takes a 13- 
| week hiatus with the Milton Berle 


show, and NBC will sub “Juvenile 
| Jury” and Bill Stern’s “Sports 
Quiz,” both shows still sustaining; 


P&G retains the “Fireside The- 
atre” time but subs “Boss Lady,” a 


tion coverage-on the webs, letters -y-ted vidfilm series, starting July 1; 


Armstrong Circle Theatre” con- 
tinues; Old Gold retains its “Origi- 
nal Amateur Hour,” and Mutual of 
Omaha may stay on with the Bob 
Considine show. 

Wednesdays will have a sustain- 
ing replacement for Kate Smith 
starting June 18, which will prob- 


ably be a musical show from 
“Washington” titled “Heritage”; 
“Kraft Theatre” continues, and a 


sustaining replacement is to go 
in the 10 to 10:30 slot now held by 
Hazel Bishop after the May 28th 
show. On Thursdays, DeSoto- 
Plymouth will have re-runs of the 
Groucho Marx show; Borden’s will 
take an eight-week hiatus on “T- 
Men,” with no replacement set yet; 
“Dragnet” and “Gangbusters” con- 
tinue alternating for Liggett & 
Myers; Ford remains on, probably 


(Continued on page 32) 


CBS-TV's Summer 
Roster Looks Set 


CBS-TV’s summer program 
schedule was almost completely 
wrapped up this week, with only 
two major nighttime spots remain- 
ing to be filled. Whiie most of 
the shows have been set, the spon- 
sor picture is also incomplete but 
all signs point to the fact that sales 
veepee Fred M. Thrower wasn’t too 
optimistic when he predicted more 
than a month ago that 100% of the 
web’s bankrollers would ride 
through the summer. 

Two time periods still open are 
the alternate Thursdays at 8 p. m., 
and Saturdays at 9:30. Former 
slot is now occupied by Ronson’s 
“Star of the Family,” the Peter 
Lind Hayes-Mary Healy starrer, 
which will exit when the sponsor 
checks off early next month. Web 
has several properties in the hop- 
per as a replacement, to rotate 
with Burns & Allen, on which Car- 
nation Milk is continuing as spon- 
sor through the summer. 

Saturday night period is now oc- 
cupied by the  hour-and-a-half 
“Songs for Sale.” CBS-TV origi- 
nally planned to keep “Songs,” 
which is sustaining now, through 
the summerf in order to help it re- 
tain the audience it has built this 
year when it comes time to pitch 
it up for a sale next fall. “Songs” 
may be given a hiatus, however, 
with the web substituting film in- 
stead for the summer. - 
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“The Living Blackboard” on 
WPIX, presented in cooperation 
with the New York City board of 
education and designed primarily 
for handicapped children who can't 
attend school, indicates the vast 
potentialities of educational tele- 
vision. It covers the gamut of 
school subjects and shut-in viewers 
can earn a diploma. The edition 
of last Friday (9), which was. de- 
voted to debunking the propaganda 
techniques used by some office- 
seekers, was informative for adult 
viewers as well as for the high 
school set, and its approach to the 
subject was fresh and engaging. 

Program used several methods to 
demonstrate the unfair vote-gath- 
ering methods utilized by some 
candidates. In the early discussion 
portion (with three students, their 
teacher and an announcer partici- 
pating), cartoons and photos o- 
Congressmen kissing babies or 
posing as the “common man’ were 
shown. Next came a striking seg- 
ments in which a puppet, repre- 
senting a pussyfooting politico, 
spieled on how he would “improve 
conditions” with a platform full of 
inconsistencies and contradictions, 
and was promising all things to all 
men. 
recognizing this demagogic trick. 

Another point-maker was a soap- 
box department, with the student 
orators performing before a back- 
drop of Columbus Circle. Each of 
the speakers exemplified another 
propaganda gambit: (1) glittering 
generalities that conceal a candi- 
date’s actual position; (2) name 
calling that attempts to take the 
electorate’s attention from the real 
issues; (3) testimonials, which deck 
out an office-seeker in the praise 
of unqualified individuals; and (4) 
the bandwagon concept, which tries 
to convince the voter to “join the 
winning team” rather than chosing 
representatives who stand for his 
interests. 

This telecast of “Living Black- 
board” would bear repeating in 


It was an effective lesson in| 


this wasn’t Miss Lamarr’s “live 
television debut” as pitched; she 
did a stint on the rival CBS 8 to 
9 p.m. “Toast of the Town” some 
months back.) 

Another filmite, Tony (“Valen- 
tino”) Dexter, was featured in a 
corking silent screen sequence 
(film) in which he played Rudolph 
Valentino to O’C.’s Charlie Chap- 
lin. Dexter was par for the course. 
O’Connor, on the other hand, 
stepped forth as a Chaplin in which 
he displayed a fine flair for pan- 
tomime. His leading of a crewless 
band to the live music of Al Good- 
man’s El Capitan studio aggrega- 
tion was a great big socko. 

The silent stuff bowed in the 
show after a vocal and terp lead-in 
that supplied the Charleston era 
atmosphere in which the star 
bounced over “Anybody Seen My 
Gal” supported by half a dozen 
hoofing femmes. The team of Tom 
D’Andrea & Hal March came 
through next with a clicko line of 
crossfire laughs via Army life rou- 
tine that was filliped by a looey in 
a looney bit. 

Blonde Martha Tilton did very 
well in “Taking a Chance on Love,” 
after which O’Connor and sidekick 
Sid Miller ‘one of the program’s 
scripters, with Sid Kuller) took off 
on their running tunesmith team 
sketchery that had the benefit of 
savvy lyrics. It was Presidential 
candidate material in which they 
either soloed or duetted the trade- 
mark melodies of vocal names to 
tie in lyrically with the pre-nom- 
ination personalities. The routine 
was loaded with chucklers. 

The finish was perhaps on of the 
most sizzling in “Comedy Hour” 


pipes and tapology in the salvo 
class and getting some aid from 
Negro jive chanter “Scat” Crow- 
thers. O’Connor’s leg ammunition 
to the straight and chile beat of 
“Rhythm” drew on of those rare 





cream time and adapting for view- 
ers of voting age. Perhaps it should 
even be expanded to a pre-election 
evening series. Bril. 

Leonard Reinsch, general man- 
ager of the Cox radio and TV sta- 
tions, bowed in on this year's 
political scene Friday night (9) as 
special guest producer of CBS-TV’s 
“Presidential Timber.” 
Janta is Reinsch’s home base, it was 
natural that he did the production 
honors for Sen. Richard Russell, 
Presidential aspirant from Georgia. 
With Bob Trout as narrator, the 
senator took viewers through his 
family album via a special film 
lensed of his hometown, relatives 
and neighbors, some of which was 
interesting but some of which was 
also naive, both politically and 
TV-wise. 

Show picked up considerably, 
however, in the final 10 minutes, 
with N. Y. Post editor James 
Wechsler and Newsweek corre- 
spondent Kenneth Crawford pitch- 
ing some questions at Sen. Russell. 
This was the first opportunity 
given viewers to learn first-hand 
what the senator’s views are on 
the all-important foreign diplomacy 
and, since he’s from the south, on 
civil rights. On the latter question, 
he maintained his position that 
civil rights belongs to the state 
governments more than to Federal 
jurisdiction. Trout, unfortunately, 
was forced to cut in on the ques- 
tioning when the show ran over- 
time. 

This Friday night half-hour is 
being devoted by CBS gratis to the 
Presidential candidates for them 
to present their cases to the Ameri- 
can public in any way they desire. 
It’s a generous public service 
gesture on the part of the web and 
one that should aid materially in 
the part TV will play in the up- 
coming elections. Stal. 





Donald O’Connor's season finale | 


on “Colgate Comedy Hour’ last 


things—a studio showstopper that 
| surely must have carried over into 
ithe homes. The star, puffing, came 
|}out front to pay tribute to the cast 
land technicians, and ferced shy 
Ernest D. Glucksman, producer-di- 
|rector, to take a bow. Goodman's 
crew played a bang-up show ‘and 
| the lensing direction by Jim Jor- 
dan, Jr., particularly in the diffi- 


Since At-/ cult full-stage prancings of the top- | 


per, was of the highest quality. 
Trau. 





A behind-the-scenes tour of Brit- 
ish Broadcasting Corp. television 
facilities was conducted by Lynn 
Poole, producer of uMont’s 
“John Hopkins Science Review,” 
on the DuMont program Monday 
(12). Airer was the first of a series 
produced in England, beamed over 
BBC-TV, and seen in America by 
kinescope recording. 

If this is a sample of British TV 
(and judgment from a kine may be 
unfair), English tele seems some- 
what primitive technically. The 
off-the-tube recording was below 
Yank standards. Technical direc- 
tion, lighting and art work also 
seemed less expert than the U. S. 
variety. Program content, however, 
was good for an educational tele- 
cast—and, in fact, more resources 
were thrown into this show than 
would be given a similar sustainer 





here. There were, for example, 
film clips, a remote pickup, de- 
monstrations, ete., which were 


wrapped up into a highly informa- 
tive, if overly crowded, broadcast. 

The British have been working 
on TV for as long as the Ameri- 
cans, and in fact had regular tele- 
casts going in 1936—samples of 
which were shown via _ teletran- 
scriptions (and they seemed re- 
markably good for their age). 
Poole, giving a summary of the 
pioneering days of British tele 
inventing, interviewed Dr. Magee, 
| who described the tube he invented 
20 years ago. There was a remote 
pickup from an engineering con- 











annals. This was an “I Got 
Rhythm” production tagged with | 
sterling, with O’Connor showing 


transmitters (more powerful than 
their U. S. counterparts) serving 
Britain, showed the equipment in 
London’s Lime Grove studios (ap- 
parently comparable in quality to 
U. S. gear), and a model of the 
Great White City, which the Brit- 
ish hope will some day house all 
their tele facilities. Poole also re- 
ported that BBC-TV and French 
TV expect to exchange programs 
across the English Channel. next 
July 14 (Bastillé Day). Such cul- 
tural interchange is healthy and 
stimulating, as was this Anglo- 
American teevee trade. Bril. 





DuMont’s “Author Meets the 
| Critics’’ was slightly more erudite 
and less volcanic than usual 
Thursday night (8) with the discus- 
sion centered on Ray Brock’s new 
book on the struggle for power in 
the Middle East, “Blood, Oil and 
Sand.” Although Brock and H. V. 
Kaltenborn, as the _ prosecuting 
critic, several times indulged in 
fiery disagreement over the state 
lof affairs, moderator Quentin 
|Reynolds did a masterful job of 
| keeping them in line and of keep- 
ing the discussion centered on the 
book in question, rather than on 
personalities. John Barkham, 
managing editor of Coronet, sided 
with Brock as the defending critic. 
With Brock having designated 
Tito’s Yugoslavia as a part of the 
Middle East, the chief controversy 
between the author and Kaltenborn 
ranged over whether Tito will play 
| ball with the U. S. in case of a war 
with Russia, or stab us in_ the 
|back. This led Brock, who’s been 
a correspondent for several major 
wire services overseas, to lash out 
|at Life magazine’s just-completed 
profile on Tito, with the writer 
calling the series a “pack of lies.” 
| Reynolds let the attack slide past 
|for several minutes but then, ap- 
parently thinking better of it, took 
| time out to get Brock to empha- 
|size that he wasn’t calling Life’s 
|editors a bunch of liars.. As Reyn- 
| olds pointed out, the show is sub- 
| ject to libel laws. 
| Brock, with his goatee and force- 
|ful personality, made for a good 
|TV subject, while Kaltenborn, 








ments on either side. Stal. 





| “Broadway TV Theaire” series 
'on WOR-TV, N. Y., came up with 
what was probably its best presen- 
| tation last week (5-9) with the stag- 
jing of A. B. Shiffrin’s “Angel in 
the Pawnshop.” Reason for the 
success of “Angel” might lie in 
the fact that, where the previous 
plays staged in this series were 
somewhat antiquated, “Angel” was 
produced on Broadway only last 
year. Actually, however, the 
whimsical tone of the Shiffrin 
work, which wasn’t enough to save 
it from an early Broadway grave, 
gives the show almost a classical 
touch, indicating it will play just 
as well, at least on TV, 10 or 20 
years from now. 


As in previous weeks, the cast 
and production crew worked al- 
| most flawlessly on the show caught 
| (8), since they had been doing the 
joanne play for three nights previ- 
OUSLY. 








In that single aspect, inci- 





as. | 
|always, carried the fight with his | 
|clipped speech and apparent fund | 
|of knowledge on the subject. Bark- | 
'ham did little to prove the argu- | 


manner, with an excellent produc- 
tion of Oliver Goldsmith’s 18th 
Century classic, “She Stoops to 
Conquer.” It’s a gay farce, with 
witty lines, and was done with a 
topflight cast, charming costumes 
and striking sets. The latter were 
particularly fine—being of a non- 
naturalistic genre, with forced per- 
spective conveying the vastness of 
the mansion and a humorous feel- 
ing that added to the light quality. 

Vehicle holds up nicely, despite 
the 200 year lapse. Story of a 
young gent, who is struck dumb in 
the company of ladies but who 
loses his inhibitions with barmaids, 
has a lasting appeal. The role was 
given a sock performance by John 
Baragrey. The mistaken identity 
ambit, with Baragrey told that his 
uture father-in-law’s house is an 
inn run by a busybody, was good 
for plenty of laughs as the young 
man insulted his hospitable host. 
Stella Andrews also nicely put 
over the role of the girl, who 
decided to pose as a barmaid to 
thaw Baragrey’s shyness. Others 
in the cast, all acquitting them- 
selves ably, were Leslie Barrie, 
Leonard Bell, Anthony Kemble- 
Cooper, Beverly Whitney, Fred- 
erick Worlock, Elizabeth Eustice, 
Jack Fletcher and Cynthia Latham. 

Bhis wasn’t the perfect staging 
of “Stoops’—some of the lines 
were difficult to follow and the use 
of the Goldsmith-Boswell-Johnson 
intro was unnecessary—but overall 
it was standout tele. Bril. 





Ed Sullivan, introducing guestars | 
Errol Flynn and Paulette Goddard | 
on his “Toast of the Town” Sunday | 
(11) via CBS-TV, gagged that where | 
his show usually makes stars out of 
unknowns, this time it would make 
unknowns out of stars. And it al- 
most succeeded in doing just that. 
| Two film personalities participated 
in what was supposed to have been 
a parody on TV’s private eye shows | 
but, with the exception of a few 
okay visual gags, the: script was 
dull, draggy and pointless. While 
|it was good to see film names of 
| the calibre of Flynn and Miss God- 
|dard doing a live TV show, such 
personalities would be wise to! 
make certain they get a script that | 
will show them off to better ad- 
vantage. 
| Show otherwise was standard for | 
|“Toast,” involving a vaudeo bill 
| which was well-paced and ran off 
|smoothly. Jackie, a British acrobat 
who goes by that name only, topped 
the lineup with some difficult hand- 
balancing acts that must have 
brought viewers to the edge of 
their seats. Leon Destine dancers 
led off with a well-produced and 
fast native dance, which provided 
a setting for Georgia Gibbs to 
thrush her disk bestseller, “Kiss 
of Fire.” Miss Gibbs returned 
later for a neat rendition of “Come 
Rain or Come Shine.” Richard 
Walker and Helen Roberts. from 
the D’Oyly Carte Co.; registered 
with a bit from “The Mikado,” al- 
though the lyrics were not always 
audible. George Kirby, Negro im- 
personator, scored with a group of 
standard takeoffs. 

Sullivan, in exceptionally good 











| dentally, might lie the chief suc- | 


lcess of the WOR-TV series. It’s 
| the only dramatic show on TV that 
| gives the actors and crew a chance 
|to grow with their work. And, 
| with the ratings proving the show 
builds its audience from night to 
| night, viewers tuning in at the end 
lof the week can almost certainly 
|depend on a_ polished ‘orm- 


ance. 
i 


| Thesps, under the deft handling 
of Richard Lukin and Richard 
Barr, made their somewhat im- 
| plausible roles perfectly believable, 
| with the show at all times sustain- 
jing audience interest. Ernest 
| Truex was fine as the kindly old 
| pawnbroker, the role orginated on 





Sunday (11) found the triple threat | ference, where a 1932 camera and | the stage by Eddie Dowling. Wendy 
star at the top of his game in the |an antique receiver of the same | Drew turned in a masterful job as 
NBC grooving. He punched up the} vintage were demonstrated. Both|the ethereal young girl afraid to 


Stanza every time it gave evidence 
of sagging. His graceful hoofery 
and way with a song were espe- 
cially standout—these and his dis- 
arming good humor. 

The one cave-in, by comparison, 
was just past the middle break 


which marked the appearance of | shows on camera, unlike the U. §.,| Clark _ Williams, 


| operated on the 30-line principle 
| (compared to the present U. S. 525 
| line standard) and it was interest- 
| ing to see the coarse image which 
| paved the way for today’s sharp 
| pictures. 

; On BBC-TV, announcers open 


face up to the present, and Herbert 
Evers repeated the solid job he did 
in the Broadway production as the 
| struggling young writer. Sylvia 
Field (Mrs. Truex) shone in a 
|smaller role and the supporting 
players were top-drawer, including 
John Farrell, 


Hedy Lamarr. She is something to | and one reason may be that femme | Willie Lewis and Casey Walters.. 


behold in face and figure. 
how O'Connor got Hedy’s garter 
in a Paris cafe—fighting and win- 


But} announcers outnumber the male. | 


| The distaffers seem to have better 
opportunities than those of their 


Single set, camera work and 
other production mountings were 


‘excellent. Blurbs for General Tire 


ning a duel for the lady—was poor | sex have in the States, and Poole and Cavalier cigarets, coming at 


showmanship with which to centre 
one of Holltywood’s prime lookers. 
She was decorative and that’s all, 
but perhaps that’s sufficient. 
cidentally, NBC press 


interviewed one who was a stunt 
gal—the Pearl White of TV—who 
broadcast from an autogiro, was 


(In- | rescued by fire-fighters and partic- | 
: had _bet- 
ter straighten up and fly right; | 


ipated in other risky special events. 
Program described 


the four! 


‘the accepted 
, were okay. 


| NBC-TV’s “Kraft Television The- 
the” marked its fifth anni on 
Wednesday (7) in. the’ grand 


intermission spots, 
tal. 





| ners. 


form in his emcee role, retained his 
sports emphasis by conducting a 
pleasant interview with jockey Ed- 
die Arcaro, which featured’ film 
clips of all five Arcaro Derby win- 
He also presented billiard 
champ Willie Hoppe from the au- 
dience. Jack Donohue, incidentally, 
filled in as director on the show for 
regular helmsman John Wray, who 
was in Harkness Pavilion with an 
emergency appendectomy. Stal. 





A poignantly touching drama of 
a father’s search for his son, re- 
ported missing in action seven 
years previously during World War 
II, made for one of the better 
shows this season on NBC-TV’s 


“Goodyear Playhouse” Sunday 
night (11). An original play by 
Lionel Shapiro titled “23d Mis- 


sion,” the story, by Maintaining a 
sharply realistic flavor, escaped 
completely the tear-jerking aspects 
it might have engendered under 
less skillful acting, directing and 
scripting facilities. As a result, the 
surprise ending, which might have 
been difficult to swallow under less 
favorable auspices, emerged as a 
natural denouement, strictly in 
Keeping with the facts building up 
it. 

Russell Hardie topped the stand- 
out cast in the difficult role of the 
father who refused to give up hope. 
By deft underplaying, he made 
completely credible’ his emotions 
when he first suspected his son 
might have been a deserter and 
then his sorrow to find that he had 
actual died a hero. Marcel Hil- 








laire scored with a superb per- 
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formance as the leader 
Belgian townspeople with me 
the son had found refuge before 
dying with the underground Parti- 
sans. Luis Van Rooten, as the 
tavern-keeper; Sydney Smith. as an 
Army colonel; Christina Felsman 
as the girl with whom the son had 
fallen in love, and Beatrice Pons 
as Van Rooten’s wife, topped the 
fine supporting cast. Hildy Palmer 
sister of Lilli, was okay in a lesser 
— . 

ull credit for the show must ¢ 
to Delbert Mann for his excellent 
directing job, and to producer Fred 
Coe for keeping the play on an 
even keel. Durward Kirby did his 
usual capable job on the Goodyear 
plugs. Stal. 





Victor Borge didn’t get as much 
value as he should have on his 
guesting on the Ken Murray show 
Saturday (10) on CBS-TV. It ap- 
peared that both Borge and Mur- 
ray were a little more concerned 
about extra curricular cracks than 


the script. The  off-the-cuffing 
militated against Borge’s usual 
sharpness. 


Borge was given a bit in a Dutch 
setting. He had a chance to banter 
with Murray and then went into 
a turn with an assist by Laurie 
Anders. Borge didn’t do badly, but 
the Danish pianist-comic has been 
seen to better advantage. 

Murray endowed the program 
with the usual accoutrements, 
| most of which went off well. The 
dramatic spot -with. Kay Francis 
j}and Lola Albright was okay even 
though both principals overacted. 





|Mrs. Arthur Murray and Bill Cal- 


lahan combined to make a pleas- 
ing impression in pantomime to a 
disking of “Doing the Old Soft 
Shoe,” and production singers Art 
Lund and Anita Gordon performed 
their singing chores with their ac- 
customed expertness. Jose. 





PUBLIC SERVANTS—NO. 1 
Director: Benn Squires 
Writer: Don Marrem 
15 Mins., Mon. 12:30 p.m. 
WPTZ, Philadelphia 

In line with the new Democratic 
City administration’s policy of get- 
ting clubby and fraternizing with 


|the voters, Mayor Clark has a TV 
| program and the District Attorney 


has another. Latest in the munici- 


|pal series is a fusion between WPTZ 


and the Bureau of Public Informa- 
tion to present “Public Servants,” 
which will alternate the police de- 
partment and the fire laddies 
weekly. Expressed purpose of pro- 
grams is to engender understand- 
ing and cooperation with the pub- 
lie, and in turn increase morale 
of the Cops and the smoke-eaters. 

Opener (12) was devoted to the 
gendarmes. After film clip show- 
ing motorcycle, traffic and regular 
bluecoats on duty along with intro 
by narrator, Police Commissioner 
Thomas J. Gibbons read brief piece 
on aims of department and the 
work of its 5,000 men in protect- 
ing the lives and property © 
2,000,000. The ~© Commissoner 
brought on a “typical officer” 
Patrolman Al Brown (Badge 319) 
who took viewers on a “we the peo- 
ple” tour to a classroom in the 
Police Academy, where rookies 
learn fundamentals in an eight- 
week course. 

A graphic exhibition of methods 
of disarming suspects, use of the 
nightstick and the “comealong 
hold, were shown both in action 
speed and later in slow motion. 
Stunts were performed by an in- 
structor who used fellow officer as 


| subject, and explained how as ac- 
tion went along. The Commissoner 


assured viewers to call upon “your 
poiice” in any situation requiring 
them. . Future telecasts in series 
will give public opportunity to see 
specialists in crime detection and 
crime prevention at work. Fire 
shows will develop similarly, Te- 
vealing how blazes start, fire haz- 
ards, the seriousness of the false 
alarms, ete. With school vacations 
coming on, the programs should 
garner an extra audience in the 
juve set. 
By cutting down intro and dis- 
pensing with the tourist gimmick 
(a group of extras trekking around 
to represent the curious public) 
more time and actual information 
could be given out on the 15-min- 
ute segment. Gagh. 





Philadelphia — Clyde Spitzner 


commercial manager of WIP, suc- 
ceeds Horace Hutchinson, of Mor 
risville, Pa., as president of the 
Susquehanna University Alumn! 
Club . . , Benedict Gimbel, Jr., 
president of WIP, received Boys 
Clubs of America award for b's 
15 years service as a member 
the board, Crime Prevention “» 
sociation. 
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THOSE mene YOUNG 

‘HAR 
tii Maurice D. Copeland, Fern 

persons, Clarence Hartzell, 

Gerald Garvey, Charon Follett 
producer-Director: Ben Park 
Writer: Bill Barrett 
15 Mins.; Tues. and Thurs. 

6:15 ad 
Sustaining 
REC TY, from Chicago 

After making its entry as a half- 
nour filler, this family situation 
comedy is back on NBC-TV in the 
Tuesday and Thursday quarter- 
nour slot. vacated by “Bob and 
Ray.” Off its: preem (6), it shapes 
up as a featherweight offering, 
hewing rigidly to the “loving 
family” formula 
finesse and the budget of its pro- 
totypes in the same genre. 

Domestic circle on this venture 
embraces Mr. and Mrs. Ralph 
Charms, their teen-age son and 
daughter and Uncle Duff. Group 
operates some sort of a semi-rural; 
mail order business. Indicated em- 
phasis by seripter Bill Barrett and 
producer-director Ben Park, who 
fil] the same assignments on the 
web's successful “Hawkins Falls” 
strip, seems to be on mild comedy 
rather than the catastrophe ele- 
ments common to the format. 

Attempt was only tepidly suc- 
cessful on the first stanza. Yarn 
was contrived and poorly paced. 
Tale’s twists and turns were 
pegged on a correspondence dance 
course which the young Charms 
had obstensibly ordered for him- 
self but actually to use to try to en- 
tice the pater into belatedly learn- 
ing how to terp. The elder Charms 
beefs painfully about the $30 the 
course costs but goes along with 
the gag and after a few awkward 
steps breaks out into some fancy 
kicks. 

The payoff came via a rigged 
coincidence when the daughter, 
who had been wandering in and 
out looking for a notebook, finds 
another copy of the dance book in 
pappy’s desk. He had been prac- 
ticing on the sly. 

Thesping was competent with 
Fern Persons a standout as Mrs. C. 
Maurice D. Copeland was pretty 
bland as the man of the house and 
Charon Follett had little to do as 
the gal teen-ager. Gerald Garvey 
come off neatly as the son. Clar- 
ence Hartzell, as Uncle Duff, is 
saddled with a cliched role as the 
mildy eccentric family free loader, 
complete with quivering voice and 
a limp. Dave. 


YOUR SURPRISE STORE 

With Lew Parker, Jacqueline Su- 
sann; guests; Bern Bennett, an- 
nouncer - 

Producer: Hal Frimberg 

Director: Frank Satenstein 

Writers: Elroy Schwartz, Harry 

Grossweiner, Stan Hart 
45 Mins. Mon.-thru-Thurs., 10:45 

a.m.; %4-hour, Friday, 11 a.m. 
Sustaining 
CBS-TV, from N. Y. 

CBS-TV has combined a couple 
of standard audience participation 
show gimmicks for this latest day- 
time video entry and, based on 
the success of those gimmicks on 
previous shows, this one has a 
good chance of doing business. 
Program offers an affable emcee 
in Lew Parker (with his assistant, 
Jacqueline Susann), and has. the 


necessary ingredients to satisfy the | 


basically housewife audience which 
would tune in at this time in the 
merning. 
Format has the studio guests 
beinging up any article to swap 
for one of the “surprise” prizes 
Parker hands out. To make the 
Swap, though, they must first 
answer a question or participate in 
a Stunt. Surprise aspect enters into 
il Via some of the prizes, which on 
the preem (12) ranged from valu- 
able costume jewelry and electric 
ranges to shoelaces and rolling 
Pins. Any guest who answers two 
Successfully has a chance for the 
questions and works one stunt 
super-prize.” Qn the initialer, al- 
though three guests qualified, 
there was ‘no time for them to 
take a chance on it, so they were 
asked to return the following day. 
ne rker and Miss Susann kept 
* show rolling, with the former 
Possing in a number of gags to 
Wieten up the proceedings. 
‘hether intentional or not, some 
of the questions and answers 
sounded planted, to give Parker a 
Chance for a bon mot. There were 
aso some minor miscues. One 
puest, for example, a GI, brought 
—s £al friend on to help him in the 
ltt. He won a watch but there 
“~ ho prize for her, which seemed 
4 little unfair, 
ah oes breaking in the show 
\) 24 of the summer season start 
p ted “n eye to polishing it up for 
Pondin® £0 agencies and clients. 
“icing the ratings outcome, the 
‘on shouldn't have too torgh 
‘) mM selling it. Stat. 
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MR. ARSENIC 

With Burton Turkus 
Producer: Jerry Layton 
Director: Eddie Nugent 
Writer: Turkus 

30 Mins.; Thurs., 9 p.m. 
Sustaining 

ABC-TV, from New York 


This is a one-man crime show. 
It gets its title, “Mr. Arsenic,” from 
the soubriquet which mobster 
Buggsy Goldstein pinned on the 
solo performer, Burton Turkus, at 
the “Murder, Inc.” trial. Although 
there’s general public interest in 
the gangbusting, this entry doesn’t 
seem long for the TV channels, un- 
less it alters its present format. 


Turkus, the man who prosecuted 
“Murder, Inc.,” co-author of a 
book on the case and an instructor 


factual information about the un- 
derworld and the “brains” who 
guide its operations. He under- 
lined the well-founded idea that 
the average citizen pays the 
freight for gangsters’ loot, at the 
very least in the form of higher 
prices. Putting the question in 
such personal terms should stir 
public anger at the gunmen’s and 
racketeers’ depredations. 

However, the concept that Tur- 
kus, speaking without interruption 
for 30 minutes, can hold an audi- 
ence’s interest is amiss. Some 
compelling raconteurs or special- 
ists may be able to turn that trick, 
but Turkus failed to do so on the 
preem Thursday (8). In part he 
was handicapped by bad direction 
and jitters—which could be over- 
come. Every couple of minutes 
he rose from his desk, moved to 
any easy chair. got up and posed 
alongside the desk, sat again, etc., 
in a futile attempt to avoid a static 
picture. Since he moved stiffly, 
unnaturally, and without any script 
motivation, the _  peregrinations 
were disconcerting. (Only when 
there was a real reason for a 
movement, as his picking up a 
book to quote from the court rec- 
ord, did the changes of position 
come across.) Even his taking a 
drink of water seemed to be on 
cue. 

The visual dressing consisted of 
an excellent modernistic office set 
by George Lisanby and two stills, 
of Frank Costello and his hands. 
There might have been more 
photos, even film clips, or better 
still, exhibits of actual evidence. 
To relieve the monotony, an off- 
camera voice put some queries to 
him, 

Some of Turkus’ ts'e made in- 
teresting listening. This was his 
essay on Louis (Lepke) Buchalter’s 
formula for beating the law—keep 
witnesses out of court by sending 
them away .or killing them off. 
Story of how a clothing trucker 
was rubbed out and how a union 
official, “Mr. X,” was shot by 
Lepke men (but not fatally), made 
an intriguing yarn—and might 
have sustained interest for a quar- 
ter hour. The ex-pvrosecutor spoke 
smoothly, although his language 
was somewhat flowery. He didn’t 
prove much beyond the fact that 
“crime does not pav.” or in his fig- 
ure of speech. it’s a “one-way 
street” to death and destruction. 
The appeal was largely in the pic- 
ture of the relationships between 
the characters in the sordid story, 
e.g., the trucker reduced to run- 
ning a small candy store and Mr. X 
shunted around the country. There 
weren't any bombshells. Bril. 


OUICK TRICK 
With Joe Brown, Jr., Sheila Wal- 


Jr., Gene Hennessey 
& Mins.: Sat., 6:35 p.m. 
Sustaining 


WPIX, N. Y. 

“Quick Trick,” is an eight-min- 
ute parlor magic briefie beamed | 
on WPIX, N. Y., immediately prior 
to the station’s early evening round 
of weather and news reports. With | 


Joe Brown, Jr., demonstrating the 
sleight-of-hand stuff, it’s primarily 
aimed at the juvenile audience. 
Sheila Walden, a comely blonde, 
assists with the props. 

For Saturday’s (10) airer “the 
show that teaches you how to be- 
come a magician” had Brown ex- 
plaining how to make a thimble 
disappear in the palm, push a 
glass through a hole in a piece of 
paper and kindred feats. Prizes 
are also distributed to viewers who 
send in puzzles which the show ac- 
cepts. 

Brown - Hennessey Productions 
have an interesting idea in “Quick 
Trick.” But while Brown is a 
fairly good demonstrator the show 
is badly in need of more physical 
trappings. For almost the entire 
period the camera is focussed di- 
rectly upon Brown. who's seated 
at a desk. There should be more 
visual movement since it’s rather 
trying on the dialer to glue his 





eyes on one spot continuously. 
Gilb. 


THROUGH THE ENCHANTED 
GATE 


With Victer D’Amico, Ben Grauer, 
narrator 

Producer: D’Amico 

Director: Jim Elson 

30 Mins.; Sun., 12:30 p.m. 

Sustaining 

WNBT, New York 

This new series, presented in co- 
operation with the Museum of 
Modern Art, N. Y., shows promise 
of becoming one of the best edu- 
cational programs for the three-to- 
10-year-old set. For one thing, the 
children who take part are more 
than just cute and winsome— 
they’re natural. They, and the 
young viewers at home, are being 
taught the fundamentals of art— 
but in a new way, which empha- 
sizes expression rather than “ap- 
preciation.”” And the whole atti- 
tude towards the youngsters is such 
that it should guide some parents 
into a closer and more intelligent 
relationship with their offspring. 

On the initialer Sunday (11) the 
subject was “seeing with your fin- 
gers,” teaching the nature of tex- 
ture. One pleasant young instruc- 
tress, with a good tele personality, 
gave a half-dozen boys and girls 
various materials (wool, cotton, 
plates, sandpaper, a live bunny, 
etc.) so they feel textural differ- 
ences. Soon she turned it into a 
game, and the children, their eyes 
shut, “saw” the objects with their 
hands. Teacher did an excellent 
job in putting the moppets at ease; 
it made sock video for any parent. 
while the under-10 audience was 
held by the game and the rabbit. 

After this intro segment, the 
youngsters went to a table laden 
with scraps of material, which they 
proceeded to glue or staple to pa- 
per to make “feeling pictures.” 
While they were at work (actually, 
at play) Victor D'Amico, director 
of the Museum's department of 
education, invited home viewers to 
join the fun, using cellophane, tin 
foil, corrugated board and other 
things that might be found in a 
trashbasket. 

Ben Grauer talked with the chil- 
dren about their creations. Kids 
represented a wide range of back- 
grounds and their pictures were 
similarly varied. The feelings they 
expressed were interesting, in 
some cases, particularly one three- 
year-old girl who tried to portray 
a bride’s dress with a bit of fur 
(representing her hair) and a plece 
of silk (for her gown) in her tac- 
tile picture, and another lass’ mak- 
ing a “haybed” out of soft stuff. 

From a pedagogic point of view, 
“Enchanted Gate” is excellent. It 
avoids setting up competition be- 
tween children. It attacks the 
concept of “talent” (in contrast 
with juve amateur programs that 
shill for dancing and elocution 
schools). It should help parents 
become more sensitive to their 
children and see the things they 
make in a new way, and open 
richer worlds to the youngsters. 
Yet, in stressing the fact that all 
children are different and worthy 
of respect, it seems to place too 
much weight on “inventing somc- 
thing nobody has ever made be- 
fore” in an overly individual ap- 
proach. And after this introduc- 
tory airer, it would be wise to es- 
tablish at the start of each tele- 
cast that this is a program on 
which young viewers will be able 
to “play along,” giving them time 
to gather the necessary materials. 

D’Amico seems to know the 
child’s world and has a sound ap- 


proach, but betrayed tension on the: 


preem. Grauer was at his best as 
narrator, knowing the youngsters 
by name and familiar with their 
backgrounds, showing careful ad- 
vance preparation. Production 
and camerawork were fine. WNBT 
and the Museum are making kines 
available to other stations—and 
they should be grabbed up. Bril. 


FRISCO EDUCATORS 
IN TV STATION BID 


San Francisco, May 13. 

A.strictly educational television 
station will be established in the 
San Francisco bay area. About 100 
educators, with Dr. Vaughn Seidel, 
Alameda County superintendent of 
schools, presiding, met here last 
week and organized the Bay Area 
Educational Television Assn., to 





speed the program, which will cost | 


$250,000. 

“TV opens the school class 
rooms to every taxpayer and based 
on average daily attendance makes 
it the cheapest type of medium for 
democratic education,” the organiz- 
ing group declared. 

Cost of production at the station 
is expected to be lower than in 
commercial stations because school 
and college students wil! be em- 
ployed. Anmual operating and pro- 
ducing budget is to be scaled at 
$150,000 per year. 


‘| eriticisms of the indi 


CHANCE OF A LIFETIME 

With Dennis James, emcee; Denise 
Darcel, Helena Schurgot, Knight 
& Day, “The Teenagers”; musi- 
eal director, Bernie Leighton 

Writer: Bob Quigley 

Producer: Herb Mess 

Director: Lou Sposa 

30 Mins.; Thurs., 8:30 p.m. 

| P. LORILLARD CO. (OLD GOLD) 

| ABC-TV, from New York 


(Lennen & Mitchell) 


This is a far cry from the slick 
| production and 
| values of the TV version of “Stop 
| the Music,” which is now off the 
jair, Old Gold having decided to 
} cancel out on its last-half sponsor- 
| Ship of the program. Instead OG, 





{perhaps as a coin saving device, | 
has installed what amounts to vari- | 


| ations on a theme by Ted Mack's 
i*Original Amateur Hour,” with 
| additional overtones of the Roberi 


| Q. Lewis and Arthur Godfrey tal-| 


ent showcases. 


Thursday night segment formerly 


half is taken over by the “Ruggles” 
situation. comedy.) “Lifetime” is 
an ABC-owned title, with the show 
packaged by Robert Jennings Pro- 
ductions. It's no particular ad- 
vancement to the cause of TV that 
OG and the Lennen-& Mitchell 
agency have chosen to settle for 
something so completely imitative. 
There are times, in fact, when this 
Dennis James-emceed program 
seems a carryover from the Tues- 
day night “Amateur Hour" on 
NBC-TV, including the dancing 
cigaret girl commercials and other 
stylized “Amateur Hour” trade- 
marks, with the exception that 
James lacks the gift for spontane- 
ity and overall showmanly touches 
with which Mack vests “Amateur 
Hour.” And despite some pro- 
fessional talent elements _intro- 
duced in this new entry, “Lifetime” 
lacks the overall spark generated 
by Qld Gold’s longtime Tuesday 
night showcase. 

To help talent find their “chance 
of a lifetime,” the stanza offers a 
$1,000 cash prize to the act which 
is adjudged the night's winner by 
the Old Gold “starmaker.” This 
gadget is nothing more than an 
applause meter. 

Three turns appeared on the ini- 
tial program. They were Helena 
Schurgot, singer from the South 
Pacific” ensemble; Penny Knight 
and Frank Day, song-and-dance 
duo, and a sextet of Negro kids 
who play bongos-maraccas under 
the name of “The Teenagers.” De- 
nise Darcel was an “extra added 
attraction.” 

Interviewed by emcee-host 
James, each act explained why it 
wanted to win and what it would 
do with the money. It all resolved 
itself as merely another talent pa- 
rade, Use of a guest star each 
week, as instanced by Miss Darcel’s 
booking, may help to some extent. 
For the record, “The Teenagers” 
copped the $1,000. Gilb 


THE HOT SEAT 

With Stuart Scheftel, guests 
Director: Seymour Robbie 
Producer: Scheftel 

30 Mins.; Fri., 8 p.m. 
WJZ-TV, from N. Y. 

Like “Meet the Press” and other 
kindred shows, “The Hot Seat” 
puts government officials and 
legislators directly in the public | 
spotlight. This type ef show is 
among the most laudable on the 
videolanes since it combines stand- 
out informational service with 
solid showmanship values. 

Although the title for this series 
suggests something more, the for- 


entertainment | 


“Chance of a Lifetime” is spot-| 
ted in the last half of the 8 to 9} , 
|a completely refurbished program, 
occupied by “Stop the Music” (first | 


| WE THE PEOPLE ' 

With Alben W. Barkley, Frank 
McNaughton, ey James, 
others; Oscar Bradley orch 

Produced by Editors of Life 

Executive Producer: Frank Telford 

Director: Chester Novich 

39 Mins.; Fri., 8:30 p.m. 

GULF OIL Co. 

'NBC-TV, from New York, Wash- 

| ington 





| (Young & Rubicam) 


Life magazine, unsuccessful in 
maneuvering a network tieup in 
order to project itself into the 
Presidential campaign (its affilia- 
tion with DuMont came a cropper 
some weeks back) has _ instead 
latched on to a single programming 
venture, taking over complete pro- 


| duction reins on the Gulf-spon- 


sored “We the People” show on 

NBC-TV for a 13-week period. 
The Gulf sponsorship auspices 

still continues, but otherwise it's 


with the format converted for the 
most part into a TV version of 
March of Time. 

With Life championing the can- 
didacy of Gen. Dwight D. Eisen- 
hower, seeking the Republican 
nomination, the weekly mag. obvi- 
ously intends to get in its editorial 
licks during the course of the 13- 
week run of the politico series, 
But the initial installment last Fri- 
day (9) was restricted to pictorial 
reportage in highlighting the an- 
nounced candidacy of Vice Presi- 
dent Alben W. Barkley. 

Friday's teeoff program was not 
without its slick touches ‘of shew- 
manship. There was no mere con- 
fining of the lensing to the cen- 
ventional cross-examination tech- 
nique, as Life’s Frank McNaugh- 
ton put Barkley through the in- 
evitable “q & a” routines, a se- 
quence which was only to invite 
some frustrating (to the viewer and 
interviewer) moments of straddling 
and fence-sitting, as McNaughton’s 
pointed questions tried to elicit 
some crystal-balling on the Chi 
convention and platform _ policies 
of the Dems, as well as Barkley’s 
own aspirations. 

Rather, the editors of Life and 
March of Time, in taking over “We 
the Peonle,” are at least striving 
for maximum pictorial values. To 
preface the Barkley interview, for 
example, there was a quick flash- 
back wrapup of the seven years of 
Pres. Truman in office, recapping 
highlights of an administration 
jampacked with vital decisions, 
balancing the successes and the 
failures in the era of atom destruc- 
tion; the Marshall Plan, the North 
Atlantic Treaty, the ‘“vacillating 
policies” (says Life) leading to Ko- 
rea, the President’s bold stroke 
on the steel strike testing the scope 
of Presidential powers; the Gov- 
ernmental scandals, ete. And to 
set. the tempo of the series, Life 
went to the opening of the “Of 
Thee I Sing” revival on Broadway 
to recreate on film the rousing 
“Wintergreen for President” pro- 
duction number. 

There is nothing startling or mo- 
mentous in this Life-spiced series. 
Bu’ it is a refreshing stab at in- 
jecting an element of showman- 
ship into the TV political soread. 

Rose. 


FARMTOWN, USA 

With George Menard, guests 
Producer: Harry Jaeger 
Director: Bill Taylor 

20 Mins.; Tues., 4:30 p.m. 
Sustaining 

WRBKB, Chicage 





mat is quiet and dignified with | 
only a small chance for emotional 
discharges to interfere with the 
discussion of the issues. As run | 
off on the kickoff stanza (9), the 
format calls for a public figure to 
undergo questioning -from Stuart 
Scheftel, a regular on this show, 
and a guest interrogator. Both 
Scheftel and the guest are re- 
quired to base their be nog on 

vidual in the 
“hot seat” which have appeared in 
the press. 

On the preem, N. Y. City Coun- 
cil President Rudolph Halley was 
the guest interrogator working 
over Rep. Frederick Coudert and 
Sen. Robert Kerr in two 15-min- 


This joint effort by the indie sta- 
tion and the Illinois Agriculture 
Assn. should develop a_ sturdy 
amount of dialer interest if the 
promise indicated by the opener 
(6) is fulfilled on subsequent in- 
stallments. Although it’s a farm 
format, it’s wisely angled at the 
urbanites and is designed to ac- 
quaint city dwellers with agricul- 
ture activities. 

Technique uses the farm-to-shop 
approach. On this first go, the sub- 
ject was wool and sketched the 
processes from sheep to coat. It 
was a big assignment and only 
partly successful, but showed en- 
terprise and imagination. High 





ute sessions. The time division 
was unnecessary since either Cou- | 
dert or Kerr could have used the | 
full half-hour to defend their par- | 
ticular policies. Coudert was chief- | 








cutting the armaments appropri- 
ation while Kerr was queried on | 


his stand on the civil rights issue | 


and the natural gas bill. 
Halley was excellent. 


Coudert and Kerr 
|kinds of ambiguity 
talk answers. 


through 


Unfortunately, 


'ly quizzed on his attitude towards | 


With a 
smooth but relentless manner, he | 
| pursued his questioning of both. 
all | turer. 
and double | 
he | 


spot, by far, was an actual sheep 
sheering demonstration—jfrom stem 
to stern—put on live in the studio 
by a pro clipper. Also potent was 


host George Menard’s chinning 
with a sheep farmer who back- 
grounded the judging points in 


selecting the wool bearers. There 
was action and interest aplenty in 
this portion. 

Le-s effective was the windup 
which showed what happened once 
the wool reaches the mannfac- 
On hand was a mode! show- 
ing the finished product and a 
menufacturer rep who, with the 


| didn’t have the time to pin Kerr | aid of still pix, briefly outlined the 
down on any issue since the sena-| modern ‘ooms. 


tor refused to give a straight an- 
swer. Scheftel also was effective 
,in putting hardhitting questions in 
ha direct, inoffensive way. Herm. 


Menard is an adept interviewer 
| but on a couple of instances his 
/knowledge of things rural seemed 
pretty vague. Dave. 
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NBC-TV Summer Schedule 


Continued from page 29 


goes into the 4 to 4:30 slot starting 
May 25; HaHmark remains on; 
Quaker Oats may continue with 
for “Martin Kane.” “Zoo Parade,” and Derby Foods 
RCA is retaining its 8 to 8:30|“Sky King” alternates with “TV 
slot Fridays, with a dramatic show | Recital Hall,” sustaining, in the 
as the Ezio Pinza-Dennis Day sub; | 5:30 to 6 slot, Theodore Granik’s 
Gulf Oil continues with “We, the “Youth Wants to Know” on a sus- 
People”; Pall Mall will replace|taining basis replaces General 
“Big Story” with “Doorway to|Foods’ Roy Rogers show starting 
Danger” starting July 4; Campbell | June 29, and “Once Upon a Fence,” 
Soups stays, with an undetermined | also a sustainer, goes 6:30 to 7. 
replacement for “Aldrich Family,”| U.S. Rubber may continue with 
and both Gillette and Chesebrough | its “Royal Showcase” at 7; “Meet 
retain their slots. the Press,” for Revere, goes into 
Summer “All Star” ithe “Young Mr. Bobbin” spot start- 
On Saturdays, “One Man’s Fam-|ing May 25; Colgate remains on, 
ily” continues through July .19,| with “Big Payoff” replacing “Com- 
with a_ sustaining replacement, | edy Hour”; Philco and Goodyear 
probably “American Inventory,”|are both staying with “TV Play- 
starting the following week. Sum- | house”; P&G takes a hiatus on the 
mer version of “Alj Star Revue”|Red Skelton time, with the sus- 
preems June 28, with Kellogg and | taining replacement undetermined, 
Pet Milk looming as potential par-|and “American Forum” for Bohn 





picking up the new Wally Cox 
show; U. S. Tobacco retains its 
time but will have a replacement 





ticipants; “Midwest Hayride” re-| Aluminum goes into the 10:30 spot. 
places “Show of Shows” for 13} 
weeks starting June 1, with no Cincinnati— During her 39-day 


bankrollers pacted yet, but Libby,|tour of England and _ Europe, 
SOS and Frigidaire interested, and | Katherine Fox, Crosley Broadcast- 
Lucky Strike replaces “Hit Pa-|!"& Corp. director of special AM 
rade” starting July 2 with “As-|#94 TV services, will be honored 
signment Manhunt.” |in London with a special citation 


. , if i “nglish- 
On Sundays, the web will be | Speaking Mas phage ger A Fee ox eal 
“Fearless Fosdick,” a vidfilm se- understanding among English- 


riés packaged by Louis G. Cowan, ' speaking nations. 


Growing importance of the sta- 
tion coverage survey field is seen in 
A. C. Nielsen’s pacting of Fred H. 
Kenkel, exec v.p. of C. E. Hooper, 
as v.p. working on the new Niel- 


sen Coverage Service. 
Not generally known is that in 


'the origina) Hooper-Nielsen agree- 


ment, when the latter bought out 
the national Hooper rating serv- 
ice, included a proviso that Kenkel 
would be retained by Nielsen as a 
consultant if he ever left Hooper. 
However, he is joining in a full- 
fledged v.p. status. 

Before joining Hooper in 1941, 
Kenkel was with the Gardner 
agency. He'll hq in N. Y., pitching 
the NCS to stations. 





Cleveland—Northern Ohio Drug- 
gists Assn. signed for year pickup 
Famous Playhouse shows over 
WXEL, beginning May 27. TV tab 
will be $67,000. . John Patt, 
WGAR, and H. K. Carpenter, 
WHK, were honored by the Cleve- 
land Media Group for being char- 
ter members at the Group’s 15th 
anniversary luncheon. ...WSRS is 
planning to have lines to the Chi- 
‘cago presidential conventions. .. . 
Morris R. Pierce, president WDOK, 
has been “borrowed” to go round- 
the-world on an inspection trip of 
transmitters he designed for the 





Voice of America. 





British Accent 


Continued from page 29 


a “game type” panel show, with 
CBS planning to give it a simul- 
cast treatment. - 

Lester Gottlieb, CBS Radio pro- 

gram chief, is negotiating for 2 
half-hour weekly series starring 
Sir Ralph Richardson and based 
on the C. S. Forester “Horatio 
Hornblower” series. It will be 
transcribed in England. 
Cooke, for years identified with 
| BBC programming with his week- 
ily commentary from the U.: §S., is 
| currently huddling with CBS execs 
on a similar type format. His click 
“performance” before the Radio 
Executives Club of N.Y. recently 
clinched CBS’ decision to follow 
through for an immediate airing. 

Orson Welles’ “Lives of Harry 





British-made transcription shows 
off the Harry Towers beltline have 
been integrated into program pat- 
terns of stations in many U. S. 
cities for some months, with even 
British-type disk jockey shows (Sir 
Thomas Beecham, Margot Fonteyn) 
| penetrating the U. S. broadcast 
lanes. 

As a sideline commentary, Brit- 
ish pix (J. Arthur Rank, Sir Alex- 
ander Korda, et al) have become 
some of the most popular items 
on late night TV _ presentations 
‘throughout the country. 
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covers the Derby for 
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Lake City Tribune 
Salt pale petter than I 








This was racing at its best. This 


ot % es I 


as me was television at its best.” . i GIT™: 
“a oat * from those who know racing best 
The same know-how makes WHAS-TV 
focal shows tops in 7 out of 8 categories. (puise) 


QUALITY OF PROGRAMMING 
MAKES THE DIFFERENCE 


“ ame id 
ne hy to see from the infie 
in the 1946 race. at New York Daily New 
* “n “the cameras s 
. es MoS er 
Racing Form* BEAM auperiel doting the event 2 ba” 
“This was the first TV Derby ft:. °° XJ there simplye ing about it, thar 
and it couldn’t have been better. firs. ‘J = P@rison.” Could be no com- 
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Lime,” along with a fiock of other | 





WFIL, Philly Druggists 
In Big-Scale Sales Tie-in 
Built Around Quiz Show 


Philadelphia, May 6. 

Tieing in with the Philadelphia 
Assn. of Retail Druggists and it: 
affiliates, WFIL has launched 





a 
merchandising Plan tailor-made 
for radio advertisers. Participating 


}in the sales setup are 2,300 inde. 
pendent druggists, who account for 
|75% of the retail drug volume 
this market. 


Designed as a bonus and <ales 
builder for WFIL sponsors, as i] 
as a store traffic stimulus for the 
druggists, the merchandising agree- 
; ment provides for point-of-sale qjc- 
plays in stores eof PARD members, 
as well as direct-mail promotion, 
radio spots and a daily telephone 
jackpot quizzer. 

Each week a different product 
is featured in the WFIL Spotlight 
Drug Display in the PARD stores. 
The product, picked by WFIL with 
the approval of the association. ig 
bighlighted in direct-mail coverage 
of the city and seven neighboring 
counties. To be eligible for the 
Spotlight Drug promotion, an ad- 
tvertiser buys six one-minute spots 
a week for 13 weeks. 
| The PARD - sponsored “Skip 
| Dawes” program (Mon.-thru-Fri, 
5:30-5:55 p.m.) is used for the 
quiz. Cash awards go to listeners 
for correct answers to questions 
{about the “Spotlight” drug of the 
week, and to the druggist in whose 
|name each winning entry is sub- 
mitted. Participating druggists are 
mentioned on the air on a rotating 
basis. 

The merchandising agreement 
with the druggists is the second 
project of its kind undertake: by 
WFIL recently. In February, sales 
manager Norman R. Prouty worked 
up a similar point-of-sales display 
of sponsors products with Food 
Fair Stores, Inc., a chain of retail 
grocery outlets veaching 500,000 
customers a week. 


In 








| 


TV Spot Falloff — 


Continued from page 28 

















‘that it is due to the fact that the 
i“experimental days are over.” They 





opine that many spenders used 
| Spots to get their fect wet in the 
|medium, sinte they could test 
| video results in specific markets, 


| compare the effectiveness of vari- 


|ous copy appeals and techniques, 
etc. Now, the reps believe, ‘we're 
being hit by the same process of 
stocktaking that is slowing business 
in all facets of tele.” It’s argued 
that those in the medium, those 
who have cut back or cancelled out 
and those who have yet to take 
the plunge, are all sitting back to 
evaluate the situation. 
‘Killing the Goose’ 

One advertiser pins the blame 
on the local stations “who are kill- 
ing the goose by multiple spot- 
ting.” This spender, who is heavily 
involved both in network tele and 
in TV spots, says that some outlets 
are running three, four or more 
announcements together. He claims 
that in some markets which are 
off the cable, program schedules 
are altered so that there are two 
or three minutes between airers— 
in which many plugs and chain 
breaks can be inserted. He added 
that some affiliates are relegating 
network shows to offbeat hours and 
putting their local shows in prime 
time. Local stanzas can be trimmed 
to 27 or 28 minutes, allowing room 
for several spots in between. 

This point of view is scored by 
most reps, who say that the mul- 
tiple-spotting practice is not wide- 
spread and, in any event, is not 
the basic reason for the decline, 
which they feel is due to the gem 
eral reappraisal atmosphere. Al- 
ready, some reps declare, there 
have been signs of a slight pickuP 
in the past few weeks, and they 
forecast that in a couple of months 
the spot field will return to normal. 

One local station owner said that 
if there is a “multiple spotting 
evil,” network o-and-o stations are 
to blame. He said that these keys 
do it and set the example !0F 
others. He added that inquiries °° 





spot biz have picked up in May 
and that the “usual April fallo! 
seems to be over. 

Muncie, Ind—James K. gel 
sen, director of radio and TV & 


Bali State Teachers College, Mun 
cie, will leave at the end o! ae 
term to join the Crosley Broa 
casting Co., as assistant directo! of 
special broadcast and telecast s¢!' 
ices for WLW. 
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NBC’s MEN IN THE NEWS: Chaplin 


“The average politician has to carry water 
on both heads...” 


1948 and has covered five Democratie reason ... Harkness, Henle, Utley, 

and Republican Conventions. Fleming are others. NBC News Center's 
To his off-record comment, W. W. larger staff consistently broadcasts 
Chaplin might have added that a good Now, Chaplin is right in the middle of more hours of news, more special events 
newsman should be an ambidextrous the biggest story of the year — the -omboth radio and television than other 
phrenologist. presidential campaign. So far he has networks. And day-to-day NBC news 
0 6 reported the primaries fr 7 New programs are highest rated in both 
Cha 8 iad eect b. 1. Hampshire to Iiinois. During the radio and television. The fact is... 

p per: . ‘P , conventions, Bill Chaplin and over 100 most people hear the news first and 
enough hjstory to fill considerably more other NBC men of news will be putting : 
, s hear more of it from NBC. 

than the three books he’s written. He has together the story of politics’ 
covered ; the Ethiopian war, the fall of greatest show. 


France, the Russian resistance, the 
Invasion, the surrender at Rheims, the Why is NBC’s News Center supreme in NBC radio and television 
Bikini test. He traveled with Dewey in radio and television? Chaplin is one good a service of Radio Corporation of America 


a 


ig LAMPE cra. 
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Television Chatter 











cation .. . John Wray, producer of 

New York F Sammy Kaye’s CBS-TV show, out 

WABD (DuMont) weekly pickup| for appendectomy; Byron Paul is 
of the NAM’s “Industry on Pa-|sytbing . .. Kathi Norris’ Dumont 
rade” film series, seen Sundays in|} strip is adding a weekly feature, 


the 5:45 to 6 p.m. slot, follows in| “Cye’s Ladies’ Choice,” with the | 


the wake of the 68-week N. Y. run |femmes suggesting talent to be 


on WNBT, thus giving NAM a con-| aired . , . Jay Barney, out of “Grass | 


tinuing showcase. WABD’s carry-| Harp,” into “Danger” tomorrow 
ing of the program is On an ex-| (Thurs.) and the lead in “Treasury 
clusive basis for the Gotham area| Men in Action” on May 29. 

(it was previously reported as a| 


ABC-TV program chief Charles 
Underhill and his actress-frau Julie 
(of CBS’ “Helen Trent”) winged to 





(Wed.), in John Van Druten’s “The 
Distaff Side.” British actor-play- 
wright. Seett Forbes has the lead 
... Treva Frazee set for a feature 
role on CBS’ “Mama” Friday (16) 
_..WOR-TV’s “Broadway Theatre 

being aired only three nights this 
week because the station had sched- 
uled the Brookiyn Dodger night 
ball games Monday (13) and to- 
night. Play this week is “Angel 





, , ate Alistair Cooke, whose “Letter 
two-station booking in N.Y.). | from America” via BBC won a Pea- 


body award, makes his TV acting 
debut on another Peabody winner, 


Street,” with Elizabeth Eustis re- 
creating her role of Nancy, which 
she originated in the Broadway 
production. ..William Morris office 
is pitching a new TV package, 


CBS’ “Search for Tomorrow” to 
act as consultant with Pontiac... 
Merrimac Hats pacted to co-spon- 
sor DuMont’s new “Feature As- 
signment.” Helene Curtis Perma- 
nents signed to sponsor DuMent’s 
“Rumpus Room” Tuesdays and 
Thursdays. ..Phil Cohan, director 
on CBS’ “Mel Torme Show” re- 
signing to return to the Coast. He 
came to N.Y. ofiginally to direct 
NBC’s Jimmy Durante video shows 
and, when the Schnoz moved back 





to Hollywood, joined CBS. . .Hank 
Kaufman named a fulltime staffer 
with the United Cerebral Palsy 


titled “ZaSu and Virgie” and star-| Fund to work on all-star telethon 
'ring ZaSu Pitts and Virgina Sales| shows in varicus cities. 
J. E. Mosman resigning from the 


. Connie Lembcke, who appeared 
last Friday night (9) on “Mama,” 


has a role Sunday night (18) in| radio-TV supervisor. 


Biow agency, where he’s been 
His future 


DuMont’s “Plainclothesman”...| plans are not set and Biow has not 
Charles Irving taking leave from| yet named his replacement 
Bermuda on Saturday (10) for va- | ABC’s “Celanese Theatre,” tonight! his job as producer-director of | Freddie Bartholomew has been 






































DON RUSSELL 


Starting Qin YEAR 


@ CHIEF ANNOUNCER @ 


under Exclusive Contract to the 


oU MONT 








|upped from associate to full direc- 


tor-at WPIX. 





Hollywood 


nold Phillips and ABC, who own 
package, “The Professor,” have 
nixed offer from vidpix producer 
William F. Broidy for the televi- 
sion show showcased on ABC 
“Who Knows This?,” public service 
| show, launched on KLAC-TV, with 
| Arnold Pike as moderator Ster- 
ling Hayden to N.Y. for video 
guesting Les MacMurray teed 
off a KTTV program for fishermen 
Warren for President commit- 
tee bought time on KECA-TV, so 
did reps of U.S. Sen. William 
Knowland, seeking re-election 
Zsa Zsa Gabor withdrew from 
“Bachelor’s Haven” on KNXT due 
to pix commitments Vermont 
Blue Ribbon Dealers association 
sponsoring KTTV’s new series of 
Friday night pix ..Chuck Young 
|joins KTTV as account exee 
Amana Freezer Plan now bankroll- 
ing second of four consecutive 
weekly “Texas Wrestling” shows 
on KECA-TV Jackson Wheeler 
launched “Sport Shots” on KTTV 
..Gledhill Dodge-Plymouth now 
angeling second prelim bout from 
Hollywood Legion Stadium Satur- 
day nights, and first match on 
wrestling card Tuesday nights, on 
KECA-TV James Gaines, v.p. in 
charge of NBC’s o. and o. stations. 
here on biz, huddling with KNBH 
manager Don Norman Pace 
Woods joins promotion and adver- 
tising department of KNBH 
Robert C. Livingston added to 
KNBH staff as television director. 





Chicago 
“Studs Place” goes back on the 
market after the May 29 telecast 
| with" Manor House Coffee vamp- 
ing sponsorship after nearly two 
years on WENR-TV . .. WGN-TV 
program director Jay Faraghan 


Federation of Womens’ Clubs for 
“Faith of Our Fathers” religious 
series ... Max Siegel & Sons have 
latched onto one of Len O’Con- 
nors’ daily five-minute WNBQ lo- 


day” ... Burr Tillstrom and his 
“Kukla, Fran and Ollie” troupe 
headlined the Chicago Newspaper 
Guild’s annual Page One ball Sat- 
urday night (10)... John Car- 
michael’s “Sports Highlights” on 
WENR-TV now bankrolled three 
times weekly by Boyle-Midway... 
Ken Nordine narrating slidefilm 
turned out in the Sarrar studios ex- 
plaining the Blue Ballot Banking 
amendment to be passed upon by 
the voters in the November elec- 
tions . . . Chicago, Rock Island & 
| Pacific Railroad staying with Clif- 
|ton Utley’s Tuesday night news- 





|... CBS’ 
| switched this week from WBKB to 
| WGN-TV ... Chicago Bar Assn. 
has added its voice in opposition 
to the televising of legislative in- 
| vestigating committees ... Jazz 
pianoist and TV thesp Chet Roble 
| cut two sides for Topper Records, 
jindie label... Illinois Bell is 
|sampling one-shot WGN-TV re- 
|mote Thursday (15) from Gt. Lakes 
Naval Training Center. Gob tal- 
ent headlines the hour-long show. 


KMOX OFF AIR HOUR 








St. Louis, May 13. 


| Outlet Thursday (8) near Granite 











TELEVISION NETWORK 
* 


City, Ill, across the Mississippi 


the air for 61 minutes. A small 
fire in the transmitter control room 


ently struck the top of the 475-foot 
tower, then traveled by wire to the 
control room, 500 feet away. 











aged equipment was replaced. 


Joseph Schildkraut, writer Ar- | 


handed a citation from the Illinois | 


cal news inserts in NBC-TV’s “To- | 


|cast via WNBQ for another lap | 
, “Crime Photographer” | 


AS LIGHTNING STRIKES 


_ Lightning struck the transmit- 
| ting tower of KMOX, local CBS 


from here, and the station was off 


followed and inconsequential dam- 
age was done. Harry Harvey, chief 
engineer, said the lightning appar- 


The blaze was extinguished by 
three employees, The broadcasting 
was interrupted at 6:19 a.m. and 
resumed at 7:20 a.m. after dam- 


WENR NITERY REMOTES. 
GET CHI OVERHAULING 


; Chicago, May 13. 

WENR, the Chi ABC solion. is 
revamping its late-evening lineup 
ot nitery remotes and record 
shows. Eddie and Jackie Hub- 
bard’s nightly 11:30 p. m. show 
from the Shangri-La has been 
dropped b: the restaurant, and the 
duo is winding up its stint on | 
station this week from the stud 
Also shifting from the Pec 
| Hotel back to the studios is Sid 
| McCoy’s strip in the 12:30 to 1 ; 
; slot. 

Ernie Simon’s disk show f) 
the WENR studios is being ¢an- 
|celled at the end of next week 
|No replacement has been set vet 
| for the Simon stanza, running from 
| 10:30 to 11:30 p. m. Going into the 
| following hour that’s being vacaicd 
| by the Hubbards will be a remote 
from the Streamliner eatery. with 
staff gabber Peter Lucas hosting 


Heavy Radio Budsets 
Set by WCAU Clients 


Philadelphia. May 13 
Sizeable contracts placed with 
WCAU for two new products led 
sales execs to contend that radio 
is still a maior factor in market- 
ing and distribution plans. Brought 
into the WCAU fold were the Fels 


ie 








Co., for Felso Soap Powder: Dr 
Shor’s Chlorophyll Toothpaste, and 
Family Products, Inc., for Full 


Flavor Coffee. All 
heavy spot schedules. 

Dr. Shor is using WCAU for first 
advertising of his product as a test 
for subsequent use of radio in other 
| markets. Herbert Shor Advertis- 
ing handles the account. Partici- 
pations in “Housewives Protective 
| League” and “Sunrise Salute” will 
| be used as nart of the ovening cam- 
| paign for Full Flavor Coffee. New 
| product features individual coffee 
; bags. Account is handled by Ait- 
| ken-Kynett. 

Fels Co. contracted for 52 weeks 
of advertising in the first Philadel- 
| Phia business placed by the com- 
|pany’s new ad agency, McKee & 
Albright. 


signed for 








Amarillo -— Jean Kimbrough, 
member of the continuity staff of 
| KAMQ, has resigned to join the 
| Staff of KENT, Shreveport. 














'| De MAN in DeMANd 
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MERRILL E. JOELS 


Actor-Announcer-Narrator 


Radio - TV - Stage 
Commercials - Spots 
Slide Films - Kiddie Discs 
Trick Voices 


Murray Hill 8-6600 


A TT 
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Eileen BARTON 


Coral Recording Artist 


Direction: MCA 
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Heslep’s ‘Now It Can 
Be Told’ On TVing On 
Yucca Flat Atom Test 


Athens, Ga., May 13. | 


Saga of the television industry's 
terrific pioneering job to lens the 
recent A-bomb blast at Yucca Flat, 
Nev., was recounted to the Geor- 
gia Radio & TV Institute on Friday 
(9) by Charter Heslep, chief of the 
Atomic Energy Commission s radio- 
yisual information branch. 

Heslep stressed the great strug- 
gle that had to be waged against | 
time to televise the blast, since the | 
date for the test had been ad-| 
vanced. Industry had only 21 days | 
to get all its equipment set up, | 
against vast odds, Heslep said. 


In putting up the microwave re- 
lays, which were dropped on icy 
mountain peaks by Marine heli- 
copters, AEC information officer 
recalled, ridges that were not 
shown on the maps blocked the 
line-of-sight and real trail-blazing 
was called for. He also pointed out 
that one of the obstacles video 
faced is that the AEC test itself 
was a big electronics operation tak- 
ing up many frequencies, and the 
media covering tests can’t use any 
frequency that might interfere 
with the test. “Careful check | 
showed that this would eliminate | 
some 75% of all the commercial | 
equipment licensed to radio and | 
TV,” Heslep said. This meant that | 
communications channels for the 
TV industry were limited as well | 
as improvised. 

Additionally, the communications 
equipment had to be tested ina 
dry run three days before the ac- 
tual blast. The reason is that once 
an electric razor had delayed a 
test blast for 20 minutes, Heslep 
noted. 

Heslep gave full credit for the 
success of the blast lensing to 
Klaus Landsberg, topper of KTLA, 
L. A., who produced the show for 
the TV industry pool. He paid trib- 
ute to “the raw courage, physical 
endurance and technical brilliance 
of a single individual, who in turn 
inspired a great crew of engineers 
and technicians.” 

“Reaction over the country was 
mixed; reception was mixed,” He- 
slep said. “A puzzler for the engi- 
neers is that the response in those 
first precious seconds of the burst 
and formation of the fireball ap- 
parently depended on individual 
sets." He reported that even in 
AEC headquarters in Washington 
one set got the picture and an- 
other blacked out. 


NBC’S CLEVE. HYPO 
IN PERSONNEL SHIFTS 


Cleveland, May 13. 

Appointment of Charles Phillips 
as director of TV sales for WNBK, 
and Charles Hutaff, director of ad- 
vertising, merchandising and sales 
promotion for WTAM and WNBK 
highlighted a series of personnel 
moves to expand community serv- 
ices by the NBC owned and oper- 
ated stations in Cleveland. 

Phillips had been assistant gen- 
eral manager of WNB and Hutaff 
has been associate director of films, 
TV and radio for Fuller & Smith & 
Ross here. Appointments, an- 
nounced by Hamilton Shea, general 
manager for NBC here, are effec- 
tive June 1. 

Along with the appointments, it 
Was announced that Clement G. 
Scerback, formerly advertising and 
Promotion manager for WTAM, has 
been named manager of advertising 
and promotion for WTAM and 
WNBK; Albert H. Henderson, for- 
merly advertising and promotion 
manager WNBK moves up to man- 
aser of press and publicity for both 
Stations. 

Hal Gallagher remains as direc- 
tor of TV sales, and Eugene R. 
Meyers has been promoted to the 
newly-created position of mer- 


chandising manager for both sta- 
tions, 














General Tire’s Golf 


Sponsorship Via NBC 


General Tire & Rubber this week 
acted with NBC to sponsor radio 
Coverage of the National Open golf 
tourney, to be played in Dallas 


June 12, 13 and 14, Agency is 
D'Arcy, 

With Bill Stern as chief an- 
houncer. 


the web will devote 15 
minutes to a taped commentary of 

* tournament on the first two 
“)S Of play and then have four 
qu ‘rler-hour segments of live pick- 
a on the finak day, plus a 15- 
‘“OUl@ Wrapup at night. 





Mr. & Mrs. Airer Among 


New WJZ; N.Y., Programs 


WJZ, New York outlet of ABC, 
is adding some new local programs. 
“Grand Union Caravan,” show 
which originated from _ various 
stores of the Grand Union super- 
market chain, is being dropped. 
with a radio edition of the “Kitch 
en Kapers’ tele show being in 
stalled in the 12:30-1 p.m. strip, 
starting May 19. 

A new Mr. and Mrs. disk jockey 
show will be inserted in the after- 
noons, probably in the 3-3:30 p.m. 
period. Dick Brown and wife, Char- 
lotte Manson, are slated for the 
spot. 


Vince Williams’ 11 p.m. to mid- 


| night platter show has been moved 
out of the Childs restaurant in | 


the Paramount Bldg., N. Y., and 
resumed as a_ studio-originater 
last week. Reason for the shift 
is that Childs wanted Williams to 
concentrate on Dixieland-type tunes 
(in line with its jazz policy), while 
the station wants a more general- 
ized music approach. 





Booth’s TV Aspirations 


Detroit, May 13. 
Booth Radio and Television Sta 
tions, Inc., has filed applications 
with the FCC for television sta- 
tions in Detroit, Flint, Saginaw, 
Bay City, Lansing and Kalamazoo, 
all in Michigan. 


SEATTLE SEEKS TO 
AVERT AFRA STRIKE 


Seattle, May 13. 
The Central Labor Council here 
has appointed a committee to meet 
with the negotiating committee of 
| the Seattle local of the American 


| Federation of Radio Artists and ne- 
gotiators for three local network 
stations (KIRO, KJR, KOMO) to 
| speed inking of a new contract to 
jreplace old one which expired 
| Feb. 15. 
| Committee was appointed after 
| AFRA local asked the council for 
| sanction of a strike, already voted 
| by the union. Council felt the 
| situation was too complex—Local 
| 77, IBEW, representing technicians 





| at the stations, is also negotiating 
|a new contract with the stations— 
sO appointed the committee to in- 
vestigate and expedite. 

Chief bone of contention is sta- 
tion’s desire to have announcers 
operate control boards as they did 
some years ago. Both AFRA and 
IBEW are solidly against the pro- 
posal. 





Chicago—tTelevision set installa- 
tions in the Chicago area are hold- 
ing the pace with 17,606 units sold 
during March. Total number of 
sets within the coverage of the 
Windy City’s four TV stations is 
now 1,133,992, according to the lat- 
|est compiliation by the Electric 
Assn. 




















longterm debt was $6,568,854: at 
the end of '51 it climbed to $9.,- 
| 790,928. 


| The indebtedness includes: A 
(4% note for $4,662,325, with pay- 
iments starting in 1956 (although 
| prepayments applying to the last 
| installment of 1960 may be made 
| earlier); a 3% note for $2,500,000, 





| payable in equal installments of 
| $500,000, starting this fall; 34% 
} notes for $1,500,000 from a bank, 
personally guaranteed by ABC 
| board chairman Edward J. Noble; 
a 444% secured note for $564.691 
to be amortized through 1969; and 
| various mortgage notes amounting 
to about $1,500,000. Total indebt- 
edness was $10,575,748, but $784.- 
820, consisting of installments due 
within the year, are listed as cur- 
rent liabilities. 
Payments on Loans Waived 


Pointing up the chain’s need for 
additional capital, aside from the 
fact that Noble himself guaran- 
teed one $1,500,000 loan, is the fact 
that payments on certain loans 
were waiveu by the lenders. Unde: 
a provision in the loan agreements 
made with an insurance company 
ABC ma, skip its earlier payments 
if it doesn’t show net earnings of 
a certain figure. Under this provi- 
sion, $519,572 which was due last 
April 1 was waived by the insur 
ance company. Previously, in No- 





| ABC. Dangling 


Cont.nued from page 26 ——— 








| vember, ’51, a bank waived a $500,- 
| 000 installment due on its loan. 


To provide for the possibility 

that the chain might need coin 
| over the period until the merger is 
|okayed, ABC got a credit agree- 
ment last December provided for 
loans from time to time, up to a 
total of $3,800,000, until June 1, 
| 1953, or the effective date of the 
| ABC-UPT blending, whichever is 
earlier. Coin must be paid by June 
1, 53, or 90 days after the merger 
takes effect. 

ABC's need for capital appears 
to stem not so much from its cur- 
rent operating situation but from 
its heavy investment in AM and 
TV facilities. Web was the first 
| chain to construct a TV centre in 
| N. Y. It spent over $3,500,000 for 
, new radio facilities (in view of its 

having to leave the space it had 
leased from NBC). Heavy TV real 
| estate buys were made in L. A., 
| where the web has a 23-acre TV 
|centre, Additionally, it has set up 
|the maximum number of five 
o-and-o tele stations @ 
| Regarding the personnel shav- 
|}ings, after the cuts of a couple 
of months back a spokesman said 
that other people would be hired, 
for example, in spot sales (which 
are increasing). However, it is be- 
lieved that considerably more went 
than came. 








STORER BROADCASTING 
COMPANY 





The name of 
THE FORT INDUSTRY COMPANY 


has been 


changed 


lo 





effective immediately 


——— | 





STORER BROADCASTING COMPANY 


WSPD, Toledo, O. © WWVA, Wheeling, W. Va. © WMMIN, Fairmont, W. Va. © WAGA, Atlanta, Ga. 


WGBS, Miami, Fla. ° 


WIJBK, Detroit, Mich. 


WSAI, Cincinnati, O. 


WSPD-TYV, Toledo, O. @ WJBK-TV, Detroit, Mich. @ WAGA-TV, Atlanta, Ga. © KEYL-TV, San Antonio, Tex. 
NATIONAL SALES HEADQUARTERS: 


488 Madison Ave., New York 22, Eldorado 5-2455 © 


230 N. Michigan Ave., 


Chicago 1, FRanklin 2-6498 
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The Most Qibertorcns. losram for Television | 


You are, I hope, a prospective buyer 
of a television show. I am a producer. 
I want to talk to you about a program 
that I will do Sunday, May 18th, at 
1:30 p.m., EDST on the NBC-TV 
Network, and which I would love to 
sell you. * 

If I never brought this particular 
telecast to your attention, most likely 
you would have skipped it. Or if you 
had chanced to view it, your most 
flattering reaction probably would 
be a one-word capsule comment — 
“interesting.” Yet this program 
could be a milestone in the history 
of television programming. Let me 
tell you why. 

I will start out by first inquiring, 
what is it that you want a TV show 
to do for you? You want it to achieve 
a vast audience? You want to endear 
this audience to your company name 
and product? You wantit to cost youa 
nominal amount of money? Accom- 
plishing these—will you concede that 
such a show would be the answer to 
your television requirement; would 

do a wonderful job of selling your 


merchandise at a cost that is in line? 


I have that program. Watch it 
May 18th and judge for yourself. 

I am almost scared to tell you the 
name of the program and what it is 
about. The whole thing is just too 
obvious. Anyone could think of it. 
All the rights are in public domain. 
It concerns itself with the story of a 
man ...a gripping, stimulating, in- 
spiring story that no fiction could 
surpass ...abouta time in our history 
that stirs the imagination as no other 
times have... 

It is Abe Lincoln’s Story. 

It is the story of a man of the 
people. A Horatio Alger story come 
true. Poor boy, working against 
terrific odds, with little formal edu- 
cation, achieves highest goal. 

It is a love story. 

It is a story of intrigue, of vio- 
lence, of great deeds and memorable 
events...a story touched with humor, 
tenderness, dissension .. . with a cast 
of characters that are names to con- 
jure with. 

It is the story of when America 
was at the crossroads. 


It could be the story of TODAY. 


Wednesday, May 14, 1952 


More books have been written 
about Lincoln than about any other 
man. There is a tradition in the book 
publishing business that no book on 
Lincoln ever fails. A six volume set 
by Carl Sandburg, selling at $20, 
became a best seller. 

A movie about this period, ‘Gone 
with the Wind,” was more successful 
and made more money than any other 
motion picture in history. It had to 
beat out another all-time record 
holder, “Birth of a Nation,” also 
about the Civil War. 

A play, “Abe Lincoln in Illinois,” 
was a big Broadway hit, won the 
Pulitzer prize. 

Would you say I am entitled to 
claim that the subject holds a com- 
pelling interest for the American 
public? That’s why, a number of 
years ago, I thought it would be 4 
wonderful idea to get up a radio 
series on Lincoln. No production 
ever received more painstaking 


effort—no show was so widely 


offered, warmly received, but regre™ 
fully declined. 


It was years later, and rather 
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accidentally at that, when I sold it 
to a modest but perceptive sponsor, 
who could only afford $1500 a show. 
To broadcast it early Sunday after- 
noon on the Mutual network for just 


26 weeks. Not too conspicuous, was 


‘it? But it was something—and I dug 


in to do a job. 

And I finally got paid off, even 
if it wasn’t in money. By Sid 
Silverman, publisher of Variety. 
My very deepest thanks to him. Be- 
cause most fortunately for me, this 
man chanced to tune in the show 
one Sunday and then wrote a blaz- 
ing editorial. Four full columns. Said 
it was the greatest show in radio 
history. I was paid off. 

The show caught fire. Acclaimed 
by critics coast-to-coast. Mail poured 
in. Schools made it must listening. 
Sponsor was delighted. 

“Some day,” I said to myself, 
"I will do this on television. That’s 
the medium it was made to order for. 
It will carry a sock that will godown 


in television history. It will start a 


) trend.” 


Of course, you have already seen 


IT WAS ONCE A RADIO SHOW. 


FOR SIMULTANEOUS BROADCAST EVERY WEEK.” 


one-time TV shows on Lincoln. 
That’s what they where designed for. 
One-time shots. That’s not what I 
have in mind. 

Recently, the people who do the 
“American Inventory” series on 
NBC suggested to me that I do a 
show on Lincoln. 1952 is a crucial 
election year. 1860 was a critical 
election year. The parallel between 


the problems confronting the coun- 


try at the outbreak of the Civil War 


and our own times is striking. It 
seemed most appropriate and timely 
to present a drama now on ‘The 
Election of Abraham Lincoln.” 

That I will do, May 18th, 1:30 
p.m. EDST on NBC-TYV, under the 
aegis of the “American Inventory.” 
A one-time shot. But with this excep- 
tion. It will be handled as one episode 
out of the life of Lincoln—one epi- 
sode out of hundreds. There is 
enough material to do a half-hour, 
once-a-week for five years or more. 
We did twenty-six on radio and 
didn’t even scratch the surface. 

So that’s the pitch — a program 


for an advertiser who has enough 


SID SILVERMAN, PUBLISHER OF VARIETY, CALLED IT 
“THE FINEST NETWORK PROGRAM ON THE AIR... WORTHY OF 


BEING ADOPTED BY THE FOUR MAJOR NETWORKS 


foresight not to ignore the obvious— 
‘Abe Lincoln’s Story’’. . . the vivid, 
living story of our greatest American 
...a program for the whole family 
...astory of adventure, a story with 
laughter underlined with tears... 
the story of a failure, of an unhappy 
man who only wanted happiness and 
the preservation of his ideals. 

It is the greatest of success stories. 
About the greatest hero ever known 
to a hero-worshipping American 
public. It will bring great credit 
upon a sponsor and reflect the good 
taste and principles of his company 
and product. It will sell great quan- 
tities of his merchandise. 

It will go straight to the heart 
of the American people. 

Please watch it. Then let me 


know if you are interested. 


Wolles hurr 


WALTER SCHWIMMER PRODUCTIONS, INC. 


75 E. WACKER DRIVE, CHICAGO 1 
Phone FRanklin 2-4392 

















38 RADIO-TELEVISION 


VARIETY 





Wednesday, May 14, 1952 





acceptable system of radio-TV au- | 
dience and 
ment was sought by the Pennsyl- | 
vanic Assn. of Broadcasters at the 
group’s annual meeting in 
College, Pa., 
olution calling for a reexamination 


unified state organizations in the : 
country, the PAB also went on| lected president of the associa- | 


support to a State-wide radio cam- 
paign to bring out the vote in the 
1952 vresidential election. 


fusion in both the purchase and | 
sale of radio and TV time results | 
from variances in techniques and | 


Pa. B casters Would Reexamine 


Existing Rating Methods for AM-TV. 


Philadelphia, May 13. 
Move toward adoption of a more 


,icism of radio and television rate 
structures, circulation and effec- 
tiveness (local and network), it is 
necessary to re-emphasize and sub- 
stantiate the fact that radio is the 
lowest-priced mass advertising me- 
State | dium and that television boasts 
consumer impact of proportions 
unequalled by any other medium, 


circulation measure- | 


with passage of a res- | 


Roger W. Clipp, general mana- 


One of the strongest and most : 
ger of the WFIL 


record as being in opposition to| tion. He succeeds John S. Booth, | 
state supported radio or television. | of WCHA, Chambersburg. Other 
The broadcasters also pledged full | Officers elected were William 


| Thomas, WCPA, Clearfield, vice 
| president; David Bennett, WKBO, 
| Harrisburg, secretary, and James 
| Murray, KQV, Pittsburgh, treas- 


i >». i ee i j j Ss "0 < 
Widespread and injurious con-} po, 





Storer’s New Billing 


® findin of many rating devices, 
the PAB resolution declared. Pres- | Detroit, May 13 
ent emphasis on ratings, regard- | Fort Industry Co., operators of 


less of which rating services are| coven radio and four television 
employed is often detrimental to| gtations, including WJBK-AM-FM- 
the best interests of advertisers! Ty in Detroit, has changed its cor- 
ard broadcasters. | porate name to the Storer Broad- 

No single continuing system of | casting Co., it was announced by 


to'1l audience measurement has | Lee B. Wailes, executive veepee. 
yet been advanced, which can; He said: “The general feeling 
properly and accurately credit | concerning the name ‘Fort Indus- 


stations with their total circulation | try Co.’ has been that the title has 
and effectiveness, the resolution | 
continued, declaring it is neces-|terprising and very . progressive 
sary, in the increasingly competi-| business in which we are engaged. 
tive advertising sales market, to} With the upsurge of our company. 
present accurate information on} and plans for more 
total circulation, on a basis uni-| coverage for our audiences 
versally accepted, similar to the | throughout the country, we feel it 
information and analyses provided | more than fitting that as we are 
by other advertising media. celebrating our 25th anniversary, 
The PAB resolution declared | our company assumes the name 
that it would take the necessary | Storer Broadcasting Co.” 
steps to explore existing audience| fort Industry was formed in 
and circulation measurements to | Jyly, 1927. George B. Storer, pres- 
find this universally acceptable | ident and principal stockholder. 
system. “In the face of the crit- | ncw is the head of one of the coun- 
c try’s largest independent broad- 
| casting companies. 


DARVAS | Pittsburgh — George Baren- 

















| Bregge, who recently joined the 
|sales staff of WDTV, has been 
|upped to sales manager Larry 
| Israel's assistant . . . Jim Murray, 
|manager of KQV, has again been 
| appointed Radio-TV chairman for 
ithe annual Salvation Army drive 
|... Sid Dickler has added a couple 
| of new platter shows to his WMCK 
| schedule . . . WCAE has moved its 
studios from top of William Penn 
Hotel to fifth floor of new Carlton 
jearrsi .. . Channel 3 has started 





™ JULIA 


carrying the Drew Pearson pro- 
gram Sunday nights. 


























MEETING T.V. DEADLINES? THAT'S OUR MEAT! 


An agency-man's tale of woe; 

Film commercials too late for the show. 
Why go on being nervous : 

When you'll get top service 


At PLAZA 5-2340. 


| GEORGE BLAKE PRODUCTIONS, Inc. | 
| 270 Park Avenue, New York 17, N. Y. 
“The Finest in Film" 

















of existing rating methods. the resolution averred. 


stations, was 


| not been too descriptive of the en- | 


widespread | 


Woolen’s Chi-to-L.A. 


Chicago, May 13. 


Dick Woolen ankles his ABC ra- | 
dio program manager berth here 


the first week in June to join the 
programming ‘staff at KTTYV, Los 
Angeles. He’ll work under produc- 
tion chief Robert Brechner in the 
development of new shows. 

Wollen winds a 14-month hitch 
with ABC here. 


30 Years With Same 
Station (WHB), Schilling, 
Goldenberg Are Feted 


Kansas City, May 13. 

Civic leaders, members of the 
press and radio corps and friends 
turned out 150 strong for a testi- 
monial dinner last Saturday (10) 
| honoring John Schilling, general 
| manager, and Henry Goldenberg, 
| chief engineer, for their 30 years 
lin the ether game with the same 
| station—WHB. Affair was held at 
|the swank Saddle and Sirloin Club 
south of the city. 

Back in 1922 the town’s first 
radio station was put up by Emory 
J. Sweeney, who hired John T. 
Schilling, Sam Adaig and Henry 
Goldenberg to build the station. 
The license to broadcast as WHB 
on 250 watts was granted on May 
10, 1922. 
ing was made manager, and Gold- 
enberg was made engineer. 

Pair were billed as the stars of 
the evening Saturday—Schilling as 
the man who has been manager of 
one radio station longer than any 
other men in the world, and Gold- 
enberg same credit as chief engi- 
; neer, 

WHB now operates on 10,000 
watts, and is owned by the Cook 
Paint & Varnish Co. 


NARTB ‘PACKAGING’ 
| DUES FOR MEMB 


| Washington, May 13. 

Members of the National Assn. of 
Radio and TV Broadcasters will be 
offered opportunity this week to 
take advantage of the organiza- 
tion’s new “Combination Dues 
Plan” for owners of more than one 
radio or TV station. Final draft of 
the application form was approved 
by the Dues Committee at a meet- 
ing here last week. 

Plan provides for discounts of 
10% to 25% from regular dues for 
owners of two to five or more sta- 

|tions. Operators of combination 
| AM-FM stations cannot qualify as 
|two stations under the plan. E :- 








| pected income under the plan is) 


$544,000 for the next fiscal year. 
For purposes of the plan, owner- 


_ ship will be regarded as control of 


50% or more of the stock in each 
| station involved. Stations under 
construction cannot be included. 





| NBC-TV Inks Shei 


Hollywood, May 13. 

NBC-TV has signed Sheilah Gra- 
ham, 
for five-minute weekly cut-in on 
Dave Garroway’s “Today.” She'll 
film the insert on Friday for in- 
|clusion on the ayem show follow- 
ing Monday. 

Assignment will take her roving 
| through studios and into the homes 
{of film stars. 
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SOLUTION 


Has pockets full of clues. 
He also has a sponsor-booth 


Equipped for you to use! 


More mystery shows, and better ones, 


The cost is light, response weighs tons — 


These finger-prints fit youl 


— the difference is MUTUAL! 


e master sleuth, 


all week through. 
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That.same date Schill- | 


Datty VARIETY columnist,|experimented with multi-faceted 
|formulas, gimmicked up audience 
| participation - giveaway programs, 
etc., but to no avail. Only Arthur 
Godfrey of them all has succeeded 


Inside Stuff—Television 


N. Y. television viewers will get the closest approximation yet to a 
film theatre program starting May 26, when WCBS-TV, CBS-Tv’s key 
| N.Y. outlet, combines a 15-minute “newsreel” show with its series of 
| feature film oldies, titled “The Early Show.” New quarter-hour show 
| will hold down the 6 to 6:15 p.m. strip, to be followed by “Early Show” 
| from 6:15 to 7:25. 

Titled “Six O’Clock Report,” the new show will be broken down 
| into three five-minute segments. CBS commentator Don Hollenbeck 
| will handle the first segment with a roundup of the day’s news head- 
| lines, stressing local N.Y. stories. Bill Leonard will take the next five 





minutes for a “Story of the Day,” designed to feature any human in- 
terest yarn. Last segment will be devoted to sports, with Tom Meany 
associate editor of Collier’s magazine, as announcer. sl 

WCBS-TV hopes to sell the cross-the-board airer to a different spon- 
sor for each five-minute segment. 





To emphasize the on-the-air value of the promotion plugs it gives 
| its commercial shows on the air, WCBS-TV, the CBS video web's N.Y. 
flagship, last week mailed out simulated invoices to sponsors and agen- 
cies showing them what the cost of such blurbs would be if they were 
| paid for. Producer Al Gannaway, for MacLevy’s “Half-Pint Party ~y 
mailed back $3,250 to pay his “bill.” ; 

Stage money, as Gannaway pointed out, was mo more phoney than 
the invoices were. ‘ 





Producer Cy Howard has run into further legal complications over 
his “That’s My Boy” title, which is stalling the projected CBS-TV 
series of that name. 

When Howard and Hal Wallis produced the Dean Martin-Jerry Lewis 
film for Paramount under that tag, they were socked with a plagiarism 
suit by Jimmy Durante, who claimed he had originated the line on 
| his erstwhile radio show. Durante later withdrew the suit. Now, with 
Howard hoping to produce the TV series, he’s found that Wallis claims 
title to the title and so Howard must now clear it with Wallis. 








| Daytime Radio 


ontinued from page 27 

















proaching. The possibility of day-, at such strongly entrenched indies 
time rates increasing and eventual-|as WIND, Chicago; WNEW, New 
ly topping rates for nighttime, is | York, and WJBK, Detroit. Stations 
not only considered a possibility,| such as these, using the low cost 
| but has reached that stage in some | news, music and sports formula are 
| individual instances among a few doing fine, Stolzoff said. 

| stations around the country. But if video is killing off daytime 
| The fact that “there’ll-always-be- | radio, it’s a “spectacular” death 
| a-daytime-radio” has become cliche, | scene. He ran down the list of 
But it’s-supported by the almost/| blue ribbon sponsors still aboard 
|startling revelations as gleaned from | the NBC and CBS sunlight offer- 
|the newest Nielsens. In 25 years| ing, and noted that it’s “a pretty 
| nothing has happened to aiter the | impressive list of companies to be 
| picture. Nine of the top 10 shows] standing on the rail of this so- 
be van 4 i = it = called ‘sinking ship.’ ” 

| when radio was in Is infancy, only Although profits may not be as 
today the ratings are higher. A/| great as last year hesamee of rising 
brand new generation has popped | costs, Stolzoff predicted that dollar 
up, and the grown-up child of yes-| volume for radio this year will be 
terday likes ’em as much as mother | larger than in ’51. 

did. The appeal has not dimmed = 


as the housewife follows the trials 
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| and tribulations of her favorite 
heroine. 


Through the years the networks 


in moving into the domain of the 
soap opera—and even he is topped 
by “Helen Trent,” “Our Gal Sun- 
day” and “Ma Perkins,” three of 
the longtime vets. 
— the face of critical brickbats 
at get an annual reprise, the soap 
opera remains the backbone of the V | EWED BY 
radio industry, moving billions of 


units of products for their respec- oO 
tive sponsors. 





Stolzoff Sees Rate Parity 0 


Louisville, May 13. 
Although daytime radio looms nate) .da FAMILIES 
THAN STATION 8! 


stronger than ever, the impact of 
television on after-sundown dialing 
may eventually eliminate the dif- 
ferential in daytime and evening 
AM rates. That’s the opinion 
voiced by J. S. (Jerry) Stolzoff, 
account exec at the Foote, Cone & 
Belding ad agency in Chicago, who 
addressed the Advertising Club 
here last Friday (9). 

He cited, as an example, figures 
from a recent Nielsen radio report 
which had “Arthur Godfrey's Tal- 
ent Scouts” in the No. 10 nighttime 
slot with a rating of 9.9, and “This 
Is Nora Drake” in the same posi- 
tion in the daytime category with 
2a 7.8 rating. He pointed out the 
talent costs for the soaper are only 
one-fourth of the Godfrey entry 
and the time charges are only 40%. 
But the daytimer reaches 85% as 
many homes. 

Exceptions to the nighttime 
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downbeat, however, can be found 
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Just as the “Cavalcade of Stars” Produced Such TV Stars cis 
JACK CARTER, JERRY LESTER, JACKIE GLEASON 


















yy STARTING JULY 4TH ON ITS 4TH YEAR .. 
“CAVALCADE OF STARS” BRINGS TO TV 


THE YOUNG, SENSATIONAL 
COMIC STAR... ~~ lich 


Supported Every Friday at 10:00 P.M. by the Same Great Staff Which Has Made 
“CAVALCADE OF STARS” the Successful Production That It Is: 

















i 





Edward Gilbert Sammy Spear June Taylor Milton Douglas Frank Bunetta Don Russell Joe Cates 
Scenic designer Musical Choreographer emp we a sng A —, Director Announcer Assistant to the 
Director " Pat peer nag a producer 





“Cavalcade of Stars” does it again. Once more it’s come up with TV’s brightest rising comic star to 
head up this great variety show. Introducing Larry Storch. 


It’s this kind of talent selection that has always kept “Cavalcade of Stars” fresh and sparkling during 
the show’s three-year run. It’s this kind of showmanship that has made the program one of TV’s top- 
rated variety shows. “Cavalcade of Stars’”’ average rating for the year 1951 was a healthy 20.8". In 
*. July, 1951 — Larry Storch substituting — ““Cavalcade of Stars” jumped to 23.0*. 


But “Cavalcade of Stars’ real value is in its price tag — just $16,000 for falent and production. Other 
networks offer the same format — the same ideas — yes, even the same personalities — for more than four 
times as much. - 


What better proof that Du Mont is the greatest value in network television today. 


*Source: Nielsen Television Index - 
AC 


DOLLARS DO MORE ON DU MONT 
ou Mont TELEVISION NETWORK (PRODUCT ADVERTISING CORPORATION] 
A Division of Allen B. Du Mont Loboretories, Inc. —T TWO FIFTEEN FOURTH AVENUE, NEW YORK 3, W. Y. 




















515 Madison Avenue, New York 22, N. Y. MU 8-2600 
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VOLSINGA SAGA 
With Paul Matthews, Ray Christen- 
sen, Shirley Jac Frazier, Mary 

Lou Reed, Dona'd Walker, others 
Producer: Irv Fink 
Director: Nortirop Dawson 


| Participating 


i recent activities include the job 0: | 


Writer: Marion Anderson | 
69 Mins.: Wed., (7) 3:30 p.m. 
Sustaining 

KUOM, Mls. 

This offering illustrates again 
the ability of University of Minne- 
sota non-commercial station KUOM 
to do a professional bangup al 
way producing job through utiliza 


tion of its own staffers’ fine talents 


and the enlisting of other campus 
skill i found in the ( ~ M 
T aire and among the facult; 
Presenting upon this 0 on an 
original tran bed dramatization 
of the levend of Sigurd, hero oi 
Norse gous, KUOM fired a saiute 
to the Institute of Scandinavian | 


Arts with “Vo!'singa Saga,” a love 
tragedy authored by facuily mem- 


ber Myron Anderson. It was the 
station’s contribution to a campus 
Scandinavian Festival, and it pro- 


vided 60 minutes of gripping, mov- 
ing drema as the 9th Century Ice- 


lavdic legend unfolded 

Whie robabl too ombre 
tragic and lengthy for ordinary 
radio station fare, “Volsinga Saga” 


nevertheless abounds in such sure- 


fire theatrical elements as intense 
love scenes end thrilling action se- 
quences. Moreover, it centers about 
the eternal triangle situation which 
never lo its universal appeal 
Aktove all, however, it affords a 
g.owing example of firstrate drama 
writing, producing and directing, 


coupled with surprisingly compet- 
tent acting 

Using Biblical style language as 
befits the material, the play sweeps 
along swiftly as various scenes are 
dramatized to bring to life the nar- 
ration. In narrator Paul Matthews’ 
hands, the latter lacked nothing in 
clarity and force and became in- 
creasingly. effective through real- 
istic background sound effects. 


Rees. 


? 
KNXT’s 2006 Bonanza 
Hollywood, May 13. 
KNXT, CBS-TV outlet, rolled up 
the biggest volume of sales in one 
week when $200,000 in new busi- 
ness was entered on the books the 
past week 
New billings include eight quar- 
ter hours totaling $150,000. The 
week's sales are additional to 
$500,000 in new biz accumulating 
since Feb. 1. 











LARAINE DAY 

Producer: Murray Kaufman 
Director: Bob Merrill 

180 Mins.; Mon.-thru-Fri., midnight | 


MICHAEL HINN AND THE 
NEWS 
Writer, Hinn 
15 Mins.; Mon.-thru-Fri., 
6:30 p.m. 
Sustaining 
WFAA-TV, Dallas 
Unique and interesting news- 
casts via TV are offered by veteran 
Michael Hinn, whose 20 years ex- 
perience embraces spieling stints 


WMGM, N. ¥. 
Filmactress Laraine Day, whose 


being Mrs. Leo Durocher, and 
who has appeared on video and 
radio shows as well, has taken on 


a terrific grind with a three-hour | from WLW, Cincinnati, NBC and 
radiocast siarting at midnight from | CBS Also, he currently is news 
Hutton’s Restaurant, N. Y ditor for Liberty network, and 

It’s a difficult enough task to — . — LBS news shot six 

‘wrap aee tet 

keep a mike hot for three hours im vec . 
It’s not only a job that requires te! Angle to Hinn’s appeal is that 
rific skill in itself, but much de-/| he writes, edits and announces his 


pends on the calibre of the guests; gab stints Casual offerings are 
coming into the cafe, handling of | disarming, as he seldom — reads 
these people, and awful thought.| trom copy and thereby effects a 
suppose nobody worthwhile comes friendly tweeds-and-leather man- 
in. Of course, there’s always the|ner. Show tagged found Hinn re- 
phonograph which is used in any | lating Federal Judge Pine’s de- 
event to give the tonsils a rest. cision against the government in 

the steel strike, wherein he ex- 


However, task of this kind will | 
be made more difficult toward the | 
end of June when variety perform- | 
ers will be forbidden to perform 
for free on cafe emanated jockey 
shows. Athletes who should gravi- 
tate toward the wife of the distin- 
guished manager, will undoubt- 


plained the “stay order” available 
for U. S. use. He told of the Pan- 
American stratocruiser crashing 
with 50 persons aboard and used 
a huge wall map to show viewers 
the approximate Brazilian location. 

Local interest was whetted by 


ediy be deterred by the fact that | late news of murder trial of a local 
her show starts at midnight and| woman, accused of murdering her 
late hours aren’t good for the) wealthy oilman husband at a swank 
sportsmen. suburban hotel Midway of his 
: : “ait »wseaster brought on an- 
Miss Day handles an interview | Sint, _ pce, Fle - ete 
fairly well She retires to the | Bouncer Jerry Maynes peus 
Radheround in order to let her| .-*25 Almanac, punlises by the 
‘ 4 : ati : >r >» Dallas Morn- 
guest amble on and comes in when wage ld owner, the Dallas Mort 
the gab lags. Essentially, Miss neti oo friendly, pét»-sbjective 
Day’s voice doesn’t have too much saan S ns J . 
color. It may have been the open- | ™@nne! of reporting the news 
ing night litters that took some | 2 welcome addition to local ry 
starch ‘out of her pipes but there | mewscasting. Interesting bit, a“ 
“tates ; : is hi frequent reliance on his 
isn’t enough mental and vocal force | ‘S_ his frequer -al ncenag, Ah lon | 
of her own to sustain three hours. | ™e™mory In reca ling backgroun 
However. if the right people| bits to bring hisviewers up to 
: : date Barker. 


drop in, her major worries are over 
Jose 


MISSION FOR MOTHER 

With Agnes Moorehead, Jamie Gil- 
bert, Vinton Hayworth, Irefie 
Hubbard, Mason Adams, Allen 
Hewitt, Cameron Prudhomme 

Producer: Dorothy Kemble 

Director: Chick Vincent 

Writer: Lou Hazam 

30 Mins.; Sun., 7 p.m. 

Sustaining 

Mutual, from N. Y. 
MBS hit on.a happy choice for 

its Mother’s Day (11) observance in 

“Mission For Mother.” It was out 


JAM WITH SAM 
W'th Sam Evans, The Starnoters, 
guests 
Producer: Larry Whitney 
30 Mins.; Fri., 11:30 p.m. 
Participating 
WGN, Chicago 
Here’s a switch in these days of 
| plattered music. Sam Evans, who 
conducts a nightly record show on 
WGN, drops deejay role on Friday 
nights and hosts a live session with 


aor: iciz Wi ‘he Star- : , ; 
ol ng mele pooch doub- | 0f the ordinary groove, carried its 
fi . im ii a cen ‘hing the | Message and sustained interest 
ing in ways, furnishing 1€ (Progri rs “epeat od on the Mu- 
tootling it’s a welcome _ pace TeoGlae Wee sores 
, » Ohne nape a -|tual network at 10:30 same night). 
changer that should register solidly a 
with the late-evening jazz fans ; With Agnes Moorehead as the 
—_— P ee > , e ire "¢ tar 
Evans is a gracious major domo mother who at first was bitterly 
with a fine “cool music” vocabu- opposed to blood donations, this 


turned out to be an inspiring, deep- 


lary and the sort of platter gabber , , 
ary and the sort of platter — ly moving show. Well produced by 


that builds a personal following 
|Guests on this go (2) were chirp 
| Dinah Washington and _ baritone 
| Tommy Graham. Miss Washington 
| was on for some gab exchange 
{about her new disks but Graham 
come through with a couple of neat 
ditties. The Starnoters did most 
of the work, however, supplying 
a bundle of tunes that displayed 
their versatility, including a vocal | 
treatment of “Goody Goody.” En- 
tire gang seemed to be having a 
lot of fun and the easy, good 


by Lou Hazam and also intelligent- 
ly directed by Chick Vincent, -it 
proved excellent entertainment as 
well as a most reasonable, believ- 
able plea for blood bank work. 

Story of a widowed mother whose 
first son was killed in the last war, 
and who is bitter over her remain- 
ing son having to go to the Korean 
battlefront, this might easily have 
been maudlin, Instead, the show 
carried deep conviction, in the 
humor came across to the home| Woman’s changeover to aid for 
dialer. | blood donors. 

First half is bankrolled by Mil-| While the necessity of having 
ler Beer with Evans showing an/| Miss Moorehead practically sustain 
adept showmanship with the plugs. |a monolog obviously was a tricky 

Dave. assignment, veteran actress turned 
























Profitable TV Audience 
exclusive with 


WGALTV: 


= LANCASTER, PENNA. 3 


Only TV station in—only TV 
station seen — in this large 


rich Pennsylvania market. area 


Clair R. McCollough, Pres. 


‘ ’ 


Represented by 


ROBERT MEEKER ASSOCIATES 


New York Los Angeles 


= in her best radio acting job. And 
|her skill enabled the strong sup- 
| porting cast to weigh in very nicely 
| with their lesser lines. 

The writing job was tops for a 
| show of this sort, with the simple 
|wordage proving quite moving. 
Both production and direction were 
of high order. It was a show that 
| both MBS and the American Le- 


/show in co-op with Mutual, might 
| be proud of. Wear. 


Sked Special WHAS Show 
| To Fete 20-Year CBS Tie 


Louisville, May 13. 





| Current week has been designated | 


as CBS-WHAS anniversary week 
by the Courier-Journal and Times 
station. Special airing on Friday | 
(16) will celebrate a 20-year affilia- | 
tion with CBS-Radio. | 


rector of WHAS, says the show, 
“These 20 Years,” will relate the 


close association which had led to 
many network feeds (including 
| Derby airings) by WHAS. Included 
| will be transcribed excerpts from 
| representative CBS entertainment, 
news and documentary airings car- 
ried by WHAS since 1932. James 
Walton will narrate the show, 





; Detroit—“Hot Rod Races,” will 
- be presented for the third consecu- 
tive year this summer by WXYZ-| 
TV. Races are held at the Motor| 
City Speedway. Fred Wolff will! 
handle the action and Johnny 
Slagle the color. 


San Francisco Chicago 





Dorothy Kemble, smartly scripted | 


'from N. Y. 


|ond Negro appointed to a techni- 
|cal post at the station within a few 


| gion auxiliary, which presented the | 


‘ Wednesday, May 14, 1952 


Inside Stufl—Radio 


Veterans Hospital Radio Guild, operating out of N. Y., one of the 
least publicized of the worthy causes and one which has had trouble 
raising funds, is getting better financial support from show biz. Last 
| week American Society of Composers, Authors & Publishers made 
VHRG a $2,000 contribution. 
| Guild comprises professionals in radio and television—actors, direc. 
tors, writers, engineers, etc.—who help patients at Veterans Adminis- 
tration hospitals produce their own shows over “bedside networks ” 
special hookups that are heard only in the hospital wards. The VHRG 
teams help the convalescing ex-GIs put together interviews 
and dramatic segments into hour-long shows aired over the VA 
pital intercoms. The Guild’s biggest stumbling block, 
been lack of funds. 

There are about 100 active volunteers—including many 
names 





son 
however 


AM and Ty 
working with little publicity but a lot of gratification rl 
found that months, and in some cases years, of lying in a hospital 
can cripple a man’s outlook, embittes him, destroy his will to re: 
The bedside webs help in two ways, by providing good special “pro- 
gramming” and by giving the patients something creative and construc- 
tive to do. One, an ex-Marine, who had spent two years in seven hos- 
pitals, is now a disk jockey. 

VHRG is now in its fifth year and directly services four hosps in the 
New York area, another near Portland, Ore., and supplies tape re- 
cordings to some 55 other VA institutions. 


OV 





FCC Chairman Paul A. Walker will attend the banquet Sunday even- 
ing (17) at the Mayflower Hotel, Washington, D. C., when the Alfred 
I. du Pont Foundation awards will be announced 
In addition to AM and TV biggies, Mrs. Jesse Ball du Pont, founde: 
the awards; O. W. Riegel, foundation curator: and Dr 
Gaines, prexy of Washington & Lee U., administrator of 
will be present. 


of Franci 


the 


Pp 


iwaras, 


Newspaper Guild of N. Y., repping white-collarites at WMCA, N. Y 
issued a blast at the indie last week but withheld setting a strike dead- 
line in its wage dispute with the station. 

Guild charged that WMCA collarites haven’t had general increase 
since June, 1950, although other employees at station had been granted 
hikes. Union topper said WMCA scales ‘ 
elsewhere to Guild people,” adding that 
indie, are higher paid than WMCA. 

Move to relax government requirements that broadcast stations iden- 
tify recorded, filmed and transcribed programs advanced a step last 
week with the appointment of the Transcription Rules Committee of 
the National Assn. of Radio and TV Broadcasters. Formation of the 
Committee was authorized last February at the NARTB board meeting 
in Bandera, Tex 

Named by NARTB prexy: Harold E. Fellows as chairman of the new 


are far below minimums paid 
staffers of WQXR, another 


committee was Michael R. Hannah of WHCU in Ithaca, N. Y. Other 
members are William Fay of WHAM. and WHAM-TV in Rochester, 
N. Y.; and Walter Compton of WTTG (TV) in Washington, D. C. First 


meeting will be held next Monday (19) at NARTB headquarters here, 

Under the resolution setting up the Committee, NARTB will request 
the FCC to remove its requirement that broadcasters identify pro- 
grams as “produced by electrical transcription.”” NARTB, however, will 
not seek to change the requirement for identification of transcribed 
segments in news’ programs. 


CBS-TV’s ‘Dad’ Seri 
-TV’s ‘Dad’ Series 
CBS-TV this week 
string of situation comedies by 
granting the nod to a _ projected 
new half-hour series titled “Leave 


Seattle—John Eichorn will take 
over his old post as sales manager 
of KING here May 15. Eichorn 
was Sales manager of the station in 
4947 and 1948, and has been in Los 
Angeles since then in newspaper 
promotion work. 


° extended its 

















It to Dad” and scripted by Leo =e sd 
Solomon. . B44 ry 
Web program execs liked the \\ aN a \\ \\ NN 
| audition script they saw this week 


and are now casting it for a trial 
kinescope. If it goes, the show! 
will preem next fall, originating 
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San Francisco—A Negro en- 
gineer, Buck Ps Campbell, has 
been added to the staff of KNBC, 
NBC outlet here. He is the sec- 





|weeks. Campbell had been chief current vat ond§ 
engineer with KDFC (FM) Sau- » 0 
salito, starting with the outlet in yr? 

1948. Direction: GAC 9Ch ® 








Your Top TV 
Sales opportunity 





Victor A. Sholis, veepee and di- | 





Wilmington, Del. 


In the market which has highest 


income per family in the country 


Represented by 


ROBERT MEEKER ASSOCIATES 


New York Los Angeles San Fr Chicago 


ancisco 
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before, On film, radio, TV, records or nightelubs—and foe 
_we’vé seen and heard them on all five—the Andrews Sis “The Andrews Siste 
ters pack a helluva wallop.” ee | 


TEs 











“In the 15 years since the Andrews Sisters spiraled to acclaim as the best girl trio th 
withstood all challenge. They’re as safe today as they ever were, perhaps more so, sin 


3 ‘ = : SSR 
they te “ee comedy to their talent kit .. . they left the audience wanting even after 14 
numbers. 








DAILY VARIETY | 











“The Andrews Sisters . . . gave a great display of show- 
manship and song-styling ability to receive the top hand 
given any act at the Grove in some time.” 

HOLLYWOOD REPORTER 


cee ddnnnanneianhnan + nenain 





h a blast that should have been heard way up real troupers and should be great on TV.” - 
et Strip. They have one. of the best shows - EVENING HERALD: EXPRESS 






ut Grove the other —- “The show was a hit all the way through. The girls are ) 





LOS ANGELES TIMES “Phe Andrews Sisters have given the Cocom 
pcan | ee greatest excitement of the season.” 
It’s our opinion that the girls are better now than ever i 4 





96 Migs Bes : 


_ 4A. DAILY. NEWS oe 
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IN NEW YORK CITY... 





Villiam Rohn and John Bosman appointed sales manager ahd news 
uses respectively, of WINS Sam Elfert, AM-TV chief of Israeli 
consulate here, sailed Friday (9) for Israel, where he ll spend three | 
__Emcee Johnny Olsen subbing for vacationing Win Elliot on 
_..WMGM’s Carlton Fredericks to ae | 
rition at. Brooklyn College... Sylvia Davis now running on Ma 
Perkins” Charies Paul, conductor on “Mr. and Mrs. North,” ba- 
toned two all-Gershwin concerts of the N. Y. Philharmonic at Carnegie | 
Hall over the weekend 
in the pollister’s new transcribed series. Platters are packaged by | 
George F. Foley, Inc.....Ed Herlihy completes 12 consecutive years | 
this month as emcee of the simulcast “Children’s Hour. Only other 
emcees on the 24-year-old kidshow have been Ralph Edwards and Paul 
Douglas Harry Folts, general manager of WINS, back at his desk 
after minor surgery... . Gertrude Salny, formerly with E. A. Lunry Co., 
has joined WOV sales department... Richard E. O'Dea, prez of WOV, 
sailed Friday (9) to rep the indie at the World’s Fair in Naples, visit 
the outlet’s AM and TV facilities in Italy and Germany and confer 
with French radio toppers....E. Frederica Millet added to NBC’s po- 
litical sales group, selling AM-TV time to the parties (as she did for 
NBC in ’48)....M. F. Mahony, N. Y. manager for Maxon agency, elected 
a director....ABC organist Rosa Rio, will present an organ recital 
with stories by Ted Malone at Unity Centre Tuesday (20) eve: 

CBS prexy Frank Stanton sails over the weekend for a several-week 
journey to Europe... .Jim Hirsh, chief account exec with WNBC, goes to 
WRC. NBC’s D. C. outlet, as sales manager... .Lilian Okun, writer- 
producer of WMCA’s “Listen to a Story,” leaves for Europe May 24 

M-G-M Radio Attractions waxing “Neptune's Daughter” for “M-G-M 
Musical Comedy Theatre” (beamed on Mutual) with Fran Warren, Jules 
Munshin, Carl Ravazza and Nancy Andrews on Friday (16)....Ted 
Husing contributed an article on turfcasting to Belmont, mag of the 
Long Island track....WLIB running a one-hour tribute to the late 
Canada Lee on Sunday (18) at 7 p.m., in cooperation with Negro Actors 
Guild; Neble Sissle, Joe Bostic, Ruth Ellington James and Lorenzo 
Fuller will participate....Mike Jablons, of Gainsborough Associates, 
back from six-week junket to Europe... .Kenneth Lynch and Bill 
Zuckert have joined “Romance of Helen Trent”... John Craven with 
“Strange Romance of Evelyn Winters”... .Danny Ocko with “Lorenzo 
Jones”....Jan Miner added to “Front Page Farrell.” 


IN HOLLYWOOD ... 


There’ll be a rapid turnover in shows at ABC these next few months. 
William Phillipson, western division chief, has decreed those that don’t 
pay their way after reasonable exposure must walk the plank. In that 
he has the full support of Prexy Robert Kintner, who has been around 
for a few days of pre-TV talk with The Nelsons (Ozzie and Harriet)... . 
Harry Maizlish moved faster than the other station managers and 
sewed up the feature races at Hollywood Park... Radio Writers Guild 


ne eemeainieammmnenmmementiaial 


| Derby TV Satisfies 


Louisville, May 13. 

| Kentucky Derby will in all like- 
| lihood be televised again next year, 
| according to Churchill Downs prez 
| Bill Corum. Downs directors are 
| studying all possibilities, including 
| theatre TV and other closed-circuit 
| setups, of the type developed by 
| Phonevision and Telemeter, tele- 
cast receiving media where viewers 
are charged a fee to receive special 
programs. 

Derby Day telecast was reason 
for optimism on the part of 
Churchill Downs directors. Tre- 
mendous crowd, plus an alltime 
betting record, after this year’s 
first “live” telecast, which was 
more or less on trial as to effect 
on betting and attendance, forced 
Downs officials to concede that TV 
“didn’t hurt much,” judging by the 
Derby Day turnout. 


months 
ABC’s “Break the Bank’ 














Now starring on NBC’s 
ALL STAR REVUS 
Saturday's 8-9 p.m., EDST 


Met.: William Merris Agency 


HARPO MARX 


NBC-TV 


RCA-VICTOR 
Mgt.: GUMMO MARX 


























Whiz Biz When 560 
Hits WFIL-adelphia! 


The “hard sell’ boys know #& ¢ 


they have to talk loud to be 
560 ke. 


heard in Philly’s hotly competi- 

tive market. These wise birds are 
The Philadelphia 
Inquirer Station 














telling each other that WFIL’s 
voice penetrates all the vast 
14-County Philadelphia Retail 
Trading Area and reaches 
far beyond. 


Two-thirds of the radio- 
equipped homes seem to have 
their dials stuck on WFIL, says 
BMB. WFIL, with 5,000 watts, 
yanks in more regular tuners 
than 50,000 watts in most of 
this $6 billion market area, 
BMB reveals. 


Trouble is, say the market- 
wise, too many people think of 
Philly radio only in terms of the 
city. They forget that half the 
sales, half the profits show up in 
147 towns outside city limits, but 
still comfortably within Philly's 
trade area—WFIL-adelphia. 


Engineers, both sales and elec- 
tronic, agree that WFIL—5,000 
watts at 560—is worth 20 times 
the power at double the frequency 
in America’s third market. 















An ABC Affiliate 
First on the Dial ; 
In America's Third Market | 


Represented by THE KATZ AGENCY 


Rex Marshall interviewing Dr. George Gallup | 


still hassling with CBS for 40% wage increase to achieve parity with 
N.Y. proseurs....Cal Smith, KFAC manager, is the new prexy of So. 
Cal. Broadcasters Ass’n succeeding A. E. Jocelyn of CBS....Adrian 
Samish around to get the Coast rundown from Al Kabaker.... Radio 
isn’t too bad off on cashier calls when Vyola Von can draw down $250 
for five words with Jack Benny....Keenie Purcell, KNX log ed, went 
for surgery....June Foray interrupted her busy N.Y. radio schedule 
to record “Brigadoon” dialog for next season’s Icecapades. She also al- 
bumed “Trick or Treat” with Donald Duck....Tony Leader and Dick 
Sanville, erstwhile radio producers, are now at Universal-International 
doing the same thing—leader in pictures and Sanville developing ideas 
for TV, which he'll produce. 


IN CHICAGO... 


Jim Duffy upped from his No. 2 post in the ABC publicity depart- | 
|}ment to the web’s Central Division promotion manager berth, filling 


slot being vacated by Dean Linger who joins KNXT, Los Angeles... 
Robert (Bud) Swats, Jr., added to the Chi NBC network sales payroll 
rebral palsey beamed via WBKB over the weekend....Yodeler Skeeter 
tional Barn Dance”’....Ned Williams, ex-editor of Down Beat, handling 
promotion for Jim Jewell’s radio-TV package shop. .. .Gisele MacKenzie, 
warbler on CBS’ “Club 15,” headlined the National Restaurant Assn. 
conclave. Bob Weiss press agented the round of p.a.’s....WGN farm 
director Norman Kraeft added three daily one-minute market bulletins 
to the station’s farm service lineup....NBC’s co-oped “‘Dangerous As- 
signment” sold by WMAQ to Downtown Nash....Dave Kimble, WBBM 
promotion chief, vacationing in the Ozarks....NBC attorney Tom Com- 
pere off next week for a briefing at the Army’s Command and General 
Staff School at Fort Leavenworth, Kans, He'll a lt.-col. in the Reserves 
....Covey of WLS “National Barn Dance” headliners pacted by the 
Kiwanis Clubs for their Chicago Boys’ Club benefit Friday night (16) 
..Chi NBC news chief Bill Ray guest speaks before the Evanston 
League of Women Voters tomorrow (Thurs.)....Frances Kennedy, ra- 
dio copy chief at Dancer-Fitzgerald-Sample for Procter & Gamble and 
General Mills, upped to overall copy head of D-F-S’ Chi office.... 
Illinois Bell bought WBBM’s daily schedule of baseball scores... .Chi 
NBC education and public affairs director Judith Waller a California 
vacationist. 


NCAA 


Continued from page 26 
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loss of 1,485,070. “These figures,” 
the report said, “would offer sub- 
stantial evidence of TV's .promo- 
tion value, except for the fact that 
the clubs televising consistently 
had a better pérformance record 
as a group. And performance in 
all entertainment is usually the ma- 
jor factor at the gate.” 





sharply restricted.” Overall at- 
tendance was down some 6° for 
all colleges last year, according to 
NORC, although “in every region 
it was colleges with limited TV 








competition which suffered rela- 
tively less.” 
Report said that all colleges | CBS-TY’s 4G 


within the range of TV, whether | 
big or small, were hurt by tele- 
vising of games but that in areas 
where a TV’ed game was blacked 
out, small eollege attendance was 
“markedly higher” on Saturdays 
and on Friday nights when no 
game was available on TV. Re- 
port did not furnish any specific 
details on individual colleges. 
NORC concluded: 

“What the pattern for the fu- 
ture will be cannot now be pre- 
dicted, except that as saturation 
remains high and college gamés 








ome Continued from page 27 


along with the rate hike when they 
get statistical proof that the actual 
cost-per-thousand will be lowered 
concurrent with the increase. 
Station is incorporating a number 
of other new factors in its new rate 
card, but these have not been final- 
ized. In addition to the Class A 
increases, however, it’s been 


NARTB to Ring 
U.S. Door Bells 


Washington, May 13. 
Carrying out a commitment 
made at its Chicago convention }ast 
month, National Assn. of Radio and 
TV Broadcasters will go all out in 
urging citizens to register and vote 








a 


| highway reports in addition to gen- 


grossed more than $400,000 during | 
the first two weeks in April. Sta-| year the news strip would generate 
tion expects its advertisers to go | 


at the national elections this year 
in what may be one of the greatest 


| media campaigns of all time. 


Association’s participation wil] be 


| directed by a five-man committee 
..WCFL aired the audio portions of Irv Kupcinet’s telethon, for ce- | , 


whose chairman is John F. Patt 


| president of the Richards stations 
Bonn, formerly with WHO, Des Moines, now a regular on WLS’ “Na- | 


(WRJ, Detroit, WGAR, Cleveland 
KMPC, Hollywood). Other mem- 
bers of the Committee wi" be 
named soon by NARTB prexyv 
Harold E. Feliows. ; 
In cooperation with the Ameri- 
can Heritage Foundation, NARTB 
will enlist the facilities of 2.300 
broadcast stations during the 10 
days preceding Election Day to 
help get out the vote. ; 


PAN eet: aa 


Gulf’s No-Knocks | 


Continued from age 2% 


and “Hickok,” Kellogg is keeping 
the shows on radio as well as TV 
during the warm weather months 
because it feels that the AM edi- 
tions bolster the tele coverage. 
Kenyon & Eckhardt agency said 
that they “answer a specific sales 
problem” and for that reason won't 
take a hiatus. 

Incidentally, the Gulf buy repre- 
sents a feather in ABC sales v.p. 
Charles Ayres’ cap, since CBS had 
been pitching a two-and-a-half- 
hour disk jockey show with local 
cut-ins for news, weather and road 
condition bulletins. It was to be 
slotted Sundays at 2:30-5 p.m., di- 
rected at motorists interested in 

















eral Sabbath dialers. However, 
Gulf felt that in.a hot election 


more interest. 


ARVA 





are available on TV, actual attend- 
ance will almost certainly continue 
to be adversely affected. The de- 
gree of the adverse effect depends 
upon factors which are not known 


learned that WCBS-TV will also 
hike its Class A spot rates from 
$775 to $800. Other new phases of 
the rate card boost will be re- 
vealed later this week. Current ad- 


vertisers on the station get the 


at this time. Set ownership is still : 
usual six month protection, 


expanding rapidly, and when ad- 
ditional areas are opened up to TV 
reception, the competition will in- 
crease.” Report maintained, how- 
ever, that it is still too early to ex- 
pect the “basic attendance. be- 





Seattle—Leo H. Beckley, KBRC, 
Mt. Vernon, is president of the 
Washington State Assn., of Broad- 
casters, having been elected at re- 
cent meeting in Pullman. Loren 


havior” to have fully adjusted to 


TV competition. B. Stone, KBRO, Bremerton is vice 


president, and Allen Miller, KWSC, 
ullman is secretary-treasurer. 
Two were elected to the board of 
Bellin — —s. Jones, KVOS, 
ngham, an nald A. 
KUG, Walla Walla. witlbeace: 
ree 







Fatima 


Continued from page 27 





Tuesdays and Thursdays 











SANSOM — BE 3-3381 
154 Nessau St., New York 38, N. Y. 














since 





Olds dropped those nights by Co- 


lumbia Records. Since the latter 
is a wholly-owned CBS subsidiary, 
however, the web will encounter 
no trouble in clearing the way for 
Pall Mall. Fatima cancellation, in- 
cidentally, marks another step in 
Liggett & Myers’ reshuffling of its 
AM and TV billings. How CBS 


will fill the “Stork Club” time has 
not been decided. 








Ayer TV Study 


Continued from page 26 








convention’ in January that “the 
wider the spread of TV among col- 
leges, the less its effect in the field 
of over-commercialization of ath- 
letics.” According to the Ayer 
study, income from college football 
is up higher than it was before 
TV, despite a decline of approxi- 
mately 15% in enrollment of full- 
time male students. 

Report cites each sport indi- 
vidually to demonstrate that TV, 
in the long run, helps rather than 
hurts the gate. In baseball, for 
example, in which several major 
league clubs are considering ban- 
ning TV entirely from all home 
games, the nine teams which main- 
tained their regular schedule of 
televising all games last year had/ 
an increase of 234,169 paid admis- 
sions in 1951 over 1950, while the 
seven clubs which reduced, re- 
stricted or eliminated TV had a 


listeners get under way each day. 
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STAR SALESMAN 
Sin DETROIT! 





NORM LENHARBT 
Your STAR SALESMAN 
on WJBK! 


Norm Lenhardt, Star of “Rise and Shine Time”, gives out with the lively 
music and banter between 6 and 8 A.M. te help his thousands of loyal 


Norm dees a wonderful sales job 


for his sponsors thet ic truly outstanding. 


TOPS IN MUSIC—NEWS—SPORTS 
Netione! Seles Headquerters: 
7 486 Madison Avenue, New York 22 © Elderede 5-2455 
Represented Netionelly by THE KATZ AGENCY, INC. 
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commercial, sustaining and educa- 


tional—would be given emphatic 
treatment to set a :tandard for the 
industry. Members of the Founda- 
tion, who are expected to play im- 
portant parts in the study are James 
Young, onetime exec with J. Walter 
Thompson agency, and_ Robert 
Saudek, the Foundation’s director 
of radio and TV and formerly vee- 
pee with ABC. All practices of the 
industry will be closely scrutinized 
and recommendations made for 
the elimination of certain evils. 


Government study of TV had 
been advocated in a resolution by 


U_ S. Sen. William Benton, of Con- | 


necticut, but it was quickly tabled. 
Industry is said to be sympathetic 
ty the study and has promised full 
cooperation. Present code gov- 
erning the industry is said to be 
insufficient in certain specifics and 


Ford Foundation 


Continued from page 28 


lacks scope to cover all the diverse 
elements. Foundation’s survey will 
isolate every factor of telecasting 


get at the core of the deficiencies. 








band leader, became the city’s 
|first Negro deejay when he moved 
linto the 6-7 p.m. slot on indie 


WHEE this week ... Charles Ash- 
ley, WEEI’s chief news editor, has 
been assigned to cover Presiden- 
|tial Conventions with CBS news 
teams ... Jim Britt, WNAC and 
WNAC-TV sportscaster, received 
a plaque from Sergt. Milton L. 
|Zelmyer Post, Jewish War Veter- 
ans, for his outstanding contribu- 
{tion to Jimmy Fund Drive. Drive 
is pet charity 
and Variety Club 


of N. 


E. with 


| Britt’s air pitches a solid factor in | 


(fund raising. 


and lay bare the inner workings to | 


of Boston Braves | 


KUTA Gets Flood Scare; 


Salt Lake City, May 13. 
KUTA had a 24-hour-a-day bat- 
tle to stay on the air last week, 
because advancing flood waters 


|turned the ABC outlet’s transmit- 
| ter into an island. To keep it from 





| turning into a submarine base, sta- | 
Boston—Sabby Lewis, w.k. Hub/| 


tion engineers built a three-foot 
dike around the transmitter with 
2,500 sandbags, and pumped water 


out of the enclosure every three 
hcurs. Fear of the dike giving 
way forced the station to keep 


someone on hand around the elock. 
By the end of the week (Satur- 
day), it looked as if the station was 
going to stay on the air, but ex- 
pected heavier runoff in the near 
future may work a switcheroo. 





Beaumont, Tex.—Charles Bask- 
erville, of Tampa, has been named 
manager of KRIC, replacing Les 
| Ryder. 


Dike Threatens to Give 














enientiniemeneant 


Hooper, is also expected. Hooper 
will probably speak on his studies 
of out-of-home listening and extra- 
| set listening. 

Organizational problems to be 


covered, according 
(Fritz) Morency, topper of WTIC, 
Hartford, and chairman of the 
committee, is a constitution and 
by-laws. A draft, drawn up on in- 
structions of the Chi eting, will 
be considered. Howev@?f, no action 
is likely immediately, since it will 
be the first look at the constitution- 
al commiitee’s work. While the 
ARAC probably, won't incorporate, 
it does want to establish itself on 
a more formal basis. 


Another matter to be mulled is 
a replacement for Morency. Latter 
had told the big meeting last 
March that he wanted to bow out 
|as chairman in about 90 days, due 





All-Affiliate Committee 


=== Continued from page 29 





to pressure of other work. How- 
ever, he emphasizes his willingness 


| to remair as chairman until a e- 


placement is found, and to con- 


| tinue to serve as a committee mem- 
to Paul W.| 


ber. 
A replacement will also be 
named for committee member 


Leonard Kapner, of WCAE, Pitts- 
burgh, who resigned because of 
his other duties ‘including mem- 
bership on the NARTB board), 
Since WCAE is an ABC affiliate, 
the replacement will probably 
come from an outlet on that chain. 


Houston — Dick Gottlieb will 
take over new duties as m.c. for 
“Darts for Dough” in a new align- 
ment of the entire cast of the se- 
ries telecast for a half-hour on 
KPRC-TV. Paymistress will be 
Peggy Clifford and Carl Mann will 
serve as announcer. . 
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\Jocks, 


Tony Bennett 
Heart”-“I’m Lost Again” (Colum- | 
bia). Tony Bennett has hopped on 
the “Here In My Heart” snowball | . 
with a powerful workover 
earmarks it for big returns. 
schmaltzy melody and lyric is 


By MIKE 





It’s |i 


roiced e i lism that had him| unusual and interesting sound. | 
beaposnne rae ag ith several |The sides come across with a 
riding high last year with sevets | nifty barrelhouse beat that de- 


simultaneous disclicks. “I’m Lost | mands replays. 
Again” is a pleasant but less ex-/ js the better bet to capture the | 
citing side which’ll probably get | spins. 


lost in the seramble for “Heart” | 


_ spins despite Bennett’s warm treat-| “Johanna” (Federal). 
ton gets off to a nice start in the | 

Rag”-| male disk sweeps with his initialer | 
(Coral).|}on the Federal label. . : 
“Riverboat Rag” is an okay novelty | lacking the hokey dynamics of his | 
itcm that’s due for a good juke| platter rivals who’ve been riding | 
the platter crest for the past year, | 


ment. 
Judy Lynn: “Riverboat 
“Blow Out The Candle” 


ride. Tune has a buoyant melodic 
line and a catchy interspersion of 
riverboat sound effects. Miss Lynn 
gets the lyric across with a ragtime | 
zest but at times she becomes a| 
bit too coy for solid impact. Nor- 
man Leyden orch backs excellently. 
Reverse is a medidcre rhythm item 
with little jock or juke potential. 
Leyden’s orch and the Ray Charles | 
Quartet assist Miss Lynn on this 
slice. 

Jan Peerce: “These Things Are 
Known”-“A Mother As Lovely As 
You” (Victor). Jan Peerce has a 
stardout pop release coupling here 
that could buck the current fad 
waxings for a big commercial score. 
Peerce’s brilliant tenor’ shines | 
through each slice and his clear, 
modulated tones give the lyrics 
added impact. “Known” is a big} 
number with slight religioso over- | 
tones that’s got a hefty appeal for | 


mass consumption. “Mother As have been keenly aware of the 
Lovely As You,” adapted from | tact that glory is so transient. And) 
Maiori (New Zealand) folk song, from my earliest days I have 


relays an effective sentiment in a 
charming me'ody and _ tasteful 
lyric. Huge Winterhalter’s orch 
supplies a topflight backing on the 
coupling. 

Dinning Sisters: “I’m  Lost’’-| 
“Love Me Sweet and Love Me 
Long” (Capitol). Coupling of corn- | 
belt vintaged numbers by the) 
Dinning Sisters is a_ lacklustre | 





offering that doesn’t have much to| had a grievance against the radio | 
break through. Gals’ voices blend| announcers _and the stations and | 


excellently but they fail to project 
any enthusiasm in their rendition. 
It’s probably due to the mediocre 
quality of the material. “Love Me 
Long” has a bit more life than 
“I'm Lost,” giving a better spinning 
chance. 

Billy Eckstine: “Hold Me Close 
To You"’-“If They Ask Me” 
(M-G-M). Billy Eckstine has cut 
a poor followup to his exciting 
“Kiss of Fire.” Although tunes are 
rendered in the typical Eckstine 
manner, they're just run-of-the- 
mill entries that have small chance 
to make any noise with either the 
jocks or the jukes. “Close To You,” 
from the forthcoming Metro pic, 
“Skirts Ahoy,” is a_ belabored 
Latino flavored tune that fails to 
come to life. “Ask Me,” a so-so 
ballad, sounds too much like so 
many other minor entries to hold 
up. 

Andrews Sisters-Dick Haymes: 
“Here In My Heart”-“I’m Sorry” 
(Decea),’. Andrews Sisters - Dick 
Haymes tandem on a pair of high- 
riding tunes comes across with lots 
of taste but without much imagina- 
tion. The schmaltzy veneer that’s 
accented on other wax versions of 
“Heart” is played down on this 
Slice in favor of an old fashioned 
straight workover. Tune needs a 
big dramatic reading to click, and 
this low gear workover only shows 
up its corny features. Their voice 
blending on “I’m Yours” is better 
suited to tune’s quality giving it a 
better commercial potential. 


Tommy Dorsey Orch: “I Got Big 
Eyes”-“Homing Pigeon” (Decca), 
“Eyes,” a charming Alec Wilder 
composition, has a fair chance to 
step out via this Tommy Dorsey 
waxing. Tune’s ingratiating beat 
and cute lyric could click with the 
jock and juke trade. Dorsey gives 
it a flavorsome workover while 
thrush Frances Irvin neatly belts 
out the vocal. “Homing Pigeon” 
is out too late to catch up to 
Henry Jerome’s sock M-G-M etch- 
ing but it’s an okay sampling of 
the Dorsey orch’s styling. 

Vinni De Campo: ‘“Raindrops”- 
“I Understand” (Coral). Vinni De 
Campo continues to impress as a 
top ballad handler. Although he 
hasn't yet broken through with a 
clicko etching this coupling’! help 
boost his stock in the market. 
“Raindrops,” a pleasant item, is 
enhanced. by his effective work- 





over. His smooth delivery projects | Variety do something about thi- 


plenty of warmth and should win 
a solid femme following. “I Un- 


derstand” is a bigger ballad which | 


Jukes and Disks 


“Here In My Di Campo drives out for sock im- 
pact. 
on all levels. 


that | coupling of Coy McDaniel’s guitar- 


|} sound” groove and should nab big 


| plays especially in the jukeboxes. 
grooved to current market tastes | McDaniel’ 


and Bennett sells with same big | imposed 


GROSS | 





Should get plenty of plays | 


Coy McDaniel: “Old Joe Clark”- | 
‘Devil’s Dream” (M-G-M). This 


ng fits neatly into current “new 


guitar work is super- 
r times producing an | 


“Old Joe Clark” | 


Danny Sutton: “Is It True”. | 


Danny Sut- 


Although | 


Sutton should be able to hit with | 
his sincere, straightforward deliv- | 
ery. He projects an appealing | 
wax charm and a confident platter | 
delivery that’ll build him into a| 
potent wax entity. His preem | 
sides seem a little overburdened | 
by a choral backing which dimin- | 
ishes much of the tunes’ ingrati- | 


(Continued on page 53) 


Jessel’s Plea for The 
Oft-Sung But Always 
Anonymous Lyricists 


Hollywood. 





Editor, VARIETY: 
Having been in the show busi-| 
ness practically all of my life, I 


fought to get whatever recognition | 
I could in everything I did—and as 
the years have gone by, I have also 
fought a little for the other fel-| 
low. I was the first man with a; 
radio show to announce the) 
writer’s name at the end of the’ 
program. 

For more than 10 years I have} 


the networks, who, for some un- | 
known reason, never mention the 
lyric writer of a song. In a series | 
|of articles for Esquire a few years | 


ago, I pointed out the fact that no | 


one knew who the author of the) 
perennial, “Mighty Lak a Rose” 
was, as it is always credited to the 
melody writer, Ethelbert Nevin. 
The poor lyricist was Frank L. 
Stanton who wrote many beautiful 
poems used for songs, such as 
“Just ’a Wearing For You,” that 


credit for. That most beautiful 


Carrie Jacobs-Bond gets all the + 





lyric, “The Rosary,” is also an- 
nounced as a song by Ethelbert 


the lyricist is. . 

_I pointed out in my articles that 
if the lyrics of “Old Man River” 
meant nothing to the tune, why not 
call it “Stewed Tomatoes”—it fits 
the melody. If the lyric of “The 
Last Time I Saw Paris” 
nothing, why not put the same tune 
to “My Aunt Lives in Glendale.” 
This also fits the melody. 

The other night on 
WFAC, Los 
nouncer on the Union Pacific pro- 
gram seemed to be articulately 
sadistic in not mentioning the lyric 
writer. (I wonder how the Union 
Pacific would take it if he had 
just said Pacif.) Anyway, his an- 
en went something like 
this: 

“We will now hear Dorothy 
Kirsten sing Jerome Kern’s “Yes- 
terday” and Jerome Kern’s “Look 
for the Silver Lining,” the orches- 
tra arrangement is by Percy 
| Faith’—(and if I am not mistaken 
|I think he also mentioned the 
| trumpet-ployer’s cousin who was 
| passing through town). The beau- 
|tiful lvrie of “Yesterday” was by 
| Otto Harbach. But, no, not a men- 
| tion of his name. Why don’t they 
call this song, “Where is Moo” 

this fits the melody. The “Look 
| for the Silver Lining” lyrics were 
| by Buddy DeSylva. It could be 
icalled “Here Comes Mathilda 
| Matza.” That fits the melody. 
Could someone tell me what is 
| the reason for this and how lon 
lis it going to continue? Can't 
| ASCAP or the Songwriters Pro- 
| tective Association — or = can't 


station 





flagrant abuse of creative tale~t? 
George Jes:”' 


Nevin—and even I don’t know who. 





means | 


Angeles, the an-/| 


VARIETY Scoreboard 
TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 








Encompassing the Three Major Outlets 


Coin Machines Retail Disks § Retail Sheet Music 


as Published in the Current Issue 





for 
WEEK ENDING MAY 10 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored’ two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 




















POSITIONS 
This Last 
week. week. ARTIST AND LABEL TUNE 
I’ll Walk Alone 
1 3 DON CORNELL (Coral)....... Leseeessesee ened oa 
2 1 KAY STARR (Capitol)... .,........+.+++++++-. Wheel of Fortune 
3 4+ LEROY ANDERSON (Decca)........6++eeeeeee Blue Tango 
(Anytime 
4 2 EDDIE FISHER (Victor)....... eS gpe |Forgive Me 
\I’'m Yours 
|That’s Chance You Take 
5 6 GEORGIA GIBBS (Mercury) 09 0000 0630-5 ae 
6 7 ELLA MAE MORSE (Capitol)................. Blacksmith Blues 
7 8 pp NT) Are A Guy Is a Guy 
8 10 EDDY HOWARD (Mercury)...............++ Be Anything 
) 4 PERCY FAITH (Columbia)................... Delicado 
10 5 GUY MITCHELL-M. MIU? FR (Columbia)..... Pittsburgh Penn. 
TUNES 
POSITIONS 
This Last 
week. week. TUNE PUBLISHER 
1 1 WHEEL OF FORTUNE.................. ......Laurel 
2 2 Sd ca kms ciceia ebe-ns sos'eekabeee ; ; sabdalews'e.s Mills 
3 3 I Es ve crs cv cewagdhccodbiacdcdbcdevceaenn itn Duchess 
4 5 Pee IO. no cc cc cccccecccesouns rereye eee .....Mayfair 
5 4 BLACKSMITH BLUES..... beadie 0 90.ne b0 0d sled b6) SakeRe eS eeeE as Hill-R 
6 6 I PI ssn ccc ccccteccce ek oenetuanns cccemmaenene ee Ludlow 
7 8 CE occa occndacects gees #bacBhdaaeces anbs weil esbeee Hill-R 
8 10 BE ANYTHING ........... 05600 se ons comeeee sh see kiainice coer 
9 9 I’M YOURS ...... Ce rbcomeceverecececscevceece s¥vces sone ces ssuOnGUui 
10 - EE, UIE. cede sce cceccs i $s onbe succeseu banaewat enue. Advanced 




















94 444446444644444 


(Who's also a lyric ae ¢ 


» oe) 


vanreT+ 1) Best Sellers on Coin-Machines 


1. WHEEL OF FORTUNE (13) (Laurel)......... sconedcecscs de GUAM ME hel tia ckcwewe Capitol 
2 BLUE TANGO (12) (lll)... <.. ok... k ccc ccccccoec ee | Leroy Anderson ....... ee 
0 eS Cae Tes oak Rk ews Capitol 
3. PLL WALK ALONE (3) (Mayfair)................0..0005-. TIO COPIES Sie tik ac esd Coral 
4. MISS OF FIRE (2) (Duchess)... .... ooo... cccccccccccceese Georgia Gibbs ...,....Mercury 
5. FORGIVE ME (3) (Advanced)................ vevecenesea ves BdGie. Tine’ | kc cess. Victor 
6. A GUY IS A GUY (6) (Ludlow). ..... 0.2.0... cc ccc cece Dorie Bap 2.45 eisnee. Columbia 
7. BLACKSMITH BLUES (8) (Hil]-R).............. duets . Ella Mae Morse ....... Capitol 
8. BE ANYTHING (3) (Shapiro-B) ss seerresccccccccccce , Bady Howard ......... Mercury 
9. PITTSBURGH, PENNSYLVANIA (5) COMINODD, ict secdiedand Guy Mitchell-M. Miller .Columbia 
10. I’M YOURS (1) (Algonquin).............. __. Fe ay to aa all a, 

7 ae Eddie Fisher ............Victor ¢ 

Second Group : 

THAT’S THE CHANCE YOU TAKE et SD. cc Bieks bode chnes Eddie Fisher poenatebes Victor ps 
I eco tk eee otadcin Four Aces : Decca 
ANYTIME (14) (Hill-R)....................05.5, seeeescctea sce 1 SMS ck KF . .Vietor 
AT LAST I Bs erte sh MEA bb ove dua casas. Ray Asthewy ee a Capitol 
GANDY DANCERS PALL MENT + Nédigebans0snnedseeccnn cae . Frankie Laine aia .Columbia 
1 HEAR A RHAPSODY (Broadcast)...................... , . Frank Sinatra .....-.. Columbia 
CRY (15) (Mellow) pie Shwes cure SRS ee ee ee Johnnie Ray ........- Columbia 
AY-ROUND THE CORNER (Frank)................ ke cCeeetdGe.s< Jo Stafford ...-Columbia 
TELL ME WHY (16) (Signet)................... Pout ALEB - «0950s 00+ Victor 
SOCCC OCHRE SESE S Eddie Fisher i ae ae Victor 
1 WANNA LOVE YOU (Finburgh)................ § mes Drs. .-0022024%°° Senet 
"eather ( Kay Starr ©... ....ce+-..- Caputo 

BROKENHEARTED (5) (DeSylva-B&H)......................... Johnnie Ray .......-- Columbia p¢ 

TENDERLY (EF. H. Morris). AAA n thine dindin ed «+++. Rosemary Clooney ...Columbia $ 

COME WHAT MAY (7) (Shapiro-B)...............,..... covese Patti Page _. Mercury $ 

BE MY LIFE’S COMPANION (1) (Morris)......... | Rosemary Clooney .. . .Colunins : 

wT eT rere re Mills Bros. ..........----Decea 

LITTLE WHITE CLOUD (13) (Spier)... iba. tie Okeh 2 

[Figures in parentheses indicate number of weeks song has been in the Top 10] : 

. 
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ALL-INDUSTRY 


Major Diskeries Map Promotional 
Drives to Combat Summer Slump 


Facing the annual warm weather + 


business slump, major disk com- 
panies are planning extensive pro- 


m 
tomers into the stores this sum- 
mer. Previous seasonal drives by 
RCA Victor and Columbia pro- 
duced good enough results to war- 
rant their repeat this*year. 
Both Col and Victor are project- 
ing heavy accent on their new 
three-speed players which they re- 
cently placed on the market. Both 


machines are priced as promo- 
tional items with the companies 
distributing them less as_ profit- 
makers than as the groundwork 
for future disk sales. . The ma- 


chines, moreover, represent addi- 
tional goncrete evidence that these 
two companies, which. pulled for 
their own slow-speed systems 3 
couple of years ago, are now fully 
reconciled to the continuation of 
th 33-45-78 setup in the years to 
come. 

Coral Records, Decca subsid, has 
blueprinted a special sales push 


for the company’s top 20 standards | 


during the next couple of months. 


Other labels will come in with 
similar promotions to eliminate 
the usual summer falloff when 


salesmen and distribs need special 
incentives to get out for the avail- 
able business. 

Although as Yet not announced, 
it’s expected ‘that seveval compan- 
ies will also duplie: the more 
direct sales hypos. attempted dur- 
ing the past two summers. Under 
this category will come the hiked | 
return privilege guarantees as well 


as the two-for-one and three-for- 
one buying gimmicks via which 


the retailer can pick up merchan- 
dise at greatly reduced prices. | 
These have been confined to the 


long-play field and will likely be 
confined there for this year as 
well. 


All of the major companies are | 
under pressure to get their retail | 
outlets in good shape for the fall | 
season. If business continues at its 
present low ebb and retailers are | 
stuck with heavy unsaleable in-| 
ventories, it’s feared that they will 
be in no position to take advantage 
of the regular fall upswing in the 
disk market. 


Chi AFM Okays 
Adler D.J. Guest 





Chicage, May 13. 


What mifht be the opening 
wedge for musicians to appear on | 
disk jockey shows here was the 
permission given to Larry Adler, | 
harmonicist, to make the rounds of 
the d.j's. last week before his con- 
cert date at Orchestra Hall, Satur- 
Gay (10). Chicago local, ene of the 
few, has a ruling prohibiting card 
members from guesting on the 
Piatler programs. 

Permission to do the stint came | 
directly from James C. Petrillo, | 
American Federation of Musicians 
head, and also prexy of Local 10 
here. With the precedent estab- 
lished it’s thought that other re- 
Guests will follow immediately. | 
Especially hopeful are the jocks | 
“ho do little spinning but rely 
heavily on show people guests for | 
Interviews. They are afraid of the! 
Possible American Guild of Variety | 
Artists’ ban en acts appearing on | 
their shows, 





Bob Thiele to Coral 


. Bob Thiele, former head of Sig- | 
ge Records, has been added to | 
Gee a and repertoire staff of | 
Jim, Records under a&r chief 
my Hilliard. 
cont, *, “a8 made after Coral re-, 
ro bought out’ a flock of mas- 
Which ‘he the Signature company 
“ticle #8 Bone out of business. | 
Sion. was closely associated at | 
Snature with maestro Ray Bloch, | 


Wi a ae tf : 
‘ ® 4!so has joined Coral as musi- 
“. director, 





otion campaigns to bring the cus- | 


| ler, 


| Col Signs Lu Ann Simms 


Columbia Records is adding Lu 
Ann Simms to its femme vocalist 
| roster via a term pact slated to be 
| signed this week. 

Miss Simms was: inked following 
her copping of first prize on Arthur 
Godfrey’s “Talent Scouts” show. 


GAC Latches 
On to Video 





| 
| 
For Band Push 


| General Artists Corp., which has 
lined up a flock of its name bands 
to fill in for the vacationing “Your 





ing June 6, is tying in the video 
showcasing with its current dance 
| promotion drive. The agency be- 
lieves that network video can add 
impetus to its hypo and is bound 
|to be reflected in upped ballroom 
| b.o. around the country. 
| set for the series are Ray Anthony, 
Stan Kenton, Billy May, Woody 
| Herman, Buddy Morrow and Ralph 
| Flanagan. 
| It’s reported that NBC is using 
| this orch series as a trial balloon 
| for a projected permanent spotting 
being mulled for the fall. If the 
name orchs click, it’s expected that 
the format will be carried over. 
The network execs, however, 
aren’t making any definite commit- 
ments since past video stanza spot- 
lighting orchs failed to create much 
viewer interest. 


Meadowbrook, Cedar Grove, N. J.., 
never gained strong momentum. 





‘Robin Hood Dell 


Lines Up 1306 Talent 


|€how of Shows” on NBC-TV start- | 


Already | 


MOVE INITIAT 
OY PLATTER EXE 


| Spurred by the current 
gressional mulling of amendments 
to the Copyright Act, a call has 
gone out to all facets of the music 
business for a conference at which 


"T 











the intra-trade differences over 
copyrights can be ironed out. In 
one of its most important steps 


since it was formed a couple of 
months ago, the call for the con- 
ference was made last week by the 
Record Industry Assn. of America 
over the signature of its exee di- 
rector, John W. Griffin. 

Fact that the disk trade asso- 
clation is initiating the talks is 
seen as indication of some concern 
among platter execs that Congres- 
sional action may be directed 
against themselves if the present 
Kefauver-Bryson bill to compel li- 
censing of jukebox operators falls 


| through. It’s felt among trade 
execs — that a bill amending the 
|Copyright Act to bring jukebox 


performances under a licensing ar- 
rangement is inevitable sooner or 
| later, and now it’s only a case of 
who will bear the brunt of the 
amendment—the juke operators or 
the disk companies themselves. 
Invitation to discuss the indus- 
try’s stake in the proposed amend- 
ments to the Copyright Act was 
|sent to the Songwriters Protective 
Assn., American Society of Com- 
posers, Authors & Publishers, Mu- 


COPYRI 


% ’ 
Con- 


GHT GAB 








Jukes’ ‘New Sound’ 


Houston, May 13. 

A jukebox has been installed 
in the Players Lounge here and 
has been stocked with classical 
records. 

Following the first week of 
collections it.was discovered 
that the box had 18% more 
revenue than the city’s average 

-on the jukeboxes stocking the 
pop and hillbilly tunes. 


Classical Music 


Demand Growing; 














One of the strange phenomena 
in the music business for the past 
|eouple of years has been the 


| growth of the cornball tunes side- | 


by-side with the ever-widening 
spread of interest in longhair mu- 
sic. While trade execs see the corn- 


| regard the clin.b of classical music 
|} as a permanent facet of the disk 
| business. 


Disk Jocks as Aid| 


| ball cycle as only temporary, they | 


Such programs as | 
| “Cavalcade of Bands” via DuMont 
| and the telecasts of orchs from the 


sic Publishers Protective Assn., the Growth of classical music has 
Authors League of America, Music | even influenced the disk jockey 
|Operators Assn., the Automatic | picture in recent months. Meredith 
Musie Operators, Automatic Pho- | willgon, for instance, on his across- 


|nograph Manufacturers, Broadcast | the-board NBC morning airer, has 


| been mixing longhair and pop se- 
, lections regularly. Willson has 
,; been. pulling mail, incidentally, 


(Continued on page 51) 





| let in the country with requests for 
| more longhair music. 


‘Variety’ Music Cavalcade 
Provides Chronological Classical music, meantime, has 
e « | been steadily growing i e wax | 
Tune List for Show Biz | ren Hoge g ane ‘Columbia Rec- | 


ords introduced the long-play plat- | 


one newly-published | VARIETY ter nearly four years ago. Longhair | 
| Music Cavalcade’ (} rentice-Hall, | wax sales have grown from an in- | 
$10), compiled and written by | significant paft of the total disk | 


| Julius Mattfeld, director .of the} turnover into a healthy portion of 


j 


Roster for 23 Concerts: 


Philadelphia, May 13. 
More than $130,000 worth of 


| talent- will be presented by the 
'Robin Hood Dell 


Concerts this 
vear during the six weeks al fres- 
co season in Fairmount Park. The 
four series of 23 concerts begin 
June 23 and continue through 


‘July 31. 


With few open dates remaining, 


. the Dell lists Li!y Pons, Andre "23; | 
23; 


telanetz conducting, June 
Marian Anderson, George Szell 
conducting, June 26; Yehudi Menu- 
hin, July 7; Alexandra Danilova, 


with the Slavenska-Franklin Ballet, | 


Franz Allers conducting, July 10; 
Jeanetie MacDonald, Erich Leins- 
dorf conducting, July 14; Robert 


| Merrill and Roberta Peters, Leins- 


dorf condueting, July 17. 

William Kapell and Isaae Stern, 
Alexander Hilsberg conducting, 
July 21; Jan Peerce, July 24; Ezio 


| Pinza, with Leinsdorf conducting, 


July 31. A series of three Free 


| years ago. 


| 


| 


| 


| 
| 
} 
} 
| 


| selected tunes typifying each year. 


| While the historical section has |} abor hi BF i allen gg LMP 
| been designed to spotlight only the | *@ roll — eran oan ogame 
‘standout political and cultural |t® two Americans and also a 

events of each year, the format is | Swede, and Dutchman. che twe 
| suggestive of a multiplicity of | U. S. musicians who will be com- 


City Concerts, made possible by an | 


appropriation from the City of 
Philadelphia, will offer  Bizet’s 
opera “Carmen,” with Mildred Mil- 
Elaine Malbin, Charles Kull- 
man, Frank Guarrera and the New 
York. Schola Cantorum, Dimitri 
Mitropoulos conducting, June 30; 
Oscar Levant, Mitropoulos conduct- 
ing, July 1, and Rise Stevens, Kos- 
telanetz conducting, July 3. 





George Gilbert Reactivates 
Showtunes Pub for Mack 


After a_ six-month 
Mack has reactivated his music 
firm, Showtunes Music, with George 
Gilbert as general professional 
manager. Firm’s tunes will be 
licensed by the American Society 
of Compesers, Authors and Pub- 
lishers. 

Gilbert 


was formerly contact- 


Kassner, 


| rather than pedantic, slant. 


lisher end original date of cony- 

right. Virtuaily two-thirds of the ‘ . ° 

book is devoted to the post-1900 | Gets Special BBC 0.0. 
period, or the era when pop music London, May 13. 
came into its own as one of the | Currently namber three in the | 
,dominant American show biz fa-, U.S. hit parade, “A Guy Is a Guy” 
| cets. This work's format, inci- ! may find it tough sledding to reach 


layoff, Ted} 


| Broadcasting System, is a greatly | longhair disks account for some 


> 


i disk jockeys, 


music library for the Columbia} the business. It’s estimated that 


enlarged and up-to-date version of 
the work originally 
serially in Variety a couple of | tail value of all disks sold. 


; Abel Green, VARIETY'S 
wea ad chow businade 4a San tet Britain Lifts Ban 
On U. S. Musicians 
For June Jazz Fete 


$15,000,000 to $20,000,000 a year 





e. 

In this 640-page tome, Mattfeld 
reflects the growth of Music in a 
history of the U. S. on a year-by- 
year basis. Unique value of this 
book for radio-TV programmers, 
film studios and li- 
braries stems from this chronolog- 
ical account of America’s growth 
along with annual check list of 


The ban on the importation of 
American musicians is being lifted 
for the annual jazz festival which 
is to be held at the Royal Festival 
Hall on June 28. The Ministry of 





ing over for the jamboree are gui- 


cavalcade program ideas which can “ 
Lonnie 


be transplanted into the other 
show biz media. 

Starting with the landing of the 
Pilgrims, the “Cavalcade” screens | 
the entire musical scene for a se- | 
lected repertoryeof pop tunes as, 
well as hymns, secular and sacred 
songs, choral compositions and 
instrumental works. As Mattfeld 
explains, only music which is cur- 
rently in print has been included, | 
which gives this work a practical, 


tarist and blues singer 
Johnson, and pianist Ralph 
ton. At the second concert on 
June 30, Swedish altoist Arne 
Domnerus and Dutch pianist trum- 
peter Rob Pronk will be featured. 

Both concerts are sponsored by 
the National Federation of Jazz 
Organizations International and 
the first will feature Humphrey 


Stompers, and Ambrose Campbell's 
| West African Rhythm combo. Part 
of the proceedings will be broad- 


The year-by-vear listings of the 
The year-by-year listings o cast by the BBC. 


musical selections are additionally 
helpful in giving the author, pub- 





“Guy Is a Guy’ Lyric 


dentally, gives an easy rundown on |4 high British rating in view of 
the tunes which are annually pass- | an edict issued to band leaders by 
|ing into the public domain after |the British Broadcasting Corp. 
their maximum 56-vear copyright Believing that the lyrics are 
term expires. jliable to misinterpretation, the 
This reference work is further | BBC has warned band leaders to 
enhanced by a complete index of | exercise special care when using 
_titles listed in alphabetical order |this tune. Leading pubs know 


‘man for Chappell Music and Ed/ a: well as a tist of publishers and from experience that this type of | 
their addresses. 


Herm. ruling virtually seals its fate. 


| from virtually every city and ham- lar 





London, May 13. 





Sut- | 


Lyttleton’s band, Christie Brothers | 


Kiendl to Carry ASCAP Legal Ball 
On Indie TV Station Licensing 


+ Indicating renewed activity on 
lthe indie TV_ station licensing 
ifront, the American Society of 


| Composers, Authors and Publish- 
j}ers has retained Theodore Kiendl, 
|New York attorney, to act as its 
| counsel in the TV arbitration pro- 
| ceedings now before the N. Y. Fed- 
;eral District Court. Kiendl is step- 
| ping into the legal spot made va- 
{cant by the death.of former Judge 


|Robert P. Patterson in a plane 
| crash late last year. 
Dispute before the courts in- 


| volves differences between ASCAP 
}and some 50 TV stations over the 
| pre-program licensing agreement 
proposed by ASCAP. Under the 
|1950 antitrust decree, if ASCAP 
|and a prospective licensee disagree 
j}over the licensing rates, the case 
ican ‘be dumped into the laps of 
|N. Y. Federal court for arbitration. 
| The dispute has been in the 
|courts now for almost a year and 
}no settlement is in sight at the 
|present time. Complicated ma- 
|chinery has been set in motion 
islowly with ASCAP questioning 
|the TV stations in pre-trial exami- 
nations and the reverse process to 
| follow. Some ASCAP execs believe 
,the Society will be lucky to get a 
| final decision in the case by 1953. 
Trade observers, meanwhile, be- 
jlieve that the ASCAP-TV station 
| dispute has paramount importance 
for the industry because of the 
|vigorous attack made by ASCAP 
j; against Broadcast Music, Inc., in 
|its petition to the courts in behalf 
(of its pre-program licensing fees. 
ASCAP has asked a revision of the 
antitrust decree to permit it to de- 
mand a blanket license from any 
| broadcast station which has a simi- 
blanket deal with BMI. That 
request was part of a whole pat- 
tern of ASCAP argumentation 


|which charged that the tieup be- 


tween the broadcasters apd BMI 
was discriminatory against ASCAP. 

ASCAP'’s brief was so slashing 
against BMI that recurrent reports 
have been spread that the Society 
is planning an antitrust action 
against BMI even before the indie 
TV station hassle is ironed out. 
ASCAP execs have denied that 


published | or more than 10% of the totai re- | they are planning any direct ac- 


tion against BMI, but they frankly 
jadmit that they are blowing the 
| whistle for such an_action to be 
| taken by the Department of Justice 
|against BMI if ASCAP’s charges 
; are substantiated. 

Kiendl, incidentally, is a mem- 
ber of the law firm of Davis, Polk, 
| Wardwell, Sunderland & Kiendl. 


New ASCAP Bid 
To Revise Voting 


American Society of Composers, 
Authors and Publishers is making 
|}another attempt to revise its anti- 
quated voting system via a mefn- 
bership referendum. New resolu- 
tion, “submitted by writer Pinky 
Herman and supported by many 
top ASCAP execs, proposes that in 
|counting the votes on any ques- 
tion, only the ballots actually cast 
}shall be regarded as factors. Un- 
der the present setup, unused bal- 
are regarded as_ negative 





| lots 
votes. 
Since any amendment or resolu- 
tion in ASCAP must get a two- 
thirds majority or more, it’s be- 
come virtually impossible to make 
any changes since the non-voting 
deadwood in the ASCAP ranks 
have constituted a large negative 
| vote block. It’s likely that the Her- 
man amendment, as in previous 
| tries. will again be defeated by the 
ivery system it is trying to change. 
| Current voting on the Hermar 
amendment will end May 20. 





Santly Exits Bourne 


| Contactman Harry Santly exited 
| Bourne Music last week. 

He was with the pubbery about 
j seven months. 
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A Combination That Can’t Miss! 


| EVELYN ANGnT 


with 


SY OLIVER 


and His Orchestra 


HEAVENLY FATHER 


LONESOME 
AND BLUE 


Decca 28151 (78 RPM) and 9-28151 (45 RPM) 














Featuring the Unusual “Multiple Piano” Sound! 


UARMEN 
CAVALLARI 


“TWO” MINUTE WALTZ 
nd 








STARS AND STRIPES FOREVER 


Decca 28150 (78 RPM) and 9-28150 (45 RPM) 








A Great Piano Interpretation of a Great New Ballad 


i 
MM 


LONELY WINE 


and 


MY MELANCHOLY BABY 


Decca 28192 (78 RPM) and 9-28192 (45 RPM) 
Single Records 85¢ (plus tax) 














¢ \WAmerica’s :Fastest 
oS 
= Selling -Records! 
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Survey of retail disk best S TS _ 18. r 
sellers, based on reports ob- e| isis eiblel.|& 
tained from leading stores tn Sials ~idis re >| 2 <|./s 
12 cities and showing com “isielgl={8 eieieleisia| tz 
parative sales rating for this g Sisis| oial<e 3) 21a =| 0 
and last week. eoiel/§i|=/s1§ sigsisiz a7 | ¢ 
si/2/Q/e/¢]a </2/@i<| aA 
sic oictisi&fb.isiseiei< 
: els | Beli sisilieli=i li) ° 
7 Tia = . 
Week Ending iselelgiileiviale|slels| e 
National P | Ms 3|% | F : : z r 
Rating ° on i & 3 3 4 - mS L ? I 
May 10 isles sl elSlZlSlelelz] x 
= 2 21 ® = : a = ~~ E = T 
= i} | oe 
= oy Artist, Label, Title zi6iSisiSlEIaISISg Si lé s 
Y ANDERSON (Decca) 
1 2 eg Tango”—40220...........- 7 5 1 5 1 ge 3 a8 8 77 
| KAY STARR (Capitol) 
| 2 1 “Wheel of Fortune”—1964 ...... 1 tee or 3 3 1 3 1 16 
| GEORGIA GIBBS (Mercury) . 
| 3 3 “Kiss of Fire”—-5823............ 1 ‘a2 2 4 4 8 60 
DON CORNELL (Coral) 
4 7 “I’m Yours”—60659..........-.- 10 -3 4 4 4 8 1 43 
= PERCY FAITH (Columbia) 
5 7 “Delicado”—39708 ...... 4 At Aa 2 9 38 
Orr DON CORNELL (Coral) 
6 6 “Ill Walk Alone”—60659........ Be oe Bice Gone Bae BS 4. 87 
ELLA MAE MORSE (Capitol) 
7 4 “Blacksmith Blues”—1922... 6 10 10 10 2 7 2 6 35 
AL MARTINO (BBS) : 
| 8 “Here in My Heart”—101........ 3... 7.2 — 
| EDDIE FISHER (Victor) | 
9 8 “Anytime”—20-4359 ...........- 3 S 8.3 22 
tr G. MITCHELL-M. MILLER (Col) : : a 
10 5 “Pittsburgh, Penn.” —39663 gee 9 ) 
JOHNNIE RAY (Columbia) a 
|] 11A 11 “What's the Use”—39698..... ... 2 7 
EDDIE FISHER (Victor) ss 
| 11B 13 “Forgive Me”—20-4574......... 5... Oa ke oe 5 
DORIS DAY (Columbia) 
| 11C 7 “A Guy Is a Guy”—39673........ YW S398 ® 2 
EDDIE FISHER (Victor) yom 
11D 9 “I’m Yours”—20-4680 aS aa 6 10 16 
EDDIE HOWARD (Mercury) 
|| 124 10 “Be Anything”—5815....._ fo 5 0 8. “So i 
EDDIE FISHER (Victor) 
12B “That’s Chance Take”—20-4574 Dye eee 14 
TONY MARTIN (Victor) 
13 “Kiss of Fire”—20-4671......... 6 Ries se 
LES PAUL (Capitol)............ a ss 
14A “Carioca” (2080...............-. 9 
JOHNNIE RAY (Okeh) a 
14B “Cry —O00).. ..... ..... 7 4 t 
RAY ANTHONY (Capitol) ‘ 
18 16 “At. Last’—1912................ nc Ce a oo “er 10° 
1 2 3 4 5 : 
| SINGIN’ IN THE |WITH A SONG IN| JOHNNIE RAY AMERICAN IN | GUYS AND DOLLS 
F IV E T O . Hollywood Cast Jane Froman Columbia Hollywoed Cast Decca 
ALBUMS | wears | spksoe | ©0-6199 “E03 DA-825 
* K-113 KDF-309 C2-88 K-93 9-203 
E-113 L-309 B-2-88 M-93 DLP-8036 























Band Review 


JIM FEENEY QUINTET 
Southern Mansion, Kansas City 

Band changes are made but oc- 
casionally at the Mansion where 
the assignment is to _ provide 
| rhythms or dancers and also back 
| floor acts. Present crew is a revised 
' lineup of the former 8-man out- 
fit which held the stand for many 
| weeks under baton of Billy Wil- 
|liams, now doing solo club vocal 
dates. . 
| Feeney is a vet at the key- 
| board, and has been around the 
midwest long enough to have some- 
thing of a following in his own 
lright. He fills out the instru- 
|mentation with Herb Walker on 
|trumpet, Ronnie Greer on string 
bass, Jack Miller on drums and 
| Milt Minor on sax. Musically crew 
| goes in for wide selection of dance 
| rhythms, and varies the offerings 
| with group vocals which spotlight 
|Minor, who has an unusual bari- 
| tone quality. 

Arrangements are done by 
| Feeney, including a generous 
| sprinkling of Latin tunes. He heads 
|a well-knit group, likely to make 
|it an extended run here. Quin. 


Sues Indie Label For 
| 9G and Accounting 


Los Angeles, May 13. 

Randy Van Horn, singer, filed 
suit in Superior Court against A] 
and Edna Piantadosi and Society 
Recordings, demanding damages of 
$5,000 and an accounting of profits 
on recordings of the Daydreamers 
quintet, of which he is a member. 

Suit charges false and fraudu- 
lent statements in connection with 
the distribution of recordings made 
by the group under the Society 
label. Other members of the quin- 
tet are Rickey Reese, James N. 
Brown, Wayne C. Dunston and 
Jack Elliot. 























See New 20th Prod. Units 


= Continued from page 3 








trip to Europe. He's due back | 
about June 8 or 9. | 

Changcs in exec and production | 
personnel reflect a nervousness re- 
garding the studio operation that 
has been evident for quite a few 
months. Income has suffered from 
what appears to most observers to 
resemble bad luck. 

That's given as a reason since it 
is plainly not quality that has been 
lacking at 20th, other companies | 
agree. Zanuck has been particu- 
larly imaginative and bold in at- 
tempting various types of subject 
material, and the pix have con- 
sistently received better reviews 
in the press than probably those 
from any other studio. Yet a num- 
ber have failed to do the biz that 
everyone expected of them. 

The board and homeoffice exec 
staff have, as a result, been natur- 
ally concerned over the past 
months. Usual quantity of east- | 
west huddles, both telephonically 
and in person, have been held, with | 
pressure on Zanuck to attempt to | 
get the team out of its batting | 
slump. 

Moskowitz was on the Coast last | 
week and returned Sunday (11). | 
He was in huddles with prez Spy- | 
ros Skouras much of the following | 
day. Reportedly the decision on his | 
transfer has been made with the | 
expectation that it will strengthen | 
the studio exec staff. 

A longtime associate of Zanuck 
and production exec Joseph M. 
Schenck, Moskowitz through _his | 
years at the homeoffice has also 
become close to Skouras. He thus | 





i] 





is in a unique position to weld the 
thinking of east and west. 

The Moskowitz shift is obviously 
an important one. Hints are that 
he'll be second in importance only 
to Zanuck himself in the studio op- 
eration, and that he'll wield consid- 
erable power even with the studio 
boss because of his closeness to 
Skouras and. the financial powers 
in the company. 

Moskowitz was a v.p. of United 
Artists and then joined Schenck's 
and Zanuck’s 20th Century unit 
when they as indies were distrib- 
uting through UA. When the unit 
merged with Fox in 1935, he 
moved over to the newly-named 
20th Century-Fox as eastern studio 
rep, and in 1944 he became a V.p. 
et emer: — 














IS THIS RIGHT? 








“Dearth of good writers, accord 
ing te one BMI pub, is especially 
noticeable in the lyric field.” 


Variety, April 30, 1952 






1 can write good lyrics— 
goed, sound commercial 
lyrics. Who knows it? No- 
body but me! Have | ever 
published? No! How do 
you get that break? How 
do you win that listen? 
Any advice? Contact Box 
V51252. 


Please: No “song-poem™ deals. 
P.S.—And I speak French and Spanish. 
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HELEN GALLAGHER 


Toners weatener Cased STRITES 
. OULEG Bees » Ceeres feats 


JAWE FROMAN 
DICK BEAVERS 


tema Oy MIVEE IBITR Coren oy BIT CONTE 
terme PUGET CLARE enne meme, MAK ET 
ee Ree nes oy OOM A A 
Peete Aemmeane EL RATING 
SOGe preectee oe 


DAVIO ALELANOER 


Outed Pe@ouCTion surtewrsee OF 








Here’s how 
millions of people 

were introduced to 
the show album of 
PAL JOEY 


Across the nation — and overseas — 
thousands of people have “front row seats” 
to this great Rodgers and Hart musical. 
Capito] brought this show “Home” to them 
with a strong, coordinated promotion. 






















promotes the album! 


Le When Capitol is privileged to produce the album of a _ 








oe Broadway musical —it “puts the show on the road” 
in a big way. A caref ully planned and 


executed campaign of intensive promotion 





helps speed the sales stride 


of every Capitol show album! 


PICKUPS 





FULL COLOR DISPLAYS ‘ ee 
Posters, streamers, hangers announce the PAL JOEY : 
album to millions of customers in record stores. 
Stuffers are furnished for customer mailings. 


ADVERTISING 

in the New York 
Playbill and 
other publications 
reaches a broad 
market of musical 
comedy 
enthusiasts. 





CAPITOL PUBLICATIONS — the heart of Capitol album promotions! 
Exciting stories, pictures and other features highlighted the “Pal Joey” story 
to millions of record buyers, reviewers, disc jockeys and dealers. Saturation 
coverage — zooming sales —a Capitol exclusive! 
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Philly 


Area Now Hatching Dozens 


Of Indie Disk Labels, Several Hits 


Philadelphia, May 13. |and Derby have broken through | 
Indie labels are again pacing the|in recent months with “Goodbye | 


pop platter field. Resurgence of | 


the indies has been sparked by the | 


BBS label’s recent breakthrough of | Records, a newly formed Gotham | 


Al Martino’s waxing of “Here In 
My Heart.” The BBS click has al- | 





Sweetheart” and “Wheel of For- 
tune,” respectively. Gramercy 


hit the market next 
its initial releases. 


indie, wi 
week with 


| 


| 


| 


ready brought on ‘such top major} Gramercy, which will be headed up | 
diskery covering as Tony Bennett’s; by Herbert M. Moss, has pacted | 
workover for Columbia and Decca’s | tenor Frank Stevens and the Sonny | 


Andrews _ Sisters - Dick 
tandem 


In the 


past the indies 


up. Stevens is an Arthur Godfrey 


Haymes | Terry Trio to start its rostier build- | 


were| Talent Scout show winner while | 


forced to operate in limited areas} Terry is a blind harmonica player | 
only but the flock of hits which! who appeared a few seasons ago In| 


they’ve been producing in the last | 
year, has widened their distribu-| 
tion activities to a national scale. | 
The disk jockeys around the coun- | 
try, who used to brush off the indie 
platters in favor of major label 
concentration, now give equal spin- 
ning chances to ail incoming re- 
leases. According to the top plat-| 
ter spinners, no one can tell where 
the next disclick is coming from 
For the most part, the new indie | 


the Broadway legit musical, 


“Finian’s Rainbow.” 





Fine Canadian Tooters 
For Sabbath Violation 


Regina, Sask., May 13. 
Charged with an infraction of 
the Sabbath act, two Regina musi- 
cians, Tony Mildenberger and Ross 


| 


outfits are setting up home base in| Reibling, pleaded guilty in city | 


Philadelphia. 


Town now has sev-| 


police court and each was fined $2 


eral dozen indies which are pro-| and costs. 


ducing pops as well as rhythm and | 
blues platters for the national mar- | 


ket. Impact 


The pair, with an orchestra, had 
staged a Sunday night concert 


of the Philly new-| March 30 in the Grand Theatre and 


comers is evidenced by the BBS | charged admission by the way of 
waxing and the Keystone label’s| selling 50-cent memberships in a 
recent release of “I’m the World’s| jazz club. Membership entitled the 


Fool” by The Charioteers, former 
Columbia Records pactees. Vic- 
toria, which hit the national mar- 


ket last year with the Four Aces | 
| Singer Joe Allegro has 
| inked to a longterm pact by Medal- 


etching of “It’s No Sin,” also head- 
quarters in Philly. 
Such New York indies as Abbey 


| customer to attend one concert. 





Medallion Inks Allegro 
been 


|lion Records, indie label. 


| 
| 
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“DISK 
OF THE 
WEEK" 


(BBS) proves ar 
names it "Disk of the Week," reporting: "One of* 
the more exciting voices heard in a long time is 


A HERE IN MY HEART (Mellin)—Disk debut of Al Martino 


2 overnight sensation. Cash Box 


presented on the top level...unbeatable combi- 
nation...dynamic ballad — given a stirring air- 


“PICK” 


SMASH! 


HIT” "Louis Prima (C 


dict is: "This 


of Seville’.* 


ing." Billboard, rating Martino, Tony Bennett (Col. ) 
and Alan Dale (Coral) as top "PICKS," says: "...a 
strong virtuoso performance by the exciting new 
singer, while the Bennett waxing is one of the 
best jobs he has done in a long time. Dale's per- 
formance—first-rate. All three disks look headed 
for healthy sales." 


a a ee ee 2 
A THE BIGGER THE FIGURE (Dartmouth) [nonexclusive BM!) 


ol.) sells it ingrand style," says 


Billboard, and gives platter a strong "PICK." Ver-~ 


one has all the ingredients of a 


big hit...a broadly humorous novelty, with clever 
lyrics, based on the ‘Figaro’ aria from ‘Barber 


2 2 2 2.9 


“pest 
oer” 


A WONDER (Weiss & 


port: "...sung 


Barry) — Don Cherry (Dec.) im- 


presses Cash Box as a "BEST BET." Reviewer's re- 


impressively by Don Cherry with a 


fitting backdrop lending support. Tune and vocal 
could send this one soaring.” 


x* * & k 


SOCK 
ITEM with Henri Ren 


item. Cash Box 


A RUTZA, RUTZA (Sheldon) — The Bell Sisters (Vic.), 


e backing, deliver another sock 
says, "An exciting and dynamic 


piece of music... musical sound created should 


make for good j 


uke bex fare." Variety regards- the 


disk as “a colorful interpretation...good jock 
material." Rising young Bobby Wayne's (Mer.) 
version will command prime attention, too, 


=. 2 2..9 @ 


“BEST 
ser" 


A WHAT SHOULD | DO (Wemar) — The Paulette Sisters 
(B*way.) rate a Cash Box “BEST BET" for "one with 


sleeper potentialities...could prove to be big.” 


Gals do atop no 


teh job on the ballad. 


7 &:(8:9 ¢ 


“SLEEPER 
OF THE 


WEEK" (Savoy) for thi 


ing, beaty item 
put this record 
the review, 


A STORY BLUES (Savoy) 5 
A YOU'RE PART OF ME (Savoy) — "SLEEPER OF THE WEEK" 
nomination by Cash Box goes to the Four Buddies 


s Jazz 'n Blues item. "A fast mov- 


++ powerhouse selling that should 


in the list of best sellers," says 


~*~ * kee 


“BULLSEYE” 


A SOMEONE CALLS ME DADDY (Hamblen) — Eddy Arnola 


' (Vic.) with another of his power-packed perform~ 


ances, 


Side rates “BULLSEYE OF THE WEEK" fron 


Cash Box. Chosen as a “polished performance... 


an OK disking." 


BROADCAST MUSIC, INC. 


$80 FIFTH AVENUE 





Best British Sheet Sellers 


(Week ending May 3) 
London, May 6. 
Unforgettable ........Bourne 
Cee 6 eo eat ia ohne 6.0¥t aes 
Slow Coach .........Sterling 
Tell Me Why..........Morris 
Be Life’s Companion. . Morris 
Ay-round The Corner. ...Dash 
Won’t Live in Castle Connelly 
Whee! of Fortune. Valando Ltd. 
Always Our House. .Connelly 


Little White Cloud.....Spier 

Saturday Rag ......... Fields 

MOMTMROE «oo. ik cs gue Wright 
Second 12 

Pe OS epee Pickwick 

MANGE ieiicand@ke* F.D.&H 


I Wanna Say Hello... . Sterling 
Please Mister Sun...Chappell 


Cy BOG... vs ccctaeene Sun 
AmPUMO. 65 os diawes ... Victoria 
At End of Day....... Chappell 
There’s Pawnshop. . Cinephonic 
a ee ee Leeds 
Why Worry ....Macmelodies 
Blacksmith Blues....Chappell 


Charmaine ..... Keith Prowse 


Rhythm & Blues 


Hits Spur Heavy 
Accent by Majors 


With rhythm and blues disks 
clicking steadily in the grassroots 
areas and occasionally breaking 
through in the pop market, major 
labels are attempting to take the 
lead away from the indie outfits 
by bolstering their r&b rosters and 
increasing the number of platter 
releases. 

Example of the major label 
move-in, is M-G-M Records’ plan 
to issue at least one r&b platter in 
its semi-monthly releasing sched- 
ule. Diskery, which has been pact- 
ing a flock of r&b artists during 
the past several months, will kick 
off its plan with Johnny King's 
etching of ‘‘Way Downtown At The 
Bottom Of The Hill” backed by 
“Where Were You” in the June 6 
release. 











The Columbia Records subsid, 
Okeh, meantime, has dropped the 
r&b title from its releases since a 
flock of its etchings have broken 


| through in the urban areas’ pop 


market. Top example was Johnnie 
Ray’s Okeh initialer, ‘““‘Whisky and 
Gin” and “Tell The Lady I Said 
Goodbye.” RCA Victor, Mercury, 
Decca and its subsid, Coral, are 
| also building up its r&b output. 


Laine-Page-May Pull 
‘$9,800 in St. Louis 


St. Louis, May 13. 

The Frankie Laine-Patti Page- 
| Billy May orch package grossed 
| $9,800 in two performances in 
| municipal auditorium Sunday (11), 

Over 1,000 teenagers attended 
| matinee shindig with 4,000 adults at 
| night session. House was scaled 
| to $4 top. 











Mild In Mpls. 
Minneapolis, May 13. 
Playing a one-nighter at $3.60 
top in the 10,000-seat Municipal 
Auditorium, the Frankie Laine- 
Patti Page unit, with Billy May’s 
orch, Illinois Jacquet, the Choco- 
lateers, Jay Lawrence and Don 
og grossed a disappointing $7,- 
| Local engagement was promoted 
by Norman Granz and he lost 
money on it. But Granz has netted 
substantial profits on other similar 
Minneapolis promotions and with 
his annual “Jazz at the Philhar- 
|monic” here. Laine-Page 
contprising 25 one-nighters to date. 
is reported as having been spotty. 


Red Foley Improves 


Nashville, May 13. 

Red Foley, Grand Ole Opry and 
recording star, was reported “im- 
proved” last week at Vanderbilt 
hospital where he was taken April 
29 after reportedly taking an over- 
dose of sleeping tablets. 

Friends claimed that Foley has 
been tired, and under a strain. He 
had been scheduled to play a show 
in Chicago on the day he was ad- 














mitted to the hospital. 


| 


tour, | 


+ 
¥ 





‘Jazzbo’ Collins Sets 


Carnegie Jazz Concert 


Following Martin Block's click 
“Gandy Dancers Ball” dance pro- 
motion at Manhattan Center, N. Y., 
a couple of weeks ago, another 
WNEW, N.Y., disk jockey, Al 
(Jazzbo) Collins is set to produce 
a jazz concert at Carnegie Hall, 
N. Y., next week. Event will fea- 
ture the Woody Herman orch, 
Dinah Washington, Tommy Ed- 
wards, Mills Bros. and the comic 
Herkie Stiles. 

Abe Turchen, Herman’s mana- 
ger, assembled the package for the 
C. H. stand, May 20. 





Abbey’s Wax Biography 
Of Eisenhower a Slick 
Release; Fonda Narrates 


In a move to cash in on the cur- 
rent Gen. Dwight D. Eisenhower 


boom, Abbey Records has released 
long-play platter biography en- 
titled, “Ike From Abilene.” Disk, 
which was produced by Don Reid, 
Abbey’s artist and repertoire top- 
per, runs down the general’s story 
from his birth in Abilene, Kansas, 
to his post as SACEUR (Supreme 
Allied Commander of Europe) in a 
slick blending of tapes and narra- 
tive. 

Henry Fonda, legit and screen 
thesp who was recently pacted by 
Abbey for a series of narrative disk 
assignments, skillfully knits the 
Ike platter together in his role 
as narrator. The James Paul Ter- 
zian script gets across the story 
in an appealingly folksy style which 
aptly suits Fonda’s warm delivery. 
The intersperation of tapes of such 
historic figures as President Roose- 
velt, Winston Churchill and Sir 
Bernard Montgomery create solid 
impact and excellently comple- 
ment the on-the-spot tapings of 
Ike’s Abilene neighbors and 
friends. Such radio news flashes 
as John Daly’s report on Pearl 
Harbor and Wayne Bryant’s cover- 
age of the D-Day landings help 
make the etching an item of his- 
toric value. Several of Eisen- 
hower’s speeches round out the 
tapings and Bernard Green’s back- 
ground score adds to the disk’s 
overall impact. 


Diskery, which recently pro- 
duced, “The Second Elizabeth, 
along the same lines, plans to have 
the waxing distributed in England 
via a tieup with British Decca. 
Latter is currently handling the 
Liz platter. Gros. 


Russ Morgan Inks Pact 
With McConkey Agency 


Chicago, May 13. 

Russ Morgan has signed a term 
pact with the McConkey Agency. 
Deal was consummated last week 
| by Raymond Pacquet, orch leader’s 
manager, who flew in to ink con- 
tract with Bill Black of the book 
ing office. Morgan had been han- 
dled on some one nighters by the 
agency previously, but had been 
doing most of his own setting of 
dates. 

He’s set for a week at the Clar- 
idge, Memphis, Aug. 1, at $5,000 for 
the frame and four weeks at the 
same price at the Roosevelt, New 
Orleans, starting Sept. 18. 


Decca Pacts Wald Orch 


Decca Records has added the 
Jerry Wald orch to its band roster 
via a term pact inked with the orch 
leader last week. 

Wald, a clarinetist, is slated for 
a big promotion in the general wax 
upbeat for dance bands being 
prepped by most of major com- 
panies, 








Lombardo Expands 
Adding to his enterprises, Guy 
Lombardo has been elected direc- 
tor of the General Appliance Corp. 
The bandleader is also president 
of the East Point Corp. and vice- 
prexy of the K. L. B. Drilling 
Corp. as well as heading up his 





own music firm, Lombardo Music. 








Personals Key to Top Wax Sales, a 
Sez Laine at Wind of 32-City Tour 


Disk artists need to tour con- 
stantly if they want to hold on to 
their public—according to Frankie 
Laine, who just completed a 32- 
city trek with “The Biggest Show 
On Earth,” co-headlining with Patti 
Page and the Billy May orch. 
Laine, who broke through with his 
first disclick about six years ago 
said that he believes his flock of 
nitery and theatre dates around the 
country since then have helped 
him hold on to the platter-buying 
audience. 

Laine, with six records topping 
the 1,000,000 sales mark under his 
belt, said that -disk buyers will 
stick to an artist if they can see 
him occasionally in an in-the-flesh 
show, Failure of some of the top 
vet disk names, who've been hold- 
ing down steady film, radio or TV 
assignments, to break through with 
a hit record in recent years points 
up the necessity of the cross-coun- 
try jaunts. The young disk fan, 
according to Laine, will remain 
loyal only if the artist is able to 
establish a personal rapport—and 
this can’t be accomplished through 
pix, radio or video. 

Distributors and retailers have 
told Laine that a personal appear- 
ance date sparks big sales for the 
artist before and after the engage- 
ment. Sales reports indicated that 
although some of his platters had 
passed their selling peak, an up- 
surge was evidenced in the areas 
where he appeared. 


Road treks also give the artist 
opportunity to establish better 
contact with the fan clubs. The 
clubs are an important factor in 
maintaining constant sales in their 
territories via their exploitation 
and promotion stunts. The fans 
also get their local disk jockeys to 
steadily spin the new releases as 
wel! as his oldies. Cross-country 
hops, Laine added, give artists a 
chance to develop stronger rela- 
tions with the grassroots platter 
spinners and guest shots on their 
programs bring them closer to the 
disk buyers. 

In addition the cafe-theatre 
bookings and the deejay guesters, 
visits to local retailers as well as 
to public schools and high schools 
are all part of keeping in touch 
with the youngsters who support 
the disk singer. In cities where 
Laine has been booked for a nitery 
engagement only, he usually holds 
a special matinee show so that the 
kids can get a chance to hear and 
talk to him, 


Neal Hefti-Frances Wayne 
Start Tour of 1-Niters 


Bandleader Neal Hefti and his 
wife, songstress. Frances Wayne, 
Coral Recording artists, took off 
for a one-niter swing through the 
éast and midwest last Friday (9). 
The Cavaliers, a vocal combo, 1s 
also going along on the tour. 

Tony Bennett, Columbia Records 
vocalist, is teaming up with the 
Hefti-Wayne combo for sever al 
dates in New England. Tour will 
wind up in Detroit, June 8. 








Bob Marks Named Chief 
Of Marks Music on Coast 


In a move to widen its exploita- 
tion activities on the Coast, E. B. 
Marks Music last week named Rob- 
ert Marks as head of its Coast 
branch. Marks, who is currently in 
the pubbery’s exploitation depart- 
ment in New York, will take over 
the new post sometime in August. 

His New York assignment will be 
filled by Fred Woodruff, of the 
firm’s professional department. 
Marks is the newphew of the 
founder of the firm, Edward B. 
Marks, and a cousin of the prez, 
Herbert Marks, 
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Director. Alphabetically listed. 
A Guy Is a Guy.. 


orit 


Goody GOOGP vic. vs 605 vis dene 
Honest and Truly.. pa 
Bow Copies 6 ao nw vcs db dance 
If Someone Had Told Me . 


rises of Biter i’. ts". é- 





t Filmusical. *Legit musical. 


Songs With Largest Radio Audience 


Survey Week of May 2 


The top 30 songs of week ‘more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Am I In Love—‘“Son of Paleface”....... Oia sabes 2 Famous 
ANYtiM®: 60-5 eres dere cec cc cccesccccccccccceses Hill & R 
At Lag€: sis Catt 2 i ee ree ey oe ae Feist 

Re Anger Cire We WEG) oo ve cc cc ciccccuseccéce Shapiro-B 
Be Mar LAWS Se chev eas cceccvewceivice Morris 
Blacksmith Blues Pew deN aatine'n amok 0b 08 baa C ees Hill & R 
Blue Tango Ceuta: Ss hiee CORA Seeks os eddnbe Smera Mills 

Wor the Wee ee. BNO i ebb ccccicdsccadeccecs Berlin 
Forgive Me nents oO estes ste eOies Saks Chaeekases’l Advanced 
Crandiy TORIES BRU odie as cb cbin cine «Beau cheers Disney 
G! 


a . o. > . . 
Goin’,On a Hayride—*‘Three Wishes For Jamie”. . Chappell 


ee ee Se eo ee Lion 
on aici tbl aie eae svete eta Life 


lll Walk Alone—?“With a Song 
Jeannine (I Dream of Lilac Time) .. 


Werle: ois ie diss sxc ch be hese Tere r ey yer ee 
Piensa Bn; Gs 8 Fie oo eS es WRYPevEryT. Po 
Singin’ In the Rain—i“Singin’ In the Rain”....... Robbins 
sl) Si es 2 a eh elS aa elbnie seh ene Signet 
Wists Ce cs, BOE Was bc owe ca eccdniscccen Paxton 
iy Fi BE: (a o 2s wG Rio's od 00h ne de bon kee Remick 
Up ath Ge en Ss 5 abs 6-5 0s 0404S eee decease Life 
What Good Is a Gal ‘echivewntwuseas BE 
Wheel of Fortune... ERE a ROR, SUE\ | Enea Aen ee an ae Laurel 
Would You—7“Singin’ In the Rain”.............. Robbins 
Second Group 
il Dit Bt elon a dnened basa dccdeeddencl 
ee Fe Pate err ere Pickwick 
Ay-Round the Corner bblisdis ely s sk eb ed. OMlk eee Frank 
Don't Ever Be Afraid To Go Home...............- Remick 
Homing Pigeon.......... eka at cs sewee kana wie Shapiro-B 
I Could Write a Book... ee eee ee Harms 
I Hear a Rhapsody—i“Clash By Night”........... BMI 
yeas OR ee ee Bourne 
Tih We eee eels oe 00040 0940.06 06dd dO ee Algonquin 
eS Se ee eG 5 5084 6 6.56 04306060 CEES BVC 
Ole Rae meee ete 8 och wes b0dee den debe eckeeet Cromwell 
LAUO We Se ae UO « 6. ¢ 0:09 00 0b000006080080 ABC 
i DE arin 346 55.0 06009.30460086604008 Miller 
Oa —<F ee ee EE ONE 6 0 66 60 0005.0 en00 ees os Feist 
Pittsburgh, Pennsylvania..........cceccoscecececs Oxford 
Sista De << 55.0 s 2ediepeead « cemibaied sh Beacon 
That’s How It Goes . Pb dd Aa Ron seb eee 
There’s a Cloud In My Valley of Sunshine........ Famous 
Walkin’ My Baby Back Home..............cccccees DeSylva-B-H 
i eC EE eee eee 
TOU Ts PeOee WH MI, og sic ccd vn Ceo seat beuswess Williamson 
Top 10 Songs On TV 
A Gur De eS a5 ies 55-ds bre eee eit eweddaeds Ludlow 
VUE, 60:5 Sale NN. bins th ddkeusiates <aaeenene Hill & R 
Be Anytiing (out Be BING. oc isin cnccvcsecsnsedn Shapiro-B 
a ie ne itdeneduen Hill & R 
Te RES eee Fe en ee er ee Mills 
GAY: cuca Re CU as eL eee ee) 6s depose eees coerce. Mellow 
IG Bas 5950 08440 ad ee mes Erwin-H 
Sige: Gl. We I OS SO ok to cwnesedes «+»... Robbins 
SA WV Ok 580s Fh kc 5003.6 800000088 errr. Signet 
TOSS Ole Ce BE ik 0.5. b own 600660 000e ees Paxton 
FIVE TOP STANDARDS 
ee ee ee ee eer errr) 
Creat BP. ih. 6 arabic sc ccccses itiddesaen sas0eenaenaeee 
If I Didet Cases ....... 6o0cugeceeobessecsocos ee 
I'm Just Wild About Harry..... seébOeeedvnedscess een 
My DEGRRi caw Gas. SST cee eeu cbbedCersssuueuee 


coceeve Ladlow 


. Life 


elle Sa ....-DeSylva-B-H 


CA whey wanted pee ee 
In My Heart”.... Mayfair 
Pee ee Pre Feist 
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Copyright Gab 


Continued from page 45 =e 
Music, Inc., National Music Coun- 
cil and the American Book Pub- 
lishing Co. 


All Involved in Hearings 


All of the above groups were 
Involved in the recent Congres- 
tional hearings of the Kefauver- 
Bryson Bill. The American Book 
Publishing Co., which strongly 
favored passage of the amendment, 


became interested in the case be- 
Cause of general copyright con- 
siderations as well as the increas- 
‘ng amount of books and stories 
being put on wax. Authors League 
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had a similar interest in the bill. 


Composers and publishers are 
virtually reconciled at the present 
time to the fact that the proposed 
amendment to the Copyright Act 
will not be passed at the current 
session because of political sensi- 
tivities associated with a Presiden- 
tial election year. However, wide- 
spread support in Congress for 
some kind of revision in favor of 
pubs and cleffers has indicated 
that one amendment or another 
will pass in the next couple of 
years. 

At present two major alterna- 
tives are in the forefront of Con- 
gressional thinking. First is the 
Kefauver-Bryson bill, which would 
impose a lc per side per week li- 
cense fee directly on the juke op- 
erators. This is supported by the 
music pubs and writers with the 
juke ops and disk companies in 
opposition. 

Second ts a later proposal which 
cails for the diskers to put out spe- 
cial jukebox labels which would 
have a higher statutory rate than 
the current 2c per side allowable 
now. Most pubs and writers, while 
not adverse to this proposition, 
would prefer the Kefauver-Bryson 
amendment. The diskers, on the 
other hand, are even more strongly 
opposed to this idea than the tax 
on the juke ops. They feel it 
would be too costly an operation 
[for them, and they see no reason 
why they should pay for a per- 
formance fee that should be col- 





lected from the jukebox industry. 





AM ANY leading radio and TV personalities, dise jockeys and program 
producers are giving preference to songs that are unique and extraordinary. 
The songs listed below are being favorably accepted for having those quali- 
ties that provide unusual programming opportunities. If you desire to 
identify your program with songs that have unique qualifications, you will 


want to consider these contemporary compositions. 


A GUY IS A GUY 


A “Hit Parade” favorite and current best seller. Recorded by Doris Day— 
Columbia; Ella Fitzgerald—Decca; Peggy Taylor—Mercury. 


LADY LOVE 


From the Columbia Picture, “Sound Off,” starring Mickey Rooney. Re- 
corded by Vaughn Monroe—RCA Victor. 


LITTLE TRAIN A-CHUGGIN’ IN MY HEART 


An infectious novelty rhythm song with three unusual record interpretations 
to attest to its wide appeal. Recorded by Jane Turzy — Decca; Marion 
Morgan—MGM; Jimmy Boyd-Norman Luboff Choir—Columbia., 


MY GIRL 


A ballad in the tradition of great American standard songs. Recorded by 
Frank Sinatra—Columbia; Tommy Edwards—MGM. 


{That ls When A Man He) 


PUT THE FOOT DOWN 
(MI CAFETAL) 


The No. 1 Latin-American favorite, available for the first time with an 
English lyric adaptation. Recorded by Paulette Sisters and Larry Clinton 
Orchestra — Columbia; Los Magos—RCA Victor; Hermanas Limas— 
Okeh; Alejandro Cardonaesu Dan Zonera—RCA Victor; Tony Camargo 
—RCA Victor. 


SUMMER IS A-COMIN’ IN 


This seasonal song has had wide acceptance on important radio and TV 
presentations. Recorded by Nat “King” Cole—Capitol. 


THE BIGGER THE FIGURE. 


Based on “Largo al Factotum” from Rossini’s “Barber of Seville,” this 
novelty has acquired sufficient recognition to indicate it will attain wide- 
spread popularity. Recorded by Louis Prima—Columbia. 


{Hey Up Joe! On Your Way!) 
Over 400,000 records sold. By request of many performers a new English 
lyric has been made available for this African chant. Recorded by The 


Weavers-Gordon Jenkins—Decca; Jimmy Dorsey—Columbia; Yma Sumac 
—Capitol; Noro Morales—Okeh. 


In Preparation 


$0 HELP ME 


Based on Tschaikowsky’s “Caprice Italienne”. A new ballad that has created 
considerable pre-release trade interest. Scheduled for May 15 release. 
Recorded by Paul Weston-Norman Luboff Choir-Fred Lowry—Columbia. 


from the catalogs of 
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Inside Orchestras—Music 


Johnny Desmond's swing version of the “Battle Hymn of the Re- 
public,” which Coral Records released a couple of weeks ago, has 
stirred considerable controversy in the Boston area. Following spins 
by jockeys over local stations, numerous squawks were received from 
dialers who protested against the “sacreligious” treatment. Desmond 
explained that any version which gets the kids to listen to the old 
established tunes is worthwhile. 





Situation is reminiscent of a similar row in ‘the late 1930’s when Bing 
Crosby made his cut of “Silent Night.” Some squawks on the same 


grounds were heard then but the Crosby version has since gone on to | 


become a standard in the wax market. 





Four Duke Ellington sides, which have been held on ice by RCA 


Victor for eight years, have finally been set for release after the com- 
pany’s artists and repertoire staffers accidentally came upon them 
in going over the back unissued catalog. Four sides comprise the 


movements of Ellington’s “Perfume Suite” originally performed by | 


the bandleader at his 1944 Carnegie Hall, N. Y., concert. 


In another delayed release, Coral Records has just issued an Ames | 


Bros. cut of “Star Dust” made about two years ago. Reason for the 


time lag was that the standard was held back for more current song | 


releases. 
* 


Unusual tactical maneuvers which a record company will make to get on 


the market with a new tune was pointed up again last week by Mercury 
Records with the rush release of Bobby Wayne's “Rutza Rutza.” Two 
weeks previously, diskery had issued a Wayne platter of “I’m Sorry” 
backed by “Saturday Rag,” but with “Rutza’’ breaking on rival labels, 


Merc cut the side with Wayne, and to expedite distribution backed it | 


with “Sorry,” leaving “Rag” on the discard heap. 


A typographical error in last week’s VARIETY roundup of forthcoming 
showtunes erroneously suggested that Harry Ruby was collaborating | 
with Bob Hilliard on the tunes for the upcoming Broadway revue, | 
Ruby is penning the “Rivers” score alone, | 


“Between Two Rivers.” 
while Hilliard is working with Leo Robin on “Hazel Flagg.” 


. wo * . . 

Clearing up one of the petty nuisances in the long-play disk market, 
XCA Victor has developed a new sleeve which permits each platter 
to be easily identified on the shelf. Cover has a stiff book-type back- 
bone on which full billing is given to artists and selections. 

Charles School is a recreation and 


Charles Paul Batons community centre in Harlem, and 
® 1 |; there is a current campaign on to 
All Gershwin Concert raise funds for a new centre. 

Charles Paul stepped out of his Paul conducted an _ interesting 
customary role of musical con-j|sockful all-Gershwin performance 
ductor for radio and TV dramatic} at which pianist Hazel Scott, sing- 
shows by batoning the New York/|ers Todd Duncan and June Mc- 
Philharmonic Saturday night (10); Mechen, and pianist Abba Bogin 
at Carnegie Hall, N. Y., in a bene-| were soloists. The soloists and 
fit for the St. Charles School and} Paul contributed their services 

Community Centre Fund. The St. ' gratis. Kahn. 



































































































































VARIETY A 

Survey of retail sheet music 5 ee 2 

sales, based on reports obtained s 5 &§ i) Ee 

from teading stores in 12 cities . < : co 3 2 
and showing comparative sales Y as $ 5 vi E s E T 
rating for this and last week. P s 4 - sleIols Z isl o 
_ wBiSli#lEBlelere tse sie] 7 
AalelslziZi/=isleisial sisi t 

6 —) = - ~ o ome ion 2 w 4 

nation Week Ending |= |: |; lz 5/2 /Elelelalél , 
os ee Oe oe </aio/o 
en May 10 Sisleleleisi#ls s siziz) 3 
ei<¢€ = 2 = | s a 2 i¢ a) N 
This Last 4 = w z a 3 g & & z bi a T 
wk. wk. Title and Publisher ZIOCioaIM@IOInIMIMIF IS IH 10; §S 
1 ® “Bias Tange” (Mills) .. .«.5. <2, 1 ee, ee, OP 1 2 1 - ins a 4 108 
2 1 “Wheel of Fortune” (Laurel)..... 4 1 3 2 1 4 1 #2 7 1 1 1 104 
3 4 “Anytime” (Hill-R).............. 2 ek SO A ee ee eee oe Te 
4 3 “A Guy Is A Guy” (Ludlow)..... 3 4 10 _ 6 0 ke 8 57 
5 5 “Blacksmith Blues” (Hill-R)....._ 7 8 9 5 4 3 8 3 2 ae 
6 6 “Kiss of Fire” (Duchess)......... TIE Bi RA eT te TE —_ 
“7 10 “Be Anything” (Shapiro-B)...... YO ee ee, OR, RT Se Pe 7. eee 
8 11 “Pittsburgh, Penn” (Oxford)..... 10 5 9 6 8 8 hh were 23 
9 7 “Wil Walk Alone” (Mayfair)...:.. 6 5 oe eo... Si 
i0. 9 “Be My Lifes Companion” (Morris).. .. 7 .. 6 10 10 4 et oe 
il 8 “Please Mr. Sun” (Weiss-B)...... .. 9 8 .. .. .. .. 7% 5. 23 
12.12 “Cry” (Mellow) SEP 6 10 Ss ae 
13A 14 “Forgive Me” (Advanced)........ .. 10 6 10 8 10 
i3B 13 “Ay-Round the Corner” (Frank).. .._ - ” IEE, rer 
14.15 “I’m Yours” (Algonquin)........ 5 sack sohatig acetate RR: ake 6 








New York 





| Georgia Gibbs pacted by Gen- 



































DAVID ROSE 


and His Orchestra Play 


“HARLEM NOCTURNE” 


SAXOPHONE SOLO BY 
WOODY HERMAN 
and 
“ON A LITTLE COUNTRY ROAD 
IN SWITZERLAND” 


MGM 30582 78 RPM 
K 30582 45 RPM 


M-G-M RECORDS 





eral Artists Corp...Deep River 

| Boys at the Blue Angel, N. Y., until} 
| May 31... Ned E. Williams, editor 
of Down Beat mag for the past 10 
years, joined Jewell Radio and 
Television Productions as director | 
of promotion...Gene Krupa Trio, 
| back from a five-week tour of Ja- 
pan, begin an engagement at Char- 
lie Ventura’s Open House, Linden- 
wold, N. J., Friday (16)...Sammy 
| Kaye orch plays at St. Joseph’s 
|Memorial School, Hazelton, Pa., 
| May 20 and follows with a date at 
ithe Sunnybrook Ballroom, Potts- 
| town, Pa., the next night... Mlinois | 
| Jacquet orch into the Earle Thea- 
| tre, Philly, May 23...Sandy Sacks, 
|formerly of Times-Columbia sales 
| promotion staff, now associated 
|with British Overseas Airways... 
| Bette McLaurin begins an engage- 
ment at Peps Musical Bar, Philly, 
May 19...Margaret Hartigan, who 
handled Red Seal publicity for 
| RCA Victor, resigned as of May 1 
| ...Erroll Garner booked into the 
| Storeyville Paradise Club, New 
Haven, May 26...Pinky Roller 
handling disk exploitation for the 
Four Lads and Gramercy Records, 
new indie label. ..Sol Handwerger, 
M-G-M Records publicity head, to 
introduce singer Tommy Edwards 
on CBS-TV’s “Star of the Family” 
Thursday (15)...fucky Millinder 
orch begins a two-week engage- 
ment at the Savoy Ballroom, N. Y., 
Thursday (15), 


Chicago 

Edgewater Beach Boardwalk has 
lined up its bands for the summer 
| with Xavier Cugat teeing off June 
| 13 through July 3 and then Tommy 
| Dorsey on July 4 through Aug. 8, 
with Ralph Flanagan staying 
through Labor Day ... Jerry Glid- 
den takes over bandstand at Lotus 
Room, LaSalle Hotel ... Patti 
Goodman at Dome, Sherman Hotel. 
. . » Johnny Knapp is currently 
featured at Frolics, Omaha... Ken 
Harris signed for Rice, Houston, 
May 29... Bill Bennett band 
| passes first anni at Blackstone 
Hotel June 2... Bill Clifford in 
from the Coast to four-week stand 
at Aragon May 27... Chuck Foster 
does round of outdoor danceries 
| Starting with Forest Park High- 
lands, St. Louis June 6, Coney 
| Island, Cincinnati, June 13, and 
| Ideal Beach, Monticello, Ind., June 
| 24... Tiny Hill hits Ideal July 28. 
|. . . Elliot Lawrence has weekend 
at Edgewater Park, Detroit May 23. 
| Carl Sands takes over bandstand 
j}at Blackhawk June 1... Dick 
Drake and his mandolin pluck 
away for a month at Silver Slipper, 
Las Vegas, starting May 23... 
Topper Records, new Chicago 
indie, started by Rick Moran and 
Jack De Sort has cut two sides with 
Johnny Holiday and will issue two 
sides with Chet Roble, teevee pian- 
ist, next month . . . Joe Whalen, 
former BVC_ contactman, has 








On the Upbeat 


Wolfe. Ankles C. C. Symph 
| Corpus Christi, May 13 
| C. Burdette Wolfe resigned his 
has reactivated his ASCAP a | post as conductor of the Corpus 
with several religious numbers. | @,,; <4; . : eS 
. . Cass County Boys join Gene | Christi Symphony Orchestra. . 
Autry on Oriental stage May 29. | He left the post because of 
... Ralph Flanagan has two week | policy and program planning dif- 
stint at Lakeside, Denver, June 12.| ferences with the board of direc- 
... Jan Garber also settles for two | tors. 
frames at the Claridge, Memphis, | 
as of June 20. | 
Pee Wee Hunt has two stanzas} _Lou Slack has’ resigned as as- 
inked for Angelo’s, Omaha, May 15. | sistant manager of the Colonial, 
| 
| 





... Jackie Richardson joins GAC | Dayton theatre, to become a sales- 
as assistant to Chuck Suber, office | man for Capitol Records out of 
manager .. . Clyde McCoy’s new | Cincinnati. 

band has a location at San Antonio | 
Air Base May 21 for a week and | 
splits a week at the Plantation, | 
Houston, and Sky Club, Dallas, | 
June 2. Clubs are booking orches- | 
tras on participation basis ... .| 
Redheads star at Elmwood Casino, | A 


MERCURY ARTIST 


Freddie Shaffer gir] orch at the 
Lakeside, Denver, May 29, 


Pittsburgh 
Ralph Flanagan plays Pitt Spring 

Thrilling 
Rendition of 


Carnival’s windup ball at West 
View Park Thursday (15) and 
returns to same place for a one- 
“HERE 
HEART” 


nighter on July 15... Other name 
outfits set for one-nighters at West 
View this summer include Ray 
Anthony on July 24; Russ Morgan 
Recorded 
in Europe. 
The greatest 
song he ever sang. 











. 


July 29 and Vaughn Monroe Aug. 
27... Luke Riley recovering from 
surgery in St. John’s Hospital and 
Howdy Baum is filling in for him 
as the maestro-pianist for Casino 
house’ band . Frankie Carle 
comes to Kennywood Park night 
of May 21... Hugh Tully’s Trio 
had its option picked up at the 
Carlton House . . . ditto organist 
Jean E. Dixon at Hotel Roosevelt's 
Sylvan Room... Bob Unger’s band 
playing Sky Vue, which has gone 
in for dancing and shows again... 
Al Morgan, who just played Twin 
Coaches not so far away, comes to 
Bill Green’s Monday (19), and he’ll 
be followed by Three Suns for two 
weeks. 


Coral to Distribute — 
‘Records of Knowledge’ 


Expanding its roster of labels 
under its wing, Coral Records is 
taking over the distribution of the 
Rexford company’s “Records of 
Knowledge” series. Coral, N. Y. 
distrib outlet, which was recently 
taken over by the Decca subsid, 
will handle the operation. 

Coral is planning to add other 
non-competitive labels to its distrib | 
roster. The Rexford series is 
slanted for the juve market. 





an 





Record No. 5858 and 


Hall to Erie Symph 5858x45 ° 
Fort Wayne, May 13. 

Roger G. Hall, business mana- 
ger for the Fort Wayne Musical 
Society for three years, has re- 
signed to become manager of the 
Erie Philharmonic Society, effec- 
tive May 26. 


P.- Ss Still serving 
with Uncle Sam. 














started his own publishing firm and 























No successor has been named. : 
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THE GYPSY TRAIL 








business areas. Theatre construc- 
tion permitted in downtown com- 
mercial areas will become overly 
expensive, exhibs add, under the 
re-zoning plafi’s- rules for bulk re- 
strictions. 

Another beef is the necessity for 
expensive parking lots. In some 
cases, exhibs point out, 20% of a 
proposed theatre site would have 
to be given over for parking space; 
for some small theatres the space 
must be enough for one car for 
every five seats, and for others, 
enough space for a car for every 
10 seats. 

_ Theatre ops are also against the 
sign regulations in the zoning code. 
They fear that theatres will not be 
allowed to use marquees or any 
illuminated signs above the first- 
— SELLE EAE LT NS, 
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| It's Music by 
JESSE GREER 


Program Taday Yesterday's 


ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 























N.Y. Exhibs’ Fight 


Continued from page 7 








—<——t 






Disk Companies’ Best Sellers 


CAPITOL ARTIST 
1. WHEEL OF FORTUNE. .....ccccccccccccccsseees: Kay Starr 
I WANNA LOVE YOU 
2. BLACKSMITH BLUES ...............++++..Ella Mae Morse 
LOVE ME OR LEAVE ME ‘ 
3. I WAITED A LITTLE TOO LONG...,...........Kay Starr 
ME TOO 
4. I’M CONFESSIN’ ntbace tech kteses tee EeurmMary Ford 
t CARIOCA t 
3 5. I'LL WALK ALONE.............. oo eae Jane Froman 3 
: SONG IN MY HEART 
+ COLUMBIA 
on. |!) rere ee Rianiy rich Doris Day 
z wHO WHO WHO 
t 2 | fs a = ote dtiee Coeeecreceme Se ee Percy Faith 
FESTIVAL 
¢ 3. PITTSBURGH, PA....... Se wecksawedua eee Guy Mitchell 
~ ‘GIRL WITH SAWDUST HEART 
* 4. WHAT’S THE USE rarer, eee Johnnie Ray ; 
> 4 MOUNTAINS IN THE MOONLIGHT 
z gS, YOu... RUE a ens 8 as athicrnioalh kine Sammy Kaye 
t MISS YOU TONIGHT : 
; DECCA 
$1. BLUE TANGO... . 0... ccccccccccccvscess: Leroy Anderson 
+ RELLE OF THE BALL 
en RR errs Four Aces 
¢? I UNDERSTAND z 
a ide Guy Lombardo 3 
3 AT LAST AT LAST + 
> &. tales 5 oe cide didn aa cee edee . ..Four Aces ~ 
z YOU BROUGHT ME LOVE 
+ 5. WIMOWEH ..-..-denkins-Weavers t 
; OLD PAINT $ 
“ MERCURY ¢ 
ae: & Lh PPPS rrr TT errr seeeee.- Georgia Gibbs § 
A LASTING THING t 
4 2 BE ANYTHING .......... WETTTTLriT ry. Eddy Howard 
SHE TOOK 
3. WHISPERING WINDS ..... 5s. 5 FSS SF ee Ow .. Patti Page 
LOVER WHERE ARE YOU NOW 
4, JUNCO PARTNER ........cs-scce0 o ..».-Richard Hayes 
SUMMERTIME 
5, SRR | 5 3 o sic cc we Gemacc ceccceeceadees Rusty Draper 
HOW COULD YOU, BLUE EYES 
M-G-M 
am =F «2 > Tae ° 60d6060 00000 00m Bee 
NEVER LIKE THIS 
2. HEAVENLY FATHER .........--eeeeeeeeee++-Fran Warren 
LEAVE THEM ALONE 
3. HARLEM NOCTURNE ............ saeaewe David Rose Orch 
ON A LITTLE COUNTRY ROAD 
4. - RD Se OR 65 th oh e cece tone eee+.. Debbie ‘Reynolds 
~ “ WHAT GOOD IS A GAL 
3 5. LET THERE BE LOVE...............- SAR AS Joni James 
t MY BABY JUST CARES FOR ME 
~ RCA VICTOR 
2, FPR Pe ebivin cence cas ceccsaebenetesabep saa: DiGmee 
JUST A LITTLE LOVIN’ 
2 REISS OF DeRe fein... cee. oconddyeeseeess aely MAIGR 
FOR THE VERY FIRST TIME 
SB. BRE cnc 06a Weds 6b iweses ipenenendesads eee Fine 
NEVER BEFORE 
4. THAT’S THE CHANCE YOU TAKE..,..........Eddie Fisher 
} FORGIVE ME 
+ 5. BLUE TANGO ..... secccccecccccsceses Hugo Winterhalter 


story level. Suggested regulations 
propose that any non-conforming 
structure, if unused for one year 








Jocks, Jukes 


Continued from page 44 =" 


ating simplicity but solo efforts 
are sock. “Johanna” will probably 
be the top side here. 


Platter Pointers 


Mercury has packaged an un- 
usual if not widely commercial al- 
bum in Ralph Burn’s “Free Forms” 
, Clyde McCoy works over a 
| flock of blues tunes for fair re- 
|sults in a Capitol package titled 
“Sugar Blues” ... The Brewster 
|Boys have a clicko potential in 
|““My Tears Can’t Wash ‘I Love 











“Kiss of Fire” 
workover by the Les Brown orch 
on the Coral label... Jerry Wayne 
| could break through with “Did You 
| Mean It” on the indie Tabb label 
. . - Bobby Wayne is effective on 
“Rutza, Rutza” (Mercury) .. . Jim- 
my Wakely has an okay side in 
“Just Because” (Capitol)... The 
Charioteers have a solid slice in 
“I'm the World’s Biggest Fool” on 
the indie Keystone label . . . Ella 
Fitzgerald has a neat workover of 
the oldie, “I Hadn’t Anyone Till 
You” (Decca) . . . Mills Bros. have 
a standout coupling of “When You 
| Come Back to Me” dna “Pretty as 
|a Picture” (Decca) .. 








| You’ From My Heart” (Victor) . . .| 
gets a  firstrate | 





| 


. Paul Nero | 


orch has cut a flock of solid jazz | 


| 
j}items for the indie Rhythm Rec- 
| ords including “Sittin’ "Neath Wil- 
| low Tree.” “Whistler's Father,” 
“The Do-Do Song” “Lover 
Come Back to Me.” 
Standout western, folk, blues. 
rhythm, religious, polka, etc.; The 
Hi-Neighbor Quartet, “Go Down to 
Jordan” (Bibletone) ... Joe (Fing- 
ers) Carr; “That Ever Lovin’ Rag” 
(Capitol) . . . Curley Dalton, “All 
My Life I’ve Dreamed” (Columbia) 
. Eddie Chamblee Orch, 
String Boogie” (Coral) . . . Daisy 
Mae & Old Brother Charlie, “Cot- 
ton Lisle Stockings and a Two 
Dollar Dress” (Columbia) .. . Bill 
Monroe, “When the Cactus Is in 
Bloom” (Decca). 


and 


“6 | 








Music Merchants Assn. 
Sets N. Y. Convention 


Annual convention of the Na- 
tional Assn. of Music Merchants, 
which also is the occasion for a 
music industry trade show, has 
been set for New York, July 28-31. 
Heretofore, the NAMM has been 
staging its annual powwows in Chi- 
cago but the last couple of meets 
were not too successful from the 


viewpoint of attendance or buying. | 


Locale for the sessions will be 
the Hotel New Yorker where over 
200 disk firms, publishers and man- 
ufacturers will display their wares. 





M-G-M Inks Skip Martin 
In Band Roster Buildup 


M-G-M Records hopped on the 
dance bandwagon last’ week with 


the inking of the new Skip Mar-| 
Mar- | 


tin orch to a longterm pact. 
tin, who activated his crew on the 
Coast several months ago, had 
been concentrating on arranging 
and composing. He penned “I’ve 
Got My Love To Keep Me Warm.” 
Martin had worked for the disk- 
ery previously batoning a pickup 
orch backing songstress’ 
Ruick’s slices. His initial waxing, 
“I Concentrate On You” backed by 
“Vilia,” will be released June 6. 





San Antonio’s New Patio 


San Antonio, May 13. 
Leslie Cooper, manager of Club 
Hurricane, will open a new patio 
called Hurricane Island, Patio ac- 
commodates 1,000. 


Pete Brewer band is scheduled 
to tee off the spot Saturday (17). 





Hugo Winterhalter, RCA Victor 
musical director, and Jack Lee, of 
Meridian Music, head out on a disk 
jockey trip this week. 


Barbara | 


| Akron Theatre Nix 
Of Standby Orch 


. Cincinnati, May 13. 

U. S. Circuit Court of Appeals 
here Friday (9) upheld refusal of 
Gamble Enterprises, Inc., Akron, 
to hire a standby orch for its Pal- 
;ace Theatre on charge of unfair 
labor practice against Local 24, 
American Federation Musicians. 

Management claimed union re- 
fused to permit name bands to 
play the theatre in 1947. National 
Labor Relations Board dismissed 
| the theatre’s petition but circuit 
| court set that aside prior to enact- 
|ment of Taft-Hartley Law. In 
June, 1947, the theatre contracted 
| with the union for nine musicians 
during engagements of stage orchs. 

The court said the theatre had 
established that it never desired 
| the services of local band and that 
|}union had acquiesced for nearly 
six months after Taft-Hartley act 
became effective. 











|Monroe Opens Peony Park 
With Solid 336 Gross 


Omaha, May 13. 

Peony Park got off to a good 
| start on its name band policy for 
the summer. The attraction in the 
Park’s Terrace was Vaughn Mon- 
|roe band and entertainers. Gross 
| was $3,500 for the one-nighter at 
| $2 a head. 





Bertie and Bob Hellman duo 


pianists also opened strongly at the 


Blackstone Hotel’s Cottonwood 


Room here. 








___— 











or badly damaged by fire, could 
not be reoccupied or rebuilt unless 
for a conforming use. Exhibs feel | 
this is unfair and is tantamount to | 
a confiscation of their property. 


HB & A report makes no dis- | 
tinction between various types of | 
theatres or their size, and includes 
all theatres with skating rinks, 
public dancehalls, auditoriums and 
fight arenas, the MMPTA notes. 
Furthermore, theatremen add, the- | 
atres are barred from areas in 


which nightclubs, poolhalls, bowl- | 
ing alleys and department stores 
are allowed. 








Theatre TV 


Continued from page 3 








enn 
TV and radio Wednesday nights. 
And, with the network broadcast- 
ers having their own sponsored 
schedules to carry through on 
Thursdays, it’s considered unlikely 
that any of them could clear 
enough time for the pickup. 

TNT prez Nathan L. Halpern re- 
ported, incidentally, that he is 
working on several other projects 
for big-screen video but said that 
none of them has progressed far 
enough yet to reveal what they, 
might be. | 


Wolter Winchell: 


“Danny Sutton is headed 
for stardom. 1 like 
him...” 


Kate Smith: 


“Danny has the voice 
and the looks that insure 
his success .. .” 


Dorothy Kilgollen: 
“Danny Sutton singing 
‘Is It True’ is the tops in 
this town...” 


Johnnie Ray: 


“Danny is the greatest 
new singing bet around. 
i pick him te click...” 












edevl 14033 


Promotion: 


ART FRANKLIN 


Direction: 


ANGELO PAPALIA 


Musical Dir.: 


LUCKY MILLINDER 
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Hawaii a Honey for Names 
As Military Buys Ace for Gl Lure 


Honolulu, May 13. 
Armed Forces on Vahu, Hawaii's 


key island, are booking an increas- | 
ing number of attractions behind | 


paid gates. 

Navy Relief Society, 
works closelv with Navy, although 
a distinct orzanization in itself, 
paid $6,000 for two performances 
of Minneapolis Lakers, pro basket- 
ball team. Staged at big Bloch 
Arena just inside Pearl Harbor 
gate, games got heavy promotion 
via Navy channels, both among per- 
sonnel and Community. Fact that 
admiral’s wife heads NRS locally 
didn't do any harm in lining up 
. all-out drum-beating. 

Even a 
the act, flying low over Hono- 
lulu to toss out a few comps. 
Games were scaled at $3 reserves. 
$2 general admission, plus pre-sold 
$5 ultra-special ringside section. 
Two games- grossed heavily and 
profitably. 

Frank Sinatra show, imported. by 
promoter Fred Matsuo, also played 
to paid audiences at Pearl Harbor 
(4.000), Barber's Point Naval Air 
Siation (4,500) and Army’s Scho- 
field Barracks 





which | 


Navy helicopter got into 


par names to Islands. 
moter gets use of big-capacity base 


Civilian pro- 





arenas and rebates percentage of | 


t 
f 


t 
t 


£ 


Deems’ Extremes 


Comic Mickey , Deems is 
doubling between the Radio 
City Musie Hall and Le Ruban 
Bleu, both New York. 

Former is the largest thea- 
tre in the country, while nitery 
is of small intimery propor- 
tions. 








ake for each base’s own welfare 
un 


Navy brass goes along enthusias- 
ically because in-person shows 
heoretically aid morale, bring top 
entertainment at 50c admission, 


keep men off streets and—not in- | 


cidentally—aid welfare fund. No} ; 
| $56,000 for her third frame at the | 


ft 


zuarantee is involved, Navy spokes- 


man says. 


Tennessee Ernie, a Matsuo 


source reports, may be next to es- 


| say 
borscht circuit. 


|in Navy entertainment, arrange- 
ment is expected to continue in- 
| definitely. But not to the extent, 


however, that Navy will assign ee Pan Pacific Aud, grabbing a 
ture ¢ > . 


(6,500). In all, | 


Sinatra played to almost 30,000 in | 


week. counting 7,000 more at Hono- 
lulu shows and 6,500 at Kauai Is- 
land Fair. . 


Navy previously had bought im- 
ported attractions, often for free 


staging, financing them through 

welfare-entertainment funds. 
On-base bookings help promot- 

ers meet nut in bringing above- 


























CEI 


JACKIE 
LEE 


“MR. HOT PIANO” 


Currently 
20th Week 


PACEY’S SHOW BAR 


Philadelphia 





Latest Record Release on 
Guyden Records 
“Mansion Rhumba” 
and 
“The Piano Jump" 


Coptact: Bernie Rothbard, Per. Mgr. 
EDDIE SUEZ AGENCY 
500 Shubert Bidg., 
Phila., Po. 


Kingsley 5-1665 PEnnypacker 5-7083 
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BLACK 


DUNDEE 


(Beauty and 
the Least) 

A nev’ note in 
Giamor Comedy 
eurrently 
Theatre tcyale 
Sydney Australia 
Direction 
lew & Leslie 
Grade, Ltd. 











which represent interesting trend 


jland Airport, 


military | 


Hawaii’s unique 


P : j 
In view of success of pdid shows, 


} 
| 
| 
j 
j 
' 


| 


district commandments on 
basis of ‘What booking office are 


you using, admiral?” 





Hospitalized Ted Lewis 


Makes Everybody Happy |: 


Via Tape in Cleve. Cafe’ 
Cleveland, May 13. 

Ted Lewis came through as cee 
show biz tradition, although aj} 
stomach ulcer and a physical col- | 
lapse hospitalized him at St. gods 
Hospital here on the second half | 
of his two-week engagement at} 
Skyway Lounge Club. 
Despite his pain, lying in a hos-| 
pital bed, vet bandmaster called | 
in a crew of recording technicians | 
to stave off a nitery cancellation. | 
With cooperation of D’Arv G. Bar- | 
ton, head of local Music Corp. of | 
America office, and Saul Klein, his | 
own musical conductor, Lewis 
taped all his nostalgic song med- 
leys, patter and introductions used | 
in his orch package show. 
Cast of his revue missed one 
night performance and spent an | 
afternoon rehearsing the leader's | 


taped numbers, transferred to a | 
long-playing wax platter. When 
the show reopened at Eddie 


Sindelar’s nitery near the Cleve-| 
Lewis’ recorded | 
voice rang out through the ampli- | 
fiers, perfectly cued to acts and the | 
orch. } 


Spotlight was maneuvered vivid- 
ly and imaginatively during Lewis’ 
featured songs, cycling around 
stage to catch his ““Memory Lane” 
spirit of joviality. Barton at first 
intended to spotlight the show- 
man’s famous battered silk hat 
and silver-topped cane on a table 
on.the stage, but was discouraged 
by newspaper critics who pointed 
out that it would make a depress- 
ing, morbid, touch. 


First performance using Lewis’ 
waxed voice with such a highly 
ballyhooed campaign brought out 
an SRO crowd and landed promi- 
nent space in all three Cleveland 
papers. After reopening, _ biz 
dropped badly, with localites feel- 
ing that a Ted Lewis show without 
him was somewhat comparable to 
pretzels without beer. Reported 
that MCA, very concerned, made 
a substantial rebate to Sindelar in 
order to finish the unit's run. 

Lewis has been responding to 
treatment but reportedly refused 
to undergo a stomach operation, 
although assured it was now com- 
mon and safe. Whether he will 
be in condition to handle a late- 
May date at the Baker Hotel, Dal- 
las, looks dubious. 
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IN THE MEART OF CHICAGO’S LOOP 
near the Oriental, Chicago, Harris, 
Selwyn and Grianger Theatres it’s the 


RANCROFT HOTEL 


8? W. Randolph $f. Franklin 2-4740 
Special Rates fer Show Folk 
Newly Decorated New Management 

















| Show is likely to be the best pub- 


| with the idea of emerging a star. 


Place ’Em End to End 
And Put Up the Ropes 


Current Latin Quarter, N. Y., 


licized in town. Virtually every 
performer in that spot went in 


Consequently, most of them took 
on pressagents. 

Spot's tub-thumpers, Bayne & 
Zussman, also exploit Darvas & 
Julia; Paul Benson’is working on 
behalf ef Jackie Kannon; Eddie 
Jaffe is flacking Danielle Lamar, 
Dave Lipsky is handling Andre 
Philippe. 

Pricr to the show’s preem Mon- 
day (12), it was figured that an 
audience wouldn't be necessary— 





GARLAND AGAIN SOCK 
$56,000 IN 3D L.A. WEEK 


Los Angeles, May 13. _ | 
Judy Garland racked up another | 
2.670-seat Philharmonic Aud, main- 
taining the better than 95% ca- | 
pacity she set in the initial frame. | 
Session puts another estimated | 
$30,000 into her pocket under the | 
70% deal she has with the Civic | 
Light Opera Assn. She pays the 
surrounding bill, budgeted at 
around $9,000. 
“Tee Capades” breezed through 
its initial four days at the 6,000- 


hefty $85,000. Tally is ahead of 





the corresponding opening period 


last year, aided by upped Mothers’ | 

| drunken driving prompted Gov. C. 1 & 
musical at} 
finaled | 
| Saturday (10) after a pale 2U-day | 


Day scale. 
“For Land’s Sake,” 
the 400-seat Las Palmas, 


run. Final frame’s $1,600 gave it 


$4,700 total. Production lost| 
around $8,500. 
Myron C. Fagan’s “Red Rain- 


bow” collected a thin $3,000 for 
its first frame at the 542-seat 
Beaux Arts. 
parently is drawing only Fagan’s 
usual pressure-group followers. 





*Yox’ 221/2G, Detroit 
Detroit, May 13. 
“Bagels and Yox” did $22,500 in 
a week’s engagement at the Shu- 
bert. 


lare “morally 
| driving and deaths result. 


Propaganda play ap-| 





| than enough before they go out to 


‘BRYANT & ENGELS BUY 


BOSTON’S OLD HOWARD 


Boston, May 13. _ 
Frank Bryant and Frank Engels, 
ownets of Casino Theatre, have 
purchased the Old Howard, oldest 
burley in Hub, from owner Al Som- 
erby, for a sum reportedly in 
neighborhood of $125,000. 
Somerby, who operated the How- 
ard for 50 years, closed the theatre 
last March, due to slump: in. biz, 


decided to call it quits, sell out| 


and retire. 

New owners plan to reopen in 
mid-August under. same. policy. as 
Casino, located two blocks away, 
presenting traveling burley shows 
of Hirst circuit. 


One Drink Too Many? 
Free Ride to Home 
As Nitery Face-Saver 


Minneapolis, May 13. 
There were immediate’ reper- 
cussions at the Saddle nitery here 
after a wave of fatalities caused by 





Elmer Anderson of .Minnesota to | 
assail the liquor industry. He de- 
clared at a safety award dinner 
that supper clubs and bars that 
serve too much liquor to a person 
guilty” if drunken 


A. E. Holman, Saddle owner, in- 
formed the governor and press 
that he has instructed his entertain- 
ers to announce four times nightly 
that patrons who have: indulged to 
the point where they should not 
drive will be given free transporta- 
tion to their homes. 

Gov. Anderson said .that liquor 
establishments that serve drinks to 
those who already have had more 





Both the Cass and Shubert cur-| drive home or elsewhere are not 
rently are dark. | entitled to the licenses they hold. 


How Jo Baker Beat ‘Jim Crow’ Rap 


sas Vegas, May 13. 

No playground is Las Vegas for its Negro ‘population of over 
3,000. They have been thoroughly segregated in pic houses, kept 
out of niteries and casinos, and from all residential districts ex- 
cepting the old section of town called “Westside.” 

Although top names in Negro talent are booked in the luxury 
hotels, most have been subjected to restrictions. Some have suc- 
ceeded in acquiring rooms at their working spots—Pearl Bailey, 
Lena Horne, Dorothy Dandridge, Hadda Brooks, Delta Rhythm 
Boys, Billy Eckstine, Hazel Scott, Juanita Hall and Josephine Baker 
—to name a few. Others must shuttle back and forth between 
hotels and the Westside where a couple of apartment motels exist 
for Negro entertainers’ housing. ; 

Josephine Baker, who recently wound up a fortnight at the Last 
Frontier, came through with her expected stand on segregation. 
This was not bruited about, however. Not until publication of 
the Outlook, local sheet of the Natl. Assn. for the Advancement of 
Colored People, did any word leak out. Quoting from the. lead 
article in the current issue: 

“Miss Josephine Baker’s stand on segregation amazed the of- . 
ficials of the Last Frontier Hotel when she finally convinced them 
that her contract was no farce, but a real working agreement. And 
the manner in which she accomplished this was .. . dignified, firm, 
and as courteous as cfrcumstances would permit. 

“Soon after she arrived in town she informed the hotel of her 
policy .. . then reserved a table for six; contacted the local 
NAACP, and asked them to have six people there for every per- 
formance. 

“The first group had no difficulty. After the first group had 
been admitted, other Negroes trying to attend the show were 
turned away. The NAACP .. . not immediately able to contact 
Miss Baker . . . finally succeeded in reaching her. She immedi- 
ately took the management to task. Their claim was that by ad- 
mitting one colored party they had fulfilled the terms of the con- 
tract. Miss Baker pointed out that the wording is clear—that 
she will perform for no segregated audiences. 

“Miss Baker’s next step was to prove that Negroes were being 
turned away when her table and others were yet available. This 
was done with the help of the NAACP, by white members reserv- 
ing, and occupying, a table, With one person at the table to hold 
it, a mixed group attempted to pass the reservation desk to fill 
the reservation. They were blandly told that no reservation was 
made under that name. 

“Then, accompanied by Miss Baker, the group calmly entered 
by the lobby door and occupied the table, much to the consterna- 
tion of the management. Miss Baker had won her point—she had 
not broken the terms of her contract, but the hotel had. — 

“From then on until the end of her stay, Miss Baker’s table was 
occupied. 

_ “Miss Baker’s purpose is to let people get used to seeing Negroes 
in places. — “When people see that Negroes know how to act, and 
hotel officials find that their customers are not going to walk out 
there will be no need for such discrimination,’ Miss Baker stated. 
She proved herself right on both points, playing to a capacity 
audience for every show, every night of her Las Vegas appearance 

Gaining admission to night clubs is not so important, she feels. 
Most important of all are job opportunities. ‘You go into any of 
the downtown (Las Vegas) stores, and you won't see any colored 
Salesladies. Why is that? The NAACP should go down and try to 
get qualified Negroes into this work. Maid work is honorable, but 
why just maid work for them? We should try to get professional 
people here. (There are no Negro lawyers or doctors in Las Vegas.) 

There is a lot to be done, and it must be done in a good way 
by using the head. It is most important that these things be done 
peacefully. Above all, it is important to be right and above criti- 
cism. All areas must be worked in—jobs first’,” 

This was the first manifestation of protest by a minority group 











just have the pressagents come, 


that has achieved any semblance of success in Las V egas. 


Reno's New Golden 
Skeds ‘Hot’ Names 


Reno, Ma 

The New Golden Hotel & The. 
atre Restaurant opens May 28 un- 
der the ownership of the multi- 
millionaire Texas and California 
hotelman, Frank S. Hofues. Casino 
and nightclub are under lease by 
David High and William Graham 
| The combined properties of the 
|Golden Hotel and the Bank Club 
| were bought by Hofues for sum 
|reportedly in excess of $6,000,000 
| Theatre seats 400 against former 
| 175. Stage is being rebuilt to per- 
mit more elaborate productions 

With the opening planned to 
catch the first surge of summer 
trade, the New Golden will have 
the biggest casino in Reno. One 
large casino will result from com- 
Lining theold Bank Club and the 
old Golden Casino. 

_ Spot will book top shows, open- 
ing with Cah Calloway May 22 
with Steve Condos & Jerry Bran- 
dow tentatively scheduled. Other 
names listed for the summer so far 
are Peggy Lee, Four Aces, Noonan 
Marshall. Milton Deutsch 
| agency, Hollywood, is booking. 

Directors High and Graham plan 
a $10,000 opening. There will be 
cocktail parties for city officials 
one day, dealers the next, barten- 
ders, taxi drivers, newsmen, etc. 

‘ast newsmen will be invited to 
ne teeoff. 

Hofues also owns Earl Carroll's 
Theatre Restaurant in Hollywood 
and the Bakersfield California Inn, 
deseribed as the “largest suburban 
hotel in the world.” 
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FOSTER AGENCY, LONDON, 
Presents 





ANCIENNE BELGIQUE 
Brussels, Belgium 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 


Held over for 8 weeks, then four, then 
twe. Would you mind repeating that. 


JAY SEILER 


“WHAT? the critics said, “EIGH- 
TEEN WEEKS AT THE CONRAD 
HILTON HOTEL—CHICAGO"!!! 
Booked solid ‘til June Sth. Open 
June éth thre JULY. BOOKED 
SOLID AUG. AND SEPT. 


DIRECTION: 
New York............MAX NOVELLE 
Chicago .............. SIDNEY PAGE 
Mojave Desert..... cooccc oe CALTUS 









Grant’s Riviera 
RESTAURANT AND GAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 

MONDAY NIGHTS 


Prize: Professional Engagement 
OupHeate Prizes Awardeé tn the Case of Ties 





WHEN IN BOSTON 
it's the | 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 
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LAS VEGAS’ BILL 


Headliner Shortage May Force 
Warner, N. Y., Closing in June’ 


Scarcity of headliners coupled¢ 


with adverse business conditions on 
Broadway may force the shuttering 
of the Warner Theatre (ex-Strand) 
for the summer. or longer. Closing 
date has been tentatively set for 
June 5. Business at the house as 
well as at most other vaudfilmers 
on the Stem is currently sub-par. 
The Warner is now playing a 


show topped by Carmen Cavallaro | .10n in the east. 


and The Continental ‘Renzo Ce- 
sana). Nothing has been booked as 





| days, starting Saturday (17). 


| operator. 


yet to follow, although it’ under- | 


stood that several deals are in the 
works. : 

At the same time, the Warner is 
getting rid of some of its picture 
commitments. “The Lion and the 
Horse” has been set into the Palace 
Theatre to open Saturday (17). 
Every picture that the Warner can 
lay off will advance the closing 
date. 





A&C’s Hartford Quickie | 


Abbott & Costello will play the 
State Theatre, Hartford, for two 
Deal 
was set by their manager, Eddie 
Sherman, and Martin Harris, State 


} 


Comics always play that house | 
Harris gave the 
duo many dates before they hit 
the bigtime. Sherman was also 
booker of the house for many 
years. 





Hutton’s $181,500 


The Warner reopened with vaude | 
only a short time ago. Live policy | 


was teed off with a four-week stand 
of the Sadler’s Wells Ballet, and 


was followed by the Ballet Theatre. | 


So far, the vaude policy hasn't been 
too successful. The experts feel 
that in the case of the Ballet Thea- 
tre. the lure of the stageshow was 
dissipated by an Errol Flynn film. 
Last year, house closed for a 
month for alterations before going 
into a straight film policy. 
Probably closing of the Warner 
will still lea¥e the Roxy, Paramount 
and Palace on Broadway, while Ra- 


dio City Music Hal] is the other | 


live talent centre in midtown New 
York. 





Don Albert, who resigned last | 


season as maestro of the Palace 
Theatre, N.Y. orchestra, is in 
Phoenix for his health. 

A ERE PERI ne 


AtN. Y. Palace’ 


Betty Hutton wound up her} 
fourth week at the Palace Theatre, | 
N. Y., last Friday (9) with a repeat 
$39,500, which was the same as her 
third session. Total during her run 


| was $181,500, which indicates that | 


Miss Hutton could have stayed in- 
definitely on a two-a-day basis. 

During her tenure there, Miss | 
Hutton cracked the Palace record 
during her first week with a siz- | 
zling $59,000 for 14 shows, more 
than any other headliner pulled 
there on a two-a-day basis. The 
following week she scored $43,500 | 
for 10 shows. 

Palace began its summer vaud- | 


| tels and casinos. 





ION-PLUS ’52 B.O. 





GUE TO LODE 


By BILL WILLARD 


STA MONTHS. 


Las Vegas, May 13. 


Las Vegas gambling industry 


will mark 1952 the greatest year | Gold “Amateur Hour” program, is | 
| putting out a simon 
which has been set for five one- | nacabana, N. Y. 
Already evident | nighters on the Walter Reade cir- | 
in the first four months of this | cuit in New Jersey. 
trend which might | at Morristown May 21 and continue 


in its history, say self-satisfied 
bonifaces of the plush resort ho- 


year is the 


achieve a 52-week bonanza, sur- 


| passing last year’s gross take of | 
$1,000,000,000-plus. 
Not even the warning of the} 


axiomatic “post-election slough” | 
dampens the ardor of ops. Nevada 
is an island visited by. tides of the 
47 states. Residue left behind | 
stacks up into incredible amounts 
of moola. Also remaining are 
growing snags of flotsam and jet- 
sam in the form of hoodlums. 
Their machinations, however, are 
still beneath the surface. 
Whenever these dubious charac- | 
ters make known their intentions ; 
to become affiliated with .going | 


tax commish has the power to! 


(Continued on page 57) 


See Chi Oriental Vaude 
Hypo Under Hogan Mgt. 


Chicago, May 13. 
Charlie Hogan, who has been 
booking the Oriental Theatre here 
for many years, has taken over 





; Xavier Cugat 


film policy of eight acts and a pic-|the post of executive manager of 
‘ture on Saturday (10). Two-a-day | that house from Harold Costello, 





| Ted Mack’s N. J. 1-Niters 


Ted Mack, emcee of the Old 


Tyros open 


the dates. 


UPT Prowls Stars 
For Spot Booking 


The Jnited Paramount Theatre 
circuit is seeking headliners. 
Chain, booked by Harry Levine, 





| concerns or new enterprises, state | would open a number of theatres 


on a spot basis if sufficient top- 
pers are available. 

Circuit, for example, has _ set 
at the Paramount, 
Los Angeles, for a full week, start- 
ing Aug. 14 or 15. 

UPT is also setting shows else- 
where whenever possible. The 
Johnnie Ray bill which opens at 
the Paramount, N. Y., May 28, will 


get a one-day break-in at the Par, | 
New Haven, the previous day. UPT | 


uses various houses as a tryout 
centre for the N. Y. Par shows. 


will return in the fall. 





Freddie Martin orch booked for 
June 2 one-niter at Club Seven- 
oaks, San Antonio. 





| who'll return to the soft drink biz. 

Takeover of the top post by Ho- 
gan indicates that the house will 
continue with vaudfilm. Oriental 





Dancer Sandra Devlin opens at 
Harry Altman’s Glen Casino, Wil- 
liamsville, N. Y., tonight (Wed.) for 





lately has been off vaude. 


two-weeks-with-options. 


AGVA Wants Martin & Lewis in N.Y. 
To Gab on Their Powder of Copa 


* The American Guild of Variety 


pure unit 


with Perth Amboy, Asbury Park, 
| Plainfield and Red Bank. 
Kenneth Later Agency booked | 





| 


| Artists, New York branch board, 
| this week wired Dean Martin & 
Jerry Lewis requesting their ap- 
pearance in New York next Mon- 
day (18) to show why they should 
not keep a commitment at the Co- 
Comics were orig- 
|inally slated for the Copa May 1, 
| but failed to notify spot’s manage- 
|ment whether they were coming in, 
| and consequently the Copa had to 
| book other headliners. 

Jules Podell & Jack Entratter, 
| Copa bonifaces, claimed that they 
| signed a contract with Martin & 
| Lewis in May of last year to play 
| four weeks, starting May 1, of this 
|season at $6,000 per week, with 
| One two-week option that could be 
| picked up or rejected by either 
|side. On top of that, they told 
union officials thet Jerry Lewis 
| took an advance of $10,000 on this 
year’s salary. Several months ago 
Podell & Entratter started writing 
to Lewis asking the duo to come 
in for their contract, but failed to 
receive areply. Reeently the Copa 


| toppers suggested that Martin & 


Lewis come in Dec. 25 instead of 
May 1 to work out their commit- 
ment. 

Attorneys for the comics, Pachs, 
Tannenbaum & Ross, are said to 


| have told the union that the comics 


wanted to relinquish their assign- 
ment by paying off the $24,000 
along with the $10,000 advance. 
Union execs refused this offer 
pending conferences with the 
board, which asked M&L to come 
in for a gab. ¢ 

The refusal of the board to pick 
up comics’ offer to pay off repre- 
sents a change of attitude on the 
part of the unio:. Jack Irving, 

(Continued on page 61) 
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Fate of Tijuana’s $20,000,000 Cafe Biz 
Up to Supreme Court in Strike Fuss 


Tijuana, Mex., May 13. | 

Mario Moreno, w.k. Mexican 
pantomime comedian known as 
Cantinflas, left this city last Thurs- 
day (8) after an eight-day stay 
during which hehelped settle part 
of the entertainers’ strike against 
15 niteries. Cantinflas, who also op- 
erates a booking agency, flew here 
from Mexico City and negotiated 
contracts for four of the 15 spots 
in a dispute as complex and cu- 


one syndicate in the Confederation | 
de Obreros y Campesinos (Confed- 
eration of Workers & Craftsmen) 
which also includes the musicians. 
Although the latter did not want 
any part of the strike, they were 
kept off their jobs when the clubs 
were forced to close and were 
promptly picketed. Huts and tents 
were erected outside the entrances | 
where pickets remained. 

The labor commissioner for Ti- ! 
juana, Carlos Ibarra, then followed | 
inquiring 





rious as any in show biz labor | legal procedure by 
history. whether a majority of the union | 
With 11 clubs still closed, the | members desired a strike. They | 


case was taken up Friday (9) by | 


coat kee ' ces . declared himself “incom- 
»Mexico’s Supreme Court. Spokes- | Ibarra 
men for both the strikers and the — 7 i He renee Pg 
rijuana Nizht Club Owners’ Assn.| Problem to Enrique Perez ul, 
THeemn: Stee district labor commissioner in} 


said a decision could not be ex- 


pected for some time. The court, | 


moreover, will rule only on wheth- 
er the Feaeral or Territorial Lador 
Commission has jurisdiction in the 
case. 

The niteries in this wide open 
border city, only 15 miles from San 
Diego, have been closed _ since 
March 3 when 125 entertainers— 


singers, dancers, strippers, emcees | 


—walkel out. All are members of 
ANDA—Association Nacionale de 


did. Instead of giving a decision, 


Mexicali. Rul also called himself 
“incompetent” and took the matter 
to the Dept. of Labor in Mexico 
City, which in turn shrugged the 
dispute over to the Supreme Court. 

Part of the issue apparently is 
involved with the Tijuana bartend- 


| ers’ threat to strike in July, 1951. \ 
| Joined by waiters and porters in| performers will be used in_ the 
the city’s 48 bars and cafes, they | title. New billing for the 1952-53 
demanded a 75% wage hike over | edition will be “Skating Vanities 


i their $8-a-shift figure. With Gov. | 


Alfonso Garcia Gonzalez on the ne- 


N.Y. State Sets Hearings 
On Aerial Safety Code 


Albany, May 13. 

The State Board of Standards 
and Appeals will hold a New York 
hearing May 23 at 11 a.m. in the 
Empire State Bldg. and another 
May 27 at 2 p.m. in the Home Bank 
Bldg., Albany, on proposed Indus- 
trial Code Rule 41. Latter relates 
to safety equipment required of 
aerial performers working 





| 
} 


more | 


| 


2 German Big Top 


Icers Show 


B.0. Potency in Rural Routings 


By CPL. JESSE GROSS 
(On leave from VaRIETY) 
Bad Kreuznach, May 13. 


German ruralites, who last year 
got a shot of refreshing hot 
weather entertainment via_ the 


than 20 feet high, under terms of | presentation of an ice Show under 


the Ten Eyck Act recently signed | canvas, are in for 4 double dose of | 


by Governor Dewey. 


Some 40 states which replied to|. ; 
by the board do not | ing has resulted in the release of 
two blader tent productions this | 


an inquiry 
have such a law. New York being 


ithe same treatment this summer, 


Success of the ’51 frosted offer- 


a pioneer in this safety phase, the | year. Both shows, though different 


board—a spokesman told VARIETY 


—is anxious to hear all sides and same banner, “Scala Ice Revue, 
| to receive suggestions. An informal 


preliminary hearing was held here 
last month, followed by a visit of 
board’ staffers to Ringling Bros. 
Circus,at Madison Square Garden, 





0&J'S EQUAL BILLING 


| WITH ’52-’53 ‘VANITIES ’| 


| For the first time in the history 
jof “Skating Vanities,” 


and Olseh & Johnson.” It will 


also be the first time since their 


names of 


| in content, are traveling under the | 


| 


and are being presented by Hanns 
Thelen, who was responsible for 
last season’s canvas operation. 


The ’51 presentation is claimed 
by Thelen to have been the first 
ice revue to play anywhere in Eu- 
rope under a “big top” setup. In- 
augural offering also marked the 
preem production of an ice show 





of German origin, according to 
| Thelen. 

Both shows, Thelen noted; are 
| equipped with about 40 vehicles 
| apiece, including vans and trailers, 
|and respectively house approxi- 
mately 125 employees, of which 
around 50 are performers. Tents 
| used for the 


two shows vary in| 


Actores (National Actors’ Assn.) ; ; | ~~ oo; ts - at | Seating capacity with one capable 

thie is sade , afae] E.| gotiation scene, the strike was | famous Hellzapoppin show at : ats re : 

oo os Pace: cy Agee ea | called off. the N. Y. Winter Garden that the | ay ame dag age gh ae 
ees , esentativ | ics wi e allowed the name | © ac Oo 2, *ket- 
The union’s major demand was| Now the representative of the | comics will have allowed the © | holders. 


collective “closed | nitery owners, a Tijuana lawyer | of a show to be billed above them. | Each revue travels with an ice- 
shop.” By U. S. standards, how- named Leopoldo Uride Valdez, has; “Vanities” is currently touring | making machine capable of freez- 
ever. ANDA has a “closed” agree-| declared there can be no settle- | Europe and will return to the U. S. | ing a rink in four hours. Refrig- 
ment. for no entertainer can work | ment of the ANDA strike because | July 25 to open at the Convention | erating devices were purchased, 
in Mexico without membership in | the bartenders intend to start their | Hall, Asbury Park, Aug. 1-24. Stand |Thelen said, at a cost of 120,000 
ANDA. Even Americans who are| walkout the day the ANDA pact / will be utilized as a rehearsal for | Deutsche marks each, the equiva- 
members of American Guild of Va- | is signed. The bartenders are keep- the show’s 1953 edition. Official | jent of nearly $30,000. Thelen 
riety Artists must belong. At issue | ing their strategy to themselves. j| tour will start Aug. 29 in Quebec. | also placed the initial cost for 
is the union demand that it must | Demand Lost Pay Comics figure to pick up around | each of the shows, including vans, 
have a scparate contract with a| Another obstacle to settlement is | $300,000 under terms of their deal|tents and other necessary ap- 
nitery before an entertainer gets | union insistence on 35% of pay|with the roller show. They’re in| paratus, at more than $100,000, He 
his pact. Apparent reason is to ap-| jo.¢ while on strike. There is prec- | on a percentage arrangement. | refused, though, to commit himself 
prove all clauses, regulate all hir- edence, however, since the four Gae Foster. of the Roxy The-|-on the gross take ‘o date, of the 
ing. ; ‘ \clubs that did reach agreements | atre, will again do the production, | initial production, which has been 
Sympathy Walkout |under guidance by Cantinflas paid | and Joan Personnette will design running for 14 months. Fact that 
Tt the ANDA performers | off. |the costumes. he’s put out a sister show, however, 
walked out, they were joined in| Wo accurate account has ever} Show has been signed for the | Mdicates that returns on the orig- 
sympathy by the bartenders union. | }.o4n released on the amount spent | New Haven Arena, which will mark inal must have hit well into the 
in: peexico, the annually in Tijuana nightclubs, a | the first time since 1944 that “Vani- black ink. 
pa - mecca for tourists and the many |ties” will stop there. New Haven iy od both entries are classed 
COMEDY MATERIAL | servicemen in the San Diego area. | date follows its stand at the Spring- inane tik teem ie skaters 


for a citywide 


bartenders 


ore eer arse te 


form 
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OF GAGS, $380. Worth over a thousand 


According to an estimate by the 
Tijuana Chamber of Commerce, 
| 5,000,000 Americans come to Ti- 
juana annually, each spending an 


$40,000,000, it’s estimated, is spent 
in niteries. So the strike, obviously, 
is costly. 

With the long wait in prospect 
as the Supreme Court mulled the 


nitery ops and entertainers will 
try to reach private agreements 
rather than wait for a legal ruling. 
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USO MARKS FIRST ANNI 
~ WITH 3 OVERSEAS UNITS 


Hollywood, May 13. 
| USO-Camp Shows over the week- 
end sent two 


| resumption 
year ago. 
units 
i this country. 

Heading for the Far 


In addition, 





—aaen 


“Western Jamboree” and 

















[JACK DENTON 


WORLD'S GREATEST COMEDIAN 
(IF YOU'LL PARDON 
THE EXPRESSION) 








Queens and a Joker,” assembled in 
Hollywood. On the European tour 
| is “The Gloom Chasers,” assembled 
jin N. Y. More than 2,500 USO per- 
|formances have been given since 


1,700,000 troops. Plans for this 
| year call for 80 overseas units con- 














sisting of about 1,000 entertainers. 
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For no people bus show people! 4 


Right in the heart of Philadelphia's 


z 


» 


~ 


RATES! 


average of $8. Half of this total of | 


| 


|case, the word this week along 
Avenida Revolucion  (Tijuana’s | 
Broadway) was. that impatient 





units to entertain | 
American armed forces in the Far| tory now going full blast with spe- 
| East and another to tour Europe, | assisted by 
making a total of 55 troupes that| Simone Bleuze. 
thet have gone overseas since the | 
of USO activities a/cal director of the old NVA sana- 
10 other|torium, in from N. Y. for a hand-| 
have entertained troops in| shake with the gang. 
’ 
East are) 
“Four 


| last spring to a total audience of | 


|eral hospital for surgery. 





| back at the 
| fortably. 


theatrical and night club district .. . . 
excellent facilities, spacious, homey rooms. és 
é , 
| ~ John B Hotel 
* Bh) ohn Bartram Hotel ' | 
2 BROAD AND LOCUST STREETS 
Robert Pearce, Resident Manoger | 
—_— a a 


field (Mass.) Fair. 


Philly, Buffalo Spots | 
To Shutter for Summer | 


Two important niteries in the 
east are slated to close June 12 | 
for the summer. The Latin Ca- 
sino, Philadelphia, and the Town | 
Casino, Buftalo, will both reopen | 
in the fall. | 

| 
| 





The Latin Casino has set Kay 
Thompson for the May 22. show | 
and has two more displays after | 
that. Harry Altman, TC operator, | 
is still to set the majority of his, 
shows. He'll devote the summer | 
to operation of Glen Park Casino, | 
Williamsville, N. Y. 


Saranac Lake 


By Happy Benway 4) 
Saranac Lake, N.Y., May 13. | 
Variety Clubs hospital labora- 





cialist Morris Dworski 
Lester 


in charge, | 
Belin and 


Dr. Edgar Mayer, former medi- 


Kenneth Derby, Security The-; 
atres of Los Angeles, into the gen- | 


A bow carnation to boniface 
Mose LaFountain of Durgan’s | 
nitery for sending George Gal-| 
dieri, Carl Kilroy and Jet John-| 


'son to entertain the gang at the| 


lodge. 


Helene Baugh of Warner Bros.’ 
D. C. staff, into the general hos- | 
pital for the Munaldi operation, | 
took same like a veteran and is| 
lodge resting com- 


All agog are this group of 
health-seekers here who received 
their quarterly medical clinic re-| 
ports: Henry Evans (Warner Bros.), | 
S. Coleman Houff, technician from 
Smithfield, Va.; Ray (I[ATSE) Van 
Buren and Delphin (RKO) Streder. 

Ed (ABC) Davidson in and out 
for a we®kend visit with his frau, 
Grace, who is loaded with good re- 
ports. 

Benny Ressler, who tops the 
downtown gang in regaining his 
health, off to Brooklyn for a two- 
week stay to sap up a few Dodger | 
baseball games and Broadway pro- 
ductions. 


Write to those who are ill. | 


; edition has run over a month in 


| setting up and tearing down of 


| weather set in moved to France 


| year. Boxoffice tab for each show, 
} incidentally, runs from the equiva- 


12 different 
nations including the U. S,, 
England, France, Italy, Canada, 
Australia and Germany. Average 
date played by each of the offer- 
ings is 10 days, though the original 


some situations. When caught re- 
cently at Neustadt, show was wind- 
ing up a run of approximately four 
weeks. New edition has only been 
in action about three weeks and 
when orbed here in Bad Kreuznach 
had just finished a two-week break- 
in engagement in Idar-Oberstein. 
1 to 2 Days for Setup 

Time element in setting up the 
two entries varies, with one show 
taking 24 hours to become opera- 
tional, while the other consumes 
about double that time, due to a 
difference in the tent structure. 
About 60 men are used for the 


each of the presentations. Travel- 


|}ing with each production, inciden- Member of 
tally, are a candy and bar conces- 

| sions which draw fair play. 5 Unions 

| In touring the two shows, Thelen here 
is concentrating mainly on terri- mene © 
}tory where ice shows haven't Is Poverty 
played before. He's also drawing 

a large number of viewers who ° 

are getting their first looksee at 3 
an icer. Audiences in some of the soemenrnens 
smaller towns played comprise MARK LEDD 


farmers and their families who 
very rarely come into contact with 
any form of live entertainment. 
Last summer, Thelen hit middle 
and northern Germany with his 
tent offering and when the cold 


where he booked the show into 
halls equipped to handle the 
blader. Revue played France from 
December, ‘51, to March of. this 


lent of around 40c to $1.60. 


aura of professionalism due large- 
ly to Joanne Sinclair’s colorful cos- 
tuming of the two shows and the 
able musical’ accompaniment given 
each of the productions by the Ger- 
man. orch employed. Production 
caught in Bad Kreuznach, which 
incidentally, finishes a 10-day run 
tomorrow (Wed.), uses a 12-piece 
| orch conducted by Peter Kuchta 
while show viewed in Neustadt 
| spotlights a 153-piece combo ba- 
toned by Otto Stenzel. Scoring for 
both entries leans heavily on 
American rhythms as per a wild 
west ‘sequence where the familiar 
| strains of Richard Rodgers‘ “Okla- 
| homa” output adds _ additional 
' bounce to the proceedings. 


| Format of edition presented in 
| Bad Kreuznach includes the wild 


| west bit as opener, some solo 
| stints, one of which is tagged 
|“Night in Harlem,” a pleasant 
| 


comic hit by Larry Kemble, some 
fair acro stunts by Ives & French, 
an assortment of production num- 
bers, and:'a closer with a Latino 
motif. Heading show are the Duxa 
duo, brother and sister team, who 
have reportedly played the Stevens 
Hotel (now Conrad Hilton), Chi- 
|; cago, 

Neustadt entry runs in the same 
| groove with a circus theme hold- 
| ing down the kickoff position, fol- 
|lowed by varied production rou- 
tines, solo, acro and comic stands. 
| Closer is also in the South Ameri- 
can vein. Revue is headed by Ilse 
| and Erik Pausin, brother and sister 
| 
! 


team from Vienna. 


Bad Kreuznach offering features 
a line of 10 gals and six guys, while 
the Neustadt presentation spot- 
| lights a line of 11 femmes and four 
| males. Production of both shows 
|} was handled proficiently by Knox 
| Godfrey, formerly. assistant enters 
| tainment director for the Casa 
| Carioca nitery in Garmisch, Ger- 
many. Marilyn Quinn’s choreog- 
raphy for the twin operation fills 
ithe _ bill. Thelen, incidentally, 


‘handled the directorial chores in 
| 1949 for a German presentation of 
|a Tom Arnold icer. 


} 
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Makeup of both shows is similar 
with the same pattern followed | 
throughout. Both presentations | 
run almost two hours and when | 
caught drew sock audience recep- | 
tion. Performances lack polish in | 
some cases but have enough on 
the ball to please the rustic og- | 
lers. Thumbnail rinks, measuring | 
around 39x29 feet for each of the | 
icers, put a damper on skaters’ vir- | 
tuosity. However, performers de- | 
serve credit for getting the most | 
out of the limited area provided. | 

‘Aura of Professionalism’ | 

Both revues manage to create an 


tainment for above 
1951-52 Season 
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PETER DONALD 
Comme 

§ Mins. 
Thunderbird, Las Vegas _— 

Gamble by Thunderbird show 
roducer Hal Braudis has paid off 
n two throws by booking nitery 
tyros Robert Q. Lewis and follow- 
up raconteur Peter Donald. If ops 
out this way are screaming for new 
names, they might take a marginal 
note from the little black book of 
Braudis which states, “new faces 
—_often lower budget costs—sur- 
round with razzle-dazzle.” 

Donald’s step from panel AM 
shows, videasts, and comedy ehar- 
acters on leading radio shows dup- 
licates a mighty Bunyan stride, but 
he has planted his Florsheims 
solidly with this initial venture. 
Not only does he bring freshness 
into a comedy field made dull by 
repetition of stale gags, but en- 
larges ‘the ranks of storytellers, 


One is a hand-moving panto bit 
done sans music, but with a nar- 
rator describing the meaning of 
each gesture. The other, with a 
pop tune blaring in the _ back- 
ground, is a dance that might be 
done by the offspring of an east- 
west marriage. It integrates the 
Oriental style with jitterbug move- 
ments. 

Gal wears an overall Oriental- 
type costume but makes quick 
changes on the sidelines to fit the 
country she is interpreting. Act 
is interesting, but except for an 
Israeli - slanted operation, like 
Habibi, appears limited. Holl. 


HARRY MIMMO 
Comedy 
14 Mins. 
Chateau Madrid, N.Y. 

Harry Mimmo, playing his first 
U.S. date, impresses as one of the 
| more clever comedy imports to 








' 





NEW ACTS 57 





THE CONTINENTAL 
(Renzo Cesana) 

Aud Participation 

15 Mins. 

Warner Theatre, N.Y. 

The Continental, a lammister 
from video where he was recently 
spotted in a late-evening show on 
CBS-TV, is an okay one-time- 
around turn but hardly has-the po- 
tential for a regular vaude act. As 
/on his TV stanza, he presumes to 
| be an expert on amour and dames, 





Las Vegas 


hold up license requests until thor- 
ough investigations are made. 
Thus, ops already screened, or 
those who were admitted into the 
charmed circle by political influ- 
ence, maintain the upper hand. 





|and his credentials are Italian-ac- 


;cented, buttery baritone speaking | 


| voice, a way with a cigaret holder 


have strong political skeins en-| 
meshing the entire state, but are | 


|and a hokey line of gab which he! tied fast to a silver cord reach- 


| delivers with the utmost sincerity. 

For his in-person bow at the 
| Warner Theatre, he has devised 
}an audience participation peg in 
| which three male customers com- 
| pete for title of the “best lover.” | 
|Each contestant 
| 8al from the audience and is re- 


exampled by Myron Cohen, Sam | hit these parts. Mimmo was caught | quired to read a prepared romance- | 


Levenson, et al. His ability to 
confectionize with dialects further 
loads the Donald potential in the 
nitery field. 

Although nervous at outset, 


acing. This eventually brings 
fim out on top, very much a win- 


ner. 
clipped, bespectacled and often 
sartorially rumpled hwmorist has 


lin Cuba by Music Corp. of Amer- 
ica’s Johnny Dugan who sold him 
\sight unseen to boniface Angel 
Lopez. Mimmo apparently has the 


he | ability to justify this faith. He’s an| the tr 
holds fast to canny know-how ofiextremely capable and clever} literal 


| worker. His pantgmime is articul- 
late, there’s a great deal of artistic 


The cinnamon-topped, crew- | conception and even a social feel-| they have been overworked. 


|ing in his work. 
| At the opening display, he evi- 


filled script 


is mated with a/| 


| 
It’s a strictly mechan.- | 


ing into Washington, D., C. Vegas | 
| gambling overloads are still under | 


| dominance of Reno, but southern | 
| Nevada’s rapid development might | 


give the northern boys a run for 
| their money and power before too | 


Nevada for Nevadans? 
The entire sect, already having | 


| ical gimmick with the scripts being | reached respectability because of | 
| too obviously rigged for laughs. | leadership in Nevada's top indus-| 
| After the first contestant falls into| try, gives lip-service to popular | 


| some. 
ad libs, moreover, also sound as if 


For the closer, the Continental | 
| recites the lyric to the tune, “I'll | 


loads of material to offer, from | genced engugh to prove that he; Take You Home Again, Kathleen.” 


cracker-barrel to sophistication. 
Lights into a couple of ditties, 
warbling a punctuation of Allen’s 
Alley character Ajax Cassidy in 
one, and parody on Les Vegas for 
the second. Both receive hefty 
kudosing. Spiced elsewhere are 
tales dialected, gabbed straight or 
double-voiced. ops with a “Can 
You Tov This” story utilizing Yid- 
dish gab of Kafoofnik. 

Altogether, Donald has the in- 
valuable aid of his background in 
projecting multipie facets for 
varied nitery audiences, if he so 
desires to enlarge his current busy 
schedule. Will. 


JACKIE KANNON (2) 
Comedy 
12 Mins. 
Latin Quarter, N. Y. 
Jackie Kannon, making his 


Broadway bow in a major nitery, 
impresses as having the comedic 
ability to do well in these parts. At 
the opening show, Kannon came on 
to a shaky staet, but recovered suf- 
ficiently to be a solid hit in this 
room. 

Topper of his turn is a takeoff 
on “Wild Goose” which winds up 
in a pseudo-magico bit. This is a 
howl-provoker and has enough en- 
tertainment, values to get him 
across in most situations. 

The earlier part of his act has 
some questionable material. Some 
portions of the draping bit done 
with his wife is in poor taste and 
can be eliminated. Pieces preced- 
ing that also fail, but toward the 
end of the act he gains sufficient 
strength to make him eligible for 
most sight situations. | Jose. 


THE ROYAL ASHTONS (7) 
Risley 

6 Mins. 

Latin Quarter, N. Y. 

The Royal Ashtons, six boys and 
a girl, have been known at various 
times as the Ashtons and the Seven 
Ashtons. It’s originally an Aus- 
tralian act which made good in 
Europe before hitting the U. S. 

The Royal Ashtons are probably 
one of the fastest acts in show biz. 
This turn does some amazing risley 
work in a manner that must draw 
gasps. The understanders toss the 
boys and girl around like they were 
juggling inanimate objects. There’s 
one sequence in which a boy and 
girl balanced on a horizontal are 
flung around with tremendous 
speed. There are many facets to 
their act, all of which get spon- 
taneous applause. 

Because of the speed of this 
turn, act stays on a comparatively 
short time, but it’s the most ac- 
tion-packed six minutes ever seen 
here. Jose. 
HADASSAH 

ance 
15 Mins. 

Habibi, N. Y. 

Although known in concert cir- 
cles, this is Hadassah’s nitery de- 
but. For many years she has 
headed a troupe specializing in 
Oriental terping. Although born 
in Jerusalem, the daughter of a 
rabbi, she studied native dancing 
in India and the Far East. As a 
result, her terping mirrors those 
regions rather than Israel. How- 
ever, she’s readying a series of 
Israeli dances which will be in- 
Serted into the act. 

Hadassah’s terpology is not of 
the belly-wiggling school usually 
associated with the Near East. Her 
Style, though considerably less 
Sensational, is more subtle and 
obviously more authentic. It fea- 
tures graceful hand and_ neck 
movements as displayed in Indian 
and Balinese numbers. 

She has created two numbers 
that also aim at popular appeal. 


-_- 


has sufficient material to make 
| good. One of his standout bits is 


'a lampoon of a German dancer | 


| which winds up into a goose-step. 
Another is a satire on Fred Astaire 
in which this dancer’s trademarks 
| become ordinary bits of business. 
|He does a bit of Charlie Chaplin, 
| also for good effect, and a Spanish 
|dancer. He works his hands, body 


land turns his clothing, especially | ‘ ° gy 
|in a smart cafe and with it she | /ifts, neatly-wardrobed pair incor- 
| shows potentialities for the in- | porate a class superiority and ma- 


;his hat, into props. He looks like 
| he can develop for both mass and 
| class spots. Jose. 
silva 

| ANN DEDONN 

| Songs 

10 Mins. 

| Park Avenue, N. Y. 


| Ann Dedonn impresses as a sock | 


{bet for intimery assignments. 
Throaty voice and shapely frame 
| fit the late-hour clientele’s de- 
| Mands and she knows how to han- 
dle herself on the floor for top re- 
sults. Brunette is tastefully garbed, 
displaying enough cleavage to click 
with the male trade, and presents 
|a striking figure as she belts out 
| her songalog. 


Working sans mike, Miss Dedonn 
purveys plenty of warmth through- 
out her set. She projects an inti- 
mate mood without getting too 
familiar which wins the gals as 
well as the guys. Gets plenty of 
humor and zest into each number, 
resulting in top mitt. 

Such items as “Jose Is Living 
the Life of Riley,” “Good Enough 
for Me” and “It’s Been a Long, 
Long Time” are belted out with 
a solid styling sense. Her easy- 
going stage deportment helps 
create an important rapport with 
the aud. Gros. 


THE CO-OPS (3) 
Dance 

7 Mins. 

Apolio, N. Y. 

The Co-Ops is a Negro terp turn 
of two males and a femme, whose 
routines are of a generally unex- 
citing nature. Wearing tight fit- 
ting trousers and jackets, the lads 
accompany the gal in some inter- 
pretive steps which feature much 
arm waving and hopping up and 
down in ballet fashion. 


more animated. Gal sheds her 
outer garb down to tights and*a bra 
to contribute varied movements 
that faintly suggest bumps and 
grinds. 
develop themselves a definite, well- 
presented style. it’s difficult to see 
| how they can move into the more 
promising bookings. ilb. 





| LEON LISHNER 

| Songs-Emcee 

|15 Mins. 

| Habibi, N. Y. 

| Leon Lishner, who has appeared 
'in Gian-Carlo Menotti’s “The Con- 
' sul” on Broadway and “Amahl and 
'the Night Visitors” on TV, is mak- 
| ing his nitery debut as a singer 
‘and m.c. in this Israeli-type spot. 
| A well-groomed lad with a pleasant 


| personality, he has powerful pipes | 


land can sock across a tune. His 
| songalog consists of a group of 
Hebrew tunes and one Yiddish 
number. He is especially effective 
| cooperation when he asks the audi- 
jence to participate. 

| Lad handles the m.c. chores 
passably, but could use better ma- 
terial. He knits the four-act show 
together with stories and gags 
about present-day Israel. A few 
of the gags, it’s obvious, stem from 
other sources but have been given 
an Israeli slant. Although he can 
use more experience and polish in 
the m.c. department, he more than 
makes up for it with his ae 

o 





| reaction. 
} 


Second half of the trio’s stint is | 


However, until the Co-Ops | Earl William is a goodlooking | drive and balanced routining state- 


\in the spirited items and gets alert | 


| This is straight corn with violin 
| background music to match. 
Herm. 


TERRY SWOPE 
| Songs 
18 Mins. 


Husky voiced Terry Swope has | 
| been around, working mostly with 
band outfits. 


| 


This is her first date | 


timeries and moderately budgeted | 
clubs. 

Blending of tunes is wisely ar- 
| ranged to allow for balanced canto 
which includes fast and aud-warm- 
| ing version of “Them There Eyes,” 
| a change of pace “Baby Doll,” 
| then into, stop-rhythmed “Too Mar- 
|velous.” Blues department has 
| ““Can’t Get Him Off My Mind” for 
| solid mitt, with encore “Love Is 
| Never The Same.” Off to healthy 


Comes back later to display apt 
|foil-sense -in bit with Henny 
| Youngman. Blonde thrush is 
thandsomely gowned and coiffed 
| and overall handles herself in easy 
| manner, plus effective delivery for 
| added impact. Lary. 
| THE FIVE KEYS (6 
| Songs 
| 14 Mins. 
| Apollo, N. Y. 
| The Five Keys is a five-man 
| Negro harmony group that knows 
|its way around a tune. A sixth 
member of the turn supplies piano 
accompaniment. Boys open with 
“Kiss Me Baby,” a lively novelty, 
and follow with a good arrange- 
iment of “Darktown Strutters Ball.” 
| Also in their repertoire are “Glory 
of Love,’ “Be Anything” and 
“Hucklebuck.”’ 


A tenor usually handles the 
melody at one mike while the re- 
| maining four singers provide back- 
ground harmonies at another pick- 
up. Perhaps best of the outfit’s 
numbers is “Glory of Love.” Their 
soft treatment and delicate shad- 
ing of the tune make it a produc- 
tion. Unit isn’t quite as good on 
novelties as on ballads. Withal, 
! the troupe is a good bet for vaude, | 
| niteries or TV. 











| EARL WILLIAM 

| Songs 

| 12 Mins. 

| One Fifth Avenue, N.Y. 


| muscling 


| Casablanca, Miami Beach | 


jattention of even the table-hop- 
| pers. 


| style, modernistic rhythmics. 


|in their still sophisticated work. 


from Havana 


|share the horrendous thought of 


in by notorious hoods. | 


| Yet, highest respect is paid visitors 


from the illegal gambling empires, 
and these reps can be cased in 


most resort hotels from time to} 
time. Which always gives rise to 
| questions from innocent by- 


| per profession—but little satisfac- 
tion as to answers. The only pos- 


ers as to what story-form is being | 
conveyed. 
In addition to expert spias and | 


ture mentality devoid of standard 
mugging, this instantly holding the 


With male member creating 
the numbers, pair do a bouncy in- 
terpretation to Leroy Anderson’s 
“Jazz Pizzicato;” a quiet and lyri- 
cal waltz routine,” complete with 
slow-motion lifts and turns to De- 
bussy’s ‘“‘Prelude;’” another neat 
number, with lots of flash tricks to 
“Tchaikovsky’s Waltz Serenade;” 
then a neat hi-kick routine to a 
Richard Rodgers’ medley. 


Smash finale is their drama- 
dance, an apache in evening clothes 
to a breakaway scarlet gown for a 
terp playlet to “Slaughter on 10th 
Ave.” that’s notable for staccato- 
Girl 
has an outstanding wardrobe for 
the four numbers and is exotic in 
brunette appearance; boy is a tall 
and handsome blond. Both exhibit 
youthful freshness and enthusiasm 


McStay. 
ROLAND MARCELLI & JANIS 
Slack Wire 
9 Mins. 
Palace, N.Y. 

Roland Marcelli & Janis have a 
well constructed slack wire act in 
which the male spends considera- 
ble time on the strand performing 
a variety of juggling tricks. He 
also rides a single wheel and a uni- 
cycle. Femme, aside from taking 
care of the props, does a bit at the 
end with a high unicycle to give 
the turn a good finish. 


Okay for vaude and outdoor 
work. Jose. 


JULIO QUARTET 
Songs 








Gilb. | 20 Mins. 


Sans Souci, Miami Beach 

Julio Quartet, latest importation 
itwo males, two 
i\femmes), is visually a _ pleasing 
| group, but vocally lacking in the 


tenor with a load. of musicomedy |side cafe and video audiences ex- | 


| background. 


| that’s equally proficient in ballad 
jand rhythm tunes. In his nitery 
| debut here, he shows a fine admix- 
| ture of stuff supported by savvy 
| peddling. 

| After standard “Love Is Sweep- 
|ing the Country” entry, he switch- 
|es handily into low-geared version 
\of “Little White Cloud That Cried” 
\that gets the imbibers immediate- 
ily. Polishes off “Younger Than 


biting Schrafft’s eatery special 
| and encores with “It’s Spring 
| Again” to give his turn an all- 
|around click. There’s expert piano 
{support by Harold Fonville. 
| Definitely an asset to the cafe 
ranks and a sound bet for vaude. 
Trau. 


THE D’AINCOURTS (2) 

| Dance 

|12 Mins. 

| Prince George Hotel, Toronto 

The D’Aincourts (Brian Mac- 
|donald and Olivia Wyatt), with ex- 
| perience in the Canadian National 
| Ballet, set the right moods for 
their diversified dance offerings, 
land inject enough “acting” and 
facial expression to inform custom- 


He has an ingratiat- | pect. 
|ing manner and a warm voice} 


'Springtime” before taking off on|Cially in a room that draws the 
a 


Colorfully costumec, the femmes 
on the attractive side, they set up 
an array of straight Latino tunes 
which stress mambo rhythms and 
(on the slower tempos feature one 
of the lads, with appropriate back- 
ing by the rest for added tonal 
effects. His sequences are best of 
the lot. On occasion, to break up 
the harmonics, they come through 
with hip-swings around the floor, 
adding little to the reaction, espe- 








| Latin addicts who know their own 
| way around a derriere twist. 

| With reroutining to include some | 
| American compositions, plus more 
|apt staging of their dance break- 
ins, they could be a bet for the} 
type of spots which go in for the | 
south of the border show ideas. 
Lary. 





| Mila Raymon to Ciro’s, London 
Mila Raymon has been signed to 
‘open at Ciro’s, London, May 26. 
| She sails on the Ile de France Fri- 
| day (16). 
| After her Ciro’s stand, she'll go 
to Berlin to work in a series of 
TV films to be labeled “Music'Hall” 
and produced by Paul Gordon. 





Continued from page 55 


long. 





Billi ib 0 
i ion a a 


sible assumption 1s that the boys 
are here for their health. 

Rumor growing steadily of late 
has a Chi syndicate as new own- 
ers of the Flamingo. Sale of the 
hotel for $6,500,000 was supposed 


Some of the current license holders to have taken place last month and 


title put in escrow for a period of 
time. Another whisper places new 
Hotel Sahara under controlling in- 
terest of possibly the same crowd 
from the midwest, or reasonable 
facsimilies. Offsetting the latter 
scuttlebutt is knowledge of Port- 
land moola along with local and 
scattered individuals holding 
shares of the new luxury resort 
spot. 

If Chi loot is backing the newest 
oasis on the Strip, proof would be 
hard to obtain because of ingeni- 
ous methods used by that syndicate 


ap of reading the script too! hue and cry about keeping Nevada |in covering up all biz operations. 


ly, the stunt becomes tire-| pure for Nevadans, They claim to 
The. Continental’s stock of | 


And—rumors are a dime a dozen 


|in Vegas. 


An attitude of complacency bor- 
dering upon smugness began to be 
apparent on the part of resort ho- 
tel owners about 18 months ago, 
when the biz cufve began to sweep 
upward in an uninterrupted zoom. 


| This was interpreted by many to 
| standers—usually in the newspa- 


be a bogm almost rivaling some of 
those historic lode towns which 
spread out over the Nevada map 
after a rich vein was struck Prop- 
erty values, like those of bonanza 
days, began to soar. They're still 


'on the climb, although chances of 


quick profit turnover are lessen- 
ing, particularly in portions of 
Paradise Valley on or near the 
Strip. 

$1,000,000 Litigation 


This arrogance on the part of 
gambling bosses is not condoned 
by townspeople who, although de- 
pendent upon revenue from the 
palaces in the main, nevertheless 
regard certain blunt practices with 
growing uneasiness. Existence of 
possible politico-gambling setup 
has been charged by publisher 
Hank Greenspun of Las Vegas Sun 
in his $1,000,000 suit against Sen. 
Pat McCarran, Eva Adams—the 
senator’s right arm—and all resort 
hotels, clubs. In his restraint of 
trade suit which charges boycotting 
of advertising in the newspaper by 
this alleged combine. Greenspun 
will attempt to prove in Federal 
court this month that such a situa- 
tion is jeopardizing gambling biz, 
plus curtailing freedom of the 
press. Many astute observers think 
that the Vegas gambling hierarchy 
is playing with fire when tangling 
with the press, no matter what cir- 
culation or influence. Moreover, a 
committee of townspeople has been 
organized to help Greenspun com- 
bat his tough adversaries. 

Merchants are caught somewhere 
in the middle of the boom. Never 
a day goes by but what proprietors 
of stores along the main drag are 
besieged by reps of any number of 
charities or causes, plus advertising 
solicitors for newspapers, radio 
time space (there are four radio 
stations in Vegas scrapping for 
ears of 10,000 listeners at mosf), 
pamphlets, or for plain old hand- 

uts. The city has always been 
Sah msonnd to float any kind of 
improvement issue—street, schools 
etc.—in spite of the fact that great 
wealth is concentrated in this, 
locale. Filling the cup seems to be 
the merchants’ lot. 

Resort hotels are no longer the 
good touch as in days of old. All 
five, with the sixth upon the thres- 
hold, have banded together in a 
loose, but effective, association. 
Charities, advertising pleaders, 
community welfare workers must 
submit requests for moola well in 
advance. Such items are passed or 
rejected by reps of the hotels, who 
usually are execs, flackers, or any 
authorized personnel around when 
meetings are called. So loose is the 
“union” in other ways that banning 
of courtesy opening-night tabs for 
all publicity media’ was universal 
Strip law one year ago, only to 
have the same spots pick up checks 
less than one month later, depend- 
ing on personalities marked okay 
for such favors. 

Since most biz comes from out- 
side the state, gambling toppers 


|aren’t putting too much emphasis 
| upon local public relations. Was a 
| time when spots made fair bid for 
trade from townspeople in order to 


eliminate midweek lulls. With this 


| year’s excellent start and summer’s 
|approach with 


its heavy tourist 
| travel through Vegas, less attention 
, will be given to the beckoning of 
| localites. As such, Las Vegas could 
pevcannwen become everybody's 
playground but Las Vegas’. 
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entertainment into, a fulsome con- 
fection of color and music. It’s a 
savory delicacy from maestro 
Spitalny’s first dynamic downbeat 
to the stirring finale, and wins 
complete patron endorsement, 
something that takes some doing 
in the commodious Marine Room. 

Even before Spitalny sends the 
gals into the “overture”—"“Dance 


Waldorf-Astoria, N. Y. 
(EMPIRE ROOM 
Denise Darcel, Robert Maxwell, 
Nat Brandwynne and Mischa Borr 
orchs.; $2 cover after 9:30. 





If lack of  self-consciousness 
could be the common denominator 
for success, then Denise Darcel 
would certainly be the hottest|o+ the Comedians’ — the group 
thing in show business. Unfortu- grabs attention purely as an orb- 
nately, there is the little element! fijing spectacle. The picture of 
of talent to be considered. And | the young ladies in their flowing 
for cafe purposes, Miss Darcel has white gowns, tiered behind their 
more guts than talent. |eonductor and framed by smart 

The French film actress has on| lighting effects, is the mark of 
occasion been dabbling in the va-| knowledgeable showmanship. And 
rieties, and perhaps the cafe socie-| the balance of the display lives up 
ty following that she has built up| tg the opening promise. 
is the reason for her current} j[ntros to the varied assortment 
Waldorf booking. Her performance | of so'os, instrumental specialties 





is certainly not conducive to win- 
ning friencs and influencing cus- 


|and choral numbers from the pre- 


cision-geared crew are done with 








tomers. |a neat flair by Spitalny. They are 
Miss Darcel is not a singer, de-| brief and to the point but evidence 
spite the bi!ling; she is more in the an obvious pride in the versatile 
personality idiom. As such, how- distaff assemblage he has col- 
ever, her material and projection | jected. 
are week though there is a certain} Top solo honors are pretty 
good humor about her performance | evenly divided. Evelyn and her 
that would find, no doubt, many | violin, as always, garners full in- 
ringsiders rooting for her by the| terest and a resounding applause 
time she is ready to walk off. | payoff. “First lady of the violin 
The bionde headliner has no| bows a trio of tunes that wind to 
voice to speak of and has not mas-| big audience enthusiasm with 
tered English sufficiently to doj| “Hot Canary.” Louise at the piano | 
special material in the American | likewise goes over with a smash 
idiom. She leans toward the| and draws bravos for her excerpts 
French, o° course, with her “La| from Tchaikovsky's “Concerto in 
Belle France” specialty in the No. | B-Flat Miner.’ ; Then there’s Rose | 
2 spot particular:y indicative of her | Marie, Spitalny’s latest thrush find, | 
apparent confusion in doing some- | who demonstrates she’s a name to 
thing which her lack of experience | be reckoned with as she warbles 
should preclude. “Rhumba Fantasy" and “Sorrento. 
Miss Darcel has a habit of tour-| Her version of Ghost Riders in 
ing the floor in a provocative strut, | yt ay, — by the choir, is 
such as it is, that suggests where | 4 hignspot. ; i 
the French can-can may have come| The pacechanging department is 
from. To do justice to her, it must | handled by pert chirp Tobey a 
be said that the opening-night au- | Who contributes a couple of ome 
dience gave her a good hand. | Gaeeses, and drummer Viola Both | 
The bill's other act is harpist |? flashy “Drum Concerto. Lae 
Robert Maxwell, who opens. Max- | 8als hit for pop. Hes eae eg, 
well as a nove ty instrumentalist | or trumpeter Janet s an er 
goes over nice’'y on both the big | “Theme and a alee oan 
and smail harps, in a variety of | All in all, f —- 0 ; pH. 
tunes from the classical to the cur- | 2" apt tag a “th the adios 
rent pops and standards. He makes | ends at the Powe Sr it haa “Na- 
a good anp-arance and handles his | COMPanyS rc neegge ss <n” wy. 
introductions neatly. | tional Emblem ~_ A. bank der: ties 
Nat Brandwynne plays neatly for | _Orch stays On to play } 
the show, and shares the dancing | 44nce sets. . 
assignment with Mischa _ Borr’s rete. amie. 
nifty Latin orch. Kahn. Bagatelle. London 
aa London, May 6. 


Churehill’s. London Sophie Tucker, with Ted Sha- 
London. May 7. piro; Arnold Bailey Swingtette, Ed- 














Arthur Blake. Johnnie Gray| mundo Ros Rhumba Band; $9 mini- 
Orch., Condi-Tyree Rhumba Band;|mum opening night, $6.50 there- 
$3 cover. ajter. 

When Arthur Blake made his Since the revival of postwar 


London debut at this nitery a year | cabaret in London there have been 
ago, he set a new standard in im-| only a handful of memorable open- 
pressionism which gave him virtual | ings. Hildegarde’s first night at 
superiority in the field. With suc-| the Savoy two years ago and, more 
cessive London engagements and | recently, Noel Coward's debut at 
TV appearances, his reputation | the Cafe de Paris, were landmarks 
soared. All these elements com-|in the cafe trade. Now Sophie 
bine to make his current stint an! Tucker has returned to the West- 
attractive proposition for Harry | End nitery scene to revive memo- 
Meadows, who operates this Bond | ries of some of the great nights be- 
St. club. tween wars with an entertainment 
Churchill's is one of the later| which puts this elite Mayfair res- 
late-night spots around the West! taurant into the top bracket. 


End, and it is not uncommon to| To say that it was necessary to 
find a convivial clientele displaying | put the ropes up for opening night 
a minimum of interest in the per-| jc a gross understatement. As the 
former. That Blake succeeds in evening wore on, the dance floor 
holding the audience is a tribute to | was entirely eliminated, and long 
his skill as an artist; that he is kept | pefore the artist made her bow all 
on stage for a full hour is the | thoughts of hoofing had been aban- 
measure of his success. |doned. Tables were jammed into 

His portrait gallery of the stars every available spot with pride of 
includes many old faves with a few | place given to the big party who 
new faces to give the layout that | came on with Jimmy Durante from 





them, 
this is probably one of the best | 
production shows he’s opened with. 
There were little-opening night de- | 
partures from the norm, and the} 


| Shouldn’t make a dent in any show 


Latin Quarter, N. Y- 

Lou Walters presentation of 
Natalie Kamarova production, with 
Darvas & Julia, Royal Ashtons (7), 
Jackie Kannon, Marilyn. Ross, 
Danielle Lamar, Colette Fleuriot, 
Andre Philippe, Gautier’s Steeple- 
chase, Marilyn Hightower, Line; 
Art Waner and Buddy Harlowe 
orchs; costumes, Freddy Wittop, 
Elizabeth Adlon; special songs, 
Sammy Gallop, Lou Walters; $4, 
$5, minimums. 





With this display, Lou Walters 
pulls a-switch at his N. Y., Latin 
Quarter. Generally, the Manhattan 
displays have travelled on to other 
cafes, but in this instance, this 





show started last December at the | 


Latin Quarter, Miami Beach, where | 
it played the entire season, and 
then played Las Vegas before com- 


ing into the flagship. 


With all this experience behind | 
there’s little wonder that | 


layout is one of the smoother func- 
tioning displays. 

Aside from the slick production, | 
this edition is distinguished by 
some topflight acts, of which Dar- 
vas & Julia and the Royal Ashtons 
(latter New Acts) make for stand- 
out entertainment. Majority of the 
prinicpals are imports and are 
fresh faces in these parts. This 
time, the French atmosphere is 
more authentic than usual, the 
pace is generally faster and, in 
short, this is one of the better 
shows to hit a cafe that has been 
distinguished by excellent pro- 
gramming. 

The highpoint is reached by Dar- 
vas & Julia. This dance team per- 
forms some breathtaking tricks 
which bring mass gasps. In their 
repertoire is the male’s balancing 
of the girl on one outstretched arm, 
the dropping of the femme from 
a height of nearly 15 feet into a 
split. Act is well scored, well 
garbed and has a polished mien. 
There’s no reason why this turn} 


biz phase. 

Another strong item on this par- 
lay is Jackie Kannon (New Acts), 
who supplies the necessary comedy 
touch toward the end of the ses- 
sion. 


ers. 
Ross have what are virtually solo 
spots, but tune selection is neces- 
sarily geared to the prevailing pro- 


voices: Miss Lamar works in a 
semi-strip vein. She changes cos- 
tume behind a screen on stage and 
works in the manner of a peeler. 
The gal does justice to a strapless 
gown; she nearly overlows. 


Miss Ross does a thoroughly 
commercial job with medleys that 
take in tunes descriptive of New 
York and Paris. She scores han- 
dily in her brief spot, but cannot 
do an encore because of produc- 
tion demands. , Another singer is 
Andre Philippe, who does most of 
the score. He’s a personable chap 
with a charming manner. He also 
contributes a spot of piano while 
duetting with Colette Fleuriot. 
Latter is also a looker and does a 
good bit of chanteusing. 

Production terping is by Maridyn 
Hightower, an American who has 
spent many seasons abroad. She’s 
an expert ballerina and does some 
lithe prancing. 





extra zing. His impressions of | his Palladium opening. Indeed all 
Charles Laughton, Margaret) show biz turned out to honor the 
O'Brien, Clifton Webb, Carmen) star and, more important, to en- 


Miranda, Orson Welles, and Gloria 
Swanson as Norma Desmond, are | 
as fresh and as sparkling as ever. | 
His takeoff on Tallulah Bankhead | 


femceeing “The Big Show” is a) sense. A leather bound visitors’ 
neatly contrived gimmick to in-| hook was circulated among the 
troduce a whole bunch of personal- | customers and will be presented to 
ities, including James Stewart, | Miss Tucker at the termination of 
Beatrice Lillie, Ethel Barrymore, | per engagement. The menu was 
and Barbara Stanwyck. - designed to commemorate the sea- 
Among characterizations new | son, and one dish had been named 
here are a superb glimpse of Jose | after Miss Tucker. 
Ferrer as Cyrano, with offstage | Although on her opener Miss 
dialog adding dramatic effect: an Tucker did only a single show, 
inspired interpretation of how Judy | future policy is twice nightly. 


joy her act. 

Bagatelle operator Harry Levine 
introduced thoughtful touches 
which revealed leen showmanship 


Holliday might play Queen Vic-| Upped prices are in operation for | 
toria, complete with raucous Brook- |the four weeks’ engagement with | 


lyntse accent; and an uncanny im-j| the special $9 tariff applying only 
pression of Sophie Tucker (who was | to the first night. The $6.50 mini- 
in the first-night audience) correct| mum during the season should 
in almost every detail. |make this a very profitable book- 
This is a polished presentation in| ing for the Bagatelle management, 
every respect. Musical background- | and convince them that name at- 
ing is on the beam, and lights are | tractions are all important in these 
handled skillful'y. Myro. | days of extensive competition. 
Miss Tucker's —— —_ 
. . | gave her a complete grip on the 
Edgewater Beach. Chi | packed room. *Her success was 
Chicago, May 9. |never in doubt, but few here 
Phil Spitalny & All-Girl “Hour | anticipated that at one stage al- 


of Charm,” with Evelyn & Her|;most the entire clientele would! rules, his London cabaret debut 
Magic Violin, Rose Marie, Tobey| most the entire clientelle would|should have been a _ complete 
Dean (28); $3.50 minimum; $1) rise to toast her midway through | success, but his plus qualities are 
cover. her rendition of “Some of These | overshadowed by the inadequacy 





Days.” This was an unparalleled 
personal tribute. 

Ted Shapiro, of course, does 
more than accompany at the Stein- 
way. He is an integral part of the 
act. Myro. 


This lakeside hotel is serving up 
a spring treat for the next four 
weeks built around Phil Spitalny 
and his all-femme orch and choir. 
They blend strictly upper-drawer 





Gautier’s Steeplechase does its 
|turn shortly before the curtain. 
| The ponies, dogs and a monk pro- 
| Vide a cule novelty note. 

| The costumes are sufficiently re- 
| vealing, but more than that. is ar- 
resting and .blends in with the at- 
mosphere. 

| Production by Natalie Kamarova 
|is floor-filling and utilitarian: while 
| special music by Sammy Gallop 
/has boniface Walters chiming in 
| with lyric writing. Costumes are 
| by Freddie Wittop. and Elizabeth 
Adlon. Both show imagination. Art 
| Waner cuts the show expertly 
| while Buddy Harlowe does the lull 
Jose. 


| music. 


Celony & Astor, Londen 

; London, May 7. 
| Dick Smart with Terry Helgesen; 
| Felix King Orch, Paul Adams Orch, 
Santiago Lopez Latin Band; Col- 
ony: $5 minimum. Astor: $3 mini- 
|mum before 11 p. m., $3 cover 
thereafter. 





Dick Smart is a personable young 
man with good appearance and a 
pleasing voice. By all the accepted 


and unsuitability of much of his 
material. 

It was deficient in sophistication, 
which seems to be as necessary for 
the nitery trade as vitamins are for 


duction. Both are lookers with good | 


originality in the choice of num- 
bers. Ali of which means there is 
not enough substance in the act to 
hold customer interest. 

With some replanning, Smart 
can still make a click of this en- 
gagement as he unmistakably has 
the talent and the personality. His 
“Talullah from Honolulu” is an 
okay choice; but a. ballad like 
“Once I Loved You” or the Trini- 
dad lament called “Sleep Baby, 
Den’t Cry” would have been more 
effective if they had been inter- 
spersed in a more hep selection. 
The same applies to an oldie like 
“I Can’t Give You Anything But 
Love,” even though it is introed 
in French. 

Terry. Helgesen does solid job at 
the keyboard and the Felix King 
combo backs the act in its usual 
fine style. Show was caught at the 
Colony where biz was above aver- 
age. Myro. 


Crescendo, Hollywood 
Hollywood, May 8. 
Billy Eckstine, accompanied by 
Buddy Hadlot, Bobby Putman, Lee 
Young; Dave Brubeck Quartet, 
Walter Gross Trio; $3, $4 mini- 
mum, 





has launched a highly 
successful new nitery venture on 
the Sunset Strip. Crescendo, a 
plushly-decorated 200-seater, boasts 
a Blue Angel (N. Y.) policy talent- 
wise and a moderate tariff to lure 
the average entertainment-seeker 
who has always found the posh 
saloons of the Strip outside his fi- 
nancial reach. Minimums are ap- 
pli:able to either food or drink and 
the penthouse cocktailery, the In- 
terlude, which has a breathtaking 
view of the city at night, has 
neither cover nor minimum. 

The financial factors combined 
with the determination to get good 
name talent should pay off hand- 
somely for Steinman. Certainly the 
opener, Billy Eckstine, should 
keep the ropes up for the next fort- 
night. 

Eckstine’s stint is a well-paced, 
slickly sold songalog that ranges 
from an almost folk-tune treatment 
of “Old Man River” to a fine ar- 
rangement of “Song of India.” It’s 
all walloped over strongly in the 
Eckstine style and the 30-minute 
turn is spiced with such disclicks 


Steinman 


This show carries a lot of sing-| as “Everything I Have Is Yours,” 
Danielle Lamar and Marilyn | “Caravan” and the currently climb- 


ing “Kiss of Fire.” He gets notable 
backing from his own trio of ac- 
companists, Buddy Hadlot, Bobby 
Putnam and Lee Young. 

- Continuous entertainment is 
maintained with the _ excellent 
Walter Gross Trio and Dave Bru- 
beck Quartet providing the back- 
ground for table chit-chat. No 
dancing. Kap. 


Hotel Radisson, Mpls. 
(FLAME ROOM) 
; _ Minneapolis, May 10. 
Lisa Kirk (with Sidney Bass), 
Arthur Ravel Orch (8); $2.50-$3.50 


minimum. 





When she made her Minneapolis 
debut in this class boite less than 
a year ago, Lisa Kirk broke the 
room’s attendance records and her 
stand was extended a third week. 
This time she’s back for the single 
week available prior to her appear- 
ance at the Hotel Plaza’s Persian 
Room, N. Y., where she opens 
Thursday (15), and this visit is in 
the nature of a tryout of new orig- 
inal song material for that spot. 

‘The singer’s present act leaves 
nothing to be desired and, if the 
acclaim with which it was greeted 
here is any criterion, it should ring 
the Persian Room’s bell easily. 
Repeating her initial triumph, Miss 
Kirk unwinds the same captivating 
attributes that made her an instant 
local fave. Her ability to put over 
comedy and straight songs with 
sparkle and animation and her 
showmanly presentation of expert- 
ly chosen numbers all add up to 
socko. 

In daring and stunning low-cut 
gowns —and on her they look 
especially good—she spicily blends 
sex, humor and melody in her song- 
alog. Her new original numbers 
include a lively greeting to the 
customers called “Faces”: a vocal 
tribute to the fourposter, “Bed”: 
an exclusive version of “A Guy’s 
a Guy,” and a timely and amusing 
political contribution with satirical 
overtones, “Gable Is as Able as 
Ike.” She also does her own con- 
ceptions of “Sometimes I’m Happy” 
and “If I Could Be With You” and 
a show medley of “A Gentleman 
Is a Dope” and “I’m Always True 
to You in My Fashion” which 
marked her Broadway clicko. There 
also are the visits to tables and 
kidding of ringsiders. At the end; 
they clamored for more. 

Sid Bass once more lends flaw- 
less piano accomp and the Arthur 
Ravel crew skillfully backs up the 
Star and plays for dancing. 








vitality, and there was not much 


Rees. 


There’s a good chance that Harry | 





Hotel Pierre, N. y. 
{COTILLION ROOM) 
Ethel Smith, Fisher & Ross 
Stanley Melba Orch, Chico-Relij 
ore Orch; $1.50-$2 cover after 





Always a tough spot to lay 
Cotillion Room of the Hotel — 
iS easy prey, however, for organist 
Ethel Smith, who brings a gener- 
cus splash of showmanship to 
smart hotel room, 

Blonde instrumentalist has a 
neat gift of gab in addition to her 
sock ability at the keys, handling 
introductions and anecdotes with 
a neat sense of values. She docs 
standard pops and longhair at the 
organ, in addition to a novelty bit 
down front at the mike where she 
introduces a number of native in- 
struments she picked up in South 
: She plays snatches of 
musi¢e on the instruments after ex- 
plaining their mechanics, and it 
makes for an entertaining session. 

Miss Smith looks attractive with 
her as-always tasteful gowning and 
grooming. Her ability to retort to 
audience sallies is an important 
part of her savvyness, whether it's 
a vaudfilm house or a cafe. 

There's one other act on the bil! 
Nelle Fisher & Jerry Ross. 
go threugh a few 
standard terps. 

Stanley Melba’s orch neatly plays 
for the show and straight hoofing, 
alternating with Chico-Relli’s Latin 
band. Kahn. 


One Fifth Ave... N. Y. 


Bibi Osterwald, Earl William, 
Bob Downey, Harold Fonville, 
Hazel Webster; no cover or mini- 
mum, 


this 


America. 


La hl ° 
They 
moments of 





Blonde, bubbling Bibi Osterwald 
has come quite a distance since 
nitery-debuting at the Village Van- 
guard seven years ago, doubling 
from the legiter, “Sing Out, Sweet 
Land.” She’s made the grade in 
TV (quondam Jackie Gleason reg- 
| oer, numerous guest shots) and in 
some musicomedies and revues, 
|notably “Gentlemen Prefer 
| Blondes.” 


| Ebullient lass is an engaging 
| songstress with skillful salesman- 
| ship and natural comedy aptitudes. 
Apparently her chirparodies have 
reached all the way up to Yale U.., 
because a fortnight ago she guested 
there in an Aristophanes-based 
comedy titled “The Birds.” 


In half a dozen off-the-beat items 
at this busy intimery she gets in 
there and socks across narrative 
and old-timey specials—no straight 
songs for her. A couple of her trill 
ditties, like “Doodley-Do” and 
“Bird in a Gilded Cage,” are in- 
toned with bright-eyed devilishness. 
“Stinkin’ Magnolia’ is sex that's 
projected with a load of laughs: 
the blue stuff is almost secondary 
the way she balances the calories 
in the Dixie motif. 

With the boite’s veteran pianist- 
emcee, Bob Downey, supplying the 
deft accomp, Miss Osterwdld rides 
on to an important click in her 
second stand at One Fifth Avenue. 


Downey, a 16-year tenant here, 
is soloed in his own authoritative 
pianistics, also pairing through the 
night with Harold Fonville, plus 
the interlude 88’ing of Hazel Web- 
ster. Other turn on the bill is Farl 
William, musicomedy tenor (New 
Acts). Trau. 








Casablanea. Miami Beh 
Miami Beach, May 10. 

Henny Youngman, Terry Swope, 

San Kanez Orch; $3.50 minimum. 





This big hotel-cafe is sticking to 
the same minimums and dinner 
prices which obtained during 
height of season, despite fact that 
rest of the spots around the area 
have reduced their tariffs and elim- 
inated minimums in many cases, |0 
entice the budget-minded tourist 
who hits at this time of year. Ob- 
viously, management figures ‘0 
keep spot on the more exclusiv® 
side, though patronage draw may 
suffer. 

They’re adhering to a fair buds- 
et as before on talent, also sticking 
to the two shows nightly pattern 
(onty hotel room doing so) and pre- 
senting the attractions on a t\0- 
week booking basis, where most 
work on a one-week (with options’ 
premise. 

Currently Henny Youngman and 
Terry Swope (latter in New Acts’ 
are purveying a pleasant session of 
|divertissement. Youngman always 
| goes well in this town and this time 
out is garnering himself a healthy 
laugh build with a collection of 
topical lines that are fresh sound- 
ing, plenty of those off-trail tw's's 
on the usual run of waggery Pp 
his standards on home liie, ™¢ 
cars, and the violining bit wi 
members of the orch participat!"s- 
San Kanez and his orch are ok y 
and get them 0” 
dansapation will! 
American 

Lary. 





lon the backings 
|the floor tor the 
intelligent blending oi 
and Latin arrangements. 
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EE7C”"T 
Riviera, Ft. Lee, N. J. 
(FOLLOWUP) 


Riviera season hasn’t hit 
i> “gear as yet, although there 
are indications that rough spots 
are over and high grosses will be 
sliding into this north Jersey show- 
place shortly. é 

The current talent collection is 
one that theoretically should wow 
every type of customer and entice 
a diverse clientele. Holdover Jane 
Froman appeals to mass as well as 
class trade; newcomers Jean Car- 
roll, recently a pronounced hit in 


a $4.80 house with her click at the | 


e two-a-day, has a mass fancy, 
et eteve Gibson and His Redcaps, 
one of the more solid hits of the 
recent Florida cafe season, is fig- 
ured to lure those who saw them 
do their stuff in Miami Beach. 


Artistically, though, there isn’t | 


that cohesiveness which makes for 
a solid impact even though the in- 
dividual acts do well. 

Miss Froman, who was held over 
an additional five days, brings her 
charm, class and name value to an 
arresting series of songs. Her bio- 

ic, “With a Song in My Heart, 
js still in its prime playtime and 
thus helps her cause at this spot. 
Delivery is among the best of the 
femme singers and her tune selec- 
tion, with its one special material 
bit on Southern Caljfornia and the 
reprise of tunes from her film, 
makes for rewarding entertain- 
ment. 

Jean Carroll has been coming 
into her own ‘for the past few 
years. Style of working is fre- 
quently indistinguishable from that 
of her male contemporaries. She’s 
an excellent standup comic and her 
material is choice laugh-fodder. 


She’s brought in a batch of new) 


recitations that hold up well and 
her standby stuff similarly is yock- 


producing. Opening night, she was | 


experimenting in seeing what ma- 
terial makes the heaviest impact. 
Apparently she came to no definite 


conclusions, since most of her stuff ; 


rated big response. 

Steve Gibson’s Redcaps (6), with 
Damita Jo, are a singing team that 
has been making extraordinary 
forward strides of late. € 
uninhibited songsters and instru- 


mentalists and can hit a high stride | 


in most mass spots. Their werk is 


imaginative and flamboyant. There | 


are satirical moments, but mostly 


they have a solid vocal and musical 
The boys work piano. | 


foundation. 
bass, guitar and drum for a good 
background, and their vocalistics 
have sock moments. Renditions of 
“Dry Bones” and “Cry” are stand- 
outs. 

Damita Jo, a lithe looker, simi- 
larly hits the mob fancy with her 
two tunes. She works alone and 
indications are that she can make 
good as a single. This Negro outfit, 
while excellent, is not in the groove 
for the class rooms, but they'll 
break it up anywhere else. 


The Cabots are the holdover | 


dance team and the Donn Arden 


production is working itself into a) 
Walter Nye and | 


more fluid state. 
Pupi Campo supply the showback- 
ing and rhumba dance incentives, 
respectively. Jose. 


Chez Paree, Chi 
Chicago, May 9. 
Arthur Lee Simpkins, 
Stone. De Mattiazzis (2), Johnny 
Martin, Adorables (8), Brian Far- 


non Orch (8); $3.50 minimum; $1 
cover. 





This is the first of the two-week 
programs that Chez Paree will run 
for the next six wéeks. Next head- 
lines Jane Froman and then Frank 
Sinatra, with Jimmy Durante com- 
ing June 15. While current bill 
May not have the name value of 
its successors, it’s nevertheless a 


Well balanced show which moves | 


smoothly. Only need for revamp- 
ing is moving Arthur Lee Simp- 

Ins into the top slot, instead of 
the No. 2 position. 

Simpkins, who hasn’t been on 
the local scene for six years, has 
a*readymade audience with his 
Standards and operatic baritoning. 
here are no pops, the only con- 


descension being some upbeat bars | 


On “Marie” and “Dianne,” and a 
finish of “Old Black Magic,” which 
might well be dropped as it’s not 
sting pine with the rest of the 


MocPia star tees off with “Swett | 


ystery of Life’ and gets hefly 
applause with his high falsetto 
ais. In “Molly Malone” he does 
€ number in practically a whis- 


Per, but holds his audience despite | 
t. He follows with “Ser-) 
Goodbye,” but really has | 


€ quiet. 
enade,” 
the customers off their hands with 
©Sti La Giubba” when he uses 
alfinn voice. Here, of course, the 
“p), te Payoff is the rendition of 
sock Eli done in pin light for a 
ge mitt. His “September Song’ 
“. it too falsetto and might be 

‘ter received in. a. simple nod- 


They are | 


Harvey | 


uling. He closes with a medley of 
standards and then “Magic.” While 
overlong the 4rst show, undoubt- 
edly he will cut from the 10 num- 
bers he did then. 

It’s difficult for anyone to follow 
a concertlike turn such as Simp- 
kins’, especially for a comedian. it 
would be better having the singer 
close the revue. Harvey Stone 
comes out facing not a hostile 
group, but one in a different mood, 
and has a little difficulty stirring 
up some excitement until he runs 
through a series of marriage jokes, 
which ring home with this crowd. 
After that,.he was in, and with his 
refurbished Army life routine had 
the chuckles turning to some good 
en However, some of his ad 





libs were the funniest part of his | 


| act. 
| “De Mattiagzi doll act still is a 
tremendous novelty, despite the 
Many appearances on TV. Although 
many here had seen the dolls be- 
fore and knew the payoff, they 


cal dancing ranging from polka to 
jitterbug, with all the attendant 
breakdowns. 

Johnny Martin continues ably as 
/emcee and production singer and 
| Arden-Fletcher have brought in a 
|}new line, a definite improvement 
|}on the old one. Brian Farnon orch 
|acquits itself well with a difficult 
book to play. Zabe. 
| 





Riverside, Reno 
Reno, May 8. 
| Kay Starr, The Lancers (4), 
Maurice Colleano with James Card- 
well, George & Joyce; Riverside 
| Starlets (12), Bill Clifford Orch 
| (10); no cover or minimum. 





Kay Starr is breaking attend- 


of Riversideliners. Club has been 
overflowing twice nightly and the 
usually cool and sedate customers 
are showing an amazing disregard 
for convention by shouting, whis- 
tling and, at times, standing up to 
applaud. 

The Starr rises with a bright ar- 
'rangement of “Too Marvelous for 
Words.” She slips immediately 
{into “Funny That Way,” heats up 
on “Mama Goes Where Papa Goes” 
and “He’s a Good Man to Have 
Around.” Then, with ‘‘Lonesomest 
Gal in Town,” she has pretty well 
touched on everyone’s likes. 

Husky-voiced songstress pleases 
with her lowdown and wicked in- 
tonations. A low gaze with a frank 
smile, leveled at ringsighers, com- 
pletes the circuit. Result: about 
5,000 volts of charm and person- 
ality. 


Bosomy singer has Lancers quar- | 


tet with her which she’s used in 
one other cafe appearance (Las Ve- 


gas’ Flamingo), on TV and record- | 
ings. They get billing in this show | 


‘in a stint of their own plus skillful 
| featuring with her. 

In the Starr accompaniment, 
they stand in a faded blue light 
for a very unusual number, ‘Two 
| Brothers.” There's 
chestral background here. They 
/and Miss Starr go right irito “No- 
| body’s Business,” a clever novelty 
_with Miss Starr taking a bit with 
| each. “T’ll Always Be in Love With 
| You” follows, and combo bows off 
|with her in a delightful “People 
| Keep Comin’ But the Train’s Done 
Gone,” done in choo-choo pace. 

Singer encores with “Wheel of 
Fortune,” which is what everybody 
came to hear in the first place, and 
“Wabash Cannon Ball,” for the 
begoff. 

The Lancers’ feature stanza, “It 


' All Depends On You,” is opener. | 


The boys move a lot, exhibit plenty 
of vigor and humor. They do im- 
preshes of Ink Spots, Mills Bros. 
and Ames Bros. with authenticity. 
“Two Little Kisses,’ their Capitol 
recording, shows imagination and 
style.. “Muskrat Ramble”  con- 
cludes their single bit, a1 i 
quartet is off to salvos. Their addi- 
tion to Miss Starr’s nitery tour 
lends variety to her repertoire. 

Maurice Colleano and his group 
are fresh from Europe with enough 
unique and Continental charm_to 
make them a “different” act. The 
turn runs the gamut, but stays 
mostly with slapstick. James Card- 
well, troupe’s m.c., has “difficult 
time keeping things going—what 
with Colleano himself as constant 
cutup. Joyce does a Spanish dance 
while Maurice ogles, bites a chunk 
out of her side, and reduces a 
rather sexy dance to a farce. 

A springboard appears in the 
stint with which Colleano, George 


and Cardwell spring each other off | 


into ridiculous heaps, once ending 
up in a tangle of legs out of which 
emerges an extra foot, which 
scoots off by itself across stage. 


while Cardwell and Colleano 
change—latter into hilarious femme 
} attire. 
maneuver a huge balloon between 
them, providing clicko comedy. 
Stanza moves fast, has little chat- 
| ter, and is utterly original. 

| Mark. 


still enjoyed the so-called mechani- | 


ance records, and reserved habits | 


splendid or-| 


and the, 


A bubble dance by Joyce fills | 


The two then proceed to) 


Hotel Roosevelt, N. Y. 
(ROOSEVELT GRILL) 

Guy Lombardo Orch, with Car- 
men, Lebert and Victor Lombardo, 
Kenny Gardner, Bill Flannigan, 
Kenny Martin, Cliff Grass; Nick 
D’Amico Orch.; $1.50, $2 covers. 


Along with Guy Lombardo’s re- 
turn to his home base here after 
his annual concert tour of the coun- 
try, reports have been circulating 
about a switch in name of this ho- 
tel room from the Roosevelt Grill 


the new format indicated that it 
has a chance. 

To kick off the new card, boni- 
face Angel Lopez has held over 
Felo & Bruno, the piano team that 
has been hitting excellent applause 
returns here, with the Cuban im- 
port, Harry Mimmo (New Acts), for 
the first two weeks, while Carlo 
Buti works the midnight session. 

This format has both its advan- 
tages and disadvantages. With this 
approach, there’s chance to keep 
customers over for longer periods 
|so that the profit-making extra 














to the Lombardo Room. That may s : 
| be just a pressagent’s plant but the | drink is bought. However, there | 
idea is a natural and the Hilton | 2" many that do not care to linger | 
|Hotel chain, which operates this | ‘at long. However, the presenta- 
| hostelry, would do well in carrying | 10m of two acts in a row, at the 
it through. first burst gives the illusion of a 
Lombardo, after all. virtually | fu! show, and thus most custom- 
comes with this hotel’s franchise. om ‘ —s gotten sufficient 
Twa of ~ si vaiue ior e money. 
Ever since he zeplaced. the. late| "The ivory pounders continue to 
|1929, Lombardo has been this ho-|*nock off some applause-rating | 
| tel’s most solid fixture, paying off | routines. They came in originally 
|through a full historical cycle of | 25, Bergaza & Tarraza and later | 
'boom, bust, war and postwar con- lb = Sid sothen-o ony “The , yrange t 
|ditions. It’s been a phenomenal | Cctient’ 88'ere end. én ri Sommer 
run of 22 years in which he’s | 


' 
|topped every conceivable record | and dance work that makes for a/| 


for this room while pulling back a {routine that goes over extremely | 


: . ell 
| perennially regular clientele. i ~* : : ° 
| Lombardo’s continuously click | Buti, an Italian import, recently | 


run, bere is eve kabl | completed a tour of Skouras Thea- 
ir S even more remarkable \tres. He’s been attracting lan- 
Lin that this room has been rough ‘guage audiences and he has a 
on other bands playing here when chance to draw in some trade at 
eee pon note oe. Seen Se the Chateau which gets an im- 
EE poke : ‘ . portant segment of Latin trade. 

|} association with Lombardo, but no F g . 


| Jose. 

| other name band has been able to | TS ean if 
deliver anywhere near as effec- | 4 y . 

| tively. , | Cafe Albert, N. Y. 

| Having come up with a successful! Adelaide Moffett, Terry Van| 


format that has endured through | Tell, Frank Berry; $4 minimum. 
more than two decades of chang- 
ing band styles, Lombardo, of 
course, isn’t tampering with his| cence of nine years, the last four 
trademarked musical pattern even | of them spent in Trieste, is back 
in face of the current market ac-|in the ranks of femme warblers 
cent on “new sounds.” This band’s |with her current debut at the Cafe 
reedy and danceable arrangements | Ajbert. East side boite, operated 
have ridden out other fads and it’s | py Joseph Sottile, specializes “in 
a cinch to be around long after the this type entertainment, last hav- 
present-day off-beat sensations | jng sported Gigi Durston. 
have faded from the scene. | Time has not been unkind but 
Over the years, Lombardo has | has left its mark, of course, on 
been accumulating a flock of crack | Miss Moffett. The debutante who 
vocalist-sidemen who have given) entered the cabaret lists some doz- 
this organization wide flexibility in | en years ago was essentially a styl- 
its tune presentations. With Kenny | jst then and still depends on the | 
Gardner still handling the bulk of | tricks rather than actual pipes in 
the piping assignments, other vo-| her songalog of standards and cur- 
calists with the crew now include | rent pops. 
Bill Flannigan, Kenny Martin, Cliff| Since her return, she obviously 
Grass and Carmen Lombardo, lat-| has not had time to sharpen the 
ter coming to the mike only oc-| style to the point where it is im- 
casionally. In addition, there’s the | pressive. She’s better on the 
Lombardo Trio for backing up. It’s rhythm numbers than the ballads. 
a solid lineup which blends neatly However, being moderately per- | 
into the orch’s overall styling. sonable and attractive, she’s okay | 
For the current stand, Hank | for this type’ spot, although dubi-| 
D’Amico’s combo is alternating | ous as a marquee lure. 
with Lombardo in purveying con- | Keeping the Albert pleasantly | 
tinuous dansapation rhythms for! music-filled between shows are! 
the customer hoofers. Herm. |femme Terry Van Tell and Frank | 
Berry. Both are first-rate iran! 
¢ ologists and Berry neatly performs 
Bar of Musie, L. A. the additional chore of backing | 
Los Angeles, May 8. Miss Moffett. Herb. | 
Doodles & Spider, Sheila Bar- eenatiolieni 
rett, Felix DeCola, Benno Rubinyji, » 
Eddie Bradford Orch (5); $1.50-$2| Huby Foo’s, Montreal | 
minimum. Montreal, May 8. | 
Owen “*& Murray, Joska de Bar- | 
bary, Len Berger, Fred Toldy; no | 
cover or minimum. 





Adelaide Moffett, after an ab- 








| There’s a lot of show here for 
| the tariff, and for a nabe tavern 
breglins gb gr Btery & ar deve Most consistent repeater on the | 
of the plushier grottoes. On nights |/0cal ciscuit and certainly the most | 
other than Friday-Saturday, a| requested is the salty song team} 
dropper-in can nurse one 75¢ high- | °f Charlie Murray & George “ae | 
ball for the duration of a three-| Presently holding court in Ruby | 
act show costing around $2,000. | Foo’s Starlight Room and shaping | 
|And he can do a little leg loosen-| Well to break all house records. | 
‘ing besides on the waxed pine. |Ever since their first appearance | 

For a performer of Sheila Bar-| here several years ago, duo have | 
rett’s artistry, this room is a night- been Wise and lucky —, oo 
mare. The table gab never stops | Ways to return to a : of oF ype 
and at times drowns out her best S#¢ with the same — oO or rae. | 
bits. Her mimicry of the theatri-| thus assuring themselves of a def-| 
cal great is still the high spot of 


inite following to which they | 
the turn, but if she had half a 


groove their material in some 
chance the English strumpet rou- | 'saue Curves. 
tine would have been just as ef-| 








| 
| 


| 





Much of their paonees wag od 
fective. As the garruious dipso, | #!most folksy attitude vis-a-vis the | 
she displays a fine flair for drama- | oer ge a Their , OPenINE > ye 
tized satire. Despite her long | 2bout being back in Montreal is | 
service in the boites, she’s still a|!0aded with local references and 
good performer and can rack up| ®4me droppings which are surefire | 
her share of the laughs. anywhere. They maintain this ap- 

Doodles & Spider, who play proach throughout, even to the 
their comedy against recordings, | xtent of a gayi Raley: pygg md 
are old favorites here and solid as gee g my Y pre tay oe | 
ever. Their last stand was for five !¥Y,,and New York) whic | 
months and this time it’s four, | fails to get obvious yocks despite | 
Their rowdy clowning overrides | its age. Several of the Owen-Mur- 
the room’s noisiness and their |*@Y Numbers are new on this trip 
soundless mouthing of the eight) prowess — of it is | 
novelty disks is expert spoofing. | Pile © oe the wh yn di 
Felix DeCola and Benno Rubinyi | pte Tous er than when offere 
at the twin pianos tear into the} ey : os : 
classics but the effect is incon- _ their papers. ene Pa- 
gruous.with this noisy mob. Eddie | “fic,” et a (clic ,as eae ee 
'Bradford’s dance tempos are well ¢Ver With Owen taking most of the 
suited to the trade Helm comedy sides while Murray does 
- ’ . some wg cat hy ry — plays = 

‘ . . straight, mainly for the distaff side | 

Chateau Madrid, N. ¥Y. (who react favorably. Both guys 

Felo & Bruno, Harry Mimmo,'|are grind performers, working the 
|Carlo Buti, Freddie Alonso Orch;;room between shows, table-hop- | 
| $3, $4 minimums. ping, greeting customers and sell-_ 

_ ing as easily off stage as on for | 
‘ The Chateau Madrid is attempt- | socko returns; 
ing a policy that looks like a cross| Between the Owen & Murray ses- 
between the regulation cafe floor- | sions Len Berger and Joska de_ 
show and the intimery type of| Barbary team up for some okay | 
presentation in which the various | piano-violin stints and relief pi-| 
acts are spaced out to cover a vast anist Fred Toldy does well with} 
time expanse. 
Ito carry off, but opening night of 


Newt. 


| good audience fodder. 


| uptown spots as well. 


| with 


| current 


It’s a difficult i semi-classic and mood music. | 


Cafe Seciety, N. Y. 
Valaida Snow, Paul Villard, Chet 
Ciark, Sonny Roberts Orch; $4 
mintnum, 





Cafe Society Downtown has been 
holding its entertainment budgets 
at a steady level. Most of the tal- 
ent is from the standard act cate- 
gory. They frequently splurge on 
a name, but in general the man- 
agement relies on good buying to 
keep up the quality of the shew. 

For this occasion, the spot has 
Valaida Snow, Paul Villard and 
Chet Clark. The former two are 
vets on the cafe circuit. Miss Snow 
is an expressive singer with a ten- 
dency to overdramatize her num- 
bers. Dramatics of this Negro sing- 
er are sometimes too overwhelm- 
ing to adequately express the in- 
tent of the song. Her best tune, 
consequently, was “Joshua Fit de 
Battle of Jericho,” which required 
little ham, and “Chloe,” which has 
highly dramatic lyrics anyhow. 
Miss Snow, at show caught, went 
over extremely well, with a variety 
of tunes including a couple of Yid- 
dish songs, and came back with a 
pair of encores. 

Villard’s salty songs are always 
Dressed in 
the garb of a seaman, he delivers 
tunes that have been hits at the 
His disserta- 
tion on the girls in the varicus 


| ports is always an excellent item 


for the late shows. Villard also re- 


|cited some John Masefield poetry 


rare feeling. He created a 
mood which helped carry him off 
to an excellent mitt. 

Clark, doubling at the Palace, 
does well with a harmonica novelty 
act. Tone is frequently harsh, but 
otherwise his musicianship im- 
presses. Novelty in which he gets 
customers to accomp on the minny 
mouth organs looks like a waste 
of time. 

The Sonny Roberts Orch hits a 
good showbacking stride, and Ma- 
rie Blake does the piano lulls, 
Jose, 


Billy Gray’s, L. A. 
Los Angeles, May 8. 
Billy Gray, Patti Moore & Ben 
Lessy, Pepper Sisters (3), Larry 
Green, Bill Howe; $2.50 minimum. 





Return of Billy Gray, Patti 
Moore and Ben Lessy signals the 
start of a summer fun festival that 
should keep the walls bulging at 
this off-Hollywood hideaway. As 
usual, they’re purveying a fast 
brand of sometimes ribald humor 
that hits the target squarely with 
Band Box regulars. 

Gray has plenty of new material 
to offer this time around, including 
such parodies as “The Little 
White Fish That Died,” all good in 
the yockful Yiddish genre for 
which he’s known and all punched 
across with the leering insouciance 
that is his trademark. He’s joined 
in one skit by Moore & Lessy, but 
the material is weak and they do 
better on their own as does Gray 


jas a solo. 


Moore & Lessy’s new stuff in- 
cludes an okay “Television” calyp- 
so and “I Wish’t I Was,” parlayed 
for good returns. Slick bits of 
business such as Lessy’s piano, 
playing and tour jetes enhance the 
buffoonery. The team with Gray 
again for a reprise of their rib- 
tickling “Ballet” satire that’s still 
surefire. 

Pepper Sisters, gal trio, provide 
the harmonics with such diverse 
ditties as “Side By Side” and 
“Didn’t Know the Gun Was Load- 
ed,” along with a stage-setting 
Dixieland medley. For Band Box 
regulars, any vocal group is a stage 
wait when Gray is home but the 
gals earn attention on their own. 

Larry Green continues to pro- 
vide fine keyboard backing for the 
show and Bill Howe skillfully 
keeps the atmosphere mellow with 


‘his between-shows songalog at the 
| piano. Kap. 


Habibi, N. WY. 
Shoshana Damari, Leon Lishner, 
Hadassah, Irving Kritchmar, Gleb 
Yellin Orch (4); $2.50, $4 mini- 


| mums. 





Motye Nemeroff, operator of the 
Habibi, has a unique problem in 
lining up appropriate talent for his 
Israeli-type nitery. However, in 
Shoshana Damari, who heads the 
layout, Nemeroff has a 
winner. Miss Damari is back at 
the Habibi, where she made her 


* 


|U. S. nitery debut, following an 


engagement at the Village Van- 
guard and a concert tour of the 
Dark - complexioned, attractive 
Yemenite gal, garbed in native cos- 
tume, has a pleasant, poised war- 
bling style and scores heavily in 
the mitt department as she runs 
through her Israeli, Yemenite and 
Sephardic songalog. She is equal- 
ly effective in reverent prayer 
(Continued on page 60) 
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tter in parentheses indicates circuit. 
fit Loew? tM) Moss: (P) Paramount; (R) RKO; (S) Stoll) (T) 


WEEK OF 


MAY 14 





whether full or split 


(WR) Walter Reede 


VARIETY BILLS 


Numerals in connection with bills below Indicatc opening day of show 


(FM) Fanchon Marco; (1) Independent; 
Tivoli) (W) Warner? 








NEW YORK CITY | 4 Aces a 
Music Hall (1) 15 | Joe Fingers Carr 
Tony Starman Wally Brown 
Hal Norman H & W Bell 
Mickey Deems Regal (P) 16 


Frank. Molesine 


Rockettes 
Corps de Ballet 
Sym Ore 

Palace (R) 17 
Ferdinand & Jerry 
Ted Lester | 


Chocolateers | 
Marilyn Martinez & 
Iris 
Tommy Hanlon Jr 
Leni Lynn 
Steve Evans 
Bobby Whaling & 
Yvette 
Paramount (P) 14 
Russ Case Orc 
Nat King Cole & 3 
Alan King 
Johnny Coy 
Sunny Gale 
Roxy (i) 15 
Jean Leon Destine 
Haitian Tp 
Jeanne Ramon 
Alphonse Cimber 
Jimmy Nelson 
Warner (W) 16 
Honey Dreamers 
Continental 


| 
| 





Carmen Cavallaro Count Basie Orc 
Albins 5 Keys 
CHICAGO Howell & Bowser 
Chicago (P) 16 joe Turner 
Margaret Whiting Co-Ops 
BRITAIN 


ASTON 
Hippodrome (i) 12 
Harry Shields 
Prince Nareda Co 
Van Luin 
Vera Demonte 
William Greer 
Rex Deering 

BIRMINGHAM 
Hippodrome (M) 12 
Vie Oliver 
Les Rayner & Betty 
Seaton & O'Dell 
2 Eddies 
Gail Kendal 
Victor Seaforth 

BLACKPOOL 

Palace (i) 12 
Billy Danvers 
Chris Sands 
Ella Shields 
2 Pirates 
Tom Katz Sax 6 
La Esterella 
Les Marchisio 
Jack le Dair 
Groncer Bros 
Sicki 


Elia Fitzgerald 
Erskine Hawkins O 
Bunny Briggs 
George Kirby 

Cecil Shirley 


Pee Wee King 
Golden West 


Duke of Paducah 
Cackle Sis 
Pamela & Louise 


Pearl Bailey 
Bobby Lucas 
Chris Powell & 


Foxx 


Rudy Cardenas | 
Benson & Mann 
5 De Marco Sis 
3 Hollidas 





Tower Circus (i) 12 
Charlie Cairoli & 1 
Smiths 
Knies French 
Horses 
Oscar Konyots 
Lions 
Gt Alexander Tp 
Victor Julian & 
Pets 
Enies Animals 
4 Richays 
3 Lorandos 
Mars Tp 
Arrigonis 
3 Houcs 
Jimmy Seott 
Flying Constellation 
Little Jimmy 
Annettes 
Circusettes 
BOSCOMBE 
Hippodrome (1) 12 
Kordites 
Vie Leonard 
Maurice French 
Nelson Lloyd 
Aristocrats 
BRADFORD 
Alhambra (M) 12 
Dive Morris Co 
Allen Bros & June 
3 Lesters 
Ruddy Bolly 
lex & Nico 
ette Lee 
BRISTOL 
Empire (1) 12 
Radio Revellers 
Winsor & Wilton 
Potter & Carole 
Godfrey & Kirby 
Billington 
Taro Naito 
Ray & Katrina 
Danny O’Dare 
BRIXTON 
Empress (1) 12 
Ree Varney 
Ballet Montmartre 
Earl & Oscar 
Peter Dulay 
5 Speedacks 
CHELSEA 
Palace (i) 12 
Harry Roy 
Dickie Henderson 
Flack & Lucas 
Bobbie Collins 
Don Philippe & 
Marta 
Erik 
Charles Hague 
Stan Benne't 
CHISWICK 
Empire (S$) 12 
Eddie Gray 
Arthur English 
Peggy Powell 
Cycling Astons 
Butlin Dancers 
2 Playboys 
Donovan & Hayes 
Viking 3 & 
Charmaine 
Brian Kent 
Eileen Rogan Girls 
DERBY 


Hippodrome (S) 12 

4 Graham Bros 

David Keller 

Bertie Sellers 

Tommy Graye 

Joan Keen 

Babs Douglas 

Syd Jeffery 

Marie Orisetta Gls 
EAST HAM 
Granada (1) 12 

Betty & Alan 

Alex & Nico 

Ronnie Collis 

Al Podesta Bd 

Jimmy Mack & 


Hippodrome (i) 12 
Harry Secombe 
Michael Bentine 
Janet Brown 

Spike Milligan 
Max Goldray 


OMAHA 
Orpheum (P) 16 


Cowboy 


PHILADELPHIA 
Garle (W) 16 


Blue Flames 
& White 
(1 te fill) 
WASHINGTON 
Capito! (L) 15 


Howard (1) 16 





Harry Parry 

Paula Coutts 

Sunray Sis 

Bob Andrews 

Metropolitan (1) 12 

Tessie O’Shea 

Wilson Keppel & 
Betty 

Leslie Randall 

Arthur Dowler 

Frances Duncan 

Trois Poupee 

2 Alfredos 
EDINBURGH 
Empire (M) 12 

Donald Peers 

Duart Sis & Anton 

Nino 

Levanda & Van 

Charlie Clapham 





Archie Elray & 
Dorothy 

Eddie Gordon & 
Nancy 


A J Powers 

J W Jackson Gis 

FINSBURY PARK 
Empire (M) 12 

Josef Locke 


| Sterlings 


Freddie 
& Pam 
Jose Moreno Co 
George Meaton 
Musical Elliotts 
Tipsy & Brow 
GRIMSBY 
Palace (1) 12 
Norman Harper 
Joe Lawman 
Miriam Pearce 
M & § Davis 
Nelville Williams 
Joy Robbins 
Billy Bartholomew 
Billy Dainty 
New Ambassy Girls 
NEY 


Bamberger 


Nicholls & Merrin 
Reg Salmon Co 
A & V Farrell 
Doreen & 
Martyn & 
Martin Crosbie & 


Thelma 
Stan Hardie & 
rances 
LEICESTER 
Palace (S) 12 


Max Wall 
Dick James 


Hassan Ben Ali Tp 
Jean Paul 
Sherman Fisher Gls 
LIVERPOOL 
Empire (M) 12 
Dorothy Squires 
frwin Corey 
Ladd Lyon 
Eddie Calvert 
Malcolm Mitchell 3 
Joan Turner 
Donald B Stuart 
3% Curzons 
Larry Gordon Giris 
LONDON 
Palladium (M) 12 
Jimmy Durante 
Harrison & Fisher 
Pat Kirkwood 
Alan Clive 
Rob Murray 
Evy & Everte 
P Grant Ballet 
Palladium Girls 
Skyrockets Ore 
NEWCASTLE 
Empire (M) 12 
Winifred Atwell 
Jack Jackson 
Fayne & Evans 
3 Monarchs 
Peter Raynor 
R & M Lamar 
Jimmy Wheeler 
T & G Durante 
NORTHAMPTON 
New (1) 12 
Sonny Burke 
Lisa Crosbie 
Vadio & Hertz 
Tom Harrington 
Rexanos 
Victor Neale 
John Joyce Lovlies 
NOTTINGHAM 
Empire (M) 12 
Lesters Midgets 
Coopers Festival 
Fountains 
Henry Behrens 
Leonard Seamon & 
Sonia 
Percy Pride 
El Voleros 
Glorias Dogs 
PORTSMOUTH 
Royal (mM) 12 
Richard Sis 
Gwen Liddle 
Serene & Joy 
Gladys Morgan 
Skating Websters 





Tommy Jover Co 
Marie Louise & 


Freddie Sales 


Charles 


SCUNTHORPE 
Savoy (i) 12 
Piddington 


Sheik Ben Ali 

Craig & Voyle 

Ford & Lenner 

Jackie Allen & 
Barbara 

Ringle Bros & 
Renee 

Darnia & Roberta 

SHEFFIELD 

Empire (M) 12 

Frank Randle 

Gus Aubrey 

Kay Sothern 

Senny Roy 

Peters Bros 

3 Palmers 

Stan Stafford 

Sally Summers & 
Dizzy 

Bob Hulme 

Rita Shearer 

Wood & Rufford 

Dagenham Girl 
Pipers 

Mandalay Singers 

Whiteley Zio 
Angels 

SHEPHERDS BUSH 
Empire (S$) 12 

Fred Ferrari 

Ken Morris 

Len Marten 

Cassandras 

Downey & Daye 





De Vere Dancers Francis Gaston 
Gordon & Colville Gene Anderson 
SOUTHAMPTON 3 Karlofts 
Grand (!) 12 10 S Fisher Girls 
Phil Strickland Dick Collins 
AUSTRALIA 
' 
ADELAIDE SYDNEY 
Royal (Tt) 12 Royai.(T) 12 
Lowe & Ladd Black & Dundee 
Bobby Limb Marquis & Family 
Bert Duke 3 Wally Boag | 
Halama & Konarski | Rosita Alexander & | 
Olge Co | Violette 
Carls Ames Pan Yue Jen Tp 
Los Briellos Lloyd Martin 


Babs Mackinnon 
Peter 
Celebrity 
Les Nouvelle Eves 
Tivoli Adorables 
MELBOURNE 
Tivoli (T) 12 
Jimmy Hanley 
Jim Gerald 
Rosemary Miller 
Letty Craydon 
Margaret Roberts 
John Clifford 
Kevin Brennan 
Peter Frerich 
June Lansell 


Singers 





V M Gaston 
Patricia Lyndon 
Tom Banny 
Archie Hartnell 
Michael Wayne 
Jean Bradford 
Fred Renwick 
Olga Sanderson 
Lemarrd Bros 
Frankson 
18 Naughtigals 
SWANSEA 
Empire (M) 12 
Naunton Wayne 
Alfred Marks 
Julie Andrews 
Paddy O'Neill 
Ossie Noble 
S Fisher Girls 
4 Fredianis 
Patricia & Colin 
WOLVER- 
HAMPTON 
Hippodrome (i) 12 
Neal & Newton 
4 Musical Derricks 
Ford & Belmaro 
Winters & Fielding 
Joe Harley 
Phil Lester 
Frederick Owen | 
Marie De Vere Gls | 
WOOD GREEN 
Empire (S) 12 
Geerge Doonan 
Eva May Wong 
Syd Jackson 
Vicky Burns 
Nancy Miller 





3 Glens 
Celebrity Singers 
Jeanne Cameron 
Dancing Boys 
Tivoli Ballet 
Tivoli (T) 12 
John Brownlee 
Raymond Beatty 
Yvonne Marotta 
Maria. Tauber 
John Dudley 
Alan Coad 
Barbara Wilson 
John Young 
Marie Collier 
Naiicna!” Opera 


John Godfrey Cho:us 
NEW ZEALAND 
WELLINGTON Phillip Tappin 
St James (T) 12 Wim De Jong 
Armand Perren Jacques Cartaux 





3 Faves 

Pat Gregory 
Gerd Bjornstad 
Chribi 

Marika Saary 


Jimmy Elder 

Joe Whitehouse 
Cissy Trenholm 
Terry Scanlon 
Guus Brox & Myrna 











Cabaret Bills 





Birdiane 
Art Tatum 
Erroll Garner 
Bive Angel 
Freres Jacques 
Kay Ballard 
Stuart Ross 
Ellis Larkin Trio 


Ben Soir 
Alberta Hunter 
Kirkwood & 

Good 


man 
Jimmy Daniels 
Three Riffs 
Norene Tate 


Chateau Madrid 
Harry Mimmo 
Felo & Bruno 
Carlo Buti 
H. Warringer 


Copacabane 
Billy Daniels 
Benny Payne 
Bobby Sargeant 
Harbers & Dale 
Peter Hanley 
Betty Johnson 
Madills 
M Durse Ore 
F Marti Ore 


El Chico 
Rosita Rios 
Ruth Vera 
Ramonita y Leon 
Los Xey 


Eduardo Roy 


Embers 
Eddie Heywood 
Joe. Bushkin 

Havana-Madrid 
Carlos Ramirez 
Rene Touzet 
Lupino &.Urbino 
Jose Curbelo Orc 

Hotel Ambassador 
Jules Lande Ore 

Hotel Biltmore 
Michael Kent Orc 

Hotel Edison 
Henry Jerome Orc 
Hotel New Yorker 
Teddy Powell Orc 
Rookies 
Adrian Rollini frio 
Nadine & Ray 

Schramm 
Manuel Del Toro 

Hotel Pierre 
Ethel Smith 
Fisher & Ross 
Chico Relli Orc 
Stanley Melba Ore 
Hotel Piaza 
Lisa Kirk 


i Linn 
Rod Alexander 


Reger Dann 

Milt Shaw Orc 
Horace Diaz Ore 
Sherry-Netherland 








Enrique Vizcano O 


NEW YORK CITY 


Dick Este¢ 
Emil Coleman Ore 


Hotel Statier 
Paul ee ey Ore 
Hotel Taft 


Vincent Lopez Ore 
Latin Quarter 
Darvas & Julia 
Royal Ashtons 
Danielle Lamar 
Steeplechase 
Jackie Kannon 
Marilyn Ross 
Collette Fleuriot 
Marilyn Hightower 
Andre Philippe 
Art Waner Orc 


La Vie En Rose 
Jane Morgan 
Jana Jones 
Bobby Lucas 
Eddie South Trio 
Van Smith Trio 

Le Ruwan Biev 
Patricia Bright 
Mickey Deems 
Ellen Hanley 
Julius Monk 
Norman Paris 3 

Leon & Eddie’s 
Eddie Davis 
The Rogers 
Mark Stewart 
Bobby Ramsen 
Oliver Ders 

No. 1 Fifth Ave 
Bibi Osterwald 
Bob Downey 
Harold Fonville 
Hazel Webster 

Old Roumanian 
Sadie Banks 
Bob Melvin 
Bobby Colt 
Monica Lind 


Irving Fields 
Penthouse 
Paul Taubman 
Two Gvitars 
Arena Rane 
Elena & Anatole 
Eli Spivak 
Mischa Usdanoff 
Michel Michon 
Kostya Poliansky 
Versaiiies 


Carmen Torres 
Beverlee Dennis 
Arthur Maxwell 
Censiance Towers 
Gene Rowlands 
Two Shirts & Skirt 
Bill Norvos & 





Pete Rubino 


Robert Maxwell 


vill Vanguard 
itched mnett 


Richard D Be Nat Brandwynne 
boned con Borr Ore 
oyce 
cinpeidereasiors° | sat Noble 
a 
Denise Darcel Bob Lee 


MIAMI-MIAMI BEACH 


Albion Hotel Helene Rejoire 
Sam ri Jewel Box 
Bombay Hotel Francis Russell 
Nino Rinaldo 3 Bobby La Marr 
Joe Harnell Danny & Doc Rev 
Casablanca Hotel Leon & Eddie’s 
Henny Youngman Murray Swanson 
Terry Swope Eddie Guertin 
Alex Shey 3 Jackie Gordon 


ee viel “9 k Cae Pentaine 
Zig & Vivian Baker ucki 
Clover Club Gaby DeLane 


Babe Baker Revue 
Shelbourne Hotel 
Alan Kole Orc 
Shore Club 
Haven & Held 
Sager Dancers 
Arthur Warren Ore 


Stan Nelson 3 
Raul & Eva Reyes 
Selma Marlowe Line 
Woody Woodbury 
Tony Lopez Orc 
Gene Griffin 


Gaiety Club 

Diamond Horseshoe 
Tommy Raft ' 
Mastine Johnny Morrison 


Louise Angel Lillian Lee 


Olga Barrett — DeCarlo 
Lori Iris argo 

i Haveler Dcrs 
Che-Che _— Barry Mills Ore 


Sorrento Hotel 
Mal Malkin -Ore 
Vagabonds Club 
Vagabonds (4 

Joan Barton 

Jerry Colonna 

The Townsmen (3) 
Mary Peck 

Johnny Conrad Dcrs 
Frank Linale Orc 
Maria Neglia 


Sherry Frontenac 


Lynn Clayton 
Gaiety Girls 
Ernie Bell 
Martinique Hotel 
Manolo & Ethel 
Danny Yates Ore 
Mary Joyce 
Leonard Boe 
Mother Kelly‘s 
Day. Dawn & Dusk 
Joe Di Lalla 
Ginny Lowry 


The Melodairs (3) Lee Kobrin 
Monte Carlo San Kanez Ore 
Steve Gainer Frank & Lita 
Day & Alva Leonora & Stan 
Arne Barnett 3 Allison Hotel 


Nautilus Hotel 
Guy Rennie 

Beth Challis 

1 & S Reyes 
Freddie Calo Ore 
Robert Richter #H’t’! 
Don Lanning 
Roberta Sherwood 


Beachcombers (4) 
Enrico & Novello 
Tony Pastor's 
Jackie Small 
Chi-Chi Laverne 
Kitty O’Kelly 
Jamie Lynn 


Charles Castel 3 Pat Pascall 

Kenny Lynn 
Gun st omedl roy ¥ San Marino Hotel 
Sans Souci Hote: | Mac Pepper 


Quintones (5) 
Jackie & Michael 
Larry Seldin Dcrs 
President Madison 
Stan Barrett 
The Martins (2) 
Sandra Starr 
Brady & Barbara 
Bob Regent Orc 
Five O'Clock 
Martha Raye 
Shecky Green 
Russ Sobey 
Ben Yost 5 
Len Dawson Ore 
Harem Club 
Sherry Panay 


Eddie Snyder 
Sacasas Ore 
Herman-Magner 
Dancers 
Julie Quartet 
| Del Breece 
Saxony Hotei 
Henri Rose 
Val Olman Ore 
Barry Douglas 
Tano & Dee 
Sea Gull Hotel 
Faith Condullo 
Mae Silva Ders 
Norman Lester 
Charlie Page 
Sea isie Hotel 


Frances Lager Lynn Starr 
Seymour Hoffman O | Bobby Barton 

Deauville Jeanne Christian 
Joe Mooney Wilhemina 


Lora Barry 
Frolic Club 
Myra Davis 


Hughie Barrett 
Delano Hotel 
Rita Prinzell 


Zina Reyes Jimmy Day 

Willie Hollander Princess Tulane 

Tommy Nunez Orc | Dorie Dale 
Johnina Hotel Mozelle 


Tony Matas 
Harry Taylor 


Schaw Puppets 
Freddie Daw Ore 


CHICAGO 


Dave LeGrant 
Barbara Cook 
Ed Begley 


Velma & Jane 
Arnold Shoda 


Mariann D’Or Phil Romayne 
Henry Brandon Orc | Terry Brent 
Cher Paree Three Reporters 
Arthur Lee Andrea Kekesy 
Simpkins ay Seiler 
Buddy Hackett Scotty Marsh 
De Mattiazzis Boulve-dears (8) 


Johnny Martin 
Chez Adorables (8) 
B Farnon Ore (® 
Shortie Rennard” 
Charles Senna 

Georgie Daye 

N Miller Ders (12) 


LOS ANGELES 


Ambassader Hotel 
Andrews Sis (3) 
Eddie Bergman Ore 
Bar of Music 
Doodles & Spider 


Paimer House 
Dorothy Shay 
Bobby Winters 
- -~¥ Abbott 





Biltmore ‘Hotel 
Jon & Sondra 
Steele 
Dave Barry 
Whitson Bros (3) 
Hal Derwin Orc 


Sheilah Barrett Cafe Gala 
Felix Decola Fifi D’Orsay 
Benno Rubinyi Noble & King 
Eddie Bradford Orc | Bill MacArthur 
Ciro’s 


B Gray’s Bandbox 
Billy Gray 

Patti Moore 

Ben Lessy 

Pepper Sis (3) 

Bob Durwood 


Josephine Baker 
Dick Stabile Ore 
Bobby Ramos Ore 
Mocambe 
June Hutton 
Frank Fontaine 


Bill Howe Eddie Oliver 
LAS VEGAS, NEVADA 
Flamingo Bob Miliar Orch 


Jerry Colonna 
Isabel Randolph 

4 Step Bros 
Flaminge Starlets 
Stewart Rose 
Matty Malneck Ore 
Bobby Page Orc 


Thunderbird 
Peter Donald 
Irving Fields Trio 
Irene Manning 
Walter Long 
Johnny O’Brien 
Christina Carson 


Desert inn Thelma King 
Copa City Revue Kathryn Duffy 
Jack Carter Dansations 
Betty Reilly Normandie Boys 
Les Diagoras Al Jahns Orc 
Copa Girls Jack Martin Five 


Carlton Hayes Orc ei 


Rancho Vega: 
Last Frontier ee 


Celeste Holm 


Willie Shore Tippu & Cobina 
Hoosier Hot Shots | Jerry Pedersen 
Carolina Cotton Joy Walker 


Gil Johnson 


Rancho Girls 
Devlyn Girl Rev 


Ted Fio Rito Orc 








Ralph Slater Appeals 
Brit. Court Setback 


London, May 6. 

Ralph Slater has lodged an ap- 
peal against the order to pay dam- 
ages of over $3,000 to a girl who 
was hypnotized by him on the 
stage at Brighton four years ago. 
Costs of the suit already amount 
to nearly $5,500. 
During the recent hearing, the 
plaintiff alleged ill health after 
she had been hypnotized, and the 
action was based on a charge of as- 
sault, 





Blackhawk Brian Farnon Orc 
Kay Coulter Edgewater Beach 
Kenny Bowers P Spitainy Orc (24) 
Grant Eastham With Evelyn, Rose 
Pat Carroll Marie, Viola, 


t 
Cenrad Hiiten Hotel 


Orrin Tucker O ‘12) 


rs (@) 
Eddie O’Nea!l O (12) 





= ® 
Night Club Reviews 
Continued from page 59 
Habibi, N. Y. Eddys’, K. C. 


melodies, ‘rousing folk songs and Kansas City, May 9 
tender ballads. In a captivating| The Weavers (4), Tony DiPardo 
manner, flavored with a soft ac-| Orch (8); $1 cover. 
cent, Miss Damari introduces each 
tune with.a brief description of its 
content. Apparently she has gar- 
nered a following in New York. At 
show caught, cafe’s clientele called 
out request numbers frequently. 
Gal is ably assisted by her ac- 
companist, Moshe Wilensky, who is 
touring with her. Wilensky, who 
worked with Miss Damari for many 
years in Israel, arranged the mu- 
sic and composed some original 
tunes for her U. S. appearances. 
In addition to Miss Damari, show 
features Hadassah, a concert dancer 
making her nitery debut, Leon 
Lishner, singer and m.c. (both new 
acts). Irving Kritchmar, a mem- 
ber of the orch, provides two violin 
solos. Lishner opens layout with 
both serious and comedy yarns 
about the bustling activity and 
problems involved in building a 
new nation. Kritchmar follows with 
two well-received modern Israel 
melodies. Hadassah and Miss Da- 
mari, acts most closely allied with 
the Israeli motif, are in the fea- 
tured spots. Holl. 





Singing groups generally rate 
among the top class of attractions 
in this downtown spot, although 
this foursome with its established 
fiavor of folk songs poses some. 
thing of a question. It’s the first 
time around for the outfit here, and 
poser is just how fitting are folk 
songs in a class nitery such as 
this. 

Answer evidently is that the folk 
tunes done as the Weavers do them 
are okay. The fortnight will not 
be the strongest biz the Eddys have 
had, but will be up there among 
the better returns. And the club 
gets credit for booking a different 
sort of attraction and a strong 
name. Recording work by the four 
adds to their pull. 

The Weavers — Ronnie Gilbert, 
Pete Seeger, Fred Hellerman and 
Lee Hays—get right into swing 
with “Cindy,” the first of 11 songs 
which they offer in their 40-minute 
stint, with Seeger on the five-string 
banjo and Hellerman on guitar, 
List includes “One of the Roving 
Kind,” “Trouble in Mind,” “Lousy 
Dime,” “On Top of Old Smoky,” 
“Tzena,” “Talking Blues,” “Paper 
Pins,” “Saints Go Marching In.” 
“Goodnight Irene,” and “So Long” 
as closer. 


Vocal work is billed as “new 
slant on old songs,” and therein is 
some of the explanation for the 
success of this Decca group. True 
enough, they are old style songs, 
but done with good deal of verve 
and spirit, the four voices being 
unusual individually and giving the 
combo an unusual vocal effect. 
Their work on the spiritual, “Saints 
Go Marching In,” highly abetted 
by Tony DiPardo's trumpet work 
and backing of the orch, is a stand- 
out. Quin. 





Southern Mansion. K. C. 
Kansas City, May 8. 
Sammy Walsh, Jim Feeney Quin- 
tet; $2 minimum. 


One of the better sessions in re- 
cent weeks is the 35 minutes of 
fun and music provided by this 
lineup. It’s the first date in this 
established downtown spoi for 
comedian Sammy Walsh, although 
he has name value locally from 
former appearances at El Casbah 
in the midtown section. Biz 
perked a bit for this spell, making 
it a pleasant 10 days for the house 
and the players. 


The new Jim Feeney fivesome 
starts things off with a polished 
version of “Cumina,” and Feeney 
then introduces Sammy Walsh. 
Comedian takes it from there, be- 
ginning with a portion of his dry 
and sly chatter which serves to 
loosen up the room. This done, 
he varies the proceedings between 
store of original songs and more 
chatter and imitations. 


By now his “Dip It In” dunking 
parody to “Ti-Pi-Tin” is a standard 
part of the turn, and as good as 
ever for laughs and approval. “The 
Guy Must’ve Tripped Me” pokes 
fun at lawyers and ambulance 
chasing. There’s a steady flow of 
chuckles from his broad comedy 
impressions of Busse, McCoy, 
James and others on his battered 
trumpet—genuine imitations, hon- 
est they are, as Walsh puts it. 

“Making a Buck for Beck's” 
satirizes shoe salesmen in song, 
and segues into softshoe terp, a 
takeoff on Astaire and windup 
with tap on regular waiter’s tray. 
Casual, light-hearted approach has 
the customers on the Walsh side, 
adding up to a genuinely entertain- 
ing show. Feeney outfit handles 
the musical backing capably. 

Quin. 


Astor Cafe. Mont’l 
Montreal, May 8. 

John Atterbury Players present 
“No Mother to Guide Her,” come- 
dy-farce in three acts starring Vio- 
let Walters, Sondra Gibson, Bonar 
Stuart, Dorothy Davis; $1 admis- 
sion. 


At the suggestion of Dorothy 
Davis and Violet Walters, two mem- 
bers of the original John Atterbury 
Players who dominated the legit 
field here a couple of decades ago, 
Astor Theatre Cafe owner George 
Gervaris gambled on the return of 
the meller as a switcheroo from the 
entertainment being offered by 
rival boites and idea clicked with 
socko biz over past 18 months. 


“No Mother” is a repeater from 
an earlier cycle. Although the pat- 
tern and manner of playing have al- 
most levelled off to the point where 
each show looks and sounds alike, 
company keeps up a freshness that 
is a cinch with the more extro- 
verted customer and a must with 
the nostalgic set who give vent to 
the good-old-days during the vocal 
sessions led by Adelaide Cook be- 
tween acts. 

Cast has remained virtually in- 
tact throughout run with Violet 
Walters (the waif with the big 
heart), Bonar Stuart (the good guy) 
and Dorothy Davis (the inevitable 
crone and accomplice of the villain) 
taking the major leads in every pe'- 
formance. Play throughout 1s 
broad in every sense of the word; 
the patrons are encouraged to cril- 
icize the actors at any time, cheer 
the hero, boo the villain, etc. The 
ad libs thrown from the stage to the 
more verbose clients are sometimes 
funny but on the whole they tend 
to slow up pace. 

To date the company has pre- 
sented such standards as “The 
Drunkard,” which had the longest 
run, “Sweeney Todd” and several 
others to a solid reception. The 
small stage, built in a corner of 
the room, heightens the comedy 
angles with its awkwardness; the 
costumes and sets have the same 
lack of restraint as the acting. With 
another show in rehearsal and re- 
peated requests for the return of 
previous efforts, the Atterbu! y 
company and the Astor should es- 
tablish some sort of nitery record 
for Montreal. Newt. 





Park Avenue, N. Y. 


Tony Bari, Ann Dedonn, Bruce 
Raeburn; $3.50 minimum. 


This east side intimery has a 
pleasant layout on tap, but without 
a marquee lure it’s doubtful if the 
room will be forced to put the 
ropes up. Spot has been flounder- 
ing since Billy Daniels broke 
through there several years ago 
and it still needs that type of mag- 
netic personality to pull in a pay- 
off trade. With its current lineup, 
boite can only expect moderate biz. 

_Tony Bari is the Park Avenue’s 
big drawing card and although he 
doesn’t disappoint with his tenor 
repertoire, he’s still not the answer 
to the pull. Bari’s romantic pipings 
hit the ear easily as he mixes up 
his renditions in Italian and Eng- 
lish, He tends to get a little over- 
dramatic in his delivery but it hits 
with effect, especially with femme 
clientele. Best of his offerings are 
‘Everywhere You Go,” “Never” 
and “Just Say I Love You.” 

Bruce Raeburn wins aud easily 
with his keyboard antics and happy 
songalog. Raeburn gets across a 
genial personality that fills room 
with ingratiating warmth. Clicks 
best with his selection of show- 
tunes such as “Make It Another 
Old Fashioned, Please,” “Only for 
Americans” and “It’s a Big, Wide, 
Wonderfyl World.” Minor flaw in 
his turn, however, is inclusion of 
a pair of pseudo-risque items that 
fail to build yocks or attention. 

_Songstress Ann Dedonn is re- 
viewed in New Acts. Intermish 
lulls are filled excellently by Jack 
Olsen and Sal Di Mario, who split 
turns on the 88. Gros. 





Argentina’s N.Y. Date 


Imperia Argentina, one of the 
top flamenco singers in Spain, will 
play a week’s stand at the Puerto 
Rico Theatre, N. Y., June 5. House 
manager Carlos Montalban on 
line up a vaude show to surrouD 
her. 

Miss Argentina will 
date with one at the 


precede this 
Million Dol- 








lar Theatre, Los Angeles, May 19 
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Palladiam, Lendon 
London, May &. 
Jimmy Durante, with Eddie Jack- 
gon, Jack Roth, Jules Buffano, 
Candy Candido; Pauline Grant 
Ballet (17), with Gillian Lynne; 
Pat Kirkwood, Roy Murray, Harri- 
gon & Fisher, Alan Clive, Evy & 


but he’s not half as effective with 
the palaver as he is with the piano. 

In the No. 2 spot, the Albins reg- 
ister nicely with their comedy 
hoofing act. Vet man-woman team 
has been around for a long time 
and their zany anties, pratfalls and 
buena are okay program 

are. 





Everto, Tiller Girls (16), Woolf 
Phillips Skyrockets Orch. 





The Durante circus explodes at 
the Palladium with all the force 
of dynamite. It rocks the audience 
from the moment of the Schnoz 
first entrance and keeps them roll- 
ing for an unrelieved 50 minutes. 


The troupe is in for four weeks | 


—_the longest of the season to date 
_and is the surest sellout of the 
year. 

it is Durante’s first Palladium 
appearance in 17 years, but his 
exuberance, his dynamic personal- 
itv, his perfectionist sense of tim- 
ing, and unihibited manner _have 
jost none of their magic. Entire 
act is a riot. Durante does every- 
thing to wreck the joint, and the 
more he fools arou.ad, the more he 
tosses music sheets into the air 
and throws piano tops around the 


stage, the more the Palladiumites | 


Jap it up. 

Schnozzola’s personal triumph 
was beyond question, but vaude- 
ville veterans were particularly 
warmed at the reception accorded 
Eddie Jackson on his first en- 


trance, strutting across the stage | 


to do “Bill Bailey” with Durante 
at the keyboard. The. specialty 
scene done by the star with Candy 
Candido, the impeccable work of 
Jack Roth at the drums and the 
skillful pianistics of Jules Buffano 
are among highspots of the presen- 
tation. Durante’s byplay with 
scores of hats, and his unrestrained 
interpretation of “The Guy Who 
Found the Lost Chord” are com- 
edy hallmarks in a show that is 
all too short. 

The Skyrockets orch, who backs 
the act on stage, come in for merci- 
less ribbing, and the dancing line 
of Tiller Girls are recruited for a 
Durante production number which 
clicks as merrily as anything else 
in the show. 

Barbara Aitken designed a new 
routine for the Tiller Girls to pro- 
vide suitable opener for the bill, 
and Evy & Everto take the No. 2 


The Honeydreamers get the bill 
off to a fast start with their tricky 


tet, comprising three boys and two 
girls, have a good repertory of bal- 
lads, spirituals and rhythm nov- 
elties, all of which are socked over 
with a visual-vocal impact stem- 
ming from this combo’s precision 
quasi-hoofing _ routines. Initial 
number, in which they introduce 
themselves, is on the corny side 
and could be eliminated. Top 
items are their dramatic delivery 
of “Shadrach” and their workover 
|of “There’s Something About A 
| Hometown Band” in which two of 
| the male vocalists double on vari- 
ous instruments. Herm. 





Casino, Toronto 
Toronto, May 9. 
Larry Parks & Betty Garrett, 
George Hall, Paula Bane, Rudenko 
Bros. (2), Jimmy Cameron, Archie 
Stone House Orch; “Basketball 
Fix” (Realart). 


On first visit here, Larry Parks 
|& Betty Garrett walked on to a 
screaming ovation that lasted a 
minute or more before the happy 
looking Mr. and Mrs. team went 
{into almost 40 minutes of song, 
'dance and banter to a begoff re- 
ception when caught. 

In the opening, she plays a con- 
;fused blonde and instantly regis- 
ters, with Parks playing straight 
| but quickly establishing a polished 
|comedy style that never escapes 
him and makes for exquisite team- 
work timing. Pace is quickly set 
| With their Hollywood preem satire, 
with Parks as lobby m.c. and Miss 
Garrett running through a gallery 
| of diversified femme film stars, in- 
cluding a tipsy southern starlet 
| that rated an ovation. 


Their bouncy “Down by the Old 
| Mill Stream” satire, complete with 
| patter and double-tempo lyrics in 
the Gilbert-Sullivan manner, also 
| socks over; ditto a novelty yawn- 
|ing song in the “Baby, It’s Cold 


Mausie Hall, N. Y. 
“Band Box Revue,” produced by 
Russell Markert, with Frank Mole- 
sine, Clifford Orr, Edward Ruhl, 
Mickey Deems, Tony Starman, 
Rockettes, Corps de Ballet, Choral 





harmonizing arrangements. Quin- | 


Ensemble, Symphony Orch; “Scar- 
|amouche” (M-G), reviewed in cur- 
| rent issue. 


Russell Markert’s current Music 
| Hall melange makes no attempt at 
j} the usual unifying theme. That’s 


|no drawback, but what is a short-| 


coming is the lack of a good sight 
turn to supplement the numbefs 
of the Rockettes, ballet and glee 
iclub. Show cries for a dumb act 


'to lift it during its early portions. | 


| As it is, the “imported” acts sup- 
|porting the M. H. regulars are 
| Frank Molesine, as accordionist; 
| Mickey Deems, an m.c. type of 
|comic, and Tony Starman, tapster. 
A small investment for a good acro 
| or animal number in place of Mole- 
|sine would have paid dividends. 
a no reflection whatsoever on 
| the accordionist, who is quite ca- 
|pable, but it takes more than a 
| squeeze-box artist doing a single, 
ino matter how good, to provide a 
| lift at this point in the proceedings. 
| Deems has a hard fight too in the 
|6,000-seat auditorium. His mono- 
|log material, reminiscent of that 
|of other comics, goes into the tribu- 
lations of father on his Sunday of 
rest. It’s not bad, but it really 
can’t be judged in this setting, 
which more nearly would require 
a team of Milton Berles to earn 
real laughs. 

Starman is luckier in that his 
solo taps are brief and he quickly 
| gets the backing of the Rockettes. 
| They do a number labeled “Jack 
| the Bellboy—Grand Hotel” to some 
| pretty weak lyrics by Al Stillman. 
Starman is “Jack” and the femmes 


|do a pleasant routine with small | 


| suitcases. Their costumes, designed 
|!by Frank Spencer, get a laugh 
'when they turn around to show 
| their “bell” numbers fastened to 
| their seats. 

| Best turn of the show, however, 
is the curtain-raiser, done by the 
| ballet. It’s called “Reflections” and 
;has a set that gives a perfect illu- 
| sion of big panelled mirrors ‘when 


|the gals, four deep, go through a| 


| precision routine. Eugene Braun's 
| skillful lighting greatly aids in the 


spot with a slick monocycle act,| Outside” metier, which Miss Gar-| effect of what appears to be each 


including a giant unit and a Heath 


Robinson contraption. Alan Clive | day” and which the two have plat- | 


follows with an adequate range of 
impressions, including Bogart as 
a baby-sitter, George Sanders and 
Phi] Harris. Takeoffs are quite 
good, but material is below par. 
Also playing their first Pal- 
ladium date im 17 years is the 
American dance team of Harrison 


& Fisher who preemed to a boff | 


reception. Routine is nicely paced, 
starting off with elegant ballroom- 
ology before going into the com- 
edy stuff,- with the gal. clicking 
for plenty laughs. 

British vocalist Pat Kirkwood con- 
tributes five numbers in just over 
10 minutes and all are noteworthy 
for her strident style. Chanteuse 
is handsomely gowned and has 
vivacious personality, but her act 
would be strengthened if played 
on a less hard note. Roy Murray 
gets spontaneous reaction for his 
Juggling with a bored, and almost 
pained expression while going 
through his highly skilled routine. 
Turn is a decided click and artist 
had to beg off which is almost 
unique for a juggier. 

To wind the first half, Val Par- 
nell has staged the second ballet 
of the season, “Cut for Partners,” 
With choreography 


son. This is distinguished by Gil- 
lian Lynne’s solo, although the 
dancer appears 6. be heavily 
worked. The ioutine is imagina- 


tive and a striking wardrobe lends | 


color to the layout. Myro. 


Warner, N. Y. 
Carmen Cavallaro, The Conti- 
nental, The: Albins (2), Honey- 
dreamers (5); “San 
Storu” (WB), reviewed in VARIETY 
April 9, 1952. 


Current stage layout at the War- 
ner, tollowing the run of the Bal- 
let Theatre troupe, is spotty with 
no single turn strong enough to 
overcome the lagging Broadway 
ONOfTice. Except for the Conti- 


hental, erstwhile video feature, | 


bill has a humdrum format. The 
Continental is reviewed under 
c Acts. 
, \S headliner, Carmen Cavallaro 
“ vers with his standard bril- 
antine keyboard style. Cavallaro, 
1) Playing as a single backed 
+ the house orch, impresses with 
‘S arpeggios on a flock of num- 
J's, including “Blue Tango,” 
‘odoo Moon,” an over-elaborate 
“le-woogie item and his stand- 
“Warsaw Concerto.” He also 
‘Ss some gab between his solos 


a 


y by Pauline | 
Grant and muste by Leroy Ander- | 


Francisco | 


|rett wrote and tagged “Lacka-daisy- 


jtered for forthcoming release by 
| M-G-M. 


|}gets over nicely, plus a Vincent 


| Youmans medley, and a terrific | 


ifinale to “Side by Side” with a 
| slick soft-shoe routine. Reception 
stamps the team as okay for any 


| entertainment media. 

| With Jimmy Cameron expertly 
|skippering as m.c., whole bill is 
{nicely rounded out by comedy 
'chatter of George Hall; the clever 
| juggling of the ‘Rudenko Bros., 
| complete with the darkened cross- 
| Stage catches of flaming torches; 
ithe splendid song-stint of Paula 
| Bane, a suntanned blonde in a 
| White sequin gown, who exhibits 
| plenty of looks and personality and 
lean also hit those high notes in a 
| diversified tempo log that included 
| wow begoff of “Why Was I Born?” 
| Layout is one of the most success- 
| ful at this house in several weeks. 

McStay. 


Apolle, N. Y. 

Count Basie. Band (16) with 
Bixie Crawford; The Five Keys 
(6), Bud Harris & Mantan More- 
land, Joe Turner, The Co-Ops (3); 
\ “The Big Steal” (RKO). 





| -Count Basie furnishes the mar- 
,quee lure for the current bill of 
Harlem’s vaude flagship. With 


seven brass, five reed and four | 
rhythm, the outfit gets the session | 


away to a breezy start with a hot 
!instrumental number. Femme 
vocalist Bixie Crawford follows to 
chirp “Be My Life’s Companion” 
fetchingly. 

Joe Turner, a blues shouter, han- 
idles a trio of tunes in a gravel- 


voiced delivery that nets him a| 


{good reception. Band returns to 
| beat out one of its originals, “Sure 
| Thing.” ) 
‘solo on the 88 while several side- 
| men get off individual licks on 
/trombone and sax. 

Now working with Bud Harris, 
'Mantan Moreland holds down the 
| comedy department. The one-time 


‘film actor, who's frequently ap-) 


| peared at the Apollo, retains much 
lof his material used on previous 
stints. 
routines are sufficiently well done 
to satisfy the stubholders. 

The Five Keys, a male harmony 
group plus their own piano accom- 
panist, close the 70-minute show. 
They're reviewed under New Acts, 
as are the Co-Ops, a terp wt 

wo. 





Basie himself contribs a | 


Nevertheless, the pair's | 


| gal reflected three times, but wind- 
ing up to be four different femmes. 

Glee Club also does a “‘big’”” num- 
ber, “The Good Book Says.” It puts 


|complete with robes and halos, in 
a sort of church setting. They do 
/a number of spirituals with Clif- 
|ford Orr as the preacher and Ed- 
ward Ruhl doing solos. It suffers 
from seeming too long, mainly be- 
cause it follows the accordion turn, 
where another type of act was 
called for. Herb. 





Empire, Glasgow 
Glasgow, May 6. 

J. W. Jackson Girls, Cyclo Bros. 
(2), Walter Niblo, Musical Elliotts 
| (3), Irwin Corey, Nino, Levanda & 
| Van, Ladd Lyon, Donald Peers 
(Don Phillips at piano), Bill Mat- 
\thew Orch., twice nightly. 








| This is a good vaude bill, though 
'a bit thinnish in parts. Fortu- 
nately, it’s topped by the warm, 
rich personality of the British 
minstrel, Donald Peers, one of the 
soundest performers in the U.K., 
whose recent rise to stardom via 
stage, radio and TV is one of the 
epics of British show biz. Peers 
has strong drawing power, and he 
packs the house nightly. He has 
strong femme appeal, dresses im- 
maculately, chooses a song reper- 


toire to suit all ears, and goes off | 


to sock applause. 


composer already known in_ the 
States) at the piano, Peers is a 


philosopher in song, linking his | 


numbers with a human, enjoyable 


narration. He concentrates large- | 
vet Negro song and piano act, who | 


lv on pops and, wisely for Scot 


audiences, features the new Auld} 
Lang Syne number, “A Gordon for | 


Me,” now in the top class in Brit- 
ain and sung reguwarly by its au- 
thor, Scot tenor Robert Wilson. 


This has the house joining in, a| 


good feature not seen so often in 
musie-hall these days. 

At show caught Peers revealed 
his complete lack of selfishness by 
telling audience of merits of a 


‘then bringing him on, dressed in 
‘street clothes, to say hello to the 


applauded. 

The original U. S. comedian, 
“Professor” Irwin Corey, making 
his Scot debut, offers a deadpan 
lexpression, quaint mannerisms, 
and completely nonsensical patter 
that is probably too clever to audi- 
jences unaccustomed to this new 


With energetic Don Phillips (a, 


young Glasgow singer, Nicky Kidd, | 


stubholders. Gesture was Warmly, 


| and subtle style. For too long 
|music-hall audiences here have 
been taking the beliyiaff stuff, and 
the Irwin Corey business comes 
by way of surprise. It's appreci- 
ated by a large section, however, 
;as shown by the gentle laughter 
spread throughout the house. 

| Making a quick return after 
four weeks’ absence, the clowning 
of the Musical Elliotts (mom, dad 
land daughter) again impresses. 
|Hand balancing and comedy of 
Ladd Lyon also goes down well, 
performer taking his assistant 
from out of the audience and 
perching her precariously on 
|chairs while he engages in pleas- 
ling patter. 

Dog acts who perform without a 
master are rare. Mavbe that’s why 
Nino, billed as the “Wonder Dog,” 
gets so big a hand. Pooch comes 
l'on alone, balances atop huge, in- 
|flated rubber balls, pitter-patters 
jon them to and fro across the 


stage, even re-emerges at ‘the end | 


of act to take its own bow-wow. 
And he’s indeed a wow! Canine 
intelligence of Nino puts many 
human performers in the shade. 

In the ns.g. class is Walter 
| Niblo, diminutive Yorkshire comic, 
|whose patter is stale and who's 
merely a fill-in. Levanda & Van 
juggle adequately, and the Cyclo 
Bros. have tricks on wheels. Show 
is well rounded off by the rhyth- 
mic routines of the dancing Jack- 
| son Girls. Gord. 


Palace, N. Y. 
June & Martin Barrett, Chet 
i|\Clark, Apvletons (3), Milton Doua 


jlas (2), Rob Howard. Cabot &' 


| Dresden, Artie Dann, Roland Mar- 
leelli & Janis, Jo Lombardi. Orch: 
i\“Loan Shark” (Lip), reviewed in 
VARIETY April 30, ’52. 





The first show under the vaud- 


} 
| 
| 
| film policy at the Palace after a 
} 
| 


ities of eight acts at this house. | 


Opener of the spring and summer 


. } 
| format of eight acts, as opposed to | 
the glamor kick of the colder | 
months when star layouts will pre- | 


vail, is a remarkably good show 
for the money. Booker Dan 
Friendly has collected a batch of 
capable talent that should entice 





tive vaude devotees. 
Manager Herb Bonis thinks that 
| opening-day faces included many 


| who have patronized the Palace at | 
| Their burlesque “Carioca” dance | the members in “angel’’ costumes, | $4.80. It’s fairly evident that the 


pop-priced policy will at least keep 


the house warm for the two-a-day | 
| period, and association of the Pal- | 


| ace as a live talent centre through- 
out the year wil] aid in building 
institutional trade. 

In next to closing slot, Artie 
Dann gets by with the jokes on his 
schnoz. There are times when he 
plays for the benefit of the orch 
members exclusively but. fortu- 
nately, he doesn’t neglect the other 
parts of the house. Material is all 
| familiar, but is goes over fine. 

Milton Douglas, assisted by an 
unbilled femme, similarly trots out 
|# selection of familiar lines and 
stories. They also make their 
mark, even though Douglas has a 





{ 


tery to get sarcastic when 4 | 


gag doesn’t get the response he 


| thinks it should. General effect 1s | 


good, however. 

June & Martin Barrett are in the 
leadoff in the dance contingent. 
| Tap team opens with an engaging 


;}number which partially lampoons | 


|the East Indian terpers, but mid- 
section the act is an old-timey siow 
number which means little. They 
retrieve at the close and take off 
to a solid mifting. 

Cabot & Drescen are a vet dance 
team who show a line of power- 


work hits an excellent stride which 
carries the act in its entirety. Theil 


|} room conception and an awareness 
of applause values. They sim#ar- 
ily do well. 

Sole song turn is Bob Howard. 


bangs out a series of oldies in an 
assured manner. Howard has been 
at this house several] times and he 
knows his way around the cus- 
tomers. 

The novelty on the bill is by 
the Appletons, comprising two girls 
and a boy, in a hoke apache rou- 
tine which is expertly done. Male 
executes some excellent spins and 
;the team hits an applause jackpot. 

Chet Clark’s harmonica act is 
good theatrical fodder. Doubling 
| from Cafe Society Downtown, his 


better theatre than a cafe act. His 
three numbers are fast and lively 
'and he too takes several bows. 
| Sole New Act on this session is 
| Roland Marcelli & Janis. Jo 
| Lombardi’s orch showbacks featly 
and Dave Bines’ staging is fine. 
Jose. 


seven-month span of two-a-day is | 
|at least able to show the possibili- 


the summer tourists as well as na- | 


ful lifts and spins. The strong-arm | 


three numbers show good ball-| 


work indicates that he has a far, 


Earle, Philly 
Philadelphia, May 10. 
Louis Jordan Orch (5), Willis 
Jackson Orch (11), Three Rockets, 
Shoareguard Dancers (4), Bod 
Bailey, Jordanettes (8); “Honey- 
chile” (Rep). 





Humor, rhythm and musical ex- 
|citement are the major assets of 
| the new Earle show, with the in- 
| fectious Louis Jordan contributing 
{in all three departments. As on 
previous visits, Jordan makes a 
production out of the show by add- 
ing a line of eight steppers and 
lookers, the Jordanettes, especially 
in the finale, when the chorus 
sways and wriggles in back of the 
maestro through three numbers. 
Whether he is clowaing with his 
tenor horn, threatening to fight 
someone in the audience, or tear- 
ing off a vocal, Jordan is always a 
good show. 

He punches across laughs and 
songs with surefire results exam- 
pled by the “wrung-out” version of 
|“‘Wheel of Fortune” and a Calypso 
item called “You Will Always Have 
ja Friend—If You Have Money to 
Spend.” Without going blue, Jor- 
dan also manages to get across the 
suggestively titled “You Gotta 
Work, Baby, Work” and “Hoid on 
to What You've Got.” 

Two femme vocalists have been 
added to the outfit—Elaine Robin- 
son and Ann Bailey—but their as- 
| sistance is laregly decorative. Jor- 
dan’s Tympany Five is a great 
fave here with three local boys in 
the combo—pianist Jimmy Peter- 
son, drummer Charlie Rice and 
bassist Bobby Bushnell. 

Willis Jackson, whose 10-piece 
;}orch stays onstage throughout, is 
spotted for several solo sax rides 
| that set the house on fire. Strictly 
a tongue-in-cheek performance, 
Jackson takes off the “terrific” 
tenormen, and in the process does 
about everything that can be done 
, with the instrument, and does it 
humorously, 

Instrumentation of 
;orch includes three 


Jackson's 
trumpets, 
|trombone, three reed and three 
|}rhythm. Band backs up the acts 
agreeably and really cuts loose 
with the boss’ maniacal sax con- 
certos. 

Unusual insert in a revue sport- 
ing two bands is another musical 
outfit, the Jackie Davis Trio. Davis 
sets up four fast swingy numbers 
for his stage appearance and gets 
the stubholders beating out the 
rhythm with him. Davis is at the 
Hammond organ and is backed up 
| with drums and guitar. The ar- 
rangements provides for great flex- 
| ibility and the outfit has plenty of 
drive. : 

Two good dance acts break up 
the swing concert fare. The Shoare- 
|guard troupe (three boys and a 
| girl) combine ballet, modern dance 
} and Jack Cole stylings for an in- 
teresting routine, although they 
| could stand brighter lighting. The 
Three Rockets, fine tapsters, step 
in close-fit unison. Bob Bailey em- 
| cees the proceedings pleasantly and 
jis spotted for a single song number. 
| Gagh. 


' 











|| Martin & Lewis 


| Continued from nage 55 


| AGVA's National administrative 
| Secretary, stated that its the duty 
|of acts, headliners espcc‘ally, to 
live up to their contracts; that rank 
and file performers depend upon 
names to k*ep cafes and theatres 
open, etc. A nitery owner will fre- 
auently keep a spot open, knowing 
that losses can be made up on the 
strength of one good booking of a 
suitable headliner. When that 
headliner fails to honor his con- 
tract, the work of many other per- 
formers is imperiled, 

Recently, on the other hand, the 
union forced Tony Martin to poy 
the Copa $20,000 for failing to 
kcep a date there. The “play or 
pay” rule was invoked a7ainst the 
singer when he told his agency 
that he preferred to plav the com- 
peting Riviera. Ft. Lee, N. J. Copa, 
upon getting the $20,000, gave half 
'that sum to charity, while legal 
exvenses ate up the rest. 

This is the second maior M.&L. 
contractural difficulty to be aired 
by the union. Several years avo 
Harry Steinman, then partner in 
jthe Latin Casino. Philadelphia, 
brought up M.&L. and Abner 
Greshler, then their agent, on 
| charges of skipping out of a date. 
Contract was signed on behalf of 
the comics by Greshler. The team 
won the case because pact wasn’t 
on the standard AGVA form. 


M&L’s ist Brit. Date? 

Martin & Lewis are tentatively 
booked for the Palladium, London, 
beginnirg Aug. 15. 

First date in England for the duo 
if sked jells. 
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; . |PITT AREA STRAWHATS 
Blondes’ to End Season With D.C. Run: PLAN EARLY GETAWAY 


To Tour Again in Fall Sans Carol rcv x c2?s2%.2,, 





‘ | Best Performanée By a Featured or Starred Actor j 
| get going this season will be the | Jose pemrer (Gbrike”). 020 f).25 ;  ” Straight Pia 


—_ 

Drama Critics’ Selectio 
Tabulation of choices of the N. Y. drama critics for the various 
“bests” of the 1951-52 season: . 


y 


: WOOREENR et es ice... . 1014 
“Gentlemen Prefer’ Blondes,’’+ Mountain Playhouse at Jenners- |Charles Boyer (“Don Juan in Hell”) ee RCC REGS test ae wees oo tees 31 ; 
‘rently in its fourth week ; : | tow hich ‘tees off May 31 | Charles Laughton (“Don Juan in Hell”).....77°7°°**** oan 1g 
currently in its fourth week at the! h town, Pa, which .te | Elli r "EET Bees abaae SESE ' 
i laall: ie iN] close its en.| FOF e Cancels Thir feerh has. arena heed sot rhe | Geen De MME ec ciessene ene ett 
Shubert, Boston, will close its en iF t Wayn there has already been set. “Lo” | Emlyn Williams iy wt Me ee Oe oe aaa 


| 


gagement there May 24 and after a 
week’s stand at Ford’s, Baltimore, 


Outdoor Musical Season will be followed by “Jason,” “June 

‘ | Moon,” “Waterloo Bridge,” “The 
will wind up the season with a Fort Wayne, May 13. Importance of Being Earnest.” 
three-week run starting June 2 at| Board of directors of the Fort | «netective Story,” “For Love or 
the National, Washington. It will! Wayne Light Opera Festival, Inc., |Money,” “The Devil Passes” and 
take over the latter spot following | announced it won't offer any musi- “On Approval.” Each play. will run | 
the current four-week engagement | cal season this summer in Franke for two weeks, with a matinee 
cf “Call Me Madam” there Park. Other business and civic re- | every Friday. 

After ‘taying off this summer, oe aoe = ae aoe Carl Low and Clay Flagg have 
“Blondes” will probably rad a were Diame or the ** | tabbed a June 7 getaway for their 
again in the fall, using a scaled- | Sion. . at in t | White Barn Theatre near Irwin, | 
down production and playing most- eke genen ie an oe | and Hale McKeen has been inked | 
ly split-weeks and one-nighters. A attival sestutend Suniated Shenae | to direct again. Plays and com-| 
new femme lead must be found to sithoush ‘i 1951 . aaah bask ro pany haven't been set yet, how- | 
succeed Carol Channing, who «| breakeven oint. An effort to se-| ever. New Wagon Wheel Play- | 
slated to play her present sesagid, cure exem tion ‘from the Federal | house, which Francis Mayville | 
role in Jack Hylton’s London edi- te hare se new Congressional | launched last season, will swing | 
tion, but nearly all the other prin- 0 assed last year, brought no| into action the end of June and | 
cipals are under two-year contracts | *¢ pass , ar, 


or the Little Lake Arena Theatre a/| 
and will be available to go out| Word on a probable ruling. pot of weeks before that. 


again. There’s nothing definite yet on | 
The show’s Baltimore booking for | . Bill Green’s Arena Theatre, which | 
the week of May 26 was a iast- y Crix Solo In Sam Handelsman ran last season | 
minute deal. With the Boston | 6 . with a policy of name guest stars. | 
closing moved ahead and the | The town’s No. 1 venture, the Civic 
Washington theatre not available | Light Opera season, opens under 
until June 2, producers Herman 
Levin and Oliver Smith considered | 


- ° | . . 
: | the stars at Pitt Stadium June 16 | 
Im % Im ing with “Carousel.” 
a bid from the Warner, Atlantic | | 
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City, for the open week. However, New York’s legit critics have 
the terms for the resort spot were; been showing a tendency to do| C a ‘B ts’ 

not acceptable, so the Baltimore | sojo limb-climbing acts lately. In rix 6s 
booking was set. Previously, the} general, the solitary dissents have Continued from page 1 
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latter house had been due to re-| been favorable reviews of shows ; : 
main dark until next fall. all the other aisle-sitters panned. | season’s winners is the fact that 
But in at least one case, the ex. — ne nag rps ven ems der doe 
Mi: ° ’ ception was a mild pan of an offer- pest actor cla . 
Missouri Legend Tuner ing the others praised. In the lat- | in readings, rather than straight 
° ter case, the lone dissenter’s ver- | dramatic shows. Also of interest is 
© | ai las. fact that there are no repeats 
For Westnort, Comn., Silo; | dict was borne out by the boxoffice | the fac r s 
b : ‘flop of the show. from ~* Foe ey - a. Uta | 
Several Newies on Sked ne afte E Met Pomp — — — Fe te | 
Westport, Conn., May 13. freemen Jr al — p= lene ll Booth, Joan Lorring and Yul Bryn- | 
A musical version of “Missouri | For example, there was some pate. ner. - 
Legend,” the Broadway play of 4! scratching among his colleagues There were no unanimous selec- 
dozen-odd years ago, with lyrics BY | when John McClain, of the Jour-| tons this season, but winners of 
John LaTouche and Soe eee Phy | nal-American thou ht “Women of the ‘chief categories were poy 4 
by Felicia Sorel, will be tried out | rwiimerican, oe ge Same | Choices. Ferrer got 1044 out of 18 | 
this summer at the Westport Coun-| 36 re ai William Hawki of votes as best actor: 914 out of 17 
try Playhouse. Armina Marshall | W485 true when NSy as best director; 914 out of 15 as 
: : |the World-Telegram & Sun, liked d 
will stage it. | “Long Watch.” However, McClain | >€St, Producer. 
Also on the schedule for the} lid ~ pp eaten h ae in a Miss Harris had a runaway 13 | 
trvout barn are productions = baton , or i Pci < 2 ihe | out of 18 ballots as best actress. | 
“Three to One,” comprising ex- | ne tie et pe slate 4 Miss Segal had 14 out of i8 votes | 
cerpts from the intimate Broad-|°*4Y "OUces verge On NO-Opinion. | as best femme in a musical. Silvers | 
way musicals, “One for the|_ But Brooks Atkinson, of the | had 9 out of 17 ballots in his | 
Money,” “Two for the Show” and | Times, raised a few eyebrows with category, and Frederick Loewe had | 
“Three to Make Ready”; a tuneup | his rave for “Grass Harp,” coupled | 11 out of 14 tallies for best score | 
of “An Evening with Beatrice Lil-| With an all-out followup in his Sun- | (“Paint Your Wagon”). ; : 
lie,” an informal revue slated for | day column and a vote for the Tru- In the best actor classification, | 
Broadway production in the fall, |™man Capote play as the best of the besides Ferrer’s 1014 votes, there | 
and “Then One Day,” new comedy | season. Arthur Pollock, of the were 342 for Charles Boyer and | 
by Clifford Goldsmith, with Compass, did a one-man nip-up last | 114 for Charles Laughton, both in 
Thomas Mitchell directing and | week for “Shuffle Along.” How-| “Don Juan in Hell”; one vote for | 
starring. fren Mark Barron, of the Asso- | Emlyn Williams (Dickens Readings) | 
The season will open June 16) ciated Press, topped everyone by | and a half-vote for John Garfield | 
with “Heartbreak House,” the cur- | 80ing overboard for, of all things, (“Golden Boy”). 
rent revival of the Shaw play at| Hook 'n’ Ladder,” a one-perform- Miss Harris overwhelming 13 | 


the Brattle Theatre, Cambridge, | @"¢e opus. votes as best actress left only one | 


Mass., with the same cast includ-| To no one’s surprise, these iso- | tally. each for Cornelia Otis Skin- | 
ing Beatrice Straight, Philip Bour- | lated enthusiasms appeared to ner (“Paris 90”), Helen Hayes 
neuf, Frances Reid, Larry Gates, | have little beneficial effect on the | ‘“Mrs. McThing”) and Edna Best 








Mary Lou Taylor, Earl Montgom-|b.o., although Atkinson's plugs, | (“Jane”), and two for Gusti |e 


ery, Robert Fletcher, Olive Reeves- particularly the Sunday piece, were | (“Egypt”). P 
Smith and Paul Ballantyne. Peter | credited with moderate patronage |, In the best male musical per-| 


Cookson has the rights to the show | for “Grass Harp.” ee aah ee ae, — 
and plans a Broadway presentation | The solo pan was Atkinson's ad- old Laos (“Pal Joey”) and Tony | 


‘iid feaal cape ave proved dy wed a re or 5 —— ee Bavaar (“Paint Your Wagon”), and | 
cause, as the opening bill, it will | lid ati : fre h "lene ae James Barton (“Wagon”) got two | 
not require any extra casting. pro gy Ger oe > rt win 4) | Cac. 
The Goldsmith play, which was 77 — ents aed 4 a ~— , Segal’s Slam | 
formerly under option to Broad- t ae aad ae See manne pé| Miss Segal’s 14 tallies as best | 
way producers James Russo and | ot oes - 7 stein fold. Curi-| femme musical performer eclipsed | 
ception tes, Mill also be am ex-| aid get was the dye ee snes itl two votes for Anne Jeffreys 
ception to the three-actor package | ot an: ae Dy a eee poe ete | (“Three Wishes for Jamie”), and | 
rule, since most of the cast will be | S™USiastic press the b.o. sale one each for Ethel Merman (“Call 
Stopped cold. Me Madam”) and Dolores Gray | 


hildr . ly 

from thé repair celta Galea | As ons taguepar ith tke musi-| (“Two On The Aisle” | 
definitely dated is a week's stand | Cal remarked, “As usual, the critics Best supporting actor category, | 
by the touring ballet troupe headed | are killing the theatre. What did | which John Cromwell won with | 
by Mia Slavenska. Frederic Frank- ‘hey have to go and give us raves | six - votes, was widely split, with 
lin and Alexandra Danilova. for? Why don’t they let us alone?” | one vote each to Alan Webb | 


iad s ” ad £ | 

The barn, to be managed again . Nina”), Walter Matthau ‘ Twi- 

by Philip Langner and Charles | U u IC 1 § t light Walk"), Conrad Janis ( Brass | 
Bowden, under a lease from own- | n sua cin e up 


Ring”), Brandon de Wilde (“Mrs. | 
ers Lawrence ‘Langner, Miss Mar- | ‘ : ’ MeThing M George Matthews | 
shall and John C. Wilson, will up | On Schwartz Conscience’ | nates oot in Athens”), John Buck- 
he price of a few of the down-/| .. -_ ” : master ( Saint Joan”), and Robert 
th I Conscience,” the Maurice Ross (“Point of No Return”) Wil- 
front. seats, uncreasing the f pany Schwartz one-man show produced | liam Prince (“Camera”) and Lee | 
g, pacity slightly to about $12,000. by the Shuberts, in partnership | J Cobb (“Golden Boy”) garnered | 
Siaff for the operation will include | with Joseph Kipness and Jack a half-vote each . | 
Queenie Smith, executive assistant | c), . . sal | : fear ; 

; } eelioe | Dall, has an unorthodox fin ncial | Marian Winters. with six votes | 
to the producers; Edmund Baylies, | setup, The venture is capitalized | as winner of the best supporting | 
st ‘se manager; Elliott Martin, as-/ at $15,000, of which Kipness has | actress category, was trailed by | 
Setant; Don Glenn, treasurer: | supplied $11,500 and Schwartz and/single votes for Enid Markey | 
Mahlon Naille and Lorraine Hans-| John F. Waters, the latter a de- (“MeThing”), Claudia Morgan | 
berry, assistants, and Ralph Lysett, signee for Lee Shubert, are listed (“Venus Observed”), Jean Dixon | 








pressagent and subscription mana- | 48 putting up the remaining $3,750. (“To Be Continued”), Olga San | 
Ber. Pe gps. to the limited partner- | Juan (“Wagon”), Helen Gallagher 
ck. mn eT ship agreement, the first return of | (“Joey”), Janis Pai e (“Remai 

Loon Lake Stock | capital will be to Schwartz, after|Be Seen") ani” Gusti Hate 

Beth Gardner's Blythewood Is- | Which he and Shubert will get 25% (“Flight Into Egypt”). Miss Gal-| 

land summer resort on Loon Lake, Of the profits and Kipness 75°. lagher picked up a second vote 
at Chestertown, N.Y., opens its in. | Kipness is the sole general partner. belatedly. 

the-round season June 23. Small, his associate in the produc- Brandon de Wilde (“McThing”) 

Ten-week season will have a res-|tion, is a company manager for! won the most promising young ac- 

ident company. the Shuberts. tor category with three votes, fol-} 


John Garfield (“Golden Boy”) A me ; 
Best Performance By a Featured or Starred Actress in a Straight Play 
Julie Harris (“I Am a as seg tl OI ere ae OR 12 
Gusti Huber epee IBD BO) 6 ii ides ctiiciicccocs. 9 
cin ge enone age AH a et RE 1 
Helen Hayes (“Mrs. MeThing”’) 
Edna Best (“Jane”) etn. ei 
Best Male Performance in a Musical 


Nala pret Ae wenn aha oe a ie 9 
Harold Lang (‘Pal wo AEN CCT 3 
Tony Bavaar (“Paint Your ban lt EL eS Pe ea 2 
James Barton (“Paint Your bet ne MEE ERT CO ten 2 
John Raitt (“Jamie”) Fe Pe Ie PA Wey a aS a eee 1 
Best Femme Performance in a Musical 
Vivienne Segal (“Pal Joey”’) ; ASEM ee es 6044 oe. 14 
Anne Jeffreys (“Three Wishes for OUOTD: £6 rcatenseicc sc... 2 
Seeee SEK Dae am: the Alaa) iis wéeiies cc ] 
Ethel Merman (“Call Me Madam”).... 1 


Best Performance by An Actor in a Supporting Cast (Straight play or 


Musical) 
John Cromwell (“Point of No saiehe-nzastieeh RO aL TET Oe 6 
| Alan Webb (“Nina”)............. PET VT ORLY PR ee ] 
John Hodiak (“Chase”)... ; Ee Pre 18 te ie ee ee 1 
George Matthews (“Barefoot in RUROT «sens hs Sais cites... 1 
Conrad Janis (‘Brass POE)» -0i-s.> « nsnavgabehrarseresantic i. l 
Brandon De Wilde (Mrs. OT gd REE, By, OR AP naa 1 
Walter Matthau EROENENE WENO orec0csxivemssensvacs.il 1 
pane Dammmaieer (Galat JOG). .5 iscsevisdgrecs ccc 1 
Se COE Ol dsserd i sdeumeneiararie 1 
Robert Ross (“Point of No PUNT asks te Abeisaeeevacde...... 1 
ee SOO COMRU 36. chia es thdnsece, 1% 


Lee J. Cobb (“Golden Boy”)... 3 6 
Best Performance By an Actress in a Supporting Cast (Straight Play or 


Musical) 
weg se rll AE ee ADS 2 ea a Te 6 
Helen Gallagher (‘Pal OO Pei vi dena Cah es RVR Cee... 2 
Enid Markey (Mrs. McThing”).... SURAT Ee tae see aéccc, 2 
Claudia Morgan (“Venus est pe SEE SP OA it 1 
Jean Dixon (“To Be PT TEs. bk cadcetcns yt, cove. 1 
Olga San Juan (“Paint bu. OR ee One cham —_ 
Janis Paige (“Remains to WEN. seteatticabihi ic... 1 
Gusti Huber (et OO MONEE S -s scesckisictintcre.. 1 
—— Reed (“McThing”) Sie MEN Go Sigel tail be Gees tna s a0 ch... 1 
Mildred Natwick -(‘‘Grass A EIRP OM hail Dili pee mee 1 
Most Promising Young Actor 
Brandon DeWilde (Mrs. MET: «SW eAWEL cue iheicen. ke cae. 3 
Richard Burton Pe OE BOD, os oncvcnhone., 2 
Martin Brooks (“I Am A NEE neds widhicbeaciie Cae. 2 
Iggie Wolfington (Se SOMMER: Adds cdleectisenceas ec 1 
Will Kuluva (“Shrike”). . OH 00: sigce aides, SWS PRES MW hil Kae oink oes 1 
Od. RRR ph? Content entail 1 
Tony Bavaar (“Wagon”) EEN se Ms MOY Rak Che wEEEY deb ad deck 1 
Most Promising Young Actress 
Julie Harris (“I Am a Camera”) WARES ST Redes siete yeas, © 
Audrey Hepburn | WE 045 shea sed tigestibiege ute + 
Kim Stanley (“The oe EE RI i LP SDR gai 3 
Lydia Reed (Mrs. Nagy yo ee EPO DELIA a 2 
Anne Meacham (‘The WOO MIMI) nig esis teccc cc 1 
Diana Lynn (“Wild Duck”) ; SOREL PP er, fren eee 1 
Best Director 

gang MELD RR aM asl SOE a 91% 
| Elia Kazan (‘Flight ee TOT Fie ee th ee net 2 
Michael Gordon SE sper ayy big POI tals il Sixes, 2 
H. C. Potter (“Point of No Return”). __ hs 6 PG nea an ek Oy beeline s 1 
Abe Burrows (“Three Wishes for Jamie”)..... . bt Cae h iid 8.4 da 9ve 1 
Obert Lewis (“Grass ay atl, en eee etaen 1 

Charies Laughton (“Don Juan in Hell”)......... bb heb-es iin neer ie 1 

Best Scene-Designer 
Cecil Beaton (“Grass can! Ket. 2h Ob weeks cout ewes. 4 
Jo Mielziner (“Flight Into Egypt”): ......a: Oh bs MES Os boxes a 
Idon Elder (“Legend of Lovers”)....... ee ty Cees eee Focede” 3 
Roger Furse Ss WMDs ons cect cd tveR ae whee ees oc taeee 'S 
Raymond I Goo viet on cannes s hye t VR, SERNA CAPSS eer 1 
eee ee ONIN. 8. canst (eh ae Fievee ta PP Pe 1 
Paul Morrison (‘4 Saints in 3 Acts”) ALME: VT ECE LCE Oe Pe eee ae | 
Best Score 
Frederick Loewe (“Paint wee WOM Fei es ee sctct 1] 
Richard Rodgers (“Pal Joey”) ee OES Og hr CA a ae 1 
George Gershwin (“Of meee © Sere eae 1 
Ralph Blane (“Three Wishes for Jamie”)..........-° °°" "°°" " 1 
Most Promising New Playwright 
Joseph Kramm (“Shrike”) fxs sal) CoP hen eS 9 
Truman Capote (“Grass ce, Sad ARE vip heey PE RE IN 3 
William Marchant (“To GP ee ey 5 RR SRE A BaD 2 
Sigmund Miller (“One ee CM Bes oF Loe ene 1 
Outstanding Producer 

Se OUR, occur MOLE 9'2 
Pile AENAK: O06 800 tnes hanes «cadens cUaE. ES FP EE EEE 2 
TNE lies). <., saneccmsse ue BMhebenirtie an: 1 
Gilbert Miller CENT). on ccnespns FBIM WALENM GOR 1 
Rodgers & NNN Ss as0. 084 ioe uote Te, a Mie’ 1 


Jule Styne..... __ is , 











lowed by Richard Burton (“Legend votes, turned up a couple of sur- 
of Lovers”) with two. Single tal- prises. There was a vote for 
lies went to Iggie Wolfington | Richard Rodgers on “Pal Joey,” 
Mc Thing’’, Will Kuluva! which is a revival. There was an- 
Shrike”), Billy Chapin (“Jamie”)| other for the late George Gersh- 
Martin Brooks (“Camera”) and win on the “Of Thee I Sing,” re- 
Tony Bavaar (“Wagon”). vival, the AP’s Mark Barron stat- 
Andrey Hepburn (“Gigi”) tied ing it was “the most delightful 
as winner of the most promising | score of the season to me.” 
young actress selection with Julie Joseph Kramm, author of “The 
Harris. Kim Stanley (“Chase”) Shrike,” won the most promising 
had three votes with Lydia | new playwright classification with 
Reed (“McThing”) «two and Anne {nine votes, while Truman Capote 
Meacham (“Long Watch”) one. (“Grass Harp”) received three bal- 
Couple Surprises lots, and William Marchant (“To 
Best director classification. won| Be Continued”) two. 


| by Jose Ferrer, saw two votes cast! In the outstanding producer 


for Elia Kazan (“Flight Into category, which Ferrer won wil!! 
Egypt”). Cecil Beaton (“Grass | 914 votes, there were two talli: 
Harp”) and Jo Mielziner (“Egypt”)! for ANTA and one each for the 
tied for best designer choice, with | Playwrights Co. and Rodgers & 
four tallies each, while Eldon | Hammerste.u. 

Elder (“Legend of Lovers”) got! Members of the N. Y. Drama 
three votes. Critics Circle. comprising 'e- 
. Best new score category, which viewers on Gotham dailies and 
Frederick Loewe won with 11 weeklies, voted for the selections 
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VARIETY LEGITIMATE 63 


Parks, Garrett Team, |New Equity Rules Turn Strawhatters 


Wednesday, May 14, 1952 
4A’s Nixes Plea for Simon Ouster: a First Legit Play | ' 
mens 0) — Ipnto Madhatters; ‘Stay Dark’ Threat 


7 ‘ 9 
Shrugs Off Equity Embarrassment ; Larry Parks and his wife, Betty | 
,;ing new Actors Equity regulations, 


| Garrett, will appear together in 
'have blown their tons at still more 





Be 
ee 
b 





to force the removal of + their first legit play, trving this out 
fie amen as executive se ae ; in summer stock with the hope of | 


c ae ‘a 8 r . 
retary of the Associated Actors &| Another 1006 Payoff On | '‘si,,"neing it into, New York 





8-Week Barn Tour For 


ee 


Artistes of America, parent organi- 
zation of the performer unions, has 
been dropped by the council of 


actors Equity, one of the affiliates. | 


| ‘Dolls’; 216 Weekly Gain 


Another $100,000 payoff will be 


author under 
a three-act sophisticated comedy 
with one set and four people. Af- 


wraps, but it’s| 


Slavenska-Franklin Co. 


Mia Slavenska-Frederic Franklin 


rules issued by the union this 
week. Additional ground for oppo- 
sition is a clause inserted without 
comment or warning in the new 


The legit outfit had tried to per-| made this week on “Guys and bie Rapa Corres’ vaude tour, = ‘o., With Alexandra Danilova as Equity stock contract, involving 
suade other affiliate groups to ask | Dolls,” bringing the total distrib- ro Ay : ‘ oe _ ae inte om guest star, has a strawhat tour of | what the barn operators claim is a 
for Simon's resignation on the plea | uted profit to $908,191.81 thus far oe os P boro : mers Whee "eight weeks mapped for this sum-| whole new concept in actor-man- 
that his continued presence in a! on the two-production operation. |'"@"*5*" 'S £0!n8 ee mer. Ballet group of 11 dancers! ager dealings. 
44’s executive spot was 4% em-| The Cy Feuer-Ernest H. Martin ae es a plus two pianists) is set for Olney, With at least two established 
parrassment. Simon was 1 ently | venture represents, a $250,000 in- ° Md., July 1; Westport, Conn., July: summer spots reportedly planning 
dropped as Equity executive secre- vestment, including $200,000 origi- Miller Washes Hands Of 21; Dennis, Mass., July 28; Lee,|! to remain dark this season, there 
tary after a dispute over admin- | nal capital and $50,000 overcall. P ’ Mass. (Jacob's Pillow), Aug. 4;! were indications yesterday (Tues.) 
istrative authority. : The original edition of the Frank Shuffle Book: Program Ogunquit, Me., Aug. 11, and New- that the stock group might seek 
As 4A’s exec sec, an unpaid spot, | Loesser-Jo Swerling-Abe Burrows ? port, R. I., Aug. 18. Negotiations court action to halt what it regards 


Simon is not an Equity delegate 
on the parent organization’s execu- 
tive board and does not 
vote. Moreover, since he was elect- 
ed to the exec post by the votes 
of the delegates of the member 
unions, his position was not direct- 
lv affected by his exit from his 
Equity job. 

After Simon refused personal 
pleas by Equity execs, the Equity 
council adopted a resolution ask- 
ing the 4A’s board to request his 


have a| 


musical is currently playing to 
standee-limit $44,400 grosses in its 
78th week at the 46th Street, N. Y. 
| The touring version, nearing the 
one-year mark, is now at the Shu- 
| bert, Chicago, where it is consist- 
ently topping $50,000 a week. The 
weekly profit on the combined op- 
eration has been running about 
$21,000. 


Gen] Shuffle On 


Billing Not Warranted 


Miller, billed as co- 
author of the book of “Shuffle 
Along,” which closed Saturday 
(10) after four performances at the 
Broadway, N. Y., disclaims respon- 
sibility. “My script was changed 
beyond recognition,’ he says. “I 
asked to have my name taken oft 
the program as co-author, but it 
was used against my wishes.” 
Explaining that the script he 


Flournoy 


are pending for weeks of June 23 
and Aug. 25. 

In between the Olney and West- 
port bookings, troupe will prep a 
special program for Lewisohn Sta- 
dium, N. Y., July 19, when com- 
pany will be augmented for this 
periormance. 


106 Divvy Ups Net 





as arbitrary restrictions and the 
union’s refusal to negotiate with 
a representative managerial com- 
mittee. Even some veteran actors 
in the strawhat field conceded that 
the new rules seem extreme and 
impractical. : 
There is apparently some differ- 
ence of opinion within the Equity 
executive staff and the council on 
the wisdom of the union's present 
policy. According to one council 
source, the refusal to bargain with 


resignation. The parent outfit first wrote was merely a modernized | a stock manager committee is in 
refused to change the agenda of a version of the original book used | line with the recommendation of 


special meeting to permit a deci- 
sion on the matter, despite an 
appeal from the Equity delegates 
on the ground that the move.would 
be a favor to the legit union. Sub- 
sequently, when it became appar- 


In Moon’ Leads 


With the third company of 





; who 


in the 1921 


production of “Shuf- | 


fle,” Miller asserts that the present | 
revival was planned on that basis, | 


with the approval of lyricist Noble 
Sissle and composer Eubie Blake, 
supplied the songs for the 


| boxoffice hypo with its recent win- 


Of ‘Camera’ to 306 


“IT Am a Camera,” which got a 


ning of the N. Y. Drama Critics 


the union’s§ attorney, Rebecca 
Brownstein, who argued that 
Equity had made a costly blunder 
years ago in negotiating with the 


| League of N. Y. Theatres instead 


of dealing with individual produ- 


‘ ‘ en j ‘ 0 P ; a Circle prize a ‘ ‘ Hl nae "s aha 
ent that the delegates had been in-| “Moon Is Blue” closing in Balti-| original edition and were to do| the ce: ate es othe beak geey of cers, and that the same error 
‘ucted by their own governing : 1e season, has just issued another | should be rectified this year in 
structed Dj} : B ->/more last week for the season,/So for the revival. However, he | ¢19.000 dividend bringing its total | gar 
boards to support Simon or abstain : r ‘claims, Paul Gerard Smith was | distributed profi re , a" the case of the barn organization. 
entirely from voting on the matter, |there will be a general shuffie 1, distributed profit to $30,000 thus| In recent years, Equity’s stock 


the Equity delegation withdrew its 
own motion. ‘ 

Then private attempts were 
made by Equity officials and execu- 
tives to persuade Simon to with- 
draw so as to ease a delicate situa- 


| and Chicago troupes. The second 
;company will probably continue in 
|Chicago through the summer, go- 
jing on tour to the Coast and then 


among the leads in the Broadway | new pook. and Jack Macgowan was 


| brought in as collaborator on the 


subsequently engaged to doctor it 
further. 
“The book that Smith and Mac- 


far. The Gertrude Macy-Walter | 


| Starcke production, currently in its 


gowan turned out was nothing like | 


25th week at the Empire, N. Y.., | 
involved a $65,000 investment and | 
cost $47,700 to bring in. 

As of April 26, the John 


committee has held numerous dis- 
(Continued on page 66) 


What Edition Do You Read? 





van 
|through the northwest, southwest | the original. I didn’t want to have | Druten dramatizatior. of Christo- | : 4 . 

tion. The exec sec, who had re-|, Free a) gi pee i r it. I asked igs i Wet Ae Gap et Ne RS Be Be pi C D b -T 
peatedly explained that his sole and midwest in the fall and win _anything to do with it. Ss pher Isherwood’s “Berlin Stories” | hi Daily In vou le ake 


reason for retaining the spot was 
the prospect that he might be able 
to further the long-standing efforts 


jter. The original edition is to 
; continue indefinitely at the Henry 
| Miller, N. Y. 


After a two-week vacation, Mar- 


| terrible. 


i/not to have co-author billing, but 


they paid no attention. I agree 


with the critics that the book was | 


It alone was enough to} 


had earned $54,900.92 profit. After | 
deducting the author’s 10% share, | 
plus the N. Y. State unincorporated | 
business tax, $7,740 in bonds and | 


With 2 Reviews on ‘Aisle’ 


Chicago, May 13. 


Sialty aaveod ie thie on rosie: |cia Henderson and Hiram Sher- | kill the show, even without all the | the $30,000 dividend, that left $10,-| In a strange and still . unex- 
dition that the Equity council |™man, of the third company, will | other troubles we had. Sissle and | 597.47 balance available for sink-|Plained switch, Ann Marsters, 
would make a conclusive statement | Shift to the Chicago troupe, suc- | Blake agree with me, and so do | ing fund. The operating profit for | drama critte on the Chicago Her- 
favoring the merger idea and| ceeding Maggie McNamara and | most of the cast. Pa ,| the four weeks ended March 29 | #ld-American, found two different 
would agree to his appointment to Leon Ames, respectively. James Miller didn’t identify the “they” | was $12,690.16, and for the four | reviews under her byline on “Two 


at least an unofficial spot as ad- 
visor on merger efforts. 

However, the repeated attempts 
to agree on the wording of a state- 


ment failed, so Simon continues in | 


the unpaid 4A’s spot. Meanwhile, 
he continues as director of the 
American Theatre Wing school, 
which he took after exiting Equity. 


Sloane Busy on Coast With 
‘Carnival’ Confabs, Hunt 
For ‘Banana’ Lead Subs 


Mike Sloane, wha planed to the 
Coast recently for conferences with 
the adaptor, composer and lyricist 
of the forthcoming musical edi- 





Young, remaining lead of the third 
company, will return to the Coast. 
Ames also goes to the Coast, but 
may or may not return to the show 
in the fall. :Miss McNamara shifts 
to the Broadway troupe, succeed- 
ing Barbara Bel Geddes, who 
leaves for an. extended vacation. 
Biff McGuire continues as the third 
iead in Chicago. 

During Miss Bel Geddes’ vaca- 
tion from the Broadway produc- 
tion she’ll co-star in one-week stock 
engagements in the comedy oppo- 
site her husband, Windsor Lewis. 
The opening week, opening June 
23, will be at the Robin Hood The- 
atre, strawhat operated by Lewis 
at Arden, Del. The following 
stanza, beginning June 30, they 
will be the season opener at the 
Falmouth Playhouse, Coonames- 


who refused to remove his name 
as co-author, but declared that the 
show’s producer, Irving Gaumont, 


| 


and the associate, Grave Rosen- | 


field, were not responsible. It 
was the unidentified others who 
came in and took over, he indi- 
cated. 


HOLM HOSP TWO-ACTER 





TO PREEM THIS MONTH 


John Cecil Holm has written a 
two-act play, “Golden Harvest,” 
which will be given a single per- 
formance May 24 at the Gaylord 
Farm Sanatorium, Wallingford, 
Conn., to celebrate the 50th anni- 
versary of the institution and its 
chief, Dr. David Russel Lyman. 


} 
} 


} 


| the * Wedding,” 


| 


weeks ended April 26 was $12,- | 
453.15. 

Although Julie Harris, tie 
show's star, will take a leave of 
absence during the summer to play 
her original role in Stanley Kra- 
mer’s film edition of “Member of 
the management 
hopes to keep “Camera” on the 
boards with Barbara Baxley, the 
understudy, in the leading role of 
Sally Bowles. In any case, with 
Miss Harris due back in the fall, 
the intention is to continue the 
production on Broadway as long as 
business warrants, then send it on | 
tour. | 


Morison Set for ‘Kate’ 
Lead at Utah Festival 








on the Aisle” in the Wednesday 
(7) Hearst daily. First edition re- 
view carried the head, “Two on 
the Aisle’ fails to Rotl ’Em in,’”— 
and while giving nods to Bert Lahr 
and Dolores Gray, panned the pro- 
duction unmercifully. In the later 
afternoon editions the head was 
switched to “Bert Lahr, Dolores 
Gray Spark ‘2 on the Aisle.’” 
Not only was the head switched, 
but the whole review was changed, 
with all the uncomplimentary writ- 
ing lifted, to tone down the pan 
completely. With the exception of 
a slap at Jules Styne’s nwusic,. noth- 
ing was considered bad, although 
the earlier review was outspoken. 
Clarifying adjectives were 
ejected and about three inches, all 
unfavorable, were dropped from 
the piece. Efforts to find out what 


tion of “Carnival in Flanders,” . ly | The playwright and Eugene O'Neill happened met with “no comment,” 
has signed Gale Robbins as ee ee ig Pager wd are among the former patients Pett _ Salt Lake City, May 13. and sources connected with the 
replacement for Rose Marie, d PM there. airicia Morison, who created | theatre and show said the change 


who withdraws May 31 as featured 
femme lead in “Top Banana.” He 
also hopes to set the femme lead 
Opposite Robert Young in the tour- 
ing edition of the Clifford Odets 
play, “Country Girl.” Sloane is due 
back this week. Meanwhile, he has 
named Jack Present as Coast rep 
for the firm’s activities. 


With the signing of Jerome Rob- 

bins as choreographer, and Bre- 
taigne Windust as overall stager, 
final work on the book and songs 
of “Carnival” will be done by 
adaptor George Oppenheimer, com- 
poser Johnny Burke and _ lyricist 
James van Heusen. The Paula 
Stone-Mike Sloane-Julian Claman 
Production, slated to go into re- 
hearsal Oct. 22, with a six-week 
tuneup to precede the Broadway 
Opening, will be financed at $250,- 
oat with no provision for over- 
Call, 

The Stone-Sloane touring edition 
of “Country Girl,” to start rehear- 
sals Aug. 1 on the Coast under 
the author’s direction and due to 
open its tour Aug. 29 in San Diego, 
“ill use the original scenery from 
the late Dwight Deere Wiman's 


Broadway production of last sea-| 


‘on. The venture, capitalized at 
$30,000, is already all financed. 
Top Banana,” the Stone-Sloane 
Musical production currently in its 
a week at the Winter Garden, 


house, Dennis, Mass., also operated 
by Richard Aldrich, the show’s co- 
producer. These three dates will 
be the only stock releases of the 
comedy for an indefinite period. 
Donald Cook and Barry Nelson, 
co-starred with Miss Bel Geddes in 
the original troupe, will probably 
cowtinue indefinitely. Cook is un- 
der contract through next Jan. 1. 
Nelson has a four-week withdrawal 
clause in his contract, but has no 
immediate other plans. All three 
stars are expected to appear in 
the show in London next season. 
Although the third company 
closes this week; the physical pro- 
duction is being stored and the 
plesent plan is to send it out again 
next fall, probably playing mostly 
split-weeks and one-nighters. 





Krawitz New Brattle Mgr.; 


Boston, May 13. 
Herman Krawitz, formerly asso- 
ciated with 
manager of his Falmouth and Den- 
nis strawhatters, has been appoint- 





atre, Cambridge, succeeding Peter 
| Temple. 

Albert Marre, Brattle’s manag- 
ing director, is also relinquishing 
' active control, although continuing. 
along with Temple, to serve on the 





' 


The play, to be presented on a 
full stage constructed on the Gay- 
lord ground for the occasion, will 


utilize a professional cast of 22, | 


under the direction of Frank Mc- 
Mullan, associate professor of play 
production at the Yale Drama 
School, with music supplied by a 
75-piece symphony orchestra com- 
posed of professional musicians ap- 
pearing on a voluntary basis. It’s 
understood that if the piece proves 
effective, Holm intends adapting it 
for possible Broadway production. 





‘Gertie’ Lost $59,968; 
Return 436 to Backers. 


Herman Shumilin’s recent pro-| 
| duction of 


“Gertie,” comedy by 


‘Enid Bagnold, lost $59,968.59, it’s 


Marre Quits as Director, 


shown in a final accounting sent 
to the batkers. Of the $5,030.41 
remaining from the $65,000 ven- 


‘ture, $4.500 has been returned to 
ithe investors and the balance is 


Richard Aldrich, as, 


ed general managér of Brattle The- | 


being held in a reserve account to 


| 





j 


| 
| 


| 





' 
! 


cover possible future contingen- | 
| cies. 
The play, offering the Broadway | 


debut of British legit-film actress 
Glynis Johns, involved $42,056.13 
production cost, $3,589.94 loss on 


‘the 20-performance tryout in New 


Haven and Boston, $4,147.56 deficit 
on the five-performance Broadway 


‘ have 


the lead in “Kiss Me, Kate” on 
Broadway, has been signed for the 
same role in the Utah Music Fes- 
tival presentation of “Kate” here, 
for six performances, July 7-12. 
Jon Geyans will play opposite as 
Petruchio and Rudy Tone will be 
Bill. Bianca role will be filled lo- | 
cally. 

Musicai will be staged by Dr. 
Lowell Lees, head of the speech de- 
partment of the U. of Utah, with 
William Christensen doing the 
dances. Maurice Abravanel, Utah 
Symphony Orchestra maestro, who 





lined up the show’s talent, will con- 
duct. Abravanel will also baton 
for the opera, “Samson and Deli- | 
lah,” which will be presented July | 
17-19, with Thomas Leech as Sam- | 
son and Geyans as High Priest, De- ! 
lilah will be sung by Claramae 
Turner. 


Sked Stock Season For 
Hub’s John Hancock Hall | 


Boston, May 13. 
Nick Russo, local producer, and | 
Richard Waters, local merchant, 
leased John Hancock Hall | 
and plan a nine-week season of | 
packaged strawhat productions this | 
summer, with options on the Hall 
for ensuing years. Season is sked- 
ded to tee off June 30, featuring 

a star policy, changed weekly. 
tall, a 1.130-seater, is a replica 





was not at their suggestion. This 
is the first time, in recent years, 
that a reversal of a review on a 
Major paper has been done—at 
least on the same day. 


PRODUCER FINDS CRIX 
HEP ENOUGH ON PLAYS 


New York. 





Editor, VARIETY: 

The plan to get around the 
critics who “make or break” a play, 
as presented in Howard Goodkind’s 


| letter last week (7), is childishly 


absurd. One way to get around 
critics might be to produce better 
shows. 

As a producer for the last 10 
years, it seems to me eminently 
fair that experienced, intelligent 
professional reviewers should crit- 
icize the plays I produce, and evi- 
denily the theatregoing public 
agrees with me. They seem quite 
interested in what Atkinson, Kerr, 
Chapman, Watts, Brown, et al. 
think of a show; witness the fact 
that they buy tickets to the shows 
these men recommend as much as 
they stay away from the shows 
they pan. 

Since the contemporary theatre- 
going public does not consist of 
the “average man,” I can hardly 
believe that they would be inter- 


With a BP temsree ot open gh board of directors and exccutive run, plus $10.198.67 closing e of Radio City Music Hall, in scale, ested im what the “average man” 
that star Pat ee wong Tog aig committee until 2 new managing | pense There was a credit of and reportedly is one of the tops thinks of a given attraction. 


Silvers can take a 
"mer vacation. 


Su 


| director is selected, 


$23.71 from bond interest. 


} acoustically. 


Alexander H. Cohen. 
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Plavs Out of Town 


Good.” It's a pretty “amateurish 
musical comedy, dealing with the 
colorful Pennsylvania Dutch peo- 
ple of Lancaster County, Pa. Book 
by Richard Gehman is pretty dull; 


Wednesday, May 14, 1952 


Inside Stuff—Legit 


struction of Pearl arbor Sener. 
i e to documen 
May 6. | No effort is ever ma ) 
Theatre °52 MEPS... RF play | these charges, or the claim that the 
in three acts (12 scenes) with book. lyrics} Black Tom explosion in 4916 was 


and music by Vera Marshall. 


; , Charles Braswell. rn adet “ 
ary pe itera Bettis. Directed by | despite official records to the con-, 


Ramsey Burch. Set and costumes, Tony | trary, there’s a lot of talk about, 
Deeds. At Theatre °52, Dallas. si ie World War II sabotage. 
Seeiien Me. san 0s .s0% vin Morris| Fagan directed and took over the 
St eae es 14 _ i ate Charles Braswell | role of the cop, revealing that his 
Peter Hows -sssresseas Peter Divers | talents in those fields are about on 
soe igs sees es -SvOleR Bettis | a par with his writing ability. Cast 
Annabelle Munch .. Mary Dell — members Thayer Roberts, as the 
Mrs. Andrew Munch... Janet itenead | victim, Hans Josef Schumm as the 
— sss ay mea" | “justified” killer, Beverly Campbell 
an 8 . or W -|as a rising legit star an erna- 

As in ’51, producer oe ~—— | dine Hayes as a brassy blonde. are 
a oeeee 5 — Pier Theatre | almost able to make their lines 
_ ie | pong in . ove »|eredible with some good perform- 
= ~ . . - i ‘ c : ; 
.. a. egg ds d music | ances. Single set by Richard Cox 
has dialog, also words an ‘ é a 

5 ; by Vera Marshall, | 'S 8000. ' 

a hn A “Third Cousin.” There’s nothing here for regular | 
pence gear by ‘Theatre ‘47 | theatregoers, most of whom will be | 
bene ee ’ repelled by the dialog, ideas and | 
ere. , swect|the play’s implied approval of 

Miss Marshall in her newest | oP TE on oy ap. 
script utilizes the ageless theme of | | 
love in springtime in a humorous 


vein. Play is sprinkled with laughs, Vor Land Sake | 


So In Love 











with a few yocks, and leans heavily Hollywood, May 6. 

upon the songs for continuity. | Spotlighter Productions presentation o 
Tunes, however, are trite and | musical comedy in two acts (10 scenes). 
would be shortlived if divorced | with book, music and lyrics by Mente: 


‘ ite | Marks Directed by J. Byron Fosier: 
from the script. Author admits | choreography. Ted Howard; settings, oli 
one-finger tune picking ability and| jacoby: at pianos, Bob Ecton and Bob 
her lyrics are often crowded for) Horway. At Las Palmas, Hollywood. 
space. Too, Theatre ’52’s cast boasts 


2 Opal Euar?t 
no singing talent, but eight of the 


Evelyn Bacon 


“Ma” Timkins....ccccesss: 
“Ma” StokesS....cccscess: 





i 7: tints | “Pa” Tim ep fe ae r > Lennar 
nine members handed vocal stints | “Chign otokes. wesc. Son haserees 
do very well with lilting ballads | «p." stoxes .. 226/77) Patrick Cranshaw 

is B reitie Si . .. Hugh Gun‘he 
and risque nove'ties. Silas : n“h 

Setting is in New Orleans, circa con Seno vicee eee ‘ Pas alec 
1825. Plot concerns two northern Mary Timkins .. .«++yee5- Marilyn Riede! 
families who come south to find | “Scratch” Bugsby....... Dick Lauf 


their | Jack Robinson _......- Dorian Johnston 


matrimonial catches for i 
young. Grandma Fry has a pair} 
of handsome grandsons and wealth | 
left by her deceased pirate hus- | 
band. Mrs. Munch has two pretty 





Coast legit, gasping from a long 
series of body blows, takes another 
beating from this “musical com- 
daughters, fathered individually | edy,”” which is neither musical nor 
by brothers, although mama can’t|a comedy. Writing, directing and 
remember their names or if she| acting are on a low talent-school 
married them. Quartet of boys and d th 
girls are seeking wealthy, distin- motely justifies the use of a pro- 
guished mates—heartily supported | fessional theatre for its presenta- 
by Grendma Fry, but hindered by | tion. 

Mrs. Munch. Couples meet by| Manley Marks takes credit for 
chance and pair off to a romantic | the book, music and lyrics. Thin 
plot deals with Ozark mountaineers 











end, with Fry’s butler and the 
Munch's maid making it a triple| who mistake a pair of stranded 
wedding songwriters for mining engineers 
Associate director Ramsey Burch, | egmmissioned to. find a plutonium 
as usual, gets the most from a com-| deposit. Having stated the prem- 
petent cast. Amusing script has | ise, the book becomes a_ long. 
some good lines and the partici-| acted-out version of all the old 
ants wring the best from the dia-| traveling salesman jokes. Music 
og. Marion Morris in the grandma | sounds excessively familiar, and 
part tops her season's roles and! the lyrics are generally banal. 
surprises as a comedienne. As the J. Byron Foster ts credited with 
nurse, Norma Winters is again 4} 414° direction, and Ted Howard 





music of Howard Blankman has 
little spark and the lyrics of both 
Gehman and Blankman are labored. | 


Features | actually Communist-inspired, and | Show hasn’t a chance on the pro 


level and there’s nothing that re-| 


Complicated, lugubrious plot | 
has to do with invasion of three 
New Yorkers, representing a pint- 
sized magazine, who want to do a 


Principal conventions, meetings and shows (with respective dates and 
expected attendance of each) scheduled for New York next week, and 
‘that may provide legit patronage for Broadway, include N. Y. Stata 
| Optometric Assn. (18-20; 400), Linen Supply Assn. of America (18-21: 
" | 1,000), N. Y. Stationery Show (18-23; 1,500), Boersma Tours (19; 300)’ 
at. American Management Assn.—Insurance Div. (19-20; 400), American 
Steel Warehouse Assn. (19-20; 500), Grand Court, Order of the Ama- 
ranth, State of N. Y. (19-22; 800), National Construction Machinery 
Credit Group (20-22; 80), National Council of Presbyterian Men (20-28: 


ow ish floc d run | 75), General Assembly of Presbyterian Church (20-28; 2,500), American 
= Rn, Racca -_ which is | Iron & Steel Institute (21-22; 500), National Board of Fire Underwriters 
that the folk don’t permit their | (22; 100), National Council of Boy Scouts of America (22-24; 1,200), 


pictures to be taken. ) 
talking reporter disguises himself | logical Society of N. Y. (25; 600). 
as a Dutchman in order to get his 
stuff In meantime, the hep gal 


his father raised him) 


So the fast-| General Assembly of Spiritualists of N. Y. State (22-25; 200) and Horo- 





sal| Backers of “Brass Ring,” Irving Elman play recently produced by 
has fallen for an Amish juvenile | Donald Wolin, in association with Donal : 
back from South America (where | Stroock, president of Brooks Costume, $3 


lamm, included James S. 
; William P. Nolan, of the 


with @/Nolan-scenic studios, $600; broadcaster Kenneth Banghart, $600; pro- 


Spanish accent in search of a bride. | qucer Stanley Gould, $1,000; Wolin’s attorney, Harold L. Schiff, $2,150: 


and the gal his uncle has picked 
out for him has only eyes for the 
good-looking 
Of course, the Amish can’t marry 


mag photographer. | 


|after Wolin failed to raise the $60,000 he originally sought. 


| Wolin himself, $5,000; Schiff as trustee for an unidentified individual, 
| $6,000, and Flamm, $14,000. The venture was capitalized at $50,000 


“Ring” 


outside the clan, atid this poses | Played four performances at the Lyceum, N.Y., losing an estimated 


a problem, but not for long. There’s | $45,000. 
a triangular side romance involv- 
ing a widow, the bishop and his | 
would-be successor 





Due to a slight miscalculation by the stage manager of “Gentlemen 
Whole thing | Prefer Blondes,” currently at the Shubert, Boston, Carol Channing 


has been worked out off the corn- | tossed a party for the cast, stagehands, musicians, etc., celebrating the 
cob, with heavy humor and trite | 1,000th performance of the comedy last week, while actually it was 


situations, making the whole thing | nearer the 1,020th. 
duller than dishwater. 


Tunes are very ordinary, 


|rangements occasionally disguise | cake. 


Stage manager had inadvertently overlooked the 

Philly tryout performances, but the fact was ignored by those in the 
al- | know until the party, at a nearby bistro, was well under way. 
Sarah Perkins.......-- Kathryn Kepheart though G. Wood's good vocal ar-| Channing picked up the check for the food, champagne and birthday 


Miss 





| their barrenness, and the libretto is | 
from hunger, strictly in a campus | 
amateur vein. It's a pity, too, for 
director Fred Burleigh and his 
army of associates have put some 
back-breaking work into “Wonder- 
| ful Good,” and its staging and livia de Havilland, who closes 
| polish most of the way are high-/|this week in “Candida,” will sum- 
‘class. But with the Playhouse’s! mer in rural Connecticut with her 
big moment coming from its hand-|infant son. Except for three days 
|}some new physical property, the| of shooting in the legit-exploita- 
musical never rises to the occasion. | tion film, “Main Street to Broad- 
Best voice in the show belongs| Way,” she has no picture plans, 
| to Robert Caesar, who plays the | but will _Start rehearsals about 
r tigious head of the flock. He|Sept. 1 in Thomas Hammond’s 
|makes “ Don’t Be Afraid” a high | Production of “Portrait of a Lady” 
\spot, and leads “The Sing” andj|--. Tom Hughes Sand continues as 
'“Wedding Ceremony” chorales ef-| Stage manager of “Male Animal” 
fectively. “The Sing” could have|When its moves tomorrow night 
'thing off the “Porgy” belt, but | ter to the Music Box, but Dixie 
| it’s scored indifferently, and the| French succeeds Gilman Haskell 
| waltz time makes it plenty tough | 2S company manager . . . Leonard 
‘on the dancers, who augment it| Auerbach is stage managing the 
with a rather flat routine. Chore-|City Center revival of “First 
‘ography by Frank Wagner is | La y. 
| spirited, and he gets some pretty| Moss Hart has completed an un- 
| good effects at time with his young | titled dramatization of the Edgar 
people, best of whom are Tom| Mittleholzer book, “Shadows Move 
O’Malley and Corinne Kaufman.| Among Men,” 
Their comedy routine gives the| Hyman and Bernard Hart will pro- 
audience one of the few chances | duce early in the fall . . . Robert 





which Joseph M. | 





standout with a flawless perform- 
ance in a lesser role. Memorable 
in a bit role is Bernedette White- 
head: as a saucy maid she scores 
with her miming and sells the 
risible, risque lyrics of “I’m Sally, 
the Maid—But I’ve Never Been 
Made.” Natural beauty enhanees 
the distaff lovers’ roles; both Mary 
Dell Roberts and Evelyn Bettis are 
lovely to see and hear. Charles 
Braswell and Peter Donat are 
handsome and frisky as courting 
lads. 

Incidental music and accompani- 
ment for the 13 singing bits is ex- 
pert'y played by Joe Barber on a 
converted piano, giving a quaint 
spinet effect. 

Nesiencr Tony Deeds does him- 
seif proud in this closing produc- 
tion. In 12 scenes he displays t:vo 
living rooms, blue for the boys and 
pink for the girls, via removab'e 
s'ip covers on the sets. Period cos- 
tumes are elegant and colorful, 
and tasteful throughout. Bark. 





| Red Rainbow 
Los Angeles, May 5. 


CEG Product ons vresentation of dromi 
in three acts by Myron C. Fagan. Di- 


re tel by Faeeon. Settine by Rich*rd Cox. by 


At Beavx Arts Theatre, Los Angeles, 
May 5. °52; $3 top. 
Ins»ector Myron C. Fagan 


Beris S-rno# 
Di*. Atterneyv Britt 
Detective Corman 
Revie Gainwbororch 
Mi. Robert Brainard 
| Arline Mason 
; Jensen 
Sen itor Derlin 
Mrs. Russe'l ‘'eadow 
J. Kerrigan Kane .... 
Congres mon Felz 


Hans Josef S-humm 
John Phillips 
Richard Denn'’- 

. Bernadine Hayes 
Rod Kurry 
Beverly Com» >cll 
Arthur Lovejoy 
Gilbert Foellman 
Hollis Brook; 
Thayer Robcr! 
Edward Colebrook 





More diatribe than drama, this 
a three-acter by Myron C. Fagan will 
apveal only to the rabid frinze 
groups who regularly follow his 
propaganda outbursts. Author 
calls it anti-Communist, but it’s 
actually anti-just-about-everything, 
including theatre. 
Confused plotting isn't helped 
by a flashback technique, or by dia- 


log that is childish and occasion- | 
Theme | 


ally borders on vulgarity. 
of the play is the efforts by a New 
York cop to solve the locked room 
murder of a bigtime columnist who 
is also a secret Communist leader. 
He muddles through in highly im- 


probable fashion, the three acts | 


serving mostly as a setting for 


repetition of the discredited prop-|theatres are 


aganda of the fringe groups includ- 
ing charges of Communism in the 
State Dept., treason by high offi- 


cials and shady work in the con-! wrong 


| whether that’s possible on the local 
'semipro front remains to be seen. 


with the choreography, neither of | * has to sound off here. 
which were much in evidence. The| , Comedy parts are handled by 
cast romps about without restraint | Jerry Terheyden, the South Ammeri- 
or visible talent. One of Rolf Ja-| fan Amish, and Marvin Arnold, 
coby’s two sets isn’t bad and the| but they don’t have a chance. Mara 
twin piano team of Bob Ecton and| Landi, William Leech, Edward 
Bob Harway works hard. But, Mack and Pearl Hipps are other 
there's nothing in this to keep even| Playhouse veterans who are left 
the 400-seat Las Palmas alight for | high and dry, too. Juves are Janet 
long. Kap. | Baugh and Jack Ingrim, with fair- 
= voteet little to work on. 
‘ 2 | None o ankman’s music ever 

Wonderful Geod | gets off the ground floor. 
Pittsburgh, May 10. | Excellent staging goes for 
BA gan. ~ Playhouse production of mu- | nothing, since “Wonderful Good” 
thd some ipries bir Richard. Gickenan. mes [Just doesn’t have. what it takes to 


| 
sic and lyrics by Howard Blankman. Di- respond. 
rected by Fred Burleigh. Dances -n4 | - 


musical numbers staged by Frank Wag- 
Legit Followup 








ner: book staged by William Leech; mu- 
sical direction and dance arrangements. | 
Ken Welch; vocal arrangements and di- 
rection, ° ood; settings. William J. | 
Ryan; costumes, Elizabeth Birbari. Ken | 
Welch and G. Wood at the pianos. At. 
Craft Ave. Theatre, Pittsburgh. 








Bell, Book and Candle 





a 2 Bes > sue ceases Cecilia Matteo | 

SE HUN wid'a be taens gaedaNi'e ‘arl Esser | (SELWYN, CHICAGO) 

 -« 01 oe6e0eateaunas Janet Bauch : 

aoune 54 che Cavaeeeh Corinne Kaufman Chicago, May 8. 

ne. +36 @seweewes ceed a zard , . , 

ie OM. oatdccsceatee “Edward Mack |, Any resemblance between the 

ON RR Robert Caes-r | Lilli Palmer-Rex Harrison version 

Darrell Q. Twiggler ieee Gae Marvin Arn ‘l\of “Bell, Book and Candle” and 

yeorse OME «cand wsdhsu k trim | : : 

Ellen Jordan .......+.+--+- “Mara ‘Landi | the —— +g at oe Sel- 
PCE PE ee Ke oyce Davis) wyn eatre is pure coincidence. 

Lulu sssseeeeeeeee. Kitty Muldoon | phe lished, witiy goings-on of 

Lisa WETTrirTi ryt Ritz Alecknewitth | po 

Hiram Zook .....c0..:. . William Milie | the John van Druten comedy have 

eae eet teeeeee vee pay | oe lost their gloss, and there's no won- 

Pliggler 222220222221. William Leen | derment on the part of the stub- 

Veneer NOM oi occ ccces. Pearl Hippos | holders. Producer Shepard Traube 


| has taken over the director’s reins 


Pittsburgh Playhouse jumps to| and has turned this into a near- 
the community theatre forefront | farce. with the audience vocking in 
with its new, spacious and modern | Places where previously there were 
554-seat showplace, adjoining the | polite titters. Pace has been height- 
original 300-seat auditorium. Two | ened and play now is pointed for 
shows will run concurrently in the masses. 
both houses, with the ones requir- Traube has brought Joan Ben- 
ing larger stages and casts in the | nett and Zachary Scott in for mar- 
reconverted old Tree of Life Syna-| quee value, and as such both should 
gogue next door. New house is| fulfill his wish. Miss Bennett still 
called the Craft Ave. Theatre; the looks very youthful and acts in 
original Playhouse gets tagged the much the same manner, not mak- 
Hamlet St. Theatre. Finest equip-| ing a believable witch, but a very 
ment has gone into the Craft Ave. | attractive comedienne. Scott muggs 
project, with an Izenour lighting | greatly, in contrast. and punches 
board costing over $40,000 among’ heaviiy for strong response. In ad- 
the outstanding feaures. dition, he’s there for the femme 

A lot of professional impresarios oh’s and ah’s. In carryover sup- 
\ ould be happy and content with orting roles, Dorothy Sands, as 
the Craft Ave. Theatre. It’s up-to- the bewildered aunt, and Joseph 
date in every respect and of strik- Leon, as the author. lend mo- 
ing design. With the old one, the ments of hilarity. William Win- 
Playhouse will have close to 1,000 dom has gained more authority in 
seats to fill on nights when both his role of the younger brother. 
in operation, and, Show moved from the Great North- 
ern, a 1,500-seat house, to the Sel- 
wyn, a 1,000-seater last week. 
Move gives the offering a more in- 
timate setting. Zabe. 








The new one gets off on the 
foot with “Wonderful 


| Downing has resigned as editor of 
| Prompt Side, the official publica- 
| tion of the Stage Managers. Club 
|... “Paint Your Wagon” had op- 
erating profits of $3,001.62 for the 
two weeks ended April 12. That 
brought the total operating net to 
| $100,408.59 on a total gross of 
| $895,320.62 for the 179 perform- 
ances played to that date, and left 
$155,661.29 still to be earned back 
on the $256,069.88 production ... 
Alfred Catal, nine-year-eld actor in 
“Three Wishes for Jamie,” re- 
ceived a Police Athletic League 
citation yesterday (Tues.) for his 
action in giving the warning re- 
cently when a fire broke out in a 
Boston hotel where members of 
| the troupe were staying during 
| the show’s tryout there. 

| George Abbott, stager of “Call 
Me Madam,” gets 2% of the show’s 
gross and 4% of the profits, not 
1%4% and 4%, respectively, as re- 
ported last week. Jerome Robbins, 
choreographer of the musical, gets 
1%4% of the gross, but doesn’t 
| share in the net . . . Michael Todd, 
| Jr., will make his producer debut 
| with the presentation of the Dick 
Pope, Jr., water circus as the mati- 
nee show this summer at the Jones 
Beach (L.1I.) Marine Stadium, 
where his father will produce 
“Night in Venice” as the evening 
spectacle -. John Byram, play 
editor of Parzinount Pictures, and 
legit pressagent Marian (Mrs.) 
Byram, sail May 25 for a show- 
catching vacation in France, Spain, 
Western Germany and Switzerland, 
returning late in June. 

Jean-Louis Barrault’s theatre 
troupe, co-starring Madeleine 
Renaud (Mrs. Barrault), will play 
a four-week Broadway engagement 
| next fall under the management of 
| Sol Hurok, The Parisian company, 
| offering a repertory of six plays 
in French, will first appear in 


| 
j 








Montreal, Ottawa, Quebec and 
| Boston . Lilo, French singing 
comedienne, has been signed 





| by Cy Feuer and Ernest H. Martin 
| to make her American debut next 
| Winter in their production of “Can- 
| Can,” for which,.Cole Porter is 
| writing the songs ... Robert Wylie 
announces plans for a full produc- 
tion of “A La Carte,” a revue by 
aoe Bernstein and Warren B. 
| Meyers . . Cheryl Crawford is 
| seeking a successor for James Bar- 
| ton, wno has notified her that he 
| wants to withdraw from the star- 
ring roe in her “Paint Your 


| Wagon” musical when his contract 


Leoit Bits 





expires May 31... Producer Rich- 
ard Myers sails Friday (16) on the 
Nieuw Amsterdam for Paris, to be 
gone until Aug. 


Jean Parker and Robert Lowery, 
who toured the Garsen Kanin com- 
edy in Australia, will do “Born 
Yesterday” as the initial offering 
of the Hollywood Guild Produc- 
tions Theatre, starting Monday (19) 

..Charles Laughton to direct re- 
hearsals of “John Brown's Body,” 
Chautauqua-circuit blank-verse 
classic which will star Tyrone 
Power and a 20-voice speaking and 
singing choir on tour this fall 
Jacqueline Holt, understudy to 
Maggie McNamara in the Chi 

Moon is Blue” company, leaves to 
do a 10-week summer stock tour 
with ZaSu Pitts.. Eddie Hanley 
out of “Top Banana” (Winter Gar- 
den, N.Y.), all this week with in- 
jured back, show's stage manager, 
Danny Brennan, replacing. 

Jessie Matthews, known mostly 
as a musical performer, has gone to 
Australia to star in “Happy Birth- 
day,” the Anita Leos comedy 
The Dublin Gate Theatre company, 
which visited Broadway three sea- 
sons ago, will present ‘Hamlet” 
next month at Kronbo Castle, 
Elsinore, Denmark. Michael Mac- 
liammoir will play the title part, 
with Hilton Edwards directing .. . 
Patricia Trescott Ripley, who went 
to Cambridge, Mass., to play Bea- 
trice in a Brattle Theatre revival 
of “Much Ado About Nothing,” 
will instead play Abbie in “Desire 
Under the Elms,” which will re- 
place it . . . Morten Goitlieb, gen- 
eral manager for Gilbert Miller, 
will take an extended business- 
vacation trip to Europe this 
summer. 

Milburn Stone, assistant stage 
manager of the third “Moon Is 
Blue” company, takes over from 
John Alberts in the same position 
in the Chicago ‘“‘Moon” cast. Albert 
comes to New York for TV dates 
.. Leon Ames, who leaves the Chi 
“Moon” cast, is inked for the pic, 
“Treasure Island,” on the Coast. 


Split Direction Set 
For Ontario Barns 


Toronto, May 13. 

Russell Graves, on faculty of 
Fiorida and previously drama pro- 
fessor at Dartmouth, will share 
directorial duties of the Straw Hat 
Players summer productions series 
at Gravenhurst and Port Carling, 
Ontario, with Peter Potter, direc- 
tor of the Glasgow (Scotland) Citi- 
zens Theatre. Plan is to play 
both summer resort theatres simul- 
taneously with interchanging pro- 
ductions on a 10-weck schedule. 
Each man will direct five. 

Straw Hat Players have been 
financed in recent successful sum- 
mer seasons by Murray and Don- 
ald Davis, Canadian producer-actor 
brothers, who have also had con- 
siderable success in Britain in re- 
cent legit seasons. Murray Davis, 
currently in the London production 
of “Come Back, Little Sheba.” will 
not be with the Straw Hat Players 
here, but his brother, Donald 
Davis, will play leads; ditto theit 
sister, Barbara and her husband, 
Max Helpmann, brother of Robert 
Helpmann. 
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Chi B.0 Perks in Better Weather: 
‘Aisle’ $20,500, May Fold, ‘Bell’ $12,200 


Chicago, May 13. 





Conventions and more season- 
able weather helped the boxoffice 
last week. “Two on the Aisle” 
started its run Tuesday (6) and all 
the critics had personal raves for 
Dolores Gray and Bert Lahr, but 
not too much praise for the musi- 
al. 

7 Joan Bennett and Zachary Scott 
replaced Rosalind Russell and 
Dennis Price in “Bell, Book and 
Candle,” and Herman Kogan of the 
Sun-Times liked the switch. . Sid- 
ney J. Harris of the Daily News 
gave note that the audience liked 
the change, but thought the pair 
not as good as their predecessors. 
Seymour Raven of the Tribune felt 
the changes acceptable. Ann 


Marsters of the Herald-American | 


thought the film stars were an im- 
provement. 
Estimates for Last Week 

“Bell, Book and Candle,” Selwyn 
(llth week) ($4.50; 1,000). Cast 
change, and move to smaller house 
with cheaper scale, seems to have 
helped business, wtih okay $12,200. 

“Guys and Dolls,” Shubert (11th 
week) ($6; 2,100). Up again to 
$51,500. 

“Moon Is Blue,” Harris (54th 
week) ($4.80; 1,000). Holding fair- 
ly well with $10,300. 

“Twe on the Aisle,” Great North- 
ern (lst week) ($6; 2,100). First 
seven performances brought in 
light $17,700. With a take of $2,900 
for a final show Sunday (4) in De- 
troit, that brought the total to $20,- 
600 for the eight-performance 
week; the show may fold here 
Saturday (17). 


Blondes’ $36,600, 
Wife’ $16,800, Hub 


Boston, May 13. 
No newcomers this stanza, with 





Hub’s legit season rounding 
the streteh, “Gentlemen Prefer 
Blondes” at the Shubert, and 


“Constant Wife” at the Plymouth, 
both in next to last week. Nothing 
skedded on the immediate horizon 
except “Desire Under the Elms” at 
the Brattle, May 21. 
Estimates for Last Week 

“Constant Wife,” Plymouth (1st 
wk) (1,200; $3.60)—About $16,800. 

“Gentlemen Prefer Blondes,” 
Shubert (3d wk) (1,700; $6; Fri.- 
Sat; $4.80 others)—Slick $36,600. 

“Heartbreak House,” Brattle (2d 
wk) (454; $3.60)—Just under first 
week's $2,800. 


‘GARDEN’ LOSS REACHES 
696 IN FINAL CHECK 


“Autumn Garden;’ Kermit 
Bloomgarden’s production of the 
Lillian Heiman drama, involved a 
loss of $69,246.02, according to the 
final accounting received recently 
by the backers. .The balance of 
$5,753.98 from the original $75,000 
financing has been returned to the 
investors. 

The show, produced for $51,- 
432.21, plus $796.39 tryout loss and 
$515.52 pre-opening expense in 
New York, had an operating profit 
of $7,137.66 on its 101-perform- 
ance Broadway run last season, 
minus $879.82 closing expense. 
There were preliminary expenses 
of $12,994.01 when the Fredric 
March-Florence Eldridge starrer 
was sent on the road last fall, and 
the 1714-week tour itself involved 
an additional $5,543.59 loss. 


‘Affairs’ Dullish $6,200 
In Week at Cleveland 


7 p Cleveland, May 13. 

Affairs of State,” with Haila 
Stoddard and Reginald Owen, 
dipped to a poor $6,200 at a $3.70 
top in eight performances at the 
fanna here last week. 

Season’s lowest gross is blamed 
on lack of b.o. mames and con- 
fusion of localites who thought the 
Play was related to the old “State 
of the Union.” 


+ 
Moon’ 10G, Balto 
» Baltimore, May 13. 
F The Moon Is Blue” reopened 
ord’s here last week, after an ex- 
tended period of darkness, and 
Tacked up a $10,000 gross. 
, ouse is closed again currently, 
with repeat of “Mr. Roberts” set 














for next week. Nothing else listed. 


—— 


‘MADAM’ BIG $46,500 AS 
D.C. NATIONAL RELIGHTS 


Washington, May 13. 

National Theatre reopened last 
week in a blaze of color, glamor 
and b.o. glory. Initial semester of 
Ethel Merman in “Call Me Madam” 
wound up with a capacity $46,500 
for the 1,680 seater, with house 
scaled from $6. Clamor for stubs 
is loud and widespread, with vir- 
tually every seat already taken for 
the remaining three weeks of the 
run. 

Additional performance has been 
added for matinee of May 31, with 
Elaine Stritch and Kent Smith 
doing a tryout of their road show 
stints in lead roles. Miss Merman 
and leading man Richard Eastham 
bow out at end of the D.C. run. 

Gayety Theatre ran into bad biz 
when “Tovarich’” came _ through 
with an emaciated $9,400 gross for 
a single week. This was $5,100 be- 
low the gross of “Male Animal,” 
first of the three N. Y. City The- 
atre Co. revivals to open here. 

Advance sale is strong for “First 
Lady,” with Helen Gahagan, which 
opens at the Gayety next Monday 
(19). This is third and last of the 
N. ¥. series and will wind up the 
house’s season. 


Sea Cliff Barn Wins Fight 





Vs. Local Zoning Bans’ :*2 


Tom Ratcliffe and Louis Mac- 
Millan, having won a court fight 
to upset prohibitive local zoning 
restrictions against their Sea Cliff 
(L. I.) Summer Theatre, will open 
the spot June 23 for their fifth sea- 
son. They have signed a contract 
with the owners of the property 
for another four years, during 
which no restrictive rules may be 
applied. 

The proposed regulations which 
Ratcliffe and MacMillan defeated 
in the local court would have lim- 
ited performances at the straw- 
hatter to Monday-through-Friday 
nights, would have permitted use 
of the theatre only from 9 a.m. 
to 11 p.m., and would have for- 
bidden actors or anyone else asso- 
ciated with the operation from liv- 
ing in the Actors Colony, a dormi- 
tory in an adjoining building. 

For the coming season, the pro- 
ducers themselves will share the 
directing duties, with Hample Fair- 
leigh as business manager, Hinda 
Kordish designer and Jack Singer 
pressagent. There will be 15 ap- 
prentices instead of 30, as in for- 
mer years. Opening bill for the 
June 23 week will be Edward 
Everett Horton in “Nina.” 


Current Road Shows 


(May 12-24) 

“Affairs of State” (Haila Stod- 
dard)—Erlanger, Buffalo (12-15); 
Aud., Rochester (16-17). 

“Bell, Book and Candle” (Joan 
Bennett, Zachary Scott)—Selwyn, 
Chi. (12-24). 

“Call Me 
Wash. (12-24). 

“Conscience” (Maurice Schwartz) 
—Majesty’s, Montreal (12-17). 

“Cocktail Party” (Dennis King, 
Estelle Winwood)—Royal Alexan- 
dra, Toronto (12-17). - 

“Constant Wife” (Katharine Cor- 
nell)—Plymouth, Boston (12-24). 

“Gentlemen Prefer Blondes” 
(Carol Channing)—Shubert, Bos- 
ton (12-24). ; 

“Good Nite Ladies”—American, 
St. Louis (19-24). J 

* Shubert, Chi. 


“Guys and Do 
(12-24). 

“Mister Roberts” (Tod Andrews) 
—Hanna, Cleve. (12-17); Ford's 
Balto. (19-24). ; 

“Moon Is Blue” (2d Co.)—Harris, 
Chi. (12-24). : 

“South Pacific’? (Janet Blair, 
Webb Tilton)—Nixon, Pitt. (12-17); 
Hanna, Cleve. (19-24). 

“Two on the Aisle” (Bert Lahr, 
Dolores Gray)—Great Northern, 
Chi, (12-24). 


Stock Bills 


(May 12-25) 


“Kiss Me, Kate” — Paper Mill 
Playhouse, Millburn, N. J. (12-24). 

“So in Love” (tryout) — Theatre 
52, Dallas (12-17). 

“Twentieth Century” (Ethel 





Madam”—National, 





Shutta)—Playhouse, Houston (14-) 


19). 


‘Member’ Mild $11,500 


On N.Y. Subway Circuit 


_ “Member of the Wedding,” near- 
ing the end of a three-season span, 
drew a mild $11,500 last week at 
the Flatbush, Brooklyn, at a $2.50) 
top weeknights and $3 ceiling Fri- 
day and Saturday nights. 

_ The Carson McCullers play, star- 
ring Ethel Waters, completes its 
fortnight subway circuit run with 
this week’s stand at the Windsor, 





Bronx, N. Y.* That will be the 
windup of the Robert Whitehead | 
production, which opened Jan. 5, 
1950, played nearly two seasons 
on Broadway and has toured to the 
Coast and back. 

After a rest, Miss Waters will go 
to the Coast to repeat her char- | 
acterization in Stanley Kramer's | 
film version of the piece. 


‘New’ 11:46, Philly; 
Schwartz $3,200 


Philadelphia, May 13. 

With the departure of “New 
Faces of 1952” and Maurice 
Schyartz’s “Conscience” Saturday 
night (10), the 1951-52 stage sea- 
son bowed out lamely. Final week’s 
business was away below par, for 
both attractions. 

Overall for -season showed an 
average Philly theatrical year, with 
45 productions, of which 27 were 
tryouts. Breakdown shows 14 mu-| 
sicals, three revues, 10 dramas, 16 | 
comedies and two monodramas. 

Estimates for Last Week ai 

“New Faces of 1952,” Forrest 
(lst full week) ($5.20; 1.760). Re- 
vue failed to catch on despite gen- 
erally okay reception. Poor $11,- | 











“Conscience,” Locust (1st wk) 
($.360; 1,580). Maurice Schwartz 
monodrama drew critieal praise for 
star, but raps for play. Weak $3,200. | 


‘PACIFIC’ SRO $48,358 
AGAIN IN PITTSBURGH 


Pittsburgh, May 13. 

It was the same with “South 
Pacific” last week at the Nixon as 
the week before, exactly $48,358, 
representing absolute capacity. 
House isn’t selling any standing | 
room, although there’s been a de- | 
mand for it. 

There hasn’t been a single empty 
seat for the entire engagement, and 
there won't be, of course, for the 
closing stanza this week. No at- 
traction in city’s legit history has 
ever had the pull of this one. 











| 


Roberts’ Okay $17,000 In_ 
Indpls.-Colambus Split 


Indianapolis, May 13. 
“Mister Roberts” rang down 
curtain on the shortest road show 
season here in years, with a $9,200 
return engagement at the Murat 





May 5-7, three nights and a mati- | $ 


nee, at $3.60 top. Only six attrac- 
tions played the Murat., for the 
skimpiest program since 1933 here. 
“Roberts” went on to Columbus 
for four performances latter part 
of week, garnering another $7,800 
for a $17,000 take on the week. 


Dorothy’ 526 Loss 


“To Dorothy, a Son,” Herman 
Shumlin’s production of Roger 
MacDougall’s London comedy suc- 
cess, represented a $52,643.33 loss. 
A return of $3,800 has been made 
to the backers of the $56,000 in- 
vestment, and the $556.67 balance 
is being retained to cover possible 
future bills. 

According to the final statement 
to investors, the show involved 
$37,780.95 production cost, $6,- 
497.19 loss on the two-week Bos- 
ton tryout, $5,015.17 deficit on the 
eight-performance Broadway run, 
and $3,350.02 closing expense. 


Judy 18G for N. J 9. 


Maplewood, N.J., May 13. 

Maplewood Theatre, opened to 
stock for the first time in 12 years 
by producers Albert H. Rosen and 
Albert H. Lewis, had a rousing 
first week with its presentation of 
Judy Holliday in “Dream Girl.” 
Opening Saturday (3), show grossed 
$18,000 for nine performances (two 
matinees) through Saturday (10). 

Show is holding over all this 
week. 


‘Cocktail’ 12G Montreal 
Montreal, May 13. 
“Cocktail Party” grossed $12,000 
last week at His Majesty’s, with 
the 1,710-seater scaled to $3.38. | 
Reviews were mixed, but show had | 
good word-of-mouth. 

















| September. 


“Party” closed loca] season till | 


Bway Spotty, Generally Up a Trifle; 


‘Sing’ $33,200 First 


Wk., ‘Jamie’ $30,100, 


‘Camera’ Nice $20,900, ‘Shrike’ $20,000 


Business was spotty, but gener- 
ally up a bit last week on Broad- 
way. The pace was a bit lighter 
early in the week, but a marked 
weekend pickup pushed the gross 
for a number of shows above the 
figures for the previous frame. 
However, others fell below the last 
week’s level. Conditions are ex- 
pected to be about the same this 
week, with the overall pattern 
likely to be negative for the next 
few months. 


The total gross for all 22 
shows last week was $550,900, 
er 73% of capacity. Week 
before last the total for all 25 
shows was $549,900, or 70%, 
which was a drop of 7% from 
the week before that. 

A year ago last week the 
total for all 23 shows was 
$579,000, or 77%, the same as 
the week before. 


There were two closings last 
| week, “The Chase” and “Shuffle 
| Along,” the management of the 


latter hopefully announcing plans 
to reopen in two weeks, after revi- 
sions ‘not to mention refinancing). 
Due.to shutter this week are 
“Candida” and “Paris ’90,” while 
the following week will erase “Don 
Juan in Hell” and the following 
week, coinciding with the end of 
the eontractual season, will see at 
least two other departures. Possible 
additional folds will depend on 
business. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 


|ment tax, but grosses are net: Le., 


exclusive of tar. 


“Candida,” National (3d_ wk) 
(CD-$4.80; 1,172; $25,500) ‘Olivia 
de Havilland). Under $6,000 (pre- 


vious week, $6,000); closing next 
Saturday night (17). 


“Chase,” Playhouse (4th wk) 
(D-$4.80; 999; $21,500) (John 
Hodiak, Kim Hunter). Over $12,000 
(previous week, $8,800); closed 


Saturday night (10) after 31 per- 
formances, at a loss of about 


| $65,060. 


“Don Juan in Hell,” Plymouth 
(6th wk) (CD-$4.80; 1,063; $31,000) 
(Charles Laughton, Cedric Hard- 
wicke, Agnes Moorhead). About 
$27,400 (previous week, $28,100); 
closing May 24; will tour again in 
the fall. 

“Fo r,’ Barrymore (29th 
wk) (C-$4.80; 1,012; $27,000) (Jessica 
Tandy, Hume Cronyn). Topp 
20,600 (previous week, $21,400); 
Betty Field and Burgess Meredith 
take over as stars June 9, when 
the Cronyns withdraw for vacation 
and then the road. 


“Gigi,” Fulton (25th wk) (C- 
$4.80; 1,063; $23,228). ‘Audrey 
Hepburn). Over $12,800 (previous 


week, $14,000); closes May 31, but 
will tour in the fall. 

“Guys and Dolls,” 46th St. (77th 
wk) (MC-$6.60; 1,319; $43,904). As 
always, $44,400. 

“1 Am A Camera,” Empire (24th 
wk) (CD-$4.80-$6; 1,082; $24,908) 
(Julie Harris). Almost $20,900 
(previous week, $21,800). 

“King and I,” St. James (59th 


wk). (MD-$7.20; 1,571; $51,717) 
(Gertrude Lawrence). As_ usual, 
over $51,700. 


“Male Animal,” City Center (2d 
wk) (C-$3; 3,090; $38,000) ‘Elliot 
Nugent, Martha Scott, Robert 
Preston). Over $32,500 (previous 
week, $24,000); moves tomorrow 
night (Thurs.) to the 1,012-seat 
Music Box, under the commercial 
management of John Golden; top 
will be $4.80 and the capacity 
$27,000. 

“Moon is Blue,” Miller (62d wk) 
(C-$4.80; 920; $21,586) (Barbara Bel 
Geddes, Donald Cook, Barry Nel- 
son). Over $13,800 (previous week, 
$15,100); Barbara Bel Geddes 
leaves May 31 for vacation, with 
Maggie McNamara shifting from 
the No. 2 company as substitute. 

“Mrs. McThing,” Morosco (12th 
wk) (CD-$4.80; 912; $26,800) (Helen 
Hayes). Nearly $23,300 (previous 
week, $21,600). 

“Of Thee I Sing,” Ziegfeld (ist 
wk) (MC-$6; 1,628; $48,500) (Jack 


Carson, Paul Hartman). First full 
week, almost $33,200. 
“Paint Your Wagon,” Shubert 


(26th wk) (MC-$7.20; 1,361; $46,000) 
(James Barton). 
(previous week, $29,000). 

“Pal Joey,” Broadhurst (19th wk) 
(MC-$6.60; 1,160; $39,602). As usu- 


About $29,200 | 


al, all the house will hold at the 
scale; over $40,000. 

“Paris °90,” Golden (10th wk) 
| (MC-$4.80; 776; $19,195) (Cornelia 
|Otis Skinner). About $8,100 (pre- 
| vious week, $6,800); closing next 
| Saturday night (17), to tour in the 
|.fall. 
| “Point of No Return,” Alvin (22d 





iwk) (D-$4.80-$6; 1.331; $37,924) 
|\(Henry Fonda). Nearly $30,500 
| (previous week, $29,600). 

| “Shrike,” Cort (17th wk) (D- 


$4.80; 1.056; $27,700) (Jose Ferrer, 
| Judith Evelyn). Pulitzer Prize ap- 
| parently provided a moderate hypo; 
|nearly $20,000 (previous week, 
| $17,600); slated to fold May 31, 
when Ferrer must withdraw for a 
| film commitment. ° 

“Shuffle Along,” Broadway (ist 
wk) (MC-$4.80; 1,900; $47,000). 
Opened Thursday night (8) to one 
favorable notice (Pollock, Compass) 
and seven pans ‘Chapman, News; 
Coleman, Mirror; Funke, Times; 
Hawkins, World-Telegram & Sun; 
Kerr, Herald Tribune; McClain, 
Journal-American; Watts, Post) 
first four performances drew about 
$8,000; closed Saturday night (10) 
at a loss estimated at around 
$190,000. 

“South Pacific,” Majestic (160th 
wk) (MC-$6; 1,659; $50,186) Martha 
Wright, George Britton). Nearly 
$40,000 (previous week, $40,300). 

“Stalag 17,” 48th St. (53d wk) 
(C-$4.80; 912; $21,547). Over $12,- 
000 (previous week, $12,000); clos- 
ing June 21, to tour. 

“Three Wishes for Jamie,” Hel- 
linger (8th wk) (MC-$6.60; 1,527; 
$51,300) ‘(Anne Jeffreys, John 
Raitt). Almost $30,000 (previous 
week, $29,400). 

“Top Banana,” Winter Garden 
(28th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Bettered 
$33,800 (previous week, $33,200). 

OPENING THIS WEEK 


| “Conscience,” Booth (D-$4.80; 
| 900; $20,235) (Maurice Schwartz). 


The Shuberts, by arrangement 
with Joseph Kipness and Jack 
Small, production of a one-man 


show, adapted by A. M. Klein from 
Claude Vincent’s translation of the 
Portuguese of Pedro Bloch; fi- 
nanced at $15,000, involves $13,000 
production cost (excluding $12,000 
tryout loss; no bonds) and can 
break even at around $6,500 gross; 
opens tomorrow night (Thurs.). 
“New Faces,” Royale (R-$6; 
1,035; $32,000). Leonard Sillman 
production of musical with songs 
by Ronny Graham, June Carroll, 
Arthur Seigel, Sheldon Harnick, 
Michael Brown and sketches by 
Peter De Vries, Ronny Graham and 
Melvin Brooks; financed at $150,- 
000,*production cost about $100,000 


ed | ‘(Plus $30,00 tryout loss and $16,000 


in bonds) and can break even at 
around $22,000 gross; opens Friday 
night (16). 

‘Tovarich,” City Center (C-$3; 
3,090; $38,000) (Uta Hagen, Luther 
Adler, Herbert Berghof, Romney’ 
Brent, Paula Laurence). N. Y. City 
Theatre Co. production of Robert 
E. Sherwood adaptation from 
French of Jacques Deval; produc- 
tion cost about $50,000 ‘including 
two weeks’ operation, plus around 
| $5,000 tryout loss); opens tonight 
(Wed.) and continues through 
May 25. 


‘FACES’ DUO CLARIFY 
HANDLING OF TALENT 


Leonard Sillman and Walter P, 
Chrysler, Jr., who last week an- 
nounced the formation of Enter- 
tainment Management Corp. to 
represent artists in various theatri- 
cal fields, apparently don’t intend 
to operate as agents or collect per- 
centage commissions. They have 
;not applied to Actors Equity for 
an agency franchise in legit or the 
respective unions in the other en- 
tertainment fields. Without such 
licenses they would not be eligible 
to charge commissions. 

According to Equity representa- 
tives, contracts with members of 
Sillman’s new revue, “New Faces,” 
opening Friday night (16) at the 
Royale, N. Y., called for EMC rep- 
resentation on a commission basis, 
but the union halted the arrange- 
ment. Chrysler, listed as execu- 
| tive vice-president of the new out- 
| fit, is a major backer of “Faces.” 
A publicity release about EMC last 
| week described it as having an “ad- 
yisory board composed of experts 
‘ . . (who will) serve as consult- 
lants ... and aid in the determina- 
| tion of managerial decisions.” 
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Plays Abroad 


Desire Shall Fail 
London, May 5. 


Armada Productions presentation of 
drama in three acts by Allan Turpin. Di- 
rected by Basil Ashmore. At New Bol- 
tons Theatre Club, London, May 2, ‘52. : 
David Gillard......... «+. Alan Wheatley 
Mrs. Josslyn......ecccccse: Fenella Field 
Bill oe ahasveeeaees Walter Plinge 
Dora Mayhew bee Edith Sharpe 
Wharncliffe.......-+. Mary Grew |} 


Cori Blowey........ees:. Morris Sweden 
| a Aree a eT Charles Mander 
Mrs. Violet Mason......Rosalinde Fuller | 
Telegraph Boy as Hugh Forbes 
Stranger ..Kynaston Reeves | 





Allan Turpin has written a mur- | 
der meller of more than conven- 
tional interest. “Desire Shall Fail 
came in to London almost un- | 
noticed about a year ago at a small | 
club theatre, and its transference | 
to another club house may cue an | 
eventual wider presentation. In its | 
present form it is not wholly ade- 
quate, but has a quality of charac- 
terization and plot to justify com- 
mercial interest if agreement could 
be reached on some minor rewrit- 
ing. ; 

More attention has obviously 
been given to drawing the-charac- | 


ters than to development of the | 
plot, and this is one of the) 
weaknesses. Essentially the play | 


revolves around the two principal | scene has a sentimental poignancy | Parker. 


One of the women is/| that deeply moves viewers. 


femme roles. ; 
a plain-Jane, honest, sincere spin- 
ster in her middle 40's, the other 
an attractive but unscrupulous 
married woman who clearly pays 
little attention to the marriage 
vows. These two women are 
brought together by their interest 
in the same man, who is depicted 
as a weak individual attracted to 
the charms of one but impressed by 
the sincerity of the other. 

This obviously emotional setup 
provides the basis for potent drama 
which is handled rather cunningly 
by the author. The plot is given 
credence by the work of a com- 
petent cast, with Edith Sharpe and 
Rosalinde Fuller handling the con- 
trasting roles with marked skill. 
Alan Wheatley and Morris Sweden 
play the two principal male charac- 
ters conventionally, and _ other 
members of the cast lend compe- 
tent support. Basil Ashmore has 
directed the piece crisply, and his 
set design comfortably fits the 
small stage. Myro. 


Brief Glory 


Glasgow, April 29. 

Wilson Barrett Co. 
drama in three acts by R. J. Sellar 
Staged by Jennifer Sounes. Sets by Johr 


| able job in the casual, ambling part 


; cameo by Roddy MacMillan. 


} 


Presentation of | 


ments. This makes a big demand | 
on acting ability, and the Citizens’ 
players come through well. 

Only rarely do the accents lapse 
from real American, though there 
isn’t a Yank in the cast. Duncan 
Macrae, top Scot actor, deviates 
slightly, mainly in the second act, 
but on the whole does a commend- 





of Stage Manager. Wearing tweeds | 
and corduroy trousers, he links the | 
piece together’ skillfully, even 
munching an apple as he makes his 
entrance in act two. 

Sheila Sweet, young English ac- 
tress, essays a difficult role in the! 
part of Emily Webb, daughter of 
the Grovers Corner newspaper edi- 
tor, but brings to it a delightful | 
tenderness and warmth. Homely 
suburban American types are ca- 


| pably portrayed by James Gairn-, 


cross as Doc Gibbs, Madeleine | 
Christie as Mrs. Gibbs, Robert | 
Cartland as Mr. Webb, and Lennox | 
Milne as.Mrs. Webb. The drunken | 
organist, Simon Stimson, is a neat 


One of the best scenes is the 
drugstore sequence between Peter 
Bryant (as George Gibbs) and Miss 
Sweet. The third-act cemetery | 


| Offstage effects give the atmos- 
| phere of Grovers Corners, New 
Hampshire —the factory-whistle, | 
trains, birds and poultry, cutting 
of a lawn-mower, etc. Piece is an | 
endearing drama well acted, and | 
another feather in the theatrical | 
cap of Citizens Theatre. Gord. 





Raubergeschichte 
(Thieves Tale) 
Vienna, May 1. 
Theatre in der Josefstadt production 
of comedy in five scenes by Edmund 
Wolf. Directed by Peter 
Herta Hareiter; lighting, Willi Pisa. 
With Anton Edthofer, Dagny Servaes. 
Karlheinz Bohm, Anni Korin, Waltraut 
Haas, Erna Mangold, Michael Toost, Hintz 
Fabricius, Lotte Neumayer, Karl Eh- 
mann, Hans Walter. At Kammerspiele, 
Vienna. 





“Thieves Tale” operates on the 
well-worn premise that a screwball 
family, headed by an especially 
eccentric father, is bound to make 
; comic entertainment. -It is not 
| always true, as this proves. 
| The eminently respectable and 
| prosperous Herr Gerstl reveals 
| himself to his suspicious family as 
|} an ex-housebreaker who invested 





.| the profits of crime in his success- 
‘| ful food canning business. Story 


Tent Hicks’ Sranmaa? ike . +4 comes to. light because of his im- 
Mary ..... Freda Fergusson | pulsive insistence on buying a 
pao Bohert Douglas.... am Aasrewe certain country house and adopting 
> aie oe. Walter Carr | the widow and daughter who live 
Lord George Murray... .. Wilson Barrett | there. His motive, revealed. three 
Sie’ Marsan. ae Frenh haymens scenes later, is that here he stole 


Prince Charles 
Matthew Macdonald 


Bonnie Prince Charlie, 





fame 


from the 
eventual decline in Europe. It is 
moving pageant of history, with a 
excellent second act. 
could be tightened up consider 
ably, and there’s also room 





log. 


Play is a welcome change from 


the normal round of comedies an 
period frilleries at this 


and the Scottish Highlands into th 
setting. It concentrates on th 
character of the man rather tha 


on the colorful heroics, and depicts 
the prince as a human being sub- 


ject to all normal human frailtie 
to moods of nobility, selfishnes 
gaiety and frustration. 
John Trevor does well 
rince, with Wilson Barrett, Bri 


sh actor-manager, good as Lord 
George Murray and Ruth Porcher 
Drummond. 
Lawrence Dalzell adds a rich ea- 


fine as Janet Blair 





meo as a loyal clansman taken pris-| Rudolf Bernhard production of comedy : 
oner. | in three acts by Gabor von Vaszary. Di- oe of the production. No Paris 
"7 ae ee: s _ | rectec y Egon Jald — * ‘ CLICK, 1 ; i ~ 
False sentiment obtrudes only | Wettsein, At Bernard’ theatres fuse | uc poaapeet nn ealialy Brent 
occasionally. Piece should have | With Willi Stettner, Hedda Ippen. 1 Pg arte one , 
strong appeal to Scot audiences. | Goi *penards Lise Caeees, Gimtetiy Hu: | 12 its Present condition, play is 
Gord mann, Ol "Ge my ori, | 
. ° Za Gebhardt, Ernst B. terli, | acti sti H | 
Paul Wallnau, Elisabeth Schuell, Richard | “tion lags pathetically. Also miss- 
| Vogel. |ing 4s any literary sense. The re- 


Our Town 
Glasgow, April 29. 
Citizens Theatre (in association 
Arts Council of Great 
tion of drama in three acts by 
Wilder. Staged by Peter Potter. 
Citizens Theatre, Glasgow. 


Citizens Theatre, Scotland's lead-| Like m 
ing legit group, gives a warm, sen- | hard’s r 
sitive interpretation of the Thorn-| unpretentious escapist 
ton Wilder piece, copiag cleverly | ment and a 
with all the American homely ac- 
Wilder | U. S. 
touches. Play gets laughs and tugs | 
at the heart-strings. It's one of the | amusing and has a surprise ending. | have been necessary 
in a long/It concerns a love letter written | timetable of the the 
|40 years ago which is discovered | might have been su 
accidentally by the teenage daugh- | the 
| ter of the house, a bobbysoxer, and | loom. What's left is an uninspired, | production 
leads to all sorts of suspicions and ! 


cents and whimsical 


best productions seen 
time in Scotland. 


Play is produced without scenery 
or stage props, and the actors use 
esignate their move- 


actions to 





.+e-.. John Trevor 
..+- Lawrence Dalzell 
Clementina Walkinshaw Edith Macarthur is 


figure in Scotch history, is a fa- 
vorite subject with dramatists. This 


1745 rebellion to his 


First act 


rioc theatre, 
bringing a breath of the open air 


as the 


Britain) ae | 
hornton | has chosen this new little comedy | 29d costumes, 


Hungarian author Gabor yon | °rder, by Lila de 


his original stake from the safe. 

His family, at first incredulous, 
later ashamed. His _ business 

associates, hearing the story, want 


play is a competent piece b ris-/ tory, saves the day by bringing 
ing Scot dramatist, tracing ~ the ther re 
story of Charles Edward Stuart | 22othe: retired thief to prove that 


the magnate really 
adventurer he claimed. 





a If this is all hard to follow, | 


n 
follow on the stage. 


tradition. Edthefer’s ex-criminal 


Billie Burke. 
people have little to offer; 
Korin, a vivacious gal in musicals 


d| league 


N| Preses is standard for the course 
containing no surprises. 

Play might be attractively adapt 
S.;ed to U.S. production. 


inserted. Isra. 





t- “ 
Wenn Maenner 
Schwindeln 
(When Men Swindle) 
Zurich, April 29. 








| _ For his own small-sized theatre, 
with | devoted to purely escapist come-| 


| by 


chances are moderate. 
The plot, though not new. i 





;up in all kinds of lies and excuses 


| players is, with the exception of 
|} Some newcomers, satisfactory. Ex- 


| Wettstein’s one set is excellent and 


| fact—it is the first public perform- 


Preses; set, | 


d nothing more to do with the tycoon. | 
The screwy son, who was delighted 
to know of pops disreputable his- 


was not the 


for Acting is in the heavy Viennese 
some pruning of the literary dia-| father bumbles and wanders; his 
wife, as played by Dagny Servaes, | 
is stereotyped to resemble a minor 


i provided 
*;| some really funny lines could be 


entertain- | 


misunderstandings between three 
married couples. The wives all ac- 
cuse their husbands of being un- 
faithful, who, in their turn, not 
being sure of themselves, get mixed 


until nobody knows whom to trust 
anymore. Naurally, all is straight- 
ened out in the end, when the real 
date of the ominous letter is evi- 
dent. 

Performance by the Bernhard 


cellent portrayals are delivered by 
Bernhard himself, Willi Stettner 
and Walburga Gmuer. Egon Wald- 
mann handles the direction with 
skill and succeeds in overcoming 
some of the play’s evident weak- 
nesses, such as the rather slow 
movement of the third act. Paul 


femmes are beautifully gowned. 
Mezo. 





Lealtad, Amor y Amistad 
(Probity, Love, Friendship) 
Zurich, May 2. 


Schauspielhaus production of comedy 


in three acts by Sebastian Francisco de 
Medrano. German adaptation by Hans 
Schlegel. Incidental music, Boris Mers- 


son. Directed by Heinrich Koch. Set, 
Hannes Meyer; lighting, Walter Gross. 
With Kraft Alexander, Anneliese Bets- 
chart, Anne-Marie Blanc, Armin Schwei- 
zer, Peer Schmidt, Robert Bichler, Hans- 
Helmuth Dickow, Paul Boesiger, Erwin 





This latest Schauspielhaus pro- 
duction is notable for one curious 


ance of a comedy written 300 years 
ago. The author, Spaniard Sebas- 
tian Francisco de Medrano. who 
died in 1653, was a contemporary 
of Lope de Vega and is said to have 
been one of the most outstanding 
literary personalities of his era. 
However, his name almost com- 
pletely faded away with his death. 


Shuffle Along 


Irving Gaumont production (in associa- 
tion with Grace Rosenfield) of musical 
comedy in two acts (nine scenes), with 
book by Flournoy Miller, Paul Gerard 
Smith; lyrics, Noble Sissle; music, Eubie 
Blake; additional music and lyrics, Joseph 
Meyer and Floyd Huddleston. Features 
Miller. Sissle. Blake, Dolores Martin, 
Napoleon Reed, Hamtree Harrington, Earl 
Sydnor, Avon Long, Thelma Carpenter. 
Entire production devised and staged by 
George Hale; directed by Smith; choreog- 
raphy, Henry Le Tang; absistant, Arleigh 
Peterson; settings, Albert Johnson; cos- 
tumes, Waldo Angelo: orchestrations, | 
Charles E. Cooke; vocal arrangements, 
Claude Garreau; orchestra direction, 
Blake. Billy Butler. At Broadway, N. Y., 
May 8, °52; $4.80 top. ’ ; 
SEs ch cdvcksahieeceds sé William Dillard 
Master Sergeant....... James E. Wall 
Cpl. Betty Lee Thelma Carpenter 
Lt. Jim Crocker.. .- Avon Long 
Col. Alexander Popham Earl Sydnor 
Maj. Joseph Gantt William McDaniel 
Capt. Frederick Graham T. S. Krigarin 
Set. Lucy Duke Dolores Martin 
Cpl. Louie Bauche.. Leslie Scott 
Capt. Harry Gaillard...:. Napoleon Reed 
Pvt. Cyphus Brown.. *.. Flournoy Miller 
Pvt. Longitude Lane Hamtree Harrington 


after four performances.) 


Play on Broadway 


geant brings orderly dancing out of 
a chaotic celebration to a jazzed. 
up bugle call, the staging is anti. 
quated and frequently meaningless 
while the dance routines seem 
pointlessly energetic. Possibly be. 
cause the original settings were de- 
stroyed in a recent scenic studio 
fire, the physical production looks 
like a remnant of some previous 
show and the costumes are some. 
ae not so much colorful as gar- 
ish. 

Although it seems unlikely 
there may have once been a place 
for such shows as this. But Rodg- 
ers & Hammerstein and other 
comparable artists have revolution. 
ized the musical stage and public 
taste. So there’s no longer room 
for the frankly third-rate. That 
may be cruel, but it’s progress 

(Closed Saturday night (10) 
Hobe. 





GS, lus 66 dche es ve Laurence Watson 
Mate pddwrecdeeniaegeces Mable Lee 
PED. « USS ve ceueotesese Henry Sherwood 
MOGe Patink,..cccrceviiovns Louise Woods 
ree Harro Meller 


.»..Urylee Leonardos 


Laura Popham..... 
- ~ Marie Young 








Equity Rules 














Sgt. Mabel Powers..... 
Margie 

Noble Sissle) 
Eubie Blake} ....... 
Principal Dancers.... 


re4oqseteds Sara Lou Harris 
....+... Themselves 
Mable Lee, Arleigh 

Peterson 

Dancers: Wini Benson, Mildred Clem- 
ons, Katherine Davison, Tempy Fletcher, 
Delores Harper, Erona Harris, Roberta 
Harris, Marie Kenney, €elise King, Sophie 
Miller, Ruth Mosley, Jackie Petty. Estelle 
Price, Sterling Bough, Smalls Boykin. Bill 
Del Campo, Hara@id Gordon, Stefhan Ma- 
roud, James MacMillan, Carson Moore, 
Joel Nobel, Leigh Parham, Conrad 
Pringle, Lew Smith, James A. Smith. 

Models: Sara Lou Harris, Lois Kibler, 
Courteney Olden. 

Singers: Barbara Jai, Freddy Marshall, 
Rosalie Maxwell, Audrey Vanderpool, 
Louise Woods, Marie Young, William Dil- 
lard, George Fischer, T. S. Krigarin, Wil- 
liam McDaniel, Henry Pierre, Leslie Scott, 
Rhodesta Timmons. 





_ Judging from this comedy, this 
is quite understandable. It’s a 
pretty harmless little thing, lack- 
ing the wit and charm of de Vega. 
It doesn’t look like a hit, and U. S. 
chances are very slim. 


| The plot is of the usual standard 
| of old Spanish comedies. It con- 
| cerns a beautiful noblewoman at 
the Spanish court who is wooed 
by five men, one of whom is the 
king himself. The latter, for fear 
of arousing the queen’s jealousy, 
orders a young nobleman to do 
the wooing for him. In the end, the 
youth's conflict between probity, 
love and friendship comes to a 
happy solution and the right 
couples get together. 
Unfortunately, the Schauspiel- 
haus performance doesn’t do much 
to save this lost cause. The cast is 
made up mostly of young players. 
Acceptable performances 
turned in by Robert Bichler as the 
| young 





without a curtain, 


Mezo. 





Anna Karenine 
(ANNA KARENINA) 
Paris, May 1, 








| two acts (17 scenes) by Raymond Rouleau 


The young adapted from novel by Leo Tolstoi. Di. 
Anni | rected by Rouleau: settings and costumes, 
| ao ¥ vi santures Francoise Lu- 
e : = - agne, ve i » Gere j ives 
€/ disappoints as an attractive but | Brainville, gr SORA 


€| cold daughter. Direction by Peter | Chambord, Emilio Carrer, 


| Lila de Nobili. 


Gilles  Queant, 
Robert Chey 
{rigny, Francoise Prevost, 
| Sance Theatre, Paris; $3 top. 





After much stalling and delay 


tization is by Raymond Rouleau 


who directed “Gigi” in New York | New York dress salon run by one 
| fo d it' of the former 1 
is the chief and fata] stumbling- | French army captain, and finally 


for Gilbert Miller last fall and 


something 


sult is 
“East 


cent of Lynne” 


both 


individual 


Tolstoi novel, 


| counterplot—a 


continual and 


(Continued on page 70) 


are 


man’s friend and Anne- 
Marie Blanc who is quite charming 
as the girl who causes all the sigh- 
ing. Heinrich Koch, who directed, 
obviously couldn’t make up his 
mind how to approach this thing. 
There is a lack of style. Acting as 
well as costumes are strictly period 
(17th century). On the other hand, 
the scenery, unchanged through- 
out the three acts and displayed 
is absolutely 
iis modern in an abstract, surrealistic 
actually it is twice as difficult to} manner. 


Renaissance presentation of drama in 


Jacqueline 


] Jean Berger, 
| Henri Gaultier, Marcel Arnal. At Renais- 


| probably due to rewriting and re- | 
arranging of script, this new ver- 
sion of the Tolstoi classic opened 
in Paris to a cold reception. Drama- 


arresting dialog and its! also a clumsy patchwork of trite, 


more reminis-| either of the revived hits, 


of a evening. 
naturally enough, | “Here ’Tis.” “My Dav” “Giv 
al good b.o. bet within | had to be carved to the bone for ove.” The coaeannd, ave 
| the limits of this kind of legit fare. | the stage presentation. Secondary 
¢ happy love-affair— 
s| is completely removed, which may | 


scenes, “Swanee 
| 


to fit ine 
atre, but which |! 
&gested to avoid | 


| This is the time of year that the 
|theatre frequently seems deter- 
| mined. to make a fool of itself. In 
| the case of this “Shuffle Along,” a 
new edition of the Negro musical 
originally done in 1921 and revived 
|in 1932, the occasion is a misfor- 
| tune for the cast and an uncomfort- 
|able experience for the audience. 
|It qualifies as one of the sorrier 
| casualties of the season. 
Apparently ’ financing and pro- 
| duction difficulties are in the cards 
| for all “Shuffle Along” shows. But 
| if the original was brought through 
|to ultimate entertainment and box- 
| office success, this 1952 version has 
|no prospect of repeating the proc- 
|; ess. For, except for a pathetically 
| few brief moments and the admira- 
| ble but hopeless efforts of the cast, 
| the evening is a hackneyed, form- 
| less, tasteless bore. 

The occasional bright moments 
are triumphs of talent and per- 
sonality over terrible material and 
awkward staging. Thus, Dolores 
Martin, in the part for which Pearl 
Bailey was originally set, reveals a 
nice style and authority in han- 
dling vocals and comedy, but is 
generally mired by the inadequate 
songs, muddled characterization 
and dialog and stilted direction. 
Similarly, Thelma Carpenter is 
rarely able to rise above her dire 
material. Avon Long, primarily a 
dancer, has only one skimpy hoof- 
ing routine, but several songs, in- 
cluding two semi-ballad duets. 

Flournoy Miller, co-author of the 
book, teams with Hamtree Harring- 
ton in an intermittent comedy act 
more or less in the Molasses ’n’ 
January idiom. It’s doubtlessly 
skillful enough in its way, but 
leaves a curious impression by con- 
temporary standards. Lyricist No- 
ble Sissle and composer Eubie 
| Blake (the latter is the pit batoner 
|for the first few numbers) appear 
;in the finale for a then-we-wrote 
| sort of sequence. 

The Miller-Paul Gerard Smith 
book starts out as a routine yarn 
about a couple of confused ro- 
mances among GIs and WACS in 
Italy in the spring of 1945, then 
for the second act shifts to the 





| 


WACs and an ex- 


| the dock where a USO troupe is 
|embarking. The yarn opens as mu- 
| sical comedy, presently turns into 
operetta and ends as revue. It is 


synthetic characters and situation. 
None of the music, not even 
“I'm | 





sob-stuff | Just Wi arry” — 

| than of Tolstoi. Direction, also by | Will Find ry Aa wo Hin ag 
dies and farces, Rudolf Bernhard | Rouleau, is of little help. Settings | probably or at least 
~ = the first 
order, Nobili, and im- | t¢ y y of suc s 
Vaszary, known by his Paris novels | aginative use of lighting ‘and sta. | - bury the melody of such tunes 
ost of the plays in Bern-|ing of several 
epertory, this, too, is light,| are main events 


is impressive, | 
partly because 
| of poor orchestrations, which tend 
“Bitten by Love,” “Falling,” 
Moon,” } 
America,” “Farewell with Love,” 
It Love.” The comedy number, 
| “You Can’t Overdo a Good Thing,” 
is the sort of humor that wouldn’t 
be funny in private conversation, 
but depends on shock reaction to 


—aame Continued from page 63 


cussions with Stock Managers 
Assn. spokesmen before adopting 
any changes in the rules. It has 
avoided doing so this year, how- 
ever, although a delegation of the 
barn group has visited the union 
office several times to voice oppo- 
sition to proposed new regulations 
and request negotiations. 

Thus far the threat of a group 
of 40-odd managers of smaller 
strawhats to close this summer or 
go non-union rather than try to 
operate under the upped salary 
minimum of $55 and the new $5 
“registration” fee for locally 
jobbed extras, apparently hasn't 
swayed Equity. Also an irate letter 
from the stock group demanding 
negotiations “in good faith,” drew 
merely a reply signed by Angus 
Duncan, acting executive secretary, 
and released to the press two days 
before its receipt by the managers, 
tacitly maintaining the union’s in- 
tention of enforcing its rules. 

The added straw that ignited the 
silo impresarios this week was a 
clause in the new stock contract 
forms which would require the 
management to (a) obtain room 
and board (including three meals 
a day) for actors at a cost of not 
more than $15 a week for room 
and $30 for room and board when 
the actor's salary is $125 a week 
or less, (b) make the management 
responsible for the cleanliness and 
sanitation of the accommodations, 
and (c) if rooms are not available 
as specified, would obligate the 
Management to pay any overage 
involved in obtaining suitable 
quarters. 

The two smaller barn spots re- 
portedly already planning to stay 
dark this summer are the Hayloft 
Playhouse, managed for the last 
several years by Don Dickinson, 
at Allentown, Pa., and the Barn- 
stormers, operated for about 20 
years by ‘Grover and Marion 
Cleveland, at Tamworth, N. H. 

Dickinson is understood to have 
rented the Allentown spot to a lo- 
cal non-pro drama group and has 
signed to be stage manager this 
summer at Elitch’s Gardens, Den- 
ver. The Clevelands have report- 
edly just cancelled plans for the 
season. The two theatres are fig- 
ured to have employed an average 
of about 10 Equity members apiece 
a week during the summer season. 


‘Minsky’s Follies’ Turns 
Legit for Pitt Week 


Pittsburgh, May 13. 

“Minsky’s Follies,” heretofore 
strictly a nitery booking, will be- 
come a legit attraction, at least 
for a week, when it opens an en- 
Zagement at the Nixon Monday 
(19), Show was virtually an over- 
night booking, deal having just 
been closed last Thursday (8). 
It'll come in from a Cleveland 
cafe, the Alpine Village, on an 
eight-performance schedule. 

Originally, the ‘Follies’ man- 
agement wanted to play the Nixon 
on a grind policy, with a feature 
picture, but the Nixon didn’t like 
the idea and insisted on the regu- 
lar legit treatment. While the Min- 
sky show normally runs around 
11% hours, it’s being expanded for 
the local booking. ‘‘Follies” comes 
in right after the four-week sellout 
engagement of “Sout Pacific. | 
and precedes “Call Me Madam, 
due in June 2 to close the season. 
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Barn Notes 


Kitty Carlisle, who will play the 
Gertrude Lawrence part in a tour- 
ing revival of “Lady in the Dark” 
at several strawhats this summer, 
has been rehearsing with | Miss 
Lawrence between the latter’s per- 
fovmances in “King and I” ,.. 
Henry Richards will return as di- 
rector and Carlton Miles, who has 
recently been ill on the Coast, will 
be pressagent again this summer | 
at the Lakewood Theatre, Skow- 
hegan, Me. .. . Gay Edson, grad- 
uating this year from the Neigh- 
borhood Playhouse, will be a mem- 
per of the resident company this 
season at the Boothbay (Me.) Play- 
house. She’s the daughter of 
Dorothy Wheelock, theatre editor 
of Harper’s Bazaar .~. . Jean Lau- 
rain will be scenic designer this 
summer at the Bucks County Play- 
house, New Hope, Pa. 

Staff this summer at the Fal- 
mouth Playhouse, .Coonamessett, 
Mass., will include James Awe, 
general manager; Karsen Gould, 
scene designer; Philip Beigel, stage 
manager; John Greenleaf, treas- 
urer, and Blanche Yudren and Vir- 
ginia Marshall, assistants . . . Staff 
at the Cape Playhouse, Dennis, 
Mass., will include Charles Mooney, 
general manager; Gretchen Long, | 
executive secretary; Paul Bertel- 
son, designer; Eric Daniell, stage 
manager, and Gerald Cloney, treas- 
urer ... Set thus far for the staff 
at the Cape Cod Music Circus, 
Hyannis, Mass., are Ralph Roberts, 
general manager; Bill Ross, direc- | 
tor, and Percy Williams, press rep. 

Melvyn Douglas, set to make his 
musical comedy debut late this 
summer as co-star with Joan Blon- 
dell in the Dallas production of 
“Call Me Madam,” will open the 
12-week season June 23 at the 
Ogunquit (Me.) Playhouse in a try- 
out of “Season with Ginger,” com- 
edy by Ronald Alexander .. . Aida 
Alvarez, choreographer of the 
“NBC Television Opera Theatre” 
and “Voice of Firestone” shows, 
will be choreographer and dance 
soloist this summer at the Finger 
Lakes Lyric Circus, opening June 
17 for a 12-week season in Skane- 
aieles, N. Y. . The Starlight 
Theatre, Pawling, N. Y., will open 
June 24 and continue’ through 
Labor Day weekend .. . Legit and 
TV actor-director Robert H. Harris 
will be the stager this summer at 
the Woodstock, (N. Y.) Playhouse, 
recently purchased by Abraham 
L. Sainer and William Weisman, 
New York attorneys, from Michael 
Linenthal . Charlotte (Mrs. 
Lewis Harmon, co-producer of the 
Clinton (Conn.) Playhouse, _re- 
ceived second-degree burns Satur- 
day (10) when a pressure cooker 
exploded. 

Gus Schirmer, Jr., is producing 
a touring strawhat package of 
“Tree Grows in Brooklyn” on his 
own, not in partnership with agent 
Howard Hoyt .. . Backers of the 
Maplewood (N. J.) Theatre, opened 
as a strawhat last week by Albert 
H. Rosen and Albert H. Lewis, in- 
clude Rosen, with a $2,250 invest- 
ment; Lewis, $5,500; souvenir pro- 
gram agent Arthur Klar, $2,500, 
and songwriter Charles Tobias, 
$500. The venture is capitalized at 
$25,000 . . . “Luck of Caesar,” by 
George Alan Smith, will be tested 
week of July 28-by the Valley 
Players at Mountain Park Casino, 
Holyoke, Mass Richard Al- 
drich, managing director of the 
Cape Cod Musie Circus, Hyannis, 
will be technical advisor this sum- 
mer of the South Shore Music Cir- 
Cus, Cohasset, Mass. Attorney 
David Marshall Holtzmann, man- 
aging director of South Shore tent, 
Will be technical advisor for the 
Hyannis spot. While Aldrich was 
absent on Navy duty last ‘year, 
Holtzmann supervised Hyannis, as 
well as the Cape Playhouse, Den- 
nis, Mass., and the Falmouth Play- 
house, Coonamessett, Mass., for 
zim. 

Bibi Osterwald, comedy =o 
current at One Fifth Avenue, N.Y., 
1s booked for the summer operetta 
Circuit, including stands at Kansas 

jty, Dallas and Lambertville, 

_J..., Helen Richards, company 
Manager for “Don Juan in Hell,” 
g0es to Danbury, Conn., for the 
‘Summer as general press rep for 
James Westerfield’s Melody Fair 
-. . Newcomers to St. Louis, who 
Will play lead roles with the Muny 
— this summer, are Arthur 
ee for “Annie Get Your Gun,” 

Corge Hall for “Rose Marie” and 
‘ertha Powell for a warbling chore 
in “Show Boat.” Returning for an- 
meee season are William C. Smith, 

ick Smart and Harry Fleer. 
Epancers Anna Istomina, Mary 
a Moylan, Herman Jasinsky, 
Onton Mumaw, Robert Pagent, 
wee Tupine, Danny Daniels and 

ana Allison will make their St. 
ais debut during the coming 
“4th season of the Municipal Thea- 








ll, Ssn., in. Forest Park, which 
ees off June 5. Terp returnees 


include Patricia Bowmah, Pittman ica next season as guest conductor 
Gil Johnson, Pearl Lang,|at City Center, N. Y. 


Corry, 


Hal LeRoy and Dorothy «Keller. 
LeRoy will be the principal dancer 
in “Show Boat,” which tees off 
the season. 

Sam Wren will stage the eight- 
week season, opening July 3, at 





the Pleasant Mill Playhouse, near 
Hammonton, N.J., also doubling at | 
the Quarterdeck Theatre in the | 
Hotel Morton, Atlantic City. His | 
wife, Virginia Sale, Chic’s sister, | 
will do her “Americana” one- 
woman show, recently seen at 
Town Hall, N.Y., at some 75 New 
England resort hotels this summer. 


OLD VICCO.SETFOR 
6-MO. S. AFRICAN TOUR 


London, May 13. 

Over 40 members of the Old Vic 
Company sail for South Africa 
Thursday (22) for a six-months tour 
under the auspices of African Con- 
solidated Theatres. They will re- 
peat all the plays of the current | 
season, cpening in Johannesburg | 
June 10 with Tyrone Guthrie's pro- | 
duction of “A Midsummer Night's | 
Dream.” The repertoire will in-| 





iclude “OtheHo,” “‘The Other Heart” 


and “Macbeth.” 

Members of the company mak- 
ing the tour include Irene Worth, | 
Douglas Campbell, Allison Leggatt | 
and Paul Rogers. After the final | 
play of the Old Vic season, “Timon | 
of Athens,” has finished its Lon-| 
don run, it will open in Zurich on! 


July 2 for four performances. 


New Summer Stock Group | 
For Northern Cal. Barn’! 


San Francisco, May 13. | 

The Stumptown Players, a new | 
summer stock group, has leased | 
the Redwood Theatre, a 250-seater, | 
in Armstrong Grove on Russian 
River, 90 miles north of San Fran- 
cisco. 

Company, headed by John Hold- 
en as managing director, will offer 
a five-week season on 2@ four- 
nights-a-week schedule. Plays an- 
nounced include “Night Must 
Fall,” “Verily I do,” “Broadway” 
and “Born Yesterday.” House will 
be scaled to $1.20. Group was or- 
ganized at UCLA. 


Pitt Light Opera Staff 


Complete With Crayon 


Pittsburgh, May 13. 

Executive staff of the Civic 
Light Opera Assn. for the 1952 
season at the Pitt Stadium has 
finally been completed with the 
appointment of H. M. Crayon as 
scenic designer. 

Stadium season tees of June 16 
with “Carousel.” Dorothy McNeil, 
who had originally been an- 
nounced for the femme lead, is 
being replaced by Gail Manners. 
Walter Cassell plays opposite. 


e e 
London Legit Bits 
London, May 6. 

Bandleader Henry Hall, has 
acquired legit rights to a new 
Guy Morgan pla y “Albert. 
Play will be toured in associa- 
tion with Claude Langdon) 
starting end of July or early 
August, coming to the West End 
in the fall . . . Old Vic manage- 
ment has approached . Claude 
Rains to play the title role of Shy- 
lock in “The Merchant of Venice, 
as opening attraction for the Old 
Vic season in December. He agreed 
to do it, providing his Broadway 
commitments do not clash . . . Mar- 
garet Rutherford turned down lead 
opposite Alastair Sim in Alexander 
Korda’s film, “It Depends What 
You Mean,” from play of same 
name, so as to star in the new 
Frank Baker play, “Miss Har- 
greaves,” which opens at the Em- 
bassy Theatre, Swiss Cottage, July 
21, after a week at Brighton. James 
Donald is sought for the male lead. 

Company of Four crag ot new 
Rodney Ackland play, “The Pink 
Room,” at the Lyric Theatre, Ham- 
mersmith, June 16 after week’s 
run at Brighton, with Frith Ban- 
bury staging ... H. M. Tennents 
just closed deal with Brenda Bruce 
to star in a new Dodie Smith play, 
“Letter From Paris,” which opens 
at Brighton, Aug. 11, after which 
it comes to London, with the New 
Theatre as likely location. 


Serafin’s N.Y. Bid 
The N. Y. City Opera Co. is dick- 
ering with Tullio Serafin, one-time 
conductor at the Metropolitan 














|Austin Hunt of Tulsa, Okla., who 


ison at the end of next week’s en- 


| split-weeks and one-nighters. 











Opera and more recently with La 
Scala in Milan, to return to Amer- 


Cast Set for Sixth Year 


Of ‘Common Glory’ Drama 
Greensboro, N. C., May 13. 

Director Howard Scammon has 
announced the cast for the sixth 
consecutive production of “The 
Common Glory,” Paul Green’s sym- 
phonic drama to run July 1 
through Aug. 31 at Lake Matoaka 
Amphitheatre. 


Headlining the 1952 cast will be 





will again appear as Thomas Jeffer- 
son. Of the other 24 principal 
speaking roles, 17 will be filled by 
veterans of previous seasons. 

Returning to the show as narra- | 
tor will be Richard Dix of Balti- | 
more, who was with “The Common 
Glory” two seasons before he left | 
in 1950 to reenter the Air Force. | 
Nancy Lee Dix will appear as 
Charlotte Gordon. David Fried- | 
man, of Richmond, last year’s nar- 
rator, will take the comic role of 
Cephus. The Widow Huzzitt will 
be Anne Helms of Baltimore. 


‘ROBERTS’ SEEN LIKELY 
TO TOUR AGAIN IN FALL 





“Mister Roberts,”’ currently 
playing a repeat date at the Hanna, 
Cleveland, will close for the sea- 


gagement at Ford’s, Baltimore. 
However, producer Leland Hay- 
ward plans to store the scenery 
and send the show out again in the 
fall, probably playing principally 
It’s 
not known whether Tod Andrews, 
star of the present company, will 
be available next season. 

The Thomas Heggen-Joshua Lo- 
gan dramatization of the former’s 
bestseller originally opened Feb. 
18, '48, on Broadway, playing 1,- 
157 performances through Jan. 6, 
51. Meanwhile, a second company 
went on tour in the early spring 
of 1949 and, except for summer 
layoffs, has continued ever since. 
An enlarged production was a fail- 
ure in London, however. 


Three Strawhats Again 
Skedded for Minnesota 


Minneapolis, May 13. 


Minnesota will have three straw- 
hatters again this summer, at Lake 
Minnetonka outside of Minneap- 
olis and at lake resorts adjacent to 
Bemidji and Brainerd. The Old 
Log at Minnetonka once more will 
have Don Stoltz at its helm, while 
Robert Gaus continues as producer 
at Bemidji and Brainerd. 


Gaus announced a 10-week sea- 
son starting June 26 and continu- 
ing to Sept. 2, and said his two 
companies will alternate between 
his towns, the same as last sea- 
son. New season offerings, he 
added, will comprise “See How 
They Run,” “Harvey,” “Claudia,” 
“Ladies in Retirement,” “I Re- 
member Mama,” “John Loves 
Mary,” “Arsenic and Old Lace,” 
“My Sister Eileen,” “Angel Street” 
and “Over 21.” 


Varied Program Set For 
52 Montreal Festival 


Montreal, May 13. 
Plans for the Montreal Festival’s 
1952 season, just disclosed, call for 
symphony concerts, ballet, open-air 
opera, a gastronomic week, a bi- 
cycle race around the Island of 
Montreal—everything but lady 
wrestlers. Extensive, varied pro- 
gram will open Saturday, July 26, 
and continue through to Aug. 27. 
All performers will be Canadian, 
with most of the events taking 
place on top of Mount Royal 
around the Mountain Playhouse 
and Chalet. 











New Binghamton Barn 
Binghamton, N. Y., May 13. 

Gail Hillson will operate the 
Triple Cities Playhouse here this 
summer as a strawhat, opening 
June 16 with Edward Everett Hor- 
ton in “Nina” and continuing for 
an 1ll-week season. Spot will oc- 
cupy the air-cooled 750-seat Ma- 
sonic Temple. 

Among other guest stars pen- 
cilled in for the season are Mel- 
vyn Douglas, Franchot Tone and 
Veronica Lake. 





Jacob’s Pillow Dance Festival 
summer season will open at Lee, 
Mass., dune 27 with first perform- 
ances of the company (of the same 


| mountain folk, 
| opera by a distinguished Southern 





name) which will tour this fall 
under direction of Andre Mertens | 


‘of Columbia Artists Management, | love. 
| Ine. 


College Plays 


Singin’ Billy 


Nashville, Tenn., May 6. 

Peabody College and Vanderbilt U. 
presentation of opera in two acts, with 
libretto by Donald Davidson, music by 
Charles F. Bryan. 

Dances and musical ensembles directed 
by Joy Zibart and Claude Chadwick; pro- 
duction designed by Robert M. Cothran, 
Jr.; technical direction by Robert E. 
Jones; dialog director, Joseph E. Wright. 
At Vanderbilt U, theatre; Nashville. 





A mild little fable of Southern 
this venture into 


historian and poet, Donald David- 
son, tells how a frontier musician 
of 100 years ago brings harmony to 
a rough-and-tumble community by 
singing its chief bully 
mission. 

Talky, and lacking drama, 
book nevertheless provides 
poser Charles Bryan 
for music of another Vanderbilt U. 
theatre premiere production this 
season, the drama with music, 
“Strangers in This World’) with 
the framework for a melodic score 
of considerable charm. In fact, 
the music is likely to be the 
strongest factor in whatever suc- 
cess “Singin’ Billy” may enjoy out- 
side this initial production. 

Premiere performance of the 
opera was a combined effort of 
Vanderbilt U. Theatre and Pea- 
body college. Students from both 
schools were in the cast, with the 
production mounted and staged by 
the Vanderbilt theatre faculty. 

Of 10 original songs in score— 
which incorporated a few tradi- 
tional ‘“‘white spirituals” in ensem- 
ble scenes—most effective are a 
lovely ballad, “The Hawthorn 
Tree,” production number of “The 
Quilt Song,” and blacksmith’s aria, 
“Hammer Out Sin.” Bryan con- 
ducted a 17-piece orchestra for the 
four-night run of the opera. 

Singin’ Billy character is based 
on ané actual person, William 
Walker of South Carolina, whose 
song book, “Southern Harmony,” 
helped popularize “white © spirit- 
uals” in antebellum South. 

Libretto has Walker coming into 
Oconee, S. C., to establish a sing- 
ing school. Kinch Hardy, young 
ringleader of tough element in 
town, resents him. In Act I finale, 
with Kinch and his ‘coon hunting 
friends singing drinking song, “John 
Barleycorn,” to same tune as 
hymn, “Wondrous Love,” being 
sung simultaneously by Walker's 
singing school, issue is effectively 
presented. 

On the credit side are the sim- 
ple theme, authentic - sounding 
folk-music score, and colorful era 
involved. They could mean the 
success for “Singin’ Billy” along 
lines of Kurt Weill’s “Down in the 
Valley,” particularly with univer- 
sity theatres and summer festival 
groups. Wool. 


the 
com- 





Piccola Pisa 
(CATHOLIC U, D. C. ) 
Washington, May 10. 
Speech and Drama Dept. of Catholic 


U. production of musical comedy in two 
acts (11 scenes), with book, music and 


lyrics by Louis Botto. Directed by Dr. 
osephine Callan; staged by Leo Braay; 
arrangemen additional music 


ts and , 
Charles Clift; settings and lighting, James 
Waring; choreography, Jeri Nagle; cos- 
tumes, Joseph wis; musical director, 
Sidney Seidenman, Jr. At Catholic U., 
Was on, May 8, ’52. 





There’s considerable fun, but 
also a lot of wordy waste motion 
and not enough bite in “Piccola 
Pisa,” this year’s original musical 
at Catholic U. Most unusual fea- 
ture is that it is the first musical 
ever fielded by Father Gilbert V. 
Hartke’s Speech and Drama Dept. 
kids which is entirely the work of 
a single person—Louis Botto. 

Botto’s pitch is the one about 
how the shining virtue of the coun- 
try folk overcomes the big-city so- 
phisticates. He has given it a 
rather novel twist, however. 

An Italian-American couple, who 
have made a lot of money in this 
country, return to spend the sum- 
mer in their native village of Pic- 
cola Pisa in northwestern Italy. 
They bring with them their Ameri- 
can-born son and daughter, who 
regard the whole thing as pretty 
corny and are thoroughly bored 
with their village cousins. 

The daughter decides to show 
em all by giving the village mayor 
a killjoy from away back—the 
money the latter wants to straighten 
the village’s leaning steeple. Steeple 
is the pride and joy of the place 
and the equivalent of the leaning 
tower of big Pisa. 

Then comes love. The daughter 
falls for the handsome village ar- 
chitect and the son begins to get 
a yen for a girl cousin. Daughter 
tries to call off the steeple straight- 
ening but is too late as her part 
in providing the money is unfold- 
ed to the shocked villagers. Son 
and daughter go off to Venice. 
However, the little village has got- 
ten under their skin, and so has 
Se they return and every- 
thing works out all right. In 


into sub- | 


(responsible | 


straightening the leaning steeple, 
it flops the other way and still 
leans. Likewise boys and girls get 
each other, as old country village 
simplicity triumphs. 

Botto got the idea when he re- 
turned for a summer visit to the 
native village of his parents in 
Italy, couple of summers back. 

He has come up with some good 
music and a fine collection of top- 
| ical lyrics for some of the numbers. 
Most of the show’s laughs are 
wrapped in the lyrics. Unfortunate- 
ly he hasn’t achieved equal suc- 
cess in handling his story. The 
production could be tightened up 
considerably by reducing the 11 
scenes to several fewer. Likewise, 
a little vinegar is needed to leaven 
|the unending saccarine sweetness 
|of “Piccola Pisa’. 
| At least one sock performance is 
|turned in by Dee McHugh as old 
| Aunt Mili, one of the village cou- 
|sins. Miss McHugh turns two solo 
|numbers into the top bell-ringers 
of the show. Best of them is 
“Plenty of Life,”” in which she as- 
sures all and sundry there's plenty 
| of zip left in the o!d girl yet. The 
| Other is called “Chow,” a word 
| which the song explains as a greet- 
ing between gals and guys as far 
back as Caesar and Cleopatra. 
| Miss McHugh bellows her numbers 
j}loud and clear and with a warm 
| cheerfulness. 

Diane Mannarino as the Ameri- 
can daughter and Otto Kvapil as 
| her brother turn in the next best 
| jobs, and also display considerably 
| better than average singing voices. 
| Jeri Nagle, a former solo dancer 
| at Radio City Music Hall, has cre- 
| ated simple and colorful dances for 
the dancing troupe. She also dou- 
| bles in brass as so¥o ballet dancer 
jin the Venice sequence. Charles 
| Clift, who arranged the music, is 
a member of the Washington music 
staff of NBC. Lowe. 





The Birds 
(YALE U. THEATRE) 
New Haven, May 6. 

When Aristophanes dashed off 
his original version of “The Birds” 
a few centuries ago, he had no idea 
that some day Walter F. Kerr, in 
cahoots with the Yale Dramatic 
Assn. and the Yale Glee Club, 
would put on a highly entertain- 
ing modernized musical production 
of it. But they’ve done that very 
thing. 

Not that the opus would get any- 
where commerecially, but it does 
achieve Kerr’s objective of mak- 
ing some of the classics palatable 
to present-day playgoers by sea- 
soning them with modern relish. 

Back in the days when this 
theme was originally conceived, 
playwrights didn’t have too much 
to write about—no atom bombs, 
jet propulsion or similar topics. 
But the fundamentals of ambition, 
oppression, lust for power, etc., 
were there, and it is on these fun- 
damentals that Kerr has played 
interestingly, even to the point of 
introducing a sort of ornithologi- 
cal type of collective bargaining 
and Legere * 

Script tells of two mortals, 
weary of the shortcomings of hu- 
man life as depicted in early 
Athens, seeking escape from the 
turmoil by climbing the upper 
reaches to the kingdom of the 
birds. Here they hope to enjoy 
the freedom of feathery existence, 
but they soon discover that the 
birds, like mortals, a'so recline in 
the lap of the gods, who run things 
pretty much to suit themselves. 

When the two realize that the 
smoke from mortal sacrificial of- 
ferings must first pass through the 
kingdom of the birds before it can 
satiate godly appetites, they or- 
ganize members of the winged 
tribe who, in picket-line fashion, 
prevent the smoke from reaching 
the heavens until the gods send an 
emissary.to work cut a deal which 
will give the birds certain advan- 
tages they didn’t enjoy before. 

Production is handled ee 
in tongue-in-cheek manner, wit 
numerous asides to the audience, 
and players utilizing all parts of 
the auditorium for entrances via 
rope ladders, etc. , Performances 
are in capable hands which have 
caught the spirit of this romp. 

Score is basically atmospheric, 
with emphasis on glee club rendi- 
tion. Only semblance of a pop 
tune is “I’m Immortal,” done by 
Bibi Osterwald, who was brought 
in from Broadway as guest singer. 
Colorful costumes punctuate the 
production and a mountain top 
scene affords an appropriate set- 
ting. 

Credits include adaptation, Wal- 
ter F.. Kerr; direction, Leo S. La- 
vandero; music, Fenno Heath; 
lyrics, George Sherman; sets and 
costumes, Clarence Salzer; musi- 
cal numbers staged by Michael Ro- 
man; special dance creation by Pa- 
tricia Van Gelder-Harris, and or- 
| chestral, choral arrangements and 
conducting by Heath. Bone. 
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Ian Ballantine’s New Venture and Originality” (Harper; $5), no- 

lan Ballantine, ex-prexy of Ban-| body ever gets sued on a flop. 
tam Books, is planning a new pub-| | ifdey, a veteran attorney spe- 
lishing venture, Ballantine Books, cializing in the law of literary | 
pascal cage pence ie, |property, comprehensively covers | 

i e sn s § . So. | 
mn ee ueaienades editions—a | Poth the lore and law of plagiat 


re “|ism. Although he discusses author- 
regular cloth-bound edition and Alitatively the legal angles, citing 


low-priced paper edition. famous cases and decisions, this is | 
B “ae ett EY ee eatia not a dull tome, for it is liberally | 
alle ‘ é oe ee ' ; eg rede ee 
publisher: Thus, Baltantins fonts, oes gg Fm Reach ta 
the general publisher will be able} Ms ae et a i 
to mo tato ‘the paper-book A ee aay Ned ty A oe Mi 
rather than turning his titles over Kine sel an? “Over Ol” by Ruth 
pM ns pice ol ‘well an hid poo | Gordon, quipped: “If I ever ea 
thors. Two houses, Houghton |? play about my self, I a ae : 
Mifflin and Farrar, ‘Straus & | be sued for plagiarism.’ An A ved 
Young, intend using the service. | unnamed Hollywood director. dis- | 
Ballantine also will develop a|CUSSing a screenplay his studio ‘his | 
list of books to be published in the | having we age cage _— to pod 
paper field under his sole imprint, | studio chief: hee ratty 5 Still | 
and expects to arrange for some | Wviters and I'll do it myself,” * ill | 
of his books to be released in hard |#Mcther unnamed source: “Copvy- 
covers as well, Royalty is expect- ;ing one book is plagiarism, copy ing | 
ed to be around 8°o. | Several is research. al 
Lindey points out that a certain 
Scully’s Desert Parish amount of stealing probably goes 
Frank Scully, Hollywood author |0M all the time, but that most of 
and Vartery columnist, invited | the borrowing is legitimate. “There 
feiends to his weekend home in. is.” he says, “top much unwarraat- 
Desert Springs, Cal., for the open-|¢4 plagiarism-crying. Radio and | 
ing of a smail chapel on his ranch. | television which consume tons of| 
Rev. Father Martin Dempsey of-| Material, Lindey notes, “have gen-| 
ficiated at the nine o’clock Mass, | erated conditions highly conducive 
and a_ barbecue - breakfast was|to borrowing and theft. 
served at the Scully home. | Hollywood, the author says, has 
The chapel has been named Our | had more infringement suits than 
Lady of the Desert and will serve | any other medium. “Actually,” he 
as the parish church for Catholics | emphasizes, ‘Hollywood, conscious 
of Desert Springs, which has 4a) of the risks, rarely steals. It imi- 
population of 191. Work on the|tates. And it exploits trends and 
church has been a community! vogues with an assiduity that be- 
effort. | speaks idolatrous worship of the 
success formula.” 
Splits Writing-Film Chores Plagiarism often hits racket pro- 
Curtis Mitchell, former veepee| portions. Of the authors Whose 
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guest critic. of the Express last 


summer. 

“Dress RelLearsal,” show biz 
type ncvel by Monica Stirling, will 
be published by Simon & Schuster 
May 20. Author’s father founded 
the English Theatre in Paris, and 
her mother and sister are actresses. 
A Metro grant enahled her to 


write her first novel, “Lovers 
Aren’t Company.” This is her 
second. 








Reds Failed 




















— Continued from pase 3 saa 


as “Behind the Iron Curtain,” “The | 


Red Menace,” “I Married a Com- 
munist,” “The Red Danube,” 


“Guilty of Treason,” “The Con-| 


spirator” and “My Son, John.” 
War Effort 
Recounting the motion picture 
industry’s participation in all com- 
munity and national drives and its 
support of every aspect of the Gov- 
ernment’s defense effort, Bergman 
said: “Permit me to say that we 
were the only American industry 
that gave our Wares away during 
World War Il. All of these things 


|give us a feeling of pride in our 


business, and, of course, we are a 
little sensitive when certain mis- 
conceptions about us are given 
much more publicity than they 
are entitled to get. 

“There has been much _ public- 


ity, for example, about the matter | 
of Communism in the motion pic-| 
| ture business. 
| course, as much as it undoubtedly 
| shocks’ you because our record 


This shocks us, of 


proves that the motion picture in- 
|dustry is just as opposed to Com- 
| munism as you and all good Amer- 
is ‘ 

jicans are opposed to it. We have 


istated this feeling and we have | 
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SCULLY’S SCRAPBOOK 


By Frank Scully POFHFH+Hooeeeey 
‘ : Hollywood. 
While watching Bob Hope, Jack Dempsey, Marilyn Maxwell, Mickey 
Rooney and others shoot some scenes at Paramount recently, I kept 
looking around for the head cameraman. He’s the hardest man to find 
on a set these days. In the old days the assistant was the guy who 
| carried the camera, the chief the one who cranked it. 

But today you will find several people riding a big boom shot and 
'not one of them will be the boss photographer. What distinguishes him 
| usually is that he wears a lavaliere around his neck. The little gimmick 
|}is known as a light-meter. 

While hunting my man I was tapped on the shoulder and there he 
| was, Pev Marley. I hadn’t seen him since we shared a trip to the 
| Mojave Desert in 1949 and heard a magnetic scientist tell us the inside 
| story which was the basis of “Behind the Flying Saucers.” I wanted to 
tell him that I thought he had done a particularly fine job on “Benjy,” 
a cuffo short which he, Fred Zinnemann and Stewart Stern made for 
the Orthopaedic Hospital of L.A. It won an Academy Award. He said 
of all the pictures he had photographed in 20 years “Benjy” had moved 
him most. It dealt with crippled kids, and their particular fight for 
freedom. It was like watching people in solitary confinement, serving 
one to three years and endufing painful operations that didn’t always 
kill or always cure but were designed to set warped bodies straight and 
thus straighten out their minds as well. 

° Pet Pic Top Secret 

He said the picture hasn’t gone into general release, and won't either. 
‘Seems it’s too strong for squeamish stomachs. I don’t know who de- 
cides that the most bestial sluggings are proper fare for family trade 
i but the details of corrective surgery aren’t. Some Caesar with the 
spine of Milquetoast probably. , 
| Besides being his pet picture, Marley said “Benjy,” which is the 
'story of a hostile, anti-social crippled kid who comes into a hospital 
with a broken arm and stays to ask for an operation to straighten 
a crooked spine, was a problem pic. It was shot inside the Orthopaedic 
| Hospital, meaning no walls could be knocked out to get camera move- 
ment. Dolly shots were out. Nevertheless, the picture has plenty of 
movement. It took eight days to shoot. The League for Crippled Chil- 
| dren gave Marley a special citation for the labor of love. 
Normally when a writer wants Moses to open the Red Sea it isn't so 
|tough for the cameraman to get together with the special-effects man 
| and give the director what the.writer wants. Indeed, with a match 
‘and a piece of cotton these guys often can give you more believable 
|atomie explosions than was piped out of Yucca Flat, Nevada, not so 
|long ago. 
Old Stuart Blackton recreated the Battle of Manila 50 years ago by 
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in charge of advertising-publicity | plays ran more than 200 times on|taken action to support our point | using photographs of battleships mounted on cardboards in a tray of 


at Paramount Pictures, is back on| Broadway between 1910 and 1930. 
a part-time writing basis, though | more than one-third had to answer 


still sticking to the film business. | plagiarism suits. David Belasco was | 


The May 11 issue of The American | the mést sued individual in the 
Weekly, Hearst Sunday supple-| history of plagiarism and he never 


ment, has a piece by Mitchell on | lost a case, Lindey notes. On the 
General Eisenhower's chief of staff! other hand. Ira B. Arnstein, a 
in Europe, General Alfred Gruen-| songwriter. was the most active 


ther. | plaintiff. He wound up on the short 





Meantime, Mitchell, a former! end of six cases. Holl. 
magazine writer and editor, is con- | 
tinuing with his independent film | CHATTER 


production company working out | 
of New York. | Harvey Van Valkenburg, 59, art 
bites | editor of True mag, died May 4 in 
Prep Dance News Annuai | Washington. .- ea aoe 
Dance News Annuat, report for| Samuel French Co. is publishing 
the year on the dance in the U.S.|@ book of Virginia Sale’s “Ameri- 
and Europe, will be published early | cana” character sketches. 
in 1953, and be an annual issue} May Shupak, ex-Philly news- 
thereafter. Winthrop Palmer, exec | paperwoman, is now N.Y. editor 
ed of Dance News, will be editor,| for Philadelphia TV Guide. 
with book consisting mainly of| George Jessel’s book. “I Had to 
articles by prominent figures in| Op Mout! 
the field. Anatole Chujoy, editor | Random House, will be out Sept. 1. 


oo News, will supervise pub- | “Tallulah,” autobiog of Tallulah 





Chujoy has just finished first 
draft of his own book, tentatively 


titled “History of the N.Y. City | 


Ballet,” due for publication by 
Knopf next spring. Chujoy, and 
Dance News associate editor P. W. 
(Bill) Manchester are leaving June 
11 for Europe for a two-month sur- 
vey of the dance scene. Miss Man- 
chester, who was guest associate 
ed this season, is returning this 
fall for a second year with Dance 
News. . 





Lauterbach Award 


Authors Guild of the Authors | 


League of America is currently 
balloting to elect the winner o 
the Lauterbach Award, $1,000 
prize for a person who has made 
a substantial contribution to civil 
liberties through his writing. 
Among those nominated are: 
Alan Barth, Washington Post edi- 
torial writer, for his book, “The 
Loyalty of Free Men”; Francis 
Biddle. former U.S. Attorney Gen- 
eral, for his book, “The Fear of 
Freedom”; historian Henry Steele 
Commager, for his chapter of “The 
Pragmatic Necessity for Freedom” 
in the book, “Civil Liberties Un- 
der Attack”; U. S. Supreme Court 
Justice William O. Douglas for his 
speech at Brandeis U., later pub- 
lished in the N. Y. Times maga- 
zine as “The, Black Silence of 
Fear,” and playwright Elmer Rice 
for_his letter te the Celanese Corp. 
of America protesting against the 
rejection of three acters on ABC- 
TV's “Celanese Theatre” on the 
alleged ground of their having 
been listed in “Red Channels.” 
(Celanese later denounced the 
practice of ‘“blacklisting.”) 





Lore & Law of Plagiarism 
Plagiarism, although a_ serious 
matter to creative talent, has its 
humorous and facetious aspects, 
and one way cynical trade hepsters 
are assured they have a hit on their 


hands, be it a play, film, song or} 


novel, is to be slapped with an in- 
fringement suit. As Alexander 
Lindey points out in his provoca- 


tive and entertaining ‘Plagiarism: 


‘Bankhead, has been received by 
as which will publish it this | 
| fall. | 
The N. Y. City Ballet has a nine- | 
page picture spread in the current 
issue of Life, headed: “Tops in the 
Dance.” 

Joe DiMaggio, now TV commen- 
tator on WPIX, N.Y., gets the 
cover story in this weekend’s Cue 
magazine in his new capacity. 

Bobbs-Merrill bought historical | 
novel, “Home Spun Thunder,” by | 
P. Denton Whitson, for fall publi- | 
eation. Shirley Burke agented. 

William Kaduson, formerly a 
| United Press news editor in New 
| York, joined the public relations 
|firm of Edward Gottlieb & Asso- 
| ciates, 

‘Ben Schneider, previously with 
| the N. Y. World-Telegram & Sun 
and other sheets, new staffer with 
the Miami Daily News promotion 
department. 

Adele Whitely Fletcher, former- | 
jly editor of Macfadden Publica- 
tions’ Photoplay, joined The Amer- 
ican Weekly as women’s features 
| editor effective early in June. 
| John Mason Brown, drama critic 
| of the Saturday Review, will cover 
{the Republican and Democratic 
|conventions in Chicago in July as 
/a special assignment for the SR. 
| “Diamond in the Loaf,” short 
|story by Metro trade contact Bill | 
| Ornstein, will appear in the sum-| 
| mer issue of Prairie Schooner mag. | 
|literary quarterly of the U. of) 
Nebraska. 
| Leonard’ Kirsten, reporter-re- 
| write man for Trans Radio Press’ | 
| Washington bureau, switched to. 
|the Americam Red Cross’ public | 
jinformation staff, where he’s in, 
charge of the news desk. 

Simon & Schuster, which pub-| 
jlished Romola Nijinsky’s “Nijin- | 











| sky” 18 years ago, will bring out 
;on May 27 the sequel, “The Last 


Years of Nijinsky,” which the | 
widow of the famed dancer re- | 
cently finished. 

Cecil Smith, editor of Musical | 
America and onetime editor of 
Theatre Arts, becomes music critic | 


lof view about Communism.” 


| Bergman emphasized that 40% 
|of the industry’s income is derived 
from foreign countries. “Ameri- 
|ean movies,” he said, “are seen 
| everywhere except in those Iron 
|Curtain countries which exclude 
|them because they fear democratic 
influence.” He noted that these 


films not only serve as a selling | 


|force for American products but 
|help foreign audiences understand 
“that democracy does work and 
| that we are not afraid to put into 
motion pictures those facets of 
American life which are so in- 
| digenous to the American way.” 

| Pointing out that the industry 
|has been accused of _ being 
|many things, Bergman declared: 
Me . there is one thing we are 


en My Mouth,” published by, not accused of being which hap-| That was “Feet of Clay,” 


{pens to be true. We are American 
businessmen with a job to do.” 








New Ozoners 





eal Continued from page 4 jae 








nabe houses have shuttered so far 
this month and two St. Paul thea- 
tres are preparing to do likewise. 
With their demise it will make a 
total of 12 within a year to cry 
quits. Until TV’s advent theatre 
closings were unknown in Minne- 
apolis and St. Paul. 

The Minneapolis four that have 
just ceased operations, temporarily 
at least, are the 800-seat Alhambra, 


|the 1,000-seat Richfield, the 1,000- for DeMille, which Marley photographed. 


seat Robbin and the 300-seat Roxy. 
In St. Paul, the 800-seat Oxford 
and 600-seat Roxy are going dark. 
All are independently owned. 
Thus far there have been only 
three Twin Cities downtown thea- 
tres to fall by the wayside, one 
here and two in St. Paul. All other 
closings have been neighborhood 
and suburban houses. Some of the 
shuttered theatres are being con- 
verted for commercial purposes. 
In other instances, reopenings will 


|await improved business condi- 


tions and in two instances clesings 
heve been announced “for the 
summer.” 











Vic Damone 


Continued from page 1 





—_——— 
a selection of the top names from 
a couple of other Army shows now 
playing in Europe. 

Now travelling with “Pyramid” 
are 27 GI performers and six tech- 
nicians. Troupe has been playing 
dates nightly and is scheduled on 
successive days until July 1 when 


the other cast will be assémbled. | 
Marvin Cane, Damone’s personal | 


manager, recently visited Damone 


| water. For gunfire he puffed cigar smoke toward the camera. It was 
pretty convincing, too. 
| Marley has been Cecil B. DeMille’s cameraman for more years than 
| he cares to remember. He got into the biz shortly after he graduated 
| from Hollywood High. Had Charlie Paddock not been around in those 
| days Pev would have been the sprinting champ of the era. He was 
| built like Paddock, too—short, stocky and fast. Stanford tried hard to 
'get him to Palo Alto but he didn’t want to be a doctor, lawyer or 
| governor, so he passed up the chance to meet Paddock on the college 
|level. Instead he became a dancer. In fact, between picture assign- 
| ments he has won 22 cups as a hoofer. 
| One day between bookings Marley ran into the corner grocer, who 
| asked if he would like to be in pictures. One of the grocer’s customers, 
| it seems, was looking for an assistant cameraman. All that was re- 
quired, he explained to Marley, was the physical ability to tote a heavy 
|camera anywhere the cameraman wanted it set up. Marley had plenty 
|of muscle so, P.S., he got the job. 
| His first job was on “Something To Think About,” one of DeMille’s 
| silent pix. Today they have six men to do the sort of work assistants 
such as Pev did. He had to learn how to load a camera, keep it in 
good condition and keep peasants away from the camera’s range. It 
took him nearly four years to graduate to handling a camera of his own. 
another DeMille picture. 

Light In the Afternoon 

The toughest thing he had to learn on the way up was judging light. 
He was among the first to use a light-meter. Everybody kidded him 
about 4t, but he noticed that the. eye was not reliable in judging light, 
| particularly in the afternoon. One day Par’s lab chief checked to find 
why Marley’s prints came out so evenly day after day. When he learned 
it was because Marley used a light meter, the front office issued a 
directive that all cameramen were to use the control henceforth. 

Marley also was among the first to use a viewing glass. This, too, 
can be done without an optical aid but it requires a lot of squinting. 
The viewing glass will show approximately how compositions will look 
when printed and so helps establish how to light a scene. 

Marley’s father and grandfather were painters and their experiences 
helped him a lot on composition but he didn’t stop there. DeMille had 
quite a library and he gave Marley carte blanche to study the copies of 
oid masters there. They were his great teachers in composition and 
lighting. 
|__He had other art teachers, too. The first one was Lina Basquette. 
| He danced with her at the Palace after she had made “Godless Girl” 
, It was an 18-minute flash 
| oes called Lina Basquette and Her Hollywood Steppers. The week he 
played the Palace the feature was “Dynamite,” another DeMille picture. 
| Marley had photographed that one, too. Between pictures it seems he 

married Lina Basquette. She divorced him later. His next teacher 
was Linda Darnell. He married her. Tle splicing lasted longer than 
the Basquette take but it broke up about a year ago. 

Coming Booms Cast Their Shadows Before 

Only two things seem to endure—his prints remain uniformly even 
and his golf scores stay between 70 and 80. Hardest obstacle camera- 
men had to overcome in the transition from silent to sound pix, and 
one not yet eliminated completely, he maintains, is the microphone 
boom. “It’s still a trick to swing it around and not cast any shadows 
;On your pic,” he confessed. 

Hardest problem to solve in shooting “The Greatest Show on Earth” 
was the lighting. Big are lights could not be used under the circus 
tent so Marley resorted to a new and faster Technicolor film. He went 
to Miami with four seniors to shoot tests and figured that if the prints 
were good at all he'd take a chance on the new film. The tests worked 
out fine. Everybody agreed that “Show” was a beautifully photo- 
graphed picture. That it didn’t break all records at the Music Hall 
was attributed to the fact that far too many people sat through two 
and three showings in the 11 weeks’ run of the picture there. At least 
the seats played to capacity. 

Marley has worked at ail the major studios, Paramount, 20th, War- 
ners and Metro. He has photographed everything from “King of 
Kings” to “Winterset,” “House of Rothschild,” “Clive of India,” “Alex- 
ander’s Ragtime Band,” “In Old Chicago,” “Night and Day” and “Life 
With Father”—everything but his hobbies, which are automobile rec¢- 
ing and golf. He was just the man to handle the cameras on “Follow 
fon a starring Ben Hogan, but he walked around with the gallery 

stead. 

Once when he was in New York, Warners asked him‘to test Gordon 
MacRae. He went into a room where MacRae was supposed to be 
Singing, said “Hello,” took one look and bolted. He told the execs; 








i a “MacRae might be a nice guy , , ograph for nuts. 
of the London Daily Express be-, in Germany and helped him 0.0., They went back with him to Tas mt penmngh Sa fad stepped out 


jfor a moment, and the guy Marley sized up was the agent. 


ginning in Sepfember. He was! 


the available Army talent. 
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i Broadway 


Connie (Mrs. nny == Macaluso, 
former VARIETY sec., became moth- 
er of a son Thursday (8), 

Table-hopping magico Russell 
Rhodes celebrating 10th anni this 
week (15) at One Fifth Avenue 
cafe. 

Screenwriter-novelist Robert Ar- 
drey due east this week on a 
month’s business-vacation visit to 
New York and Washington, 

N. Y. Times film critic Bosley 
Crowther and wife, Florence, train 
to the Coast Friday (16) for sev- 
eral weeks of studio gandering. 

Ernest Emerling, Loew’s Thea- 
tres’ ad-pub director, planed to 
Rome Sunday (11) for a month’s 
vacation, accompanied by his wife. 

Roger Dann, who handles film 
loans for Bankers Trust, N. Y., un- 
derwent intestinal surgery at Man- 
hasset (L. I.) Hospital Monday (12). 


Elton Hayes, who portrays Allan- 
A-Dale in RKO-Disney’s “Story of 
Robin Hood,” in from Britain for a 
tour ef U. S. key cities to help 
ballyhoo the film. 

Cecil B. DeMille due in town 
Saturday (17) to wind up speaking 
tour in which he’s appeared at 
civic functions at three midwest 
cities during the past week. 

Herbert Wilcox, British film pro- 
ducer, and his actress wife, Anna 
Neagle, arrived on the Queen Mary 
yesterday (Tues.) for a two-week 
stay in which he’ll negotiate dis- 
tribution deals for recently com- 
pleted product. 


Claude Kingston, director of 
J. C. Williamson Theatres of Aus- 
tralia, and general manager of the 
Melbourne office, left for London 
en route home, after a three-week 
Gotham visit on biz, seeing plays 
and concert artists. 


M-G’s production unit of “I Love 
Melvin” started arriving yesterday 
(Tues.) from the Coast to shoot 
locales. They will be followed next 
week by Debbie Reynolds and 
Carleton Carpenter, stars of the 
pic. 

Ann Ronell lectured on film 
music Monday (12) at Hunter Col- 
lege class on history of motion 
pictures. She used first reel of 
Marx Bros.’ “Love Happy” (pro- 
duced by her husband, Lester 
Cowan), for. which she did the 
music, to illustrate her points. 


John and Roy Boulting, British 
producers who will make “Crest of 
the Wave” for M-G in England, 
here from the Coast yesterday 
(Tues.) and plane to London Fri- 
day. They have been on Coast con- 
ferring with Dore Schary and other 


studio execs on their first M-G 
film. 


Paris 


Jean Marais preparing Dorian 
Grey ballet with Yvonne Alexan- 

er. 

Paris show biz saddened by death 
of, Maxime de Beix, VARIETY cor- 
respondent for more than 30 years. 

Dolores del Rio here on way 
from Mexico to Cannes where she 
will represent the Mexican film in- 
dustry at the film festival. 

Ella Logan wants to do James 
Barrie’s “What Every Woman 
Knows,” with a few Highland chan- 
sons added for N. Y. production. 

Anouk Aimee taking over Si- 
mon Simone’s role in Anglo- 
French pic of Georges Simenon 
novel, “Man Who Watched the 
Trains Go By.” Simon wanted 
Streetwalker rele toned down be- 
Cause censors might object. Claude 
Rains stars in this film to be shot 
here and in London. 


Las Vegas, Nev. 


By Bill Willard 

Ed Wynn gathering acts for his 
Last Frontier onslaught May 30. 

Celeste Holm opens today (Wed.) 
at El Rancho Vegas for two frames. 

Jack La Rue yocking it up dur- 
ing Peter Donald sesh at Thunder- 

rd. 


. 


Howard Hill, champ archer, in 





town over weekend with Flamingo 
as target. 


Sammy Weisbord and Phil Welt-. 
man, Morris office staffers, relax- 


| COMPO Problem 


ing at Desert Inn. 

Jimmy Blake, former vauder, and 

ick Sheridan take over reins of 
Jungle Club, intime Strip boite. 

Jack, Dempsey with gang of Der- 
by returnees stopped in for Joe E. 
Lewis hilarity at El] Rancho Vegas 
last week, 

Bud Granoff joined spouse Kit- 
ty Kallen (El Rancho Vegas) for 
his first gander at Bagdad on the 
Meadows, 

Jerry Colonna tops new Fla- 

mingo sortie opening tomorrow 
Thurs.) with Four Step  Bros., 
Isabel Randolph. 
‘ Copa City Teves with Jack Car- 
— Betty Reilly, Les Diagoras 
ne into third week at Desert 
nn drawing fine biz. 





he. @".Jrwin named entertainment 
ead, flacker and public relations 


—— 


boss at new Hotel Sahara skedded 
for mid-August unveiling. 

Peter Donald stays over at 
Thunderbird until the 19th, sur 
rounded by Irving Fields Trio, 
Irene Manning, Walter Long. 

Larry Gelbert, Sid Dorfman, 
prose writers for Bob Hope, Burns 
& Allen, respectively, cased Vegas 
between Hollywood chores last 
week. 

Billy Daniel, terper, and Mme. 
Margaret Chung from _ Frisco 
dropped in last week at the Fla- 
mingo to cheer Connie Moore’s 
songstint. 

Danny Francis in to lead jocks 
with Jimmy Dorsey platters for 
builtup prior to orch’s opening at 
Thunderbird June 19. Jay Law- 
rence has been signed for packet. 

Larry Parks-Betty Garrett nit- 
ery package sought for Flamingo 
date July or August, preceded by 
Olson & Johnson fortnight June 
12. Harry James orch and Artie 
Auerbach bow on May 29. 

Rex Allen and Carolina Cotton 
to be featured in Helidorado pa- 
rade with la Cotton chirping 
through Sunday (18) at the Last 
Frontier, augmenting Willie Shore, 
Hoosier Hot Shots capers. 


Reno 


Preston Foster in town. 


Al Donahue orch booked for 
Riverside this month. 

Milton Deutsch in to arrange 
first booking at new Golden Hotel. 

KWRN technicians on strike. 
Kenyon Brown-Don Reynolds exec 
personnel running statioe~ 

Silver Spurs awards gv Jimmy 
Stewart; Anthony Mann, director, 
and William Mellor, camera. 

Pianist Ken Lane interested in 
buying a place here. He’s accom- 
panied Sinatra, Clark Dennis, and 
now Kay Starr in their Reno en- 
gagements. 

Truckee River on the rise but 
so far no flood danger. CBS’ 
KOLO forced to make emergency 
arrangements, being on basement 
level. High water is beginning to 
seep into studios. 


Chicago 

“Bagels and Yox” opened at the 
Blackstone Sunday (11). 

Arthur Lesser hovering around 
at the start of “Two on the Aisle.” 

Larry Adler did his first date 
here in two years at Orchestra Hall 
Saturday (10). 

Tony Curtis doing a personal for 
a day with his “Flesh and Fury” 
pic at Oriental. 

Paula Stone and Michael Sloane 
in town arranging for theatres for 
next season for “Top Banana” and 
“Country Girl.” 

Allan Jones threw a party last 





| 
| 
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London 


Playwright James Bridie left up- 
wards of $124,000. P 


sonals for WB's 
Team.” 

Beebee Hunt, 
chorus girls’ 


“The Winning 


who won last 
strip contest at 


Gordon Gow to broadcast on the | sino, tagged to a peeler’s con- 


Cannes Film Festival next week. 


W. C. Bass retired from his job} 


as general secretary of the Va- 
riety Artists Federation. 

Sonja Corbeau sailed for Aus- 
tralia to play femme lead in the 
touring edition of “Folies Ber- 
gere.” 

Jack Hylton 
coming trip to 
ably be 
month, 

Agent Lew 


stponed his forth- 
planing out early next 


Grade booked the 


Compagnons de la Chanson at the} 


Savoy for 
June 3. 


two weeks 





. ¥. and will prob- | 


tract on the wheel. 

Mary Kreig Cain, Baron Elliott's 
| ex-vocalist, up from Washington— 
; husband's a navy officer —to be 


| with her ailing mother. 


| 
Berlin 


By Vincent Lane 
Kirsten Flagstad in Berlin to 
|give concerts with City Opera 


orch. Georges Sebastian will con- | 


| duct. 


Boston Symphony Orch sched- 


|works by Berlioz, Brahms, Hinde- 


Sally Ann Howes, bedded by | ™ith, William Schuman. 


laryngitis, is temporarily out 
the cast of the Hylton musical, 
“Bet Your Life.” 

Patricia Medina returned 
cationing in London with her par 
ents and sisters. 

Vie Hyde to Sweden for a seven- 
week engagement after which he 
returns to America on the maiden 
voyage of the new U. S. liner, 
United States. 

Instead of doing two sessions at 
the Bagatelle restaurant, Sophie 
Tucker will do one session lasting 
45 minutes starting at midnight. 

Perce Pearce arrived here last 
week to initiate production plans 
for Walt Disney’s Technicolor film, 


“When Knighthood Was in Flow-| 


er.” 

Duchess of Kent is to attend the 
charity preem of “Ranch in the 
Rockies,” a western musical on 
stage and ice, at the Empress Hall 
June 5. 

Brian Desmond Hurst planed to 
U. S. with John Ford to discuss 
casting of “The Last Romantic,” 
based on the life of Ludwig II of 
Bavaria. 

Godfrey Tearle, inked for a role 
in Mike Frankovitch’s “Decameron 
Nights,” planed to Spain for leca- 
tions last week, and will be fol- 
lowed by Eliot Makeham. 

Val Parnell dickering with Ar- 
thur Blake to play a session at the 
London Palladium after his en- 
gagement at the Churchill Club, 
with salary adjustment the only 
obstacle. 


Philadelohia 


By Jerry Gaghan 

Al Modell’s Forge Room, in 
Chancellor Hall, launches an en- 
tertainment policy next Monday 
(19). 

Hortense Allen succeeds Clarence 
Robinson as director-producer of 
revues at New Town Tavern, Delair, 


week for Joan Bennett and Zach-|N., J 


ary Scott, incoming stars of “Bell, 
Book and Candle,” and Leon 
Ames and Maggie McNamara, out- 
going stars of “Moon Is Blue.” 


Washington 


By Fiorence S. Lowe 


Ed Sullivan will emcee Navy Re- 
lief Ball May 23. 
Ray Milland heading cast of 
“The Thief” currently on location 


ere. 

Russell Nype currently doing a 
supper show at Hotel Statler’s Em- 
bassy Room after his nightly “Call 
Me Madam” at National Theatre. 

Esther Williams due in May 22 to 
hypo interest in Leew’s Capitol 
preem of “Skirts Ahoy,” as well as 
to be guest of honor at next night’s 
Navy Relief Ball. 

“Caravan of Stars,” with Mills 
Bros., Dinah Washington, Woody 
Herman orch, Tommy Edwards and 
Herkie Styles set for May 18 one- 
nighter at National Guard Armory. 


Ethel Merman wowed a Women's 
National Press Club luncheon audi- 
ence, which included Mrs. Dean 
Acheson, several ambassadors, and 
other top-ranking capitalites, by 
spontaneously singing “There's No 
Business Like Show Business” sans 
accompaniment. 
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has been sounding out key mem- 
bers of that outfit and has yet 
to meet with any success in landing 
a rep on COMPO. S.-H. Fabian 
has been the choice of many TOA- 
ers but it’s understood he already 
has answered negatively. 
Actually, persons familiar with 
the "COMPO operation insist that 
handling the presidential reins at 
tHis time, with so much of the or- 
ganizational work completed, 
means relatively little time. Exec 
staff headed by special counsel 
Robert W. Coyne performs all day- 
to-day activities and policies are 
mapped by the board of directors. 





Alex Wilson, formér newspaper 
copy boy here, has been name 
first trumpet for the Buffalo 
Symphony orch. 

Ringling Brothers and Barnum 
& Bailey show won’t play Wilm- 
ington, Del., this year. Former lo- 
cation there is now a drive-in. 


Will Mastin Trio’s sock reception 
at Latin Casino led owners Dave 


of | 


Army’s Corporal Amo Cappelli 


gave two piano concerts for Berlin- 


to } : 
Hollywood last weekend after iy many, Cappelli has been on teur'| 


stationed GI’s last week. On leave 
i from infantry unit in West Ger- 
of service clubs here and in the 
Federal Republic. 

Six-man delegation of the Com- 
munist Cultural Committee 
Berlin for Bonn “to take up nego- 
tiations concerning a reorganiza- 
tion of Berlin's cultural life.” Opera 
singer Michael Bohnen and Prof. 
Rudolf Bayer are members of the 
delegation. 


Cleveland 


By Glenn C. Pullen 

Ted Barker,s Loew's publicist, 
in hospital for stomach ulcer treat- 
ment. 

Frances Greer, ex-Met Opera 
singer, held third week by Statler 
Terrace Room. 

Ruth Feather, character actress, 
retiring from stage after 36 years 
on Play House staff, 

Joe Flynn checked in as gently 
as cyclone to do promotion work 
on “Mister Reberts,” 
Hanna. 

Muggsy Spanier’s 
Buddy Charles succeeding Burt 
Taylor, disk crooner, at Main 
Street Club Friday (16). 

Max Wittman’s Academy Play- 
ers setting up summer theatre at 
Ashtabula, O., with several other 
Ohio towns on their hot weather 
itinerary. 


Minneapolis 
By Les Rees 
In addition to star Joan Blon- 
dell, second International Brother- 
hood of Electrical Workers’ revue 
touring Northwestern Bell Tele- 
phone Co. area and presented at 
Lyceum here with admission free 
to telephone workers, included 
Jayne Manners, Roy Bros. Mario- 
nettes, Joe De Rita, Flying Mar- 
chinos and a line of girls. Show 
was titled “Guys and Dials.” 
Lou Wills, Jr., and Stoner & 
Dennis into Hotel Nicollet Minne- 


band with 





d|sota Terrace. 


Prom Ballroom had Vaughn 
Monroe for one-nighter. 

Doran Bros. at Hotel Radisson 
Flame Room. 

When the Dorothy Lewis annual 
Minnesota Terrace summer ice 
show opens June 3 it will feature 
Heinie Brock, former veteran “Ice 
Follies” luminary, as well as Miss 


Dushoff and Dallas Gerson to hold | Lewi 


them over, first time this season an 
act has stayed second week. 

Gene Krupa Trio (Charley Ven- 
tura and Teddy Napoleon) back at 
Ventura’s Open House (Linden- 
wold, N. J.) after a tour of the 
Coast, Hawaii, Japan and Korea. 


Robin Hood Dell, al fresco con- 
cert spot in Fairmount Park, will 
present five children’s concerts at 
matinees this season, with Alexan- 
der Hilsberg, New Orleans symph 
maestro, on podium 


Pittsburgh 


By Hal Cohen 


Variety Club’s annual golf tour- 
nament set for Churchill Valley 
CC June 16. 

Johnny Kirby, singing on Al Jar- 
vis’ teevee show in Hollywood, 
screen-tested by M-G. 

Richard Hayes headlining the 


] Copa on heels of his stage engage- 


,;ment at Penn Theatre. 
Marge Nelson, dancing wife of | 





musician Kloman Schmidt, has re- 
tired to await motherhood. 

Rose LaRose back to Casino 
Friday (9) for first time in eight 
years to close burley season. 

Esther Heller has come back 


‘home to rejoin office staff of 


brother Jackie Eeller’s Carousel. 
Columbia sending Christine Lar- 

son here next week to exploit her 

“Brave Warrior” pic with 
Jenny Lou Law, late of ‘Lend 


An Ear,’ coming back home for)|Ch 


the Pitt Stadium opener, “Carou- 
sel.” 
Playwright Al Golden accom- 
panied his wife here from N. 
for 25th reunion of her highschool 
class. 


Mrs. Grover Cleveland Alexan- | 


on Hall. | 


wis. 
Ending of three-month-old taxi 
drivers’ strike helping nitery busi- 


Miami Beach 


By Lary Solloway 
Charles (Loew’s veepee) Mosko- 
witz at the Saxony for a rest. 
Sandy Scott and Maurice Pol- 
lack, with Nick Condos dickering 
Roosevelt Theatre fer summer 


_| stock legit presentations. Deal held 


up when house owner Ed Singer 
upped original rental figure. 

Errol Flynn, John Loder mak- 
ing the nitery rounds last week. 
Flynn shopping for yacht before 
heading for Manhattan and Ed Sul- 
livan TV show appearance, making 
the Nautilus Hotel a regular stop- 
off every couple of weeks. 

Possibility that Martha Raye and 
partner Norman Schuyler may take 





a spot in Miami (on the mainland) 
although continuing to operate the 
Five O’Clock Club. Miss Raye shut- 
tering the spot for three weeks and 
heading to New York for her video 
show on Saturday (17). 


Honolulu 


Ted Wells and his Dixieland 
combo at Zebra Room, midtown 
nitery. 

Four Jokers, who debuted in 
Frank Sinatra shows here, off on 
a nice run at Waikiki Lau Yee 


ai. 

“Quo Vadis” (M-G) ran for five 
weeks at Kuhio Theatre, equalling 
all-time record. Initial booking was 


Y. | for three weeks. 


KAHU, Waipahu, adds another 





Japanese language hour, a late 
Saturday night show designed for 


ider in town for two days on per- | second generation audiences. 


left | 


current at} 


Hollywood 


LeRoy vacationing at 
Palm Springs. 

Esther Williams east to plug 
“Skirts Ahoy.” 

Don McElwaines celebrated their 
34th wedding anni. 

Frank Sinatra and Ava Gardner 
returned from Hawaii. 

Rita Hayworth returned from 
her Mexican vacation. 

Donald O’Connor celebrating his 
25th year in show biz. 

Pat O’Brien in town after an 
eight-city COMPO tour. 

John Ford in town after a Gov- 
|ernment mission abroad. 
| Wild Bill Elliott resumed his ro- 





opening i uled to play here May 15 will do deo tour in Albuquerque. 


| Dick Haymes to Houston to en- 
|tertain at Shamrock Hotel. 

Mark Robson left for Samoa to 
| Shoot “Return to Paradise.” 
Thomas Gomez moving his fami- 
ily from N. Y, to Hollywood. 
Margaret Sheridan planed to 
| Acapulco for a 10-day siesta. 

| Larry Parks and Betty Garrett 
to Toronto for a nitery stand. 

Bullets Durgom and bride to . 
Honolulu on their honeymoon. 

Robert Welch checked in at 
Paramount after a COMPO tour. 

Abe Greenberg appointed ad- 
|pub director for American Pic- 
| tures, 

Edward: Nassour to Mexico City 
to look over the production situ- 
ation. 

Janis Carter east on a seven- 
| week tour of personals covering 30 
cities. 
| William Dieterle checked in at 
|Columbia after five weeks in- 
| Israel. 
| Will Rogers, Jrs., adopted an In- 
dian child from the Navajo reser- 
vation, 

Janet Barrett and Hugh Sanders 
took out a marriage license for 
June 3 

Arthur Alexander in town after 
ja three-month swing around the 


country. 
in from N. Y. 





Vernon Duke 
where he conferred with music 
publishers. 

Edmund Grainger will be guest 
speaker at the COMPO meeting in 
Dallas June 9. 

Errol Flynn, Barry Mahon and 
Robert E. Ford organized Errol 
Flynn Enterprises. 

Barry Sullivan will emcee the 
Children’s Hospital’s annual out- 
ing at Uplifters Club. 

Joe E. Brown will be honor- 
guested as “Mr. Movie of 1951” by 
the Saints and Sinners. 

Josef Leytes in town to plug 
opening of “Faithful City,’ which 
he produced in Israel. 

Victor Mature returned to work 
at 20th-Fox after making eight 
outstide films in a row. 

Jack L. Warner goes to London 
next month to set up a lab for 
processing the new WarnerColor. 

Edgar Bergen in from Washing- 
ton where he was cited for his 
“Operation Santa Claus” project. 

Red Cross cited Eddie Cantor 
with its highest award, Certificate 
of Appreciation, for his blood do- 
nation campaign. 


Athens 


By Irene Velissariou 

French playwright Jaques Le- 
trage in town for a few days. 

Katina Paxinou is back from 
New York to arrange a U. S. tour 
of National Theatre players in a 
presentation of ancient tragedies. 

Leonardo de Mitri, representing 
an Italian film organization, in 
town to arrange production of a 
motion picture at the Anzervos 
Studios with a Greek-lItalian cast. 


Jacques Deval off to Paris after 
supervising production and direct- 
ing his play, “Ce soir a Samar- 
cade,” at the Kotopouli Theatre, 
with Melina Mercouri in starring 
role, 

American actor Norman Rolland, 
choreographer Lady Lytton and 
actors Hans Nilsen and Alfred 
Lamer in town to take part in 
“Prometheus Bound” at the 25th 
anni of the Delphe Festival. 


Portland, Ore. 


By Ray Feves 

Theatre biz is off here with no 
strong product in sight. 

Walter Hoffman, Paramount 
| field man, in town for a few days. 

George Shearing Quintet played 
three nites at McClendon's last 
; week. 

“Iee Follies of 1952” inked for 
13 days at Portland Ice Arena next 
month. 

Eddie “Rochester” Anderson 
+bere to watch his horse run at 
Portland Meadows. 

Nielsen Twins in at Clover Club. 
Tommy Cauthers joins the band 
and Jack Howell entertains in pia- 
no lounge. 

The Continentals and the High- 
towers held for second week at 
Amato’s Supper Club. Jack Mar- 
shall set to follew. 
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trying to cut down service and pre- 
maturely start screaming, as they 
always do, for rental reductions on 
that basis. : : 
‘Exhibs Should Be Just as Anxious 


exhibitors should be just as anx- 


Distrib Streamlining Closer 


ways that the pic industry is now 
seeking. 


from conclusions of the majors that 
Actually, the distribs maintain, there’s very little chance of further 





Increased interest at this time in 
‘streamlining” distribution results 


Nher Bros. 


last week returned a verdict of $7,- 
500 in an action brought by Bordo- 
naro Bros. Theatres, Inc. vs. War- 
Circuit Management, 
Paramount Pictures and RKO Ra- 
dia, for treble damages under the 
Sherman antirust act. Bordonaros 
alleged that their first-run Palace 
Theatre in Olean was the victim of 
monopoly and conspiracy by the 
three distribs. 





upping their gross biz and that 


ious as the releasing companies to| with more TV coming, it’ll probab- 


les stly methods of selling|ly decline. 
pone Ponend -renge If the distribu- | ing the problem from the other end 


and handling pix. 


They are thus attack- 


tors can lengthen the narrow profit —decreasing costs and bringing 
margins on which they are now Op- them in line with potential rev- 


erating, they say, they'll be in bet-| enue. 


Obviously, laying off a book- 


ter position to consider rental ad-| er here and a salesman there is no 


justments. 


Meantime, they don’t | solution. 


It will take a radical 


want their cogitations purposefully | change in method, and that is what 


misunderstood. 

Johnston pretty much stated the 
thesis for updating present expen- 
sive and creaking methods in his 
report. He said: “The traditional 
machinery of the industry for dis- 
tribution of film in this country 
should be streamlined. Changing 
patterns of demand, transportation 
and population have dislocated the 
accustomed patterns. For the sake 
of economy and of better service, 
there are many possibilities which 
an industry that is determined to 
be modern and up-to-date must ex- 
plore for itself. The goal of this 
effort is to get film to the theatres 
in the best and cheapest way.” 

There are two points of attack on 
the problem. One is the actual sell- 
ing of pix and the other is their 
physical distribution. Since the 
first is. fraught with dangers of 
antitrust conspiracy, which prevent 
much in the way of cooperative ac- 
tion, more attention over the years 
has been given to the second, 

As for selling, there has been 
some thought of each company han- 
diing its own circuit and important 
first-run business, but giving its 
tailend selling over to some sort 
of joint organization. Latter could 
be a company specially set up for 
the purpose, with all the participat- 
ing distribs possibly owning its 
stock. Or it could be a straight 
co-op of the companies, with the 
antitrust laws a governing factor on 
the final setup. 

There are dozens of difficulties 
in the way of setting up such a 
system, both legal and traditional, 


is being sought. 
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contest the police action if the 
panels found the picture indecent. 

According to Hood, those view- 
ing the picture at the screenings 
were unanimous in that “the police 
action was ridiculous.” 

The film depicts the life and 
customs of the Latuko tribe in 
Equatorial Africa. It was made 
by Edgar M. Queeny, chairman of 
the board of Monsanto Chemical 
Co., and has been shown in 200 
communities in the far west and 
midwest, as well as at the Museum. 
It was recently banned in New 
York. The natives are shown partly 
or completely unclad. 

Film was first shown at the 
Newsreel Theatre on Friday (9) 
morning. The first show was 
viewed by Captain Lawrence and 
two policewomen. The three re- 
turned at 11:30 a.m. with a warrant 
from Magistrate Cooper,  im- 
pounded the picture and arrested 
the three employees. 





Jurists to See ‘La Ronde’ 
Albany, May 13. 
Private screening of the French 
picture “La Ronde” will be held 
tomorrow (Wed.) for Appellate 
Division jurists in connection with 
the petition of Commercial Pic- 
tures, distributors of the film, for 








but distribs are anxious to find an 
answer. The problem of selling the 
small theatreowner is becoming in- 


annulment of the New York State 
Board of Regerits’ ruling that the 
pic be denied a license. Reason 


creasingly burdensome and unprof- | given by the Regents was that the 


itable, and it is thought some sort 


of method will have to be found! “tend to corrupt morals.” 


eventually to get salesmen off the 
road handling such minor accounts. 
One suggested way has been mail 
selling, which Eagle Lion tried a 
couple years ago with no spectacu- 
lar success. 

‘Backroom’ Operation 

Changes in methods of physical 
distribution offer few legal obsta- 
cles, although normal hurdles are 
presented in human shyness at any 
kind of change in traditional prac- 
tices. Principally entailed here is 
the end of each company having its 
own “backroom” operation and 
vaults in each of 31 or more ex- 
change centres throughout the 
country. 

Instead of every distrib having 
its own storage, inspection and 
shipping services in high-priced 
business areas adjacent to sales of- 
fices, there’d be one central serv- 
ice in each territory. It could be 
located on the outskirts of town 
where property is much cheaper, 
insurance rates much lower and 
traffic problems for delivery trucks 
much less. 

Each company would still main- 
tain its own sales offices, but they 
could be in ordinary downtown of- 
fice buildings rather than in ex- 
pensive fireproof exchange struc- 
tures. Teletype or other modern 
communication could connect them 
with the shipping setup, which 
could more efficiently utilize per- 
sonnel and space by working joint- 
ly for 10 companies than for one. 

As in the tailend selling system 
described above, the physical han- 
dling could be done by a company 
employed for the purpose, by a 
jointly-owned stock company or by 
a pure co-op. Among problems in 
Setting it started would be dispos- 
ing of present leases and buildings 
owned in fee. 

Way off in the future, and noth- 
ing that the Schwalberg committee 
is giving thought to now, is the pos- 
sibility of television delivery of 
pix. Instead of prints going to va- 
rious theatres, houses would just 





film was “immoral” and would 

Court on the same day will also 
hear arguments on the petition. 
Appeal was originally made to 
Supreme Court Justice Kenneth S. 
McAffer. It was referred to the 
Appellate Division. Regents’ rul- 
ing was handed down on April 13. 

Decision was appealed, and a 
committee consisting of Regents 
W. Kingsland Macy, John F. Bros- 
man and Jacob L. Holtzmann up- 
held the film division’s ban. 





‘La Ronde’ Awarded 


London, May 13. 
British Film Academy, which 
chose the French film, “La Ronde,” 
as the best picture of the year, 
presented its award Thursday (8) 
to director Max Ophuls at cere- 
monies held at the Marble Arch 
Theatre. Event was broadcast by 
the British Broadcasting Corp. 
Produced by Sacha Gordine, “La 
Ronde” is based upon a play by 
Arthur Schnitzler. It stars Anton 
Walbrook, Daniele Darrieux, Si- 
mone Simon and Daniel Gelin. 
Commercial Pictures is distribut- 
ing in the U. S. 
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na eee 
When the Peoples Cinema was un- 
able to get suitable Hollywood 
product in 1937-1940, it’s charged, 
the theatre resorted to screening 
first run foreign films and Yiddish 
pictures. 

But the art policy was dropped 
in 1940, the plaintiffs contend, “be- 
cause Randforce and Loew's Thea- 
tres interfered with producers of 
the foreign product to deprive 
them of films.” Moreover, the com- 
plaint states, Randforce compelled 
the Peoples Cinema to cut it in on 
a profit-sharing arrangement in con- 
nection with the foreign pix runs. 
House then booked whatever do- 





tune in on closed channels and pick | 
up their feature off the air. It's! 
somewhat Buck Rogersish, particu- 
larly in the light of the scramble 
for every available bit of channel 
space, but is conceivable if the FCC 
ever expands the number of air- 


mestic films it could get rather 
pid ag agree to the alleged profit 
split. 





Buffalo Verdict 
Buffalo, May 13. 
Jury in U. S. District Court here 


The suit was the second brought 


| by plaintiffs, the first having been 


tried here in January, 1948, cover- 
|ing a six-year period up to Septem- 
| ber, 1946, and resulting in a ver- 
ldict for $28,500. Present action 
| was for 18-month period from end 
lof last case to the inauguration of 
competitive bidding in Olean, when 
plaintiff asserts the conspiracy 
| ceased. 

| Trial consumed two weeks, much 
of which was devoted to litigation 
over the effect of case of U.S. vs. 
Paramount, and more particularly 
the effect of the judgment in the 
first Bordonard case upon the al- 
leged conspiracy during the latter 
period. The jury after deliberat- 
ing five hours returned a verdict 
on the same pro-rated basis as the 
award for the former six-year pe- 


| riod, 


Recovery is the smallest award 
so far received in motion picture 
antitrust litigation. It marks the 
windup of four picture antitrust 
suits brought: in Buffalo during 
past five years, two by the Bordo- 
naros and two others, i.e., Rivoli 
Operating Corp. and Dipson The- 
atres, Inc., which resulted in non- 
suit and dismissal, respectively. 


WB Sales Meet 
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Francisco Story,” Fidelity-Vogue 
production starring Joel McCrea 
and Yvonne DeCarlo; “About 
Face,” Technicolor musical, with 
Gordon MacRae and Eddie Brack- 
en; “Carson City,” WarnerColor 
western, with Randolph Scott and 
Lucille Norman; “3 for Bedroom 
C.” Alperson-Bren production in 
Natural Color starring Gloria 
Swanson; “The Winning Team,” 
starring Doris Day, Ronald Reagan 
and Frank Lovejoy. 

And “The Story of Will Rogers,” 
|in Technicolor, starring Jane Wy- 
man and Will Rogers, Jr.; ‘‘She’s 
Working Her Way Through Col- 
lege,” Technicolor musical with 
Virginia Mayo, Ronald Reagan, 
Gene Nelson. and Don DeFore; 
“The Crimson Pirate,” Norma Pro- 
ductions pie in Technicolor, star- 
ring Burt Lancaster; “‘The Miracle 
of Our Lady, of Fatima,” Warner 
Color drama with Gilbert Roland, 
and “Springfield Rifle,” in Warner 
Color starring Gary Cooper. 


Link Par-Sale 
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would receive $65 per week, be 
given an equal voice in operation 
of the theatre, incur all debts and 
liabilities and that Blank would 
not be subject to any liability 
therefor. 

Blank was also questioned re- 
garding circumstances by which he 
| was appointed trustee of his own 
| circuit after it was sold to Para- 
mount Pictures Corp. and had gone 
bankrupt along with Par. He testi- 
fied that his appointment was made 
| with approval of the court. 

Gaguine’s probing brought pro- 
tests from UPT counsel Duke 
Patrick, who said, “I am getting a 
little tired of these when-did-you- 
stop-beating-your-wife questions.” 


Under direct examination by 






































'| Patrick, Blank testified he sold his 





interests in A. H. Blank Theatre 
| Corp. to Par in 1929 (for approxi- 
| mately $900,000 in stock) when Par 
|shares were paying $4 in divi- 
| dends. This consideration, plus de- 
| sire to take life “easy,” he ex- 
| plained, prompted his action. He 
| tater sold stock for approximately 
| $90,000. 

| Four years after he sold his in- 
| terests, he related, the circuit went 
| bankrupt and he was appointed 
| trustee. Principal creditor was 
| Publix Enterprises (Par subsid) in 
| amount of $1,500,000. Publix was 
| also bankrupt. 

In September, 1933, he testified, 
he formed Tri-State Theatre Corp. 
from theatres formerly in the 
Blank chain and acquired a stock 
for $25,000 under an arrangement 
which required that, if necessary, 
he provide $150,000 of working 
capital, 











_ Anna Karenine 
uninspiring tale of a wronged 
woman’s woe. 

Story of Anna is simple enough. 
A rich, aristocratic Moscow lady 
in the 1860s, unhappily married, 
has an affair with a cavalry offi- 
cer which goes sour, and she kills 
herself. ; 

Anna, in Tolstoi’s account, 1s 
the dominating figure of the story 
but not—as here—to the exclusion 
of everyone else. In the Rouleau 
version, even the officer, who is 
actually as much a victim of cir- 
cumstance as Anna, becomes al- 
most a semi-heavy and the others 
—the husband alone excepted—are 
merely phantoms haunting the 
background. Rouleau tells the 
story in film style, starting with 
Anna’s suicide and then flashing 
back to scenes of her life. If this 
is a film bid, it is a late one, “Kar- 
enina” having been filmed three 
times in the past 25 years. | 

Acting of the present Paris ver- 
sion is only so-so, best performance 
being by Gerald Oury as the hus- 
band. Francoise Lugagne has some 
moments as Anna, but role as 
written is a tough one and she has 
a difficult time with it. Yves Vin- 
cent is good enough as Vronski, 
the officer, but not outstanding. 
Use of lighting to create pictorial 
effects is excellent rouge. 

urt. 


Im Schatten der Krone 
(In Shadow of Crown) 
Vienna, April 29. 
Josefstadt Theatre production of drama 
in seven scenes by Hans Naderer. Di- 
rected by Franz Pfaudier. Settings by 
Felix Smetana. At Buerger Theatre. 
Emperor Francis Joseph. .Erich_Nikowitz 


Franz Ferdinand....... .... Erik Frey 
Otto..............+-...-Karlheinz Boehm 
Archduke Carl Ludwig....Karl Ehrmann 
Marie Therese............- Hilde Jaeger 
Marwarethe: « .... > i0+6000% Bibiana Zeller 
Archduke Friedrich.........Martin Costa 
Isabelle................Elisabeth Markus 
Countess Chotek........ Vilma Degischer 





This play carries terrific emo- 
tional impact for the older genera- 
tion. It is the story of the mor- 
ganatic marriage by the one-time 
Austrian crown prince, who was 
murdered at Sarajevo in 1914, 
starting the first world war. 

Erik Frey displays a rare gift 
for character portrayal, imperson- 
ating Franz Ferdinand nearly per- 
fectly. One of the most touching 
scenes is when he awaits the news 
of his uncle’s death only to be told 
the grand-old man of Schoenbrunn 
is well again. 

Erich Nikowitz as Emperor Fran- 
cis Joseph and Vilma Degischer as 
Countess Chotek, in two other out- 
standing parts, are well cast. 

Firm and imaginative direction 
by Franz Pfaudler deserves high 
credit as do the settings by Felix 
Smetana. Maas. 


Kleine Niederdorf-Oper 
(Little Niederdorf Opera) 
Zurich, May 2. 


Schauspielhaus production of musical 
comedy in three acts by Walter Lesch, in 
collaboration with Werner Dueggelin. 
Music by Paul Burkhard. Directed by 
Oskar Waelterlin; sets by Teo Otto; light- 
ing, Walter Gross; musical accompani- 
ment, Burkhard and Rolf Langnese. At 
Schauspielhaus, Zurich. 

With Emil MHegetschweiler, Margrit 
Rainer, Robert Bichler, Armin Schweizer, 
Ella Buechi, Anne-Marie Blanc, Kraft 
Alexander, Traute Carlsen, Hans Meh- 
ringer, Rudolf Walter, Sigfirt Steiner, 
— Gmuer, Paul Boesiger, Friedrich 
raun. 





This is by far the season’s big- 
gest b.o. hit here. After 50-capacity 
performances here (an unusual 
high for this city), it is still going 
strong and shows every promise of 
running for several more weeks, 
if not until the end of the season 
in June. 

Despite its outstanding local 
success, this comedy with music 
by Paul Burkhard, whose “Black 
Pickerel” is presently a hit musi- 
cal all over Europe under the 
title “Fireworks,” has only very 
slim U.S. chances. Its charm and 
appeal lie in the use of the pic- 
turesque and colorful old quarter 
of Zurich called Niederdorf (which 
might be compared swith Green- 
wich Village or Montmartre), as 
a background for a simple, popular 
story with simple, popular songs. 

The story involves a young girl 
from the country who had an affair 
with a seductive, but fickle-minded 
crooner from the big city. Having 
been deserted by him, she follows 
him to Zurich where he works in a 
cheap cabaret in Niederdorf, only 
to find out that he is romantically 
entangled with a girl in the troupe, 
a second-class singer and dancer. 
Heartbroken, she finds comfort’and 
understanding with a kind old 
bookseller and an energetic widow, 
and eventually finds a new romance 
with a shy young mechanician in 
Niederdorf who is deeply in love 
with her. 


This lightweight story frame 


only serves as a purpose for a num- 
ber of songs and gags, mostly of 
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local color or as a takeoff on local 
happenings. Only song with a little 
broader appeal is an_ ironically 
languishing tango, “If You Can't 
Get What You Love, You Gotta 
Love What You Get.” Rest of the 
musical numbers are only average 
and don’t seem particularly des- 
tined for wide popularity. The 
score is not quite up to the same 
composer's “Black Pickerel,” which 
included several hit songs. 

The performance, with a big 
number of public favorités in the 
cast, scores heavily with the audi- 
ence. Oskar Waelterlin, managing 
director of the Schauspielhaus, per- 
sonally assumed the. direction. He 
creates the typical mood of the 
real Niederdorf perfectly, with ex- 
cellent support from Teo Otto’s 
two sets, which successfully repro- 
duce the authentic atmosphere of 
Zurich's Old Town. The cast is 
highlighted by several fine por- 
trayals, best of which are delivered 
by Margrit Rainer as the under- 
standing widow, Traute Carlsen as 
the slightly decadent owner of the 
cheap cabaret, and Rudolf Walter 
as a peasant determined to see the 
night-life of the big city. A new- 
comer, Kraft Alexander, in the role 
of the suave beau, and a young de- 
butante, Ella Buechi, as tie girl 
from the country, obviously have 
too little stage experience to con- 
vince in their parts. They appear 
miscast. Mezo. 


—_————* 
La Feuille de Vigne 
(The Fig Leaf) 
Paris, May 1. 

Andre Brule production of comedy 
(three acts, one set) by Jean Bernard-Luc. 
Stars Jacques Dumesnil. Directed by 
Pierre Dux. Set by Suzanne Raymond. 
At Theatre de la Madeleine, Paris. 


WAsbeG nocd Fo cecsdeeseses ..Abel Rieux 
Abel Leroy...ssccseseees- Pierre Flourens 
AMMR... ccc ccccccccccsoce Janine Guiraud 
Paulette... ..scceceeceees Colette Frederic 
Thierry ...ccccccccccvesss Jacques Pierre 
Huguette........-eeeeees Germaine Auger 
Brigitte... ..cssvcccccece: Colette Ripert 
WROROURE . ooo vcccccececess Suzanne Dehelly 
Marie France.......«++++- Janine Wansar 
Bertrand Cazalis.........- Jacques Ferry 
Bdomel. os csccscccocecces Jacques Dumesnil 
JAMES... cccccccccccceres Bernard Dheran 
FJOrOMe .. nc csecrcsecccsvees: Robert Vattier 
Virginia... ..ccccccscccocces Gladys Gould 
Leroy Belair.....-.++.-s+eee++: Paul Ville 





Before this play opened, it had 
been sold for several Continental 
territories. Also before its preem, 
there were advance raps that it was 
coarse and very anti-American. — It 
definitely is not and is sure of a 
long run. 

Jean Bernard - Luc, who_ has 
already done business with 20th- 
Fox for nice money, may get an- 
other stack of U. S. coin if this is 
suitably adapted to th. screen. For 
exploitation purposes. is a nat- 
ural wherever the Kinsey Report 
is known. } 

The play might have been titled: 
“How the average prosperous and 
normal family reacts to the Kinsey 
report.” 

It opens on the estate of a Bor- 
deaux wine grower, the local equiv- 
alent of a southern cotton planter. 
He is sort of a despot. th him 
live his old father, his own wife, 
his married daughter and a son-in- 
law, his teenage son, and an un- 
married daughter engaged to a nice 
young man. Also a spinster rela- 
tive who is both unattractive and 
frustrated. 

Everyone lives according to what 
is considered normal standards. 
This obtains until the brother of 
the fiance arrives from the U. S., 
with his American Wife. He is a 
scientist full of the Kinsey report. 
He quizzes everyone and finds that 
they must readjust their lives ac- 
cording to his standards. He con- 
vinces the wine grower that his un- 
married daughter should be en- 
couraged to try married life before 
being wed, resulting in her fiance 
sharing her bedroom for several 
days. The neglected woman starts 
flirting with a relative. The boy 
and the maid carry on and even 
the old father starts making passes 
at a servant. The spinster tries to 
forget her frustration by making a 
play for the wine grower. However, 
normalcy is resumed when it’s dis- 
covered that the whole thing was 
inaccurate from the start. The 
wedding takes place, the flirting 
wife is found to be on the up and 
up, and the complexes are forgot- 
ten forever. . 

Jacques Dumesnil who is Lionel, 
forms the center of interest from 
end to end, and handles his role su- 
perbly. Without him the play would 
not be plausible. He is well support- 
ed by the two daughter characters. 
Colette Ripert is one of them, the 
shy little girl whom Robert Vattier, 
the Kinsey-loving scientist, tries to 
bring together with her fiance. 
Jacques Ferry. Janine Wansar, - 
her married sister, is equally we 
cast. The men are okay, too. 
Thanks to Dux’s direction, the play 
moves swiftly and gets plenty © 
laughs. 

Andre Brule has given the play 
nice mountings. Mazt. 
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OBITUARIES 


WILLIAM FOX 
Wililam Fox, 73, motion pieture 
pioneer and founder-of Fox Films 


and Fox Theatres, died in New 


‘ork, May 8. j } 
yee urther details in Picture sec- 


tion. 





RICHARD E. HAYS 

Richard E. Hays, 70, retired mu- 
sic and drama critic for the Seattle 
Times, died in Seattle May 9. 
Hays, who joined the Times staff 
in 1917 after nine years as marine 
editor of the Tacoma Ledger, be- 
came drama editor in 1919 and 
served in that capacity for the rest 
of his career, except for a brief 
stint as city editor in 192g. 

Hays was one of the best known 
figures on film and theatre row. 
When he retired, exhibitors, ex- 
change managers and others in the 
industry sponsored a banquet in 
his honor. Just last week, the 
Seattle Free Lancers, an organiza- 
tion of professional writers, had 
made Hays its first honorary mem- 


ber. 

Hays was. born in Haysville, 
Kan., a town named after his 
father. When the stars of that day 
played Wichita on tour, Hays was 
one of the program boys. He 








1920s as publicist for Nicholas and 
Joseph Schenck at Palisades 
Amusement Park, N. J., in the 
summer (which they owned until 
the mid '30s and sold to the Rosen- 
thal Bros. in 1935) and for Loew’s 
Theatres publicity department 
during the winter. With the build- 
ing of WHN, N. Y. (now WMGM). 
he became a radio announcer and 
commentator. During his tenure. 
he originated what hater grew into 
the Major Boves Original Ama- 
teur Hour. He later was contact- 
man for Metro’s publicity depart- 
ment, personal rep for Frank Sina- 
tra, and a director-of a chain of 
midwestern radio stations. Re- 
cently he had been a freelance 
radio and TV writer, and had. been 
employed in the Earle Ferris Co., 
radio publicity outfit. 
His wife and daughter survive. 


LULU VASS 

Ligu Vass ‘Mrs. Curtis Burnley 
Mailing), 75, former stage, screen 
and radio actress, died in Haver- 
straw, N. Y., May 6. Miss Vass 
began her career as a child im- 
personator. She originated the 
character of Mammy Lou in the 
Vass Family radio shows. 

In 1936, she played on Broadway 





In Fond Remembrance 


WILLIAM 


H. STEIN 


CO-FOUNDER OF M.C.A. 


MAY 14, 1943 


started his newspaper career as a 
critic on the Wichita Eagle, and 
later became city editor of that 
paper. 

Hays was also a pianist and 
composed music as a hobby. In 
his early days in Seattle he wrote 
the musie for a show which toured 
the Pantages circuit. 

Survived by his wife. 





CANADA LEE 

Canada Lee (ne Leonard Lionel 
Cornelius Canegata), 45, Negro 
stage and screen actor, died of a 
heart attack in New York May 8. 
He also had been an orch leader, 
jockey and boxer and had appeared 
in TV and radio shows. 


; His last film appearance was in 
‘Cry, The Beloved Country,” which 
was filmed in Africa, and he was 
scheduled to leave for Italy at the 
end of May for another film. He 
had appeared at the Village Van- 
guard, Greenwich Village nitery, 
last month in a series dramatic 
readings. 

Lee scored his biggest success on 
Broadway in 1941 in the dramatiza- 
tion of “Native Son.” He played in 
the Theatre Union revival of 

Stevedore” and the Federal The- 
atre’s Negro production of “Mac- 
beth.” He also appeared on Broad- 
way in “The Duchess of Maifi” and 

The Tempest.” Among his other 

screen credits were “Lifeboat” and 
Body and Soul.” 

After several years as a jockey, 
Lee turned to the ring and fought 
more than 200 professional bouts, 
of which he lost only 25. He later 
led a jazz band and at one time 
conducted a disk jockew show on 
WNEW, N. Y. 

Surviving are his wife, a son, 


Cari Vincent, an actor, and a 
rother, 





~ FRANCIS L. HARLEY 

‘“ rancis L. Harley, 57, vice-presi- 
dine of 20th-Fox International, 
we in New York, May 10. He 
: been with Fox for 26 years. 
n 1936, 20th named him manag- 
ng director for Great Britain. Ten 
years later, he became the com- 
— S managing director for Eu- 
Eee Scandinavia and the Near 
pe with headquarters in Paris. 
ae i that year he returned to the 
spl to assume the position of 
— the international depart- 


_,During both World Wars he 
ved with the American Ambu- 
wice Corps in France. He re- 
i, ved the Croix de Guerre fol- 
ow Ing World War L 

His wife and a daughter survive. 





PERRY CHARLES 
ry Charles, 56, veteran thea- 
on _— and motion pic publicist, 
les ye: dead in his suite at the 
meoel Belvedere, N. Y., May 6. Ap- 
attack 3 he had suffered a heart 
Ci.,tne Previous Sunday (4). 
harles began his career in the 


Perr 
tre. 








in “Brother Rat.” She also ap- 
peared in character sketches at the 
same theatre, the Biltmore, on 
Sunday evenings. Later that year 
she was heard on programs of the 
British Broadcasting Co. From 


1941 to 1946, she appeared in films| 


produced by Universal. 
Surviving 
brother and a sister. 





VICTOR BARNOWSKY 

Victor Barnowsky, 76, former 
legit producer-director and theatre 
manager in Berlin, died May 8 in 
New York. At one time he op- 
erated five Berlin theatres. 

He presented the works of 
Shakespeare, Henrik Ibsen, Ber- 
nard Shaw, August Strindberg, 
Gerhart Hauptmann and Frank 
Wedekind, e also produced 
Georg Buechner’s “Wozzeck.” He 
left Germany in 1933, living in 
several European countries before 
coming to the U. S. in 1937. He 
did film script rewriting in Holly- 
wood for a time and later taught 
drama at Fordham U. and Hunter 
College, N. Y. He retired last year. 


LEONARD R. JOHNSTONE 
Leonard R. Johnstone, radio 
pioneer, died in Halifax, N. S., 





in Memoriam of 


MORRIS GEST 


May 16, 1942 
Simeon Gest 





May 6. Johnstone was Guglielmo 
Marconi’s radio operator in the 
latter’s early trans-Atlantic wire- 
less experiments. When a station 
was installed at Glace Bay, N. S., 
he handled the first trans-Atlantic 
radio message. He managed the 
Marconi radio station there and in 
Sidney, N. S., and the Dartmouth 
station from 1926 until it closed 
in 1942.- During World War II he 
worked for Press Wireless in Los 
Angeles. He retired in 1945. 


Surviving are two daughters and | 


a son. 





RICHARD EICHBERG 
Richard Eichberg, 64, German 
film director, died May 8 in Mun- 
ich. He emigrated to the U. S. 


before World War II but returned | 


to Germany three years.ago. _ 

He first came to the attention 
of American pic audiences in 1928 
for his work on “Song,” starring 
Anna May Wong. The next year, 
Eichberg directed Miss Wong in 
“Wasted Land,” produced by Brit- 
ish International. He also made 
such films as “Queen of the Un- 
derworld,” “My Life Is At Stake 
and “The Whirl of Life.” 


THOMAS S. COYNE 
Thomas S. Coyne, 76, former 


are a daughter, a) 


burlesque comedian, died recently 
in Baldwin, L.I. For many years 
Coyne was principal comic with the 
Coiumbia Wheel. He appeared with 
Harry Hastings’ Productions for 
more than 15 seasons and later was 
associated with Max Spiegel’s 
| Shows and the Lewis & Gordon 
vaude act, “Thank You, Doctor.” 
He had been working for a Long 
Island real estate company since 
| his retirement from show biz sev- 
eral years ago. 

Surviving are his wife, Florence, 
one of the original Tiller Girls of 
England, and a daughter. 








ALAN J. WILLIAMSON 


Alan J. Williamson, pioneer of | 


the British film industry, died in 
Sydney May 3. For over 20 years 
he was the representative of Gau- 
mont-British in Australia, later 
becoming rep of the J. Arthur 
Rank Organization up to the time 
of his retirement about two years 
ago. 
He was a founder of the British 
Cinema Benevolent Fund, the New 


{South Wales Film Industry Bene-/|M 


volent Society, the Australian Cin- 
ema Pioneers’ Club, and was a past 
| president of Sydney Legacy. 
Survived by three daughters. 





ELIZABETH ROBINS 

Elizabeth Robins, 86, actress- 
novelist, died in Brighton, England, 
May 8. 
Raimond. 
| As an actress she was known 
| principally for-her roles in Henrik 
|Ibsen dramas. Her books include 


|\“George Mandeville’s Husband,” 
“The New Moon,” “Below the 
Salt” and “The Open Question,” 


all written before 1900. “Both 
Sides of the Curtain” was written 
in 1940. 





BERNARD BRINK 
Bernard Brink, 67, manager of 
ithe Lookout House nitery in Cov- 
|ington, Ky., opposite Cincinnati, 
was killed May 10 when an auto 
crashed into his car, causing the 
deaths of three others. 
| Survived by wife and 
| Jimmy, owner of the cafe, 
| sisters and two brothers. ~ 


EDWARD WHITE 

| Edward White, 49, pianist, sing- 
ler and ex-bandleader, died May 5 
|in Cleveland. _He had played a 
|long engagement in Hotel Cleve- 
‘land’s Bronze Room, doubling at 
Cleveland Athletic Club, and sev- 
eral niteries. 

He disbanded his unit a number 
|of years ago. 


LITTLE BOZO 

Little Bozo ‘ne John F. Pizzo), 
45, midget clown, died of a heart 
ailment in Los Angeles May 9. 

He had appeared with the Ring- 
ling Bros. and Barnum & Bailey 
and Al Barnes circuses. He had 
also been in several films, includ- 
ing “Sign of the Cross” and 
“Freaks.” 


HELEN GUEST 
Helen Guest, former legit ac- 
tress, died in New York, May 8. 
She appeared in companies of 
Charles Frohman. , 
A sister survives. 


Louis Schenck, 82, brother of 
Loew’s, Inc. president, Nicholas M. 
Schenck; Joseph M. Schenck, 20th- 
Fox board chairman; Sarah Berger 
and Anna Nayfack, died in New 
York, May 6. Also surviving are 
two sons, Marvin H. Schenck, 
Loew’s veepee, and Dr. Samuel B. 
Schenck. 


two 

















Nicholas S. Kronyak, 74, chief 
of electrical maintenance at the 
Music Hall, N. Y., since it opened 
19 years ago, died in Passaic, N. J., 
May 12. Before the Music Hall 
post, he had served 10 years in a 
similar capacity at the Winter Gar- 
den, N. Y. 


Dr. Harry G. Thomas, 82, father 
of , Lowell Thomas, radio com- 
mentator, author and explorer, 
died in New York, May 6. In ad- 
dition to his son, a daughter and 
two grandchildren survive, one of 
the latter being photographer- 
writer Lowell Thomas, Jr. 


Fred C. Anderson, 58, who 
played with Tom Kiefer’s orch for 
jyears at Proctor’s Theatre, Troy, 
'N. Y., during the vaude era, died 
His mother 








May 6 in that city. 
and a brother survive. 





Harry O. LaPlante, 42, former 
manager of the Pine Grove dance 
| pavilion, Claremont, N. H., and for 
the past 10 years circulation _man- 
ager of the Claremont Daily Eagle, 
died in Claremont May 2. 





Norman Murphy, 59, property 
master at Royal Alexandra, goron- 
to, for nearly 20 years, died in that 
city, May 6. 

Survived by wife and three sons. 








Joseph Levin, 65, former owner 
| with his late brother, Gene, of the 
| Wagon Wheel nitery, Akron, died 


He pen name was C. E. | 


son, | 


brothers survive. 


Kneale Kelley, 





Savoy Hill days, 


in Eastbourne, Scotland, May 3. 


Agnes C. Gurney, 60, ticket 
broker, died in Chigago May 9. She 
was partner with her sister, who 
survives her, in the United theatre 
ticket office. 











Joe Smith, 52, screen actor and 
stuntman, died of a heart attack 
May 5 in Yuma, Ariz., where he 
was on location with Warners’ 
“Desert Song” troupe. 

Mrs. Telma Goza, 29, showgirl 
and former vocalist with the Ted 
Lewis orch, was found dead in her 
apartment in Quincy, Mass., May 9. 








Wife, 73, of William I. Galbraith, 
former New York theatre mana- 
ger, died in Amityville, L. L., 
ay 6. : 





Mrs. Madge Herman, 58, wife of 
vaudevillian Al Herman and for- 
merly on the stage, died May. 9 
in Hollywood. 





Joseph M. Farrell, 61, assistant 
manager of the Waldorf-Astoria 
Hotel, N. Y., died May 3 in New 
York. 





Louis K. Harper, Jr., 61, tech- 
nician in the film industry for 37 
years, died May 4 in Hollywood. 





Max Lachmuth, 76, retired mem- 
ber of the Philadelphia Orchestra, 
died May 9 in Philadelphia. 





Father, 75, of Thomas Robert 
Murphy, technician at KPRC, 
Houston, died May 4 in Houston. 





Albert Laliberte, 70, 
arranger, died in Montreal, May 7. 
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a handful of properties riding the 
commercial channels. The package 
boys, too, have been lamenting 
their fate, with the networks mak- 
ing more and more inroads in their 
dealings with agencies or direct 
negotiations with the client. 
House Package Plethora 
Practically all the major shows 
on the NBC and CBS video rosters 
today are house-owned properties. 


—this is the NBC formula parlayed 
into riches, which shuts out the 
packagers and agencies (except for 
the commercial blurbs)—and that’s 
the way NBC wants it. 


Similarly, “I Love Lucy,” “Our 
Miss Brooks,” “My Friend Irma,” 
the Arthur Godfrey multiple 
spread, “Toast of the Town” — 
these are but a few of the CBS 
“owned and operated” properties 
that dominate the Columbia air- 
lanes. 

What disturbs the D. C. “ask- 
ance” boys is the fact that the 
trend toward monopolizing the tal- 
ent, as well as shows, is on the 
ascendancy. Vested with these val- 
uable personality and program- 
ming entities, the networks are in 
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walks off with a reasonable amount 
of coin. Concerning the past 
Broadway season, said Hornblow, 
seven shows have been definitely 
established as hits out of the ap- 
proximately 50 presented. 

In book publishing, observed 
Hornblow, it’s clear that the, same 
titles appear on the bestseller lists 
over, perhaps, a six-month span. 
His conclusion from this is that the 
great balance of other published 
works can be only moderately suc- 
cessful or a commercial failure. 

There’s no way of gauging radio 
and television in the absence of a 
boxoffice of any kind. But Horn- 
blow asserts if comparisons could 
be made it’s a safe bet that pix 
would come out on top. 

Producer made it clear that it 
was not his intention to downbeat 
the other art forms. He simply 
wants to stress that Hollywood pro- 
ducers collectively are turning out 
a good average of clicks’ but the 
film capital remains as the main 
target of public criticism. 





May 5 in that city. Two other 


: British Broad- 
casting Corp. conductor of early 
and one-time | 


NBC’s “Show of Shows,” “Colgate | 


Comedy Hour,” “All-Star Revue” |fux of capital for the develop- 


the position to proffer their better | G 
time segments to those clients who 
will also buy their shows. It isn’t 
easy today to bring an outside 
property into the network. Not if 
you want desirable time. 





—uu=_==, Continued from page 1 
leader of BBC Variety orch, died | with the score of “Victory at Sea,” 


NBC television series for the Navy, 
due in the fall. When the book 
is finished, Hammerstein will turn 
to the lyries, for which Rodgers 
| will then supply the music. 

The two are said to be in no 
hurry on the project, not only be- 
cause they like to take their time 


with their creations, but because 
Mary Martin, reportedly in mind 
for a leading role, is currently 


starring in the London edition of 
iheir “South Pacific” and will pre- 
sumably not be available until the 
| fall of 1953. Rodgers & Hammer- 
| stein will produce the new show 
themselves, as they did with their 
“King and I,” currently in its 60th 
week on Broadway. 

i+ The new venture will be the see- 
ond original for the t-am. Their 
previous one, “Allegro,” was pro- 
duced by the Theacre Guild and 
jis their only creative effort that 
| failed to pay off. Their clicks 
| have included “Oklahoma,” based 
on Lynn Riggs’ play, “Green Grow 
|the Lilacs,” and produced by the 
| Guild; “Carousel,” based on Mol- 
nar’s “Liliom” and also produced 
| by the Guild, and “South Pacific,” 
based on James. Michener’s “Tales 
|of the South Pacific,” produced in 
partnership with Joshua Logan 
|(who collaborated with Hammer- 
| stein on the book) and Leland 
| Hayward. “S. P.,” still cleaning 
up, is in its 161st week on Broad- 
way and 107th week on tour. 


Canadian Windfall 
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pianist- | 





j}any noticeable inroads. Except 
for a few border cities, there is no 
| video in Canada. The lack of tele, 
however, is only a minor factor 
| contributing to the good biz. With 
| the government maintaining credit 

there has been no ex- 


| controls, 
tremes in spending, leaving a 


| healthy portion of the weekly pay- 
‘check for entertainment purposes. 

With industrial plants operating 
at peak levels because of defense 
orders, the employment situation 


|is highly satisfactory. In addition, 
there has been a considerable in- 


ment of newly-discovered oil prop- 
erties in western Canada and 
nickel mines in Ontario, resulting 
in the building of new communities. 
Furthermore, the Canadian govern- 
ment has eased up on its immigra- 
tion laws and displaced persons 
and others from western Europe 
have been coming in to the coun- 
try at an accelerated pace. 


MARRIAGES 


Ines Solita Saporta to Norbert 
Allen Auerbach, Paris, May 8. He's 
with Columbia Pictures’ Paris of- 
fice, and son of film producer Jo- 
sef Auerbach. 


Flevur Ali Khan to Paul Valen- 
tine, Jersey City, N. J.; May 6. 
room is a stage and screen thesp. 


Jackie Dorn to boris Yakovleff, 
Chicago, April 26. Bride is pro- 
duction assistant on NBC-TV’s 
“Hawkins Falls” in Chicago; 
groom is a commercial film pro- 
ducer. 

Lois Braun to Thomas J. Ken- 
nedy, New York, May 11. Bride is 
program assistant with NBC-TV. 


BIRTHS 


Mr. and Mrs. Ted Kudelko, 
daughter, Chicago, May 5. Father 
is a Chi CBS sound effects tech- 
nician. 

Mr. and Mrs. James Lawrence, 
'son, New York, May 3. Mother is 
Carol Skydell, formerly of “Tales 
of Tomorrow” TV production staff; 
father is export traffic manager 
of Cinefot International Corp. 

Capt. and Mrs. Dennis Lilley- 
man, son, Woolrich, England, 
April 25. Mother is Triss Hender- 
son, of the former British act, the 
| Henderson Twins. 

Dr. and Mrs. Alfred Mekelburg, 
son, Hollywood, May 8. Mother is 
the former Frances Stearns, TV 
actress. 

Mr. and Mrs. Stanley Durwood, 
son, May 7, Kansas City. Father is 
v.p. and general manager of the 
Durwood theatre circuit in Mis- 
souri and Kansas. 

Mr. and Mrs. Sidney Mills, son, 
May 12, New York. Father is pro- 
| fessional manager of Mills Music 
| and son of Irving Mills, publishing 
\firm’s v.p. It’s the latter’s 12th 
' grandchild. 
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NY. Drama Critics Belabor Costs, Etc., MANY T 
For Worst Season in Many Years SKF} 7 


Legit season just ending has ex-+ 


cited the N. ¥. drama critics—but 
in reverse. Most members of the 
N. Y. Drama Critics Circle, whom 
Variety polled for their reaction 
to the 1951-52 season, cast a jaun- 
diced eye on what they called the 
worst season in years, then un- 
leashed some choice wordage on 
the various factors. involved. Critics | 
belabored high costs, talent, play- | 
wrights (or the lack of them), 
ANTA and (in a couple of cases) 
themselves. 

Other beefs included “over- 
heated theatres all winter,” which 
the Herald Tribune’s Walter F. 
Kerr found “more suffocating than 
the plays”; Ethel (Journal of Com- | 
merce) Colby’s complaint of “too | 
many revivals, none especially dis- 
tinguished, except perhaps ‘Con- 
stant Wife’”; the Wall St. Jour- 
nal’s Richard P, Cooke likewise | 
lamenting “not enough original | 
scripts’; and King Features’ 
George Jean Nathan also advising 
“there were much better play 
scripts available.” 

“If it hadn’t been for the. re- 
vivals,” declared the Brooklyn 
Eagle’s Louis Sheaffer, “the season 
would have been a complete bust. 
Revivals, of course, are a vital, in- 
dispensable part of any healthy 

(Continued on page 56) 


Hope to ‘Cover’ 
Chi Conventions 


Bob Hope this week negotiated a 
separate deal with NBC whereby 
the comic will become a radio-TV 








commentator during the Repub- 
lican and Democratic conventions 
in Chicago in July, 

Hope will do a five-minute daily 
network radio commentary, a la 
Will Rogers, and another five-min- 
ute cross-the-board strip for video. 
4 will not be available for sponsor- 

ip. 

Pacting of Hope accents the com- 
petitive politico sweepstakes among 
the networks, which are going in 
for name personalities for auxiliary 
Coverage of the conventions this 
year. Just as in the past, person- 
alities like Gracie Allen were 
hired by newspaper syndicates to 
Write convention columns, TV is 
Making a bid to provide the same 
Supplementary features. 


REPORT BISHOP SHEEN 
NIXING NBC-TV OFFER 


In a new facet of network talent 
raiding, NBC-TV was reported 
this week to be trying to woo Bish- 
op Fulton J, Sheen away from the 
. ‘val DuMont Web. NBC is said 
Z have offered the bishop $50,000, 
its e turned over to whatever char- 
“ he designates, but the bid was 
urned down, 

Sheen reportedly told NBC that 

(Continued on page 55) 

















Crosby Set for Tele 
Via Coke AM-TV Deal 


Hollywood, May 20. 

Radio-television deal is reported 
near closing by Bing Crosby for 
Coca-Cola sponsorship next sea-| 
son. Groaner balked at the drink 
firm’s original pitch for 10 tele 
shows next season to supplement 
his radio schedule, so a compro- 
mise was worked out whereby 
Crosby would do six tele shows on 
film in addition to his weekly 
radio. 

To fill out the weekly TV sched- 
ule, Andre Kostelanetz would pre- | 
sent a straight musical show with 
guest singers. 





Disk Guarantees — 


Near Endas RCA, 
Lanza Deal in Fiz 


Indicating an end of an era as | 
far as heavy guarantees for disk | 
artists are concerned, negotiations 
between RCA Victor and Mario 
Lanza for a new recording pact 
broke down last week over Victor's 
refusal to grant the tenor’s guaran- 
tee demands. Lanza asked for a 
$800,000 minimum payment over 
the five-year term covering the pro- 
jected new deal. 

Although Lanza has been one of 
their best sellers in the last couple 
of years, KCA execs are wary of 
saddling their artists’ payroll with 
guarantees which represent a gam- 
ble on the singer’s future earnings. 
Victor has offered Lanza, whose | 
pact recently ran out, an additional | 
five-year deal with a 10% royalty 

(Continued on page 61) 


BABY-SITTER ‘MUST’ IN 
BEL GEDDES BARN PACT 


When Barbara Bel Geddes guests | 
in “Moon Is Blue” this summer at 
Richard Aldrich’s two Cape Cod | 
strawhats, the management will | 
provide a baby-sitter for her six- 
year-old daughter. As far as| 
known, it’s the first instance of | 
such a stipulation being included | 
in a player's contract. Incidentally, 
the deal also calls for the actress 
to have sole star billing. 

Miss Bel Geddes, currently co- | 
starring in the F. Hugh Herbert | 
comedy at the Henry Miller, N. Y.,| 
will make the barn appearances | 
with her husband, stage manager | 
Windsor Lewis, as leading man. 
During her vacation from the | 
Broadway edition of the show | 
she’l! also do a guester at Lewis | 
strawhat, the Robin Hood Theatre, | 
Arden, Del. But she'll have to hire 
her own baby-sitter there. 








| about 


| were 


IP NAMES 
J EXPLAIN 


Hollywood, May 20. 

All major film studios are check- | 
ing loyalties of their employees 
against dossiers furnished by the 
American Legion. Around 300 
names are on the Legion list, 
many of top importance to indus- 
try. Studios are also getting non- 
commital letters to the effect that 
the Legion is merely furnishing 
the studios with information it has 
on certain film people. 

Letter from the Legion, signed 
by James F. O'Neil, director of 
publications, does not ask the 
studios to do anything specific 
the list. Nor does the 
Legion ask persons on the list to | 
send replies or statements to the | 
Legion itself. Of the 300-odd | 
names on the list, only two persons 
ever subpoenaed by the 
House Un-American Activities 
Committee. The others are accused 
of having at one time or other been 
members of organizations rated as 
Communist fronts, or otherwise 
acted in a manner linked to leftist 
activity. 

A font of information, according 
to the dossiers, was the report by 
the California Senate’s factfinding 
committee on un-American activi- 
ties by its head, Jack Tenney. 

Studios are acting individually 
in having their employees, or those 
who were involved in pictures 
shooting or about to be released, 
answer charges. It’s asked that 


(Continued on page 2) 


Super-Markets Eye 
Big League Talent 


Cleveland, May 20. 

Operators of super-markets will 
use more Hollywood and Broadway 
glamour in preeming their new 
stores during next year, it was of- 
ficially indicated during the Super 
Market Institute’s 15th annual 
convention here last week. 

Appearances of film stars, hill- | 
billy bands, hotshot jukebox | 
singers and Broadway musical | 

















shows at debuts of big food mar-| § 
| kets pay off in exploitation and 


good-will results, members were 
told by Jack Stone, director of ad- 
vertising for Furr’s Super Markets 
in Lubbock, Tex. 

Entertainment budgets running 
up to $50,000 for such preems in 
that respect are good investments, 
he said, in relating how Texas 
grocery marketing centres have 
profitably capitalized on Hollywood 
glamour in preems. 

Following Stone’s advice, offi- 
cials of convention spent a hefty 
wad of long green on entertainers 
for the five-day meet. Daily shows 
at civic auditorium were headlined 
by Danny Thomas, Morton Downey, 
Victor Borge, Sally Rand, Ted 
Lewis’ troupe (minus the ill band- 
master) and two Met Opera singers, 
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Ken Murray Breaks Away From CBS 


In Contract Hassle 





| feel that it would interfere with the 





fugene Conley and Lois Hunt. 


Os 


‘Liegfeld Follies’ Offer 
Weighed by Max Liebman. 


Max Liebman, producer-director | 
of TV’s weekly “Show of Shows,” | 
is considering an offer by the| 
Shuberts to produce the “Ziegfeld | 
Follies” on Broadway next season. 
“My initial allegiance is to NBC,” 
Liebman stated this week when 
contacted on the report of a pos- 
sible Shubert tieup. “And _pro- 
ducing ‘Show of Shows’ is a full-| 
time job. I won’t do ‘Follies’ if I 





TV revue.” 

Liebman and Lee Shubert met | 
yesterday (Tues.) to discuss the 
possibility of a co-production. The 
Shuberts have the leasing rights to 
the “Ziegfeld Follies” title. 


TV Seen Exposing 
Chi Conventions 
Political Phonies 


Top political experts, now train- 
ing all their energies on the con- 
ventions coming up in July, will be 
anxiously watching results of tele- 
vision’s participation to determine 
whether they might have to revise 
drastically all the circus and bally- 
hoo aspects of the nation’s political 
scene. 

It’s already been proved that TV, 
through its inherent intimacy and 
probing eye, can show voters 
whether a candidate is phony or 
sincere in his campaigning. This | 
year, with video bringing the con- 
ventions directly into some 18,000,- | 
000 living rooms across the coun- 
try, politicos wonder whether such 

(Continued on page 61) 








| week variety show this fall. 


: Moving to NBC? 


Ken Murray and CBS-TV this 
week broke off all negotiations, af- 
ter failure to agree on terms of a 
new contract, and as of the mo- 
ment Murray becomes a free agent, 
upon conclusion of his present Sat- 
urday night Budweiser-sponsored 
cycle. 

In view of the fact that Murray, 
during his three years as star of 
the show, has established himself 
as one of TV’s permanent fixtures, 
with a habit-forming audience that 
spiraled the program into the rat- 
ing bigtime, the blowup comes as 
a stunning shock. CBS acknowl- 
edged that “as of now it’s all off” 
and admitted that it was “making 
other plans for Saturday night.” 
It's considered likely that NBC will 


|move in in a bid to negotiate a 


deal With Murray, in view of previ- 
ous talks the web has had with the 
comic-emcee and in view of. Mur- 
ray’s click in the Saturday time, 
in which he has almost consistently 
outrated the opposition “All Star 
Revue” show. 

At stake, too, is the continued 
Budweiser sponsorship coin. Brew- 
ery has a new contract coming up 
for an alternate week sponsorship, 
in place of the weekly pickup of 
the past three years, but unless 
Murray and CBS come to an agree- 
ment, it’s considered doubtful that 
Budweiser will re-enter the spon- 
scr sweepstakes. 

Murray says that the network 
wants to commit him to program 

(Continued on page 63) 


Judy's 8-a-Week 
National Tour? 


Judy Garland is expected to tour 
nationally as star of an eight-a- 
It's 
anticipated that after a summer's 
rest, she’ll open late September or 
early October on a jaunt that will 

(Continued on page 61) 
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